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Golden Gate Anthems. 



By Charles H. Gabriel. 



Pronou nced by com petent cri tics the most prac tical bo ok for choir 
use pub lished. Co nveni ent in sh ape ami size. Squ are quarto. 
Illuminated boards, clot h hack. Contains 67 A nthems, 10 Short 
Selec -i iqxs, 318 Pag es. 

Price, sing lo copy , by mall, postpaid, *1.<M». 



Unfailing Treasures. 



1 BY 



W. J. Kirkpatrick, John R. Sweeney, T. C. O'Kane. 




The book for the Sunday-school and Social Service. Each of these 
popular composers has put under contribution to the perfecting of 
this book the best results of a lifetime devoted to the composer's art. 
One Hundred- and Twenty-Nine of their choicest productions are 
here to be found. Fifty- Five other well-known modern authors con- 
tribute Seventy-Seven of their most valuable compositions. Add to 



these a large number of the best non-copyrights obtainable, with 
about Seventy- Five of the historic standard hymns of the Church. 



and you have a Collection of Musical Gems unsurpassed by any- 
thing heretofo re published. It is the best, and no mistake. 

Price, single copy, postpaid, OR centM. 
One dozen copies not prepaid, &3.UO. 

.V n — Any S.S. Su/trmttxdtnl «•*» miitt It txamini * U*faW*t Trtaiurtt " wilh a vitw »/ funk.,,- 
t« f f«r h,i idiot, MM fncUT* c*i Off ,«iy,J~ JO MMft, h "•>"'■ /'ltf*t<l- 



Songs of the Soul. 

-«in 

Rev. J. F. Berry and James M. Black. 



A veritable Little Giant. A marvel of conciseness, excellence, value, 



cheapness. 100.000 sold within six months of publication and s till 
going. Every song a gem. Just 100 selections. Enough, none to 



1 



s pare. 



Price, board*, single copy, postpaid, 1ft cents. Per hundred, 

express not prepaid. *12.0O. 
Paper, single copy, postpaid, IO cents Per hundred, < 

not prepaid, #B.0O. 



Address all orders to 



CRANSTON & CURTS, Publihsers, 



Cincinnati, 0. 



Chicago, Ills. 



St. Louis, Mo. 
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Hints and Helps for Violinists. 

Tiir adv 'inability of MM buying mm cm string 
at one time than will 1«- necessarily HWliWd m 
front one to two montha' playing is within HIM . 
Hut there lit a right and wmus way of keeping 
x-triiipn. just an Item is n right anil Wrong way of 
doing everything. The pWtmtUou of surplus 
put string* in good condition is best effected by 
keeping them In ati air-iight ■■■< ml Uix, wrapped 
up in a piece of oiM silk. This keep* them in 
tin- same state of perfection iw received from the 
dealer, ami prevent* their brooming dry ami hard. 
I do not. buwcvcr, approve of strings ls-ing con- 
tinually oiled ; as. if kept Ions, it ha* a tendency 
to rot tin- strings, rcndi-rim; them limp ami lifc- 
l.-s* — if I may use the word in connection with 
strings. Many dmh-r* nowadays keep th.-tr 
string* actually wet with oil. Whi n strings an- 
n-reived in Ibis condition, it is l*-st to wipe the oil 
carefully off before putting them away. Q string 
shon'.d always Is- kept straight —not in a coii. a* 
Coaling the Hiring often displaces some of the 
layers of win'. One does not usually n-ipiire to 
have utoro than one surplus O in readiness : and a 
handy way of keeping it is to lay it along the 
bottom of the fiddlc-ease. 

When adjusting siring*, tin' remark mad* in a 
previous |«trat:raph. readjusting from the thill 
ends ohtaimd by rutting the Hiring in half, should 
be Isimc in mind. The A ami D string* are 
adjusted at the tailpiece by means of a simple 
knot, hut the B, bring so much thinner, is gem r- 
ally fixed differ nlly ; viz.. pass ihe knotted 
end llmmgh it* alU.n.-sl hoi.- in tie- tail-pi.se. 
bring it Ml below and up the side, and catch the 
knot under the saddle of the tail-pi.vr, The " nil* 
in tlie scroll-Is,* should always Is* twisted and 
hrotight up lowanls iIk- outside, the advantage of 
thU armnu-.-tn.-iil ls-ing to place the roils of siring 
encircling ti«e peg on tlint part between the hole 
in Ihr peg and the side of the scroll, making Uh> 
j«-g quite secure, and. If the pi gs tit fairly well, 
almost entirely preventing any nasly inclination 
to " -dipping." fare should be taken in unnitiil- 
ini! string* not t» twist or make notches in 1li. ni. 
A bad, nld-fashlou.d practice ati 1 1 prevails am- n est 
amateur*, mid even professional violinists, of leav- 
ing and winding the extra I. neth, or h-ncthn, »f 
the B viriuji around Ihr scroll, exposed to atmos- 
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phrrir influences, to bi-eomc dry and dirty and 
comparatively us. less. All extra lengths should 
be cut off mid put carefully away with the surplus 
string*, no Unit tliey may be preserved in good 
Tuning the strings tends to draw the 
forward ; care should l-e taken to keep tlie 
bridge perfectly perpendicular. Tha B string 

should never be slackened after playing ; a prac- 
tice indulged in by some, under tile delusion that 
tin -triu- wi thus lout; 1. It uns. itl, - the 
Itrtaga, Makes it nion- difKcult to tune afterwards, 
and the tendency is to render breakages mure fre- 
.pient rather than less In wholly rc-slriugiti£ a 
violin, it Is souii times advisable to put an en- 
tirely fresh set of strings on. Do not take all the 
four siriniM off at once. The sudden total relaxa- 
tion of tension may have an injurious effect upon 
the vibratory capacity of the instrument. Take tlie 
siritejs off one at a time, adjusting and tuning 
list- new string liefnrc removing a second, and so 
on till the whole set is properly adjusU-d. — Viotm 
Ttmm. 

Japanese Drama. 

I* Iht fon-gnniiid was n small tumble-down 
but of a temporary make, a tripod of slicks with 
n suspended kettle over a s|s nt fir.-. 

Here and there were evidences of recent human 
pr, s, nee. — a bucket of water, a dipper, a bowl of 
rice. The real of iIip |MM was filled to Its full 
depth with the real rushes found in the native 
swamps, standing upright, and with reeds, tn-cs, 
and grass, all n-al also. 

IVrfect silence reigned, which Uramo almost 
painful in its intensity. 

Then a distant Irojt rroak.-d, and was answered 
from another part of the marsh. This was sev- 
eral times rrpcat.,1 with wonderful Imitation of 
reality. 

The leaves of the farther Ir-cs rustled as they 
w.re shaken in ihe wind, and lie- nearer rushes 
sway.-d la-fore it. Thru far off was heard the cry 
of a bird, whose note Is tokens rain. 

Nearer and nearer came lite sound, and the 
birds. flyitiL- swiftly, crossed the stane like a flash, 
low. almost anionc the waving rieds. A slow 
darkenini:. a lew puffs of wind, a rustle of the 
reeds mid leaves, and pall. r. puller came the rain- 
riro|s>. water unmistakable, jiourliu; and splashin: 
dtnra Imm us and tlte dim eray luickt-rotind. 
A woman rntcrrd with Hrippin-j muhfaHn and 
high-lucked kimono, followed soon aft. i by a man 



1 1.110 I'm Vmt 
KM IMS Pr.11 ( OCT. 



with drawn knife. Then the attack, the struggle, 
and the disappearance of both into the swamp. 

TIm-ii the awful death-hunt In and about and 
among tlie ruslie*. the position only indicated by 
the rc-ds, which Is-nt and swayed and hid all but 
the lieree sound of the hidden fight for life ; of the 
thud of n blow, of the terrible gurgle* of death, 
followed by the splash, splash of an artery, as it 
■Mm away a life. 

The fearful realism of the whole scene and itl 
art are I 



The Latest in Music. 

Tna very latest idea In music is the sale of 
soni-s. sonatas, ami symphonies by weight. Ac- 
cording to a German musical journal this strik- 
ing original system bos just been introduced by 
» Berlin bouse. A kilogram of songs coat* about 
two and one-half marks — about a shilling |*-r 
pound. PlatM music, whether for two or four 
hands, runs a trille higher; viz.. three marks the 
kilo. The symphony heads the list al the uniform 
price of four marks tho kilo. The system, it ap- 
tbe allowance of discount. 



is Rewarded. 

"0 r*f», who U that ragged man ? " 
"That, my son. is the great 
opera." 

•- And who is that line-looking 
such i-ood clothes f " 

••That's liie man who wrote the Intest popular 
none. - Never tM Your Mother t arry up the 

Coal." 

A, , ouniN.i 0 tlie London .UmsiVu/ Times, it is 
as dittirull lo get al tin- mie condition of tVacner- 
Im as it is to as<-eruin Mm- linanrial stability of 
some of the monster building societies. Xow and 
again one of these goes crash, mid ils name .tisap- 
pi ars from tin- list of lb, registrar's friendly ssh-h- 
ties. Il is to la- le-p.,1 that this fate is not in 
store for tVa-.-n.rism : but from a teller which it is 
stati-d that Mrs. Wanner has recently put forth, it 
seems that the W aimer |» rforniiinc.w this year nt 
Itayreuth an- to he the last, or at any rate ihe last 
for some years to come. No reason is iisse.n, ,1 
for this decision, and we venture to cues* thai Ihe 
reason is much the same as b.ip|s ns els. win re 
when- Wanner" s mush is eiven : viz.. that tMMMjh 
it has beet wriii. n ahauj, pantpMeletrtd. and ar- 
lined over nd nnnsr>iNi. Ihe |aibltc dOM MM parlicu- 
lar y run- about it, and Ihe devotees will not |mv 
to C o and lM-ar it. litis the lime arrived when th« 
WTMOM r , nil is Is-ilnii.ng to decay I 
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Voice-Building. 

The voice-builder shoulil watch carefully the 
action of the respiratory organs during normal 
respiration, and simply act as an assistant therein. 
W'e caniiiil improve upon nature ; the Rreat Con- 
structor in conforming the human body has made 
a perfect model. In practising brcathm* exer- 
cases, the body of the student should be entirely 
free from tight-ntiing garments, as the lungs re- 
quire plenty of room for correct action. Cnlcss 
the breathing apparatus be thus untrammelled, all 
exercises performed with a view toward their de- 
velopment, no matter how perfect may be the .«>»- 
tnn, will accomplish nothing. Respiration, when 
properly performed, is a rami beautiful action, 
ami consists of alternate expansion and conirae- 
tmn of the entire cheat movement*, which are 
brought about by the contraction aiid relaxation 
of tlie respiratory muscles. The movement of in- 
spiration require* the Kimultaucou* action id two 
seta of muscles ; namely, the iuU-rcostal*. no called 
be-eausc they occupy the s|xaces between the riUt 
ou either Hide, and the diaphragm, which runs 
across the entire body, forming a partition be- 
tween the lungs anil the abdominal organ*. T he 
intercostal muscles during inspiration elevate the 
ribs on either aide, and tliua expand the client 
laterally, whilst the diaphragm pushes the chest 
walls directly outwards. T hus we see. the spinal 
column at the buck of the body being a fixed 
point, the cavity of the chest la enlarged on cwry 
side during this respiratory action. After the 
movement of inspiration is accomplished, and 
tlte lungs are filled with air. the diaphragm and 
Intercostal muscles relax, and expiratiou takes 
place, the chest walla collapsing. The movement 
of expiration is partially a passive one, arid is 
accomplished by the combined action of three 
different force*. Kirst, the alslomiiutl organs, 
which have been pushed out of their normal posi- 
tion by the descent of the diaphragm, fall hack- 
ward by their own weight, and push upwards the 
relaxed muscle ; secondly, the ribs, which we have 
seen above are carried upward during Inspiration, 
are allowed to drop into their original position by 
the relaxation of the intercostal muscles ; thirdly, 
the air-cells contract by virtue of the elastic tissues, 
which make up a great part of their structure. 

A double result should follow the judicious use 
of breathing exercise. Kirst, the respiratory mus- 
cle* ahould be increased in Bixe j second, the 
elasticity of the walls of the air-cell* should be 

ment of the adult greatly enlarged in a compara- 
tively brief period through the intervention of 
breathing gymnastics, tin at care must be exer- 
cised lest the pupil over-exert himself in his efforts 
at lung development. 

The enthusiast, if not forewarned, is apt to do 
himself irreparable injury in his efforts to produce 
a marked result in 
not more than li 
consumed in these 
letter on. when th< 
customed to the t 
the studies call lie gradually Increai 

The development of Uial portion 



short time. At the ouLsel. 
to ten minutes ahould be 
Xcrciscs during each lesson, 
ungs have become more ac- 
4*ual work, the duration of 
J. 

I the musical 
instrument designated as the larynx It by far the 
most important, since it is here that the handi- 
work of the bad voice-builder is indelibly stamped. 
There exist* in the minds of many teachers i 
sidcrable misunderstanding regarding the 



lug of tlie term " tlie development of the vocal 
chords." It simply means the increase in sins 
and consequently in the power, of the vis-al mus- 
cles, and not. as is the prevailing idea, the enlarge- 
ment of the vocal Iwslies themselves. 

When we take into consideration the i 
of the vocal muscles, many of them bei 
three-quarters of an inch in length, we can more 
thoroughly appreciate the great tact and skill re- 
quired to develop them. It Is truly wonderful 
what a great diversity of sounds the little vocal 
band* can produce, and what an amount of work 
they can stand when the vocal muscles have re- 
ceived the proper training. In tin- development 
of the chords, as with that of the other |M>rtiona of 
the vocal apparatus, the instructor must pattern 
after nature ; and as nature requires the produc- 
tion of round In order to exercise the v.«cal mus- 
cles, by the pnsluelion of sound then-fore are 
these- muscular Isxlics exercised. Hie first step 
tills- settled in the treatment of an undeveloped 
voice should l>e to ascertain beyond a doubt its 
exact compass. When the voice of tin- pupil lias 
been properly placed, the next step In the process 
of development is 1)m- selection of exercises and 
studies which shall |K-rforin the all-important 
duty. I conn- now to the consideration of a 
most important point with reference to vocal de-- 
velopuient ; namely, how long a time should the 
beginner exercise his voice at a single silting? As 
each and every individual is constructed differ, 
enlly from a physical standpoint, tin- teacher 
must study the peculiarities of his pupil, and 
ascertain from experience his amount of vocal 
endurance. The pupil must never be allowed to 
over-exert himself, no matter how brief may be 
the time consumed In tlie lesson. 

The golden rule which should be obsi rved alike 
by both master and scholar is. "Mop all vocal ex- 
ercises the mnuieul any fatigue is experienced in 
the vocal organs." BUM Talk* rcrrA .Siiiyer*. 



Tut. voice of man Is no less adapted to 
than it is to *!*-ak!ng. — ^cfor. 



Tmk life that Is in tune with the melodies of 
t fall of being happy. — Shortkum. 




OOD'S 

Sarsaparllla Is carefully 
prep 
pha 

parilla, I 

drake. Duak.Pipslsaevta, 
Berries, ami other well known 
•remedi.s. The Combination, Pro- 
portion and Pio -ess are Peculiar to Hood - ! 
bar.aaparllLa, giving ilstrength an I curative 

S power Peculiar to Itself, not |«v 
aeased by other medicines. Ilood i 

Cures Scrofula, Salt Rheum, Sores. Bolls, 
Pimples and all other affections caused by 
impure blood; Dyspepsia, Biliousness. Mck 
Headache, Indigestion, Debility, Catarrh, 
Kidney and Liver Com- 
plaints. It is Not What 
we Say, but what Hood's 
Sarsaparllla Does, that 
Tells the Story — U costs 
Sarsaparllla 

URES 
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arsaparilla 



lUieur 




Hood'* Plllsars (cuUe, mild aiul aflecuv* 
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PIANOFORTE solos. 

llavair. William, tip. Is. tvrnlug Sunn. At> ('.' 

C) t:a 

Op. |». SelK-ntllr. l.ilAI Jtt 

tip. 30. Nu 1, Kuaiki Itrilliaiur. KilJAI ... .flu 
<>p. 20. Sea. Jstits A Js is..,, .,1, Sorwtftao 

ln.net) UbtJfi .» 

Op. 20. So. 3. I. r.l. i..lj..|.| irJfftili Sorwririan 

Ikiracel. I»f?C) ..... . .» 

(lamp. John K. Op. % No. 1, I'tlitr Volar. I> |2 

0 . . . . 40 

Op. 2. So. S. Ihih-ra. <; minor awl I*) (3 A) . . M 

Op. 7. No .3 Allium l.< nr. Fi'lAI .Jo 

Op.?. So. 4. Temp" ill <i«».«le, lij.'l'i ,40 

Sn.llli. Itoy. < olui.iloiin Walls l»<.tA> . . . Ml 

Alcassr Walls. In|)t') ISO 

SONCS. 

Coem*-, I otitis Arlolphr. Tell S.ingi. 
op. S... I. ti,,- virgin's i .nalh- lit ran. Sop. 

ft fl .4* 

s«,?. itii.iu*. y.< Bap. ( f— v) ... 4o 

So. J 4-itir l.raf < l.orn Mi no Nop 

<rt-l> . , „-» 

So. 4. The falsi Oracle. Sep. la— I.) , .10 

So. A. TlH-re lis. Fslb-n a spViniM Tear. 

Sup. I to Aft 

Op 38; So 1. IM-Iia. Mm .soil, orj-rji ... So 
So. 3. stav. silt »I lli.lt.i-- M.l. s«.p. 

(c-«-> .U 

So. 3 Tin- Vtr..» iiml the s.mg. >..p. 

I«S e) . . m 

X.i.4. TlH-.Soo»ilo»tba-S»o. lUr. (nf- r), HI 
Sn.S Ms «i, n . Ilsr. (e -oj) ... .36 
-I « oi. .. Hi. lie.' I., shiml™ ihoi.l. Itato. 

ib <t e»i .as 

Klna. K. r. slojr iivf t.i|tatir lt<r. Narserr Lal- 

labv. Sop A:>>.1-('mii »»i. lout, i .,; . .36 
Kmlrnan. Itrrt. I!— . - m On- I .«.-. Mel Soft, or 

< ual , Willi i|il»rl. I o./ f»S K> 1.1-tl ol fl . . . .« 

Hb-lM-r, Kent. 0|,.4., I, i, \ i.. r .«. -r sop. Ti 
Moltli. B. I. UoouVXiftii. S.M. ..r 1. 0 Ho |»- 

i» w 

ORGAN MUSIC. 

(Tauaamonn. A !<•>•. Five Sew C'„ti.|»i»ilhm., 

lUrelie <ie l.'te J» 

KM si l..n n 

I'a.l'iral.- 100 

Msreln- It. la K U u— » 

1'rl.re » 

Os-nii-. Lamia \ ■ . , 1 1 . 1. . 

1 aioiio, op. IS l 21 

Alia Mi-uurllo 1 Jt> 

Aria. ' V\mm u p. JO 

Ktariie I Jti 

Julnln- Marrb in I-: flat. Op. 30 1.3* 

IKta-.ll.' ill t. Op. '4, Sol .40 

y*rcl» Sol. i.e. Ik li> 4 inlnu*. op. 34, So. 2 .441 

Eleealion in Op 34. So 3 40 

M.... I.. Mllllulr. In It Sat. Op. 31, N" t ... .40 

I'a. I. .rale In I,. Op. -.it So. 1 I.oo 

Xik-iumi- In A ltai. Op ja, So. t JO 

Lelllane. BmHp. I riKF I Mnn h fal 

I l.il- Inn.- M.oeli Ja 

Ore an V olutitnrla-a. ,\ eollrrllnn ot llilnv two 
• liort anil r».v coio|aoilioii- .iiilal.l.- lor cfnmll 

BM Mini. .I..M. art. ZOO 

Hrhumailli, llobrrl. flllion Ir. II minor Ilia rejlia. 

Ii-r.il to M. tlullmalil I . . ...... .60 

Tnietle, Kveretl K. l i>' Inlr riilik" lor aliorl ntnl 

ea.i e.iluniatiia) I.2B 

4lluleia«i ISO 

THEORETICAL. 

Tnirllr. Bum K. A liraiteil I4st o4 Sloilleaanfl 

I leer., r l-lin/r ••( s|» Oraitr. of sebeleil Mo. 

.11. . and Urn.. H.s)».oni|»..lll..o.) . net. .to 

OCTAVO EDITION OF SAC RED MUSIC. 

So. Srv. 

I. Hie l.or.l la Mv Ma-ht . . H..mtu> fLirtt. .10 

I KvrtalM l^aarM Km*tt /.. TVai.rre. 10 

3. « II. I llo Ili.on .M.u i he l.. r.l. II.T«li,' rlurtr .W 

4. « r» Al.oi.l noil sl,..,i| for . Il,-ntlit> flartr. .10 
■ O I.....1 Moo llol. . . . I n-rrlt K. TVlMlhl Ml 

5. Asnke, Aa .k. 'li. r>Sllf M.nn. 

Knrrtl Truttlr. .2» 

? < hrla:ms. lit mn fWf 47. MHkmUI. M 

S. Shoia Mr Tlii IVnt a ... li ,-tr. .10 

». It.hol.1.1 llrinf t,.iii..»..l lhllnie. iChri II— J 
(Soprano Sol., itu.1 < lu.ro. I 

Krmft K Trvtflr. :A 

10. in Heart** tf«e iw.iinr- Brrrtlt it. 1*utt*. -« 
u. How li. auiiioi arc nil t>trelMB«> 

//.o-.,/„. t htrtr. .10 

IS. The llnv of Ileal .... KrrrHI K. Truffle. .10 
13. Je.ua hot trail Vt Mai N» ami rhiaras. 

tl< njumm f»Mrr. .10 

II Juhllatr In li l earr/r A 7n..rrt. .14 

11. M».,0 sii.|l. V» Heat en.' il'liri.inm.l 

/.Hi I'l.Jfl.' I',*-,,,. 311 
IS. Kaeninf IVatar . . . /.owra .loWnAv r'.wror. .15 
17. I'lalo- tlir- l.onl.O Mv Soul ft.rrll f Tr«.«a. .35 
IS. Two Vi-iirr llaaaiia . . . Krentt K. Tnrtir. Ca- 
in The Mini's I'rsvrr .... rTrtrwr F. Trutlt*. as 

20. Ms ltt.rw.n-a /.It/vfr Tr*HU. .25 

21. MB» aual Ki Jol"- (< hr|almaa.l 

AVtrrH /: TrurtU. .28 

rot not frre «p<m applirnivm. 
ami prfaiplls filtfl M all purtt </ 
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The Basis oi Phrasing. 

h order to teach phrasing, two things air 
nil ■ iry : first, t> train the | apil tu n i -siite 
the ideas In tin- jiii-c, « he studies; anil. second, 
to give him tin' necessary louelie* coiitiuandiiiK 
expressive tone quality, through tin- use of which 
lie will be uliif to I .ring tin- musical idea* til the 
attention nf the listener. In the first statement 
which 1 puhlisht-4 up-u this subject I was not 
altogrihcr fortunate in tin- tln-ory, tlw manm r 
in which 1 treated it tooling to awaken a con- 
ception of phrasing as of a attainting, rrillTTM 
phrasing is a joining, of tones. Tlw lirst thing 
to do la to tliul out what tours go together to 
make up an Idea ; ami the w cud thing is 10 join 
those ton ,. 10 that Ihcy do MBtM Uw idea. 
The sc|araiui;< from tlw kira feral following may 
or may not lain- place. As a rule, it do. s , hut 
often it il-s's not, two ideas Is-ing joint d ill the 
performance Into one continuous How, In this 
flow, however, the individuality of the two idem 
composing it will not Is- lost! I ut will both he 
brought out in a manner which lies at tin- v< ry 
heart of tlw art. whereof , Utile later. Now as 
to the second jHimt involved, the provision of 
touches comuiandiiig musical expression very 
early In the course. I differ in fof» from many 
teachers. I hold that when a pttVOf! Is-gius to 
lean any Instrument, tlw very first thing to mas- 
ter is the production of n musical tone, ami by 
degrees an expressive lone. For wlwn one has 
an expressive and musical time, even if In* plays 
but a simple thing, it will Is- interrstiUE : whereas, 
w thoiii musical tone he may play something 
Very difficult and i lal.orale without hcing inter- 
estiinj in the slightest ilitni-. Of the latter one 
i'iiuM I iiiu-iri oi liluatratti no iii altnoafl 
any part of ihe country up to within a very few 
years. Ijltcrly. however, the art id musie.il ex- 
pression has come into current piaiio-tcachiu: to 
a ib-grce formerly unknown, through the Inwr 
use of pieces and the smaller use of unmusical 
studies. Nevi rtheii ss, I Is-lieve that we an- ns 
yet only at tin- thn shold. and that the art of 
leaching the piano musically is ilcalmcd to rc- 
ceive u powcrtul impulse within the next ten 
years. It Is mi account of my idea that a iniisi- 
cal tone'is to ls< placid flr-t that I have so much 
Insisted upon Mason's technics; because, so far 
as I know, his exercises nfliml a Inon- expressive 
play for the flnjcrs than any other technical 
exercises. 

How is the pupil to know a musical id a when 
he sees it? lids Is the ureal ipiestlon. lie is 
both to recognize It intellectually and to feel it. 
because if he do s lot do ilw hitter In- wid never 
play it with expn s-loii. How. then, llr-t to lead 
to the recognition o( musical Idea- '.' One should 
becin. I think, by a simple cxi rcise In rreognU- 
ing hill-leal H-jures. Suppose, for instance, a 
sunly contain- a scries of ascending scales; as 
the i-ye names along the page it rccngn ; z. * a 
scries of oblitjiie liu s rising towards the right 
■Bad, A succession of descending scales pre- 
sent* a series of descenditlV oblique lilies. A 
suce.-ssion of complete si-ales, ascending and 
descending:, pn-senis a series of obiu-e angles, 
tlw lines both ri-iuu and failing. It is mi Willi 

any kind of a pl< Take the first t rainer 

study. Tin- series of Met* by means of which 
the hands first ascend the keyboard can easily 
be seen to crow out of the figure contained In 
the first four notes f piths). When the run- start 
to descend, a new H.-urc is taken, and -o on. 

It is the same with any kind of pi. ■■ • whaton r : 
tliere arc certain curves made by the mchslic 
phrasi-s. certain approximate curves, which the 
eye will take in from the position of ihc notes on 
IM staff. Btppoi wi- take a stron-.-ly marked 
thematic piece, like the finale of the OtOthotia 
Nwata in D-iulnor. opus .11. No. :!. The fiiiure 
here consists of the first four notes, which an 
repeated over and over, wiih rests after each 
figure. The eye cannot possibly go amis- here, 
or take the finale of the first sonata. Hen- in 
the right hand then- are three chords struck 
forcibly, and rather inile|«-nde»t of each other. 
Look through the movement, and notice how 
many times this figure occurs. A little farther 
alon.- there is a motive of quarter*, descending, 
■even tonea in succession, the last a half. Notice 



how many times this figure occurs. Or take the 
beginning of the Haydn Sonata in D-major, 
which stands as the third study in my first book 
of phrasing. Hen.- is n figure of four notes, and 
another of two, repeated. And so it goea in 
every piece; the most sti[s-rficial looking at the 
page will reveal note figures which occur more 
than once. A very little practice will discover 
them. 

A figure in not necessarily an idea, In the full 
meaning of the term. It may serve as material 
out of which an idea may be constructed, or It 
may be a full idea in and of itself. The figures 
in quarters, in the first sonata already mentioned, 
do make a complete idea. The four. note figure, 
beginning the first t rainer study docs not make 
an idea. It is merely a passage figure, or puasiign 
motive. Here we arrive at a point where sense 
begins to make a difference. What Is the foun- 
dation of this difference f 

The licethoven idea in quarters In the first 
snimta has a motion and a repose. It moves in 
a particular direction for a given length of time, 
and ends with an accent. It need not end w Ith 
an accent ; it might end with an unaccented 
syllable, like such words as "like-ly." etc. But 
ill this case the accent is still UpiUI the last Word. 

Now. a musical figure in order to furm an Idea, in 
Ihe sense in which we arc n< w n-n g the t, i m, 
must have a determinate motion and a repose. 
The t rainer ttaure of four tones has no repose. 
It can only acquire repose by many repetitions, 
and at last bringing up at an accented tone. 
If it be repealed at the same pitch three lime*, 
and chwed with the tone which would begin the 
fourth repetition, it would become an Idea. If It 
were r, |s atcd in ascending degrees three times, 
and closed with the accent which would begin a 
fourth repetition, it would also be an idea. What, 
then, are the signs of musical idea ? 

The first element in a musical idea, for our 
present purpose, is the rhythm. A musical Idea 
begins at a certain point in the measure, and ends 
either at the corresponding point in the next 
measure, or else in the next but one. Always 
exactly nni mi isur. . ot two mi asures. Here 
tin- measure form is a ]sont to notice. A nieas. 
lire for musical purposes is generally something 
different from a straight "one. two. three, four," 
bar to bar; it is usually from some point within 
the measure to a similar point in the next, 
lb-nee arise measure forms of '• two, three, four, 
one," in which the closing beat has the accent ; 
of -three, four. one. two." where the accent 
fell one beat before the clone. Mori- likely, how- 
ever, it begin* with a fraction, and ends at the 
corresponding place in the corresponding beat of 
the next or next measure but one. In some cases 
thn musical idea consists of but two lams, a frac- 
tion of a measure, or of a beat ; in these easts it 
will ba found that the little idea is repeated and 
sequenced upon until a larger symmetry is com- 
posed. And In phrasing such an Idea. Ilw little 
ideas have to lie distinctly brought out. while at 
the same time the movement o( the enure figure 
is al-o f. U. This which ap|s-ars complicated is 
very easy. And I would say that the first basis 
of phrasing Is to learn to recognize the measure 
form, and to use this as a rough sort of guide in 
recognizing tlw | mints where breaks in tlw musi- 
cal ideas might be expected. If it were permit- 
ted me to make use of musical notation hen- I 
c -uld make this plainer. Hut it is let conven- 
ient. When wc pass the Hist little idea, the 
musical molecule, there will he found another, 
which will be the same thing exactly, or approxi- 
mately, or a new one. but generally of exactly 
the same length. Thus at the end of exactly two 
or four measures from the )»>lul of beginning 
then- will Is- found the end of the structural 
phrase : and four of th, -,- phrases will make up 
ap-ri-sl. Occasionally ihe js riods will Is- longer 
or shorter. They will be made longer by re-pent- 
ing some part, and shorter by culling across 
some part. The normal simple period is of ex- 
actly eight measures, counting from tlw exact 
fraction nf the measure when- the tlrst tone en- 
ters. When the motive is two measures, the re- 
sultius simple p-msl will Is- sixteen measures. 

Within the period there is a correspondence of 
subject and predicate, or thesis and antithesis. 
This opena up a new set of questions, into which 
there is not apace just now to enter. 

W. S. B. Maiiilms. 
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prai r lell-.r 
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Vnr Howell, F.. A. <>p. lo dUirSnni. . . . 
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Musical Record. 



TO CORRESPONDENTS. 

The Mr«ir \i. lit conn is published nn the fir* 
day of every month by Oliver Iiitssin l'"«i'«»v, 
i&l to *m Washington Street, Boston. 

ScBsrmiTioN, MM itnlhnT a year. Single copies, 
ton c<-nts. 

Ale letters containing auhsrriptwns. or referring 
to back numbers. dianges of address, specimen 
copies. advertisements, or in any way relating to 
the btttinr.vi department of the Re< otn. should be 
addressed to "i n El! Diisok (\>«c»M. lioston. 

Al l. letters containing C"»i»i>iui'tili"H*. news, 
poems. csaavs, and articles for (lie rttnfiuu mnllrr 
department, and intend"! for the Kilit.ir of the 
Mi »ir»i Kk.'.nti.. should be addressed to l.oitix F. 
Dei.\mi. W and l»l Kquitablc lluilding. Boston 

Iii k Srvrr of regular news eorrcs»*<ndcnts at all 
jsiints is entirely filled. We an- glad, however, to 
receive programs, items, notices of t-icaccuicni* of 
artists, announcement* of musical events to conic, 

accounts of < veiitions. etc.. anil ever) thing "f 

inun-st to musical readers, froi casional com - 



Kkjm'Tm* communications cannot be returned. 
Ileal names must accompany all contributions. 

Tin: MCMCAL KtCnKD may Ml ordered lhrimc.h 
any news agent or music dealer in the I'nitnl 
States or Canada. 

Casvj 



Premiums. 



its 



readers 
subscribers. 

.1 N't/ IMW "H 



The Mi sicai. Hkroui, offers 1 
valuable musical premiums for uci 
This offer is tuailc only for uric wtw 
the mtujiiiiw' * .ttrnscripf iun is*jA*i». 

For every such new .subscription any one of tlie 
pieces of music inriitn.ii. il in our I MUo announce- 
nient will he MM postpaid to any address. This 
offer is not made for n ncwals. but for strictly new 



The list embraces the M ry ls-»t publications for 
at could Is- mrurcd. Some old 
included In recognition of tin- 
held iii as hi K h favor to-day as 
published. Ky lar the greater 



pieces have 
fact that they 
when they were 



part of the list is made up of the very latest and 
most |»>piilar composition* on the market. Any 
piece may lie selected w ithout fear of making a 
mistake. 

Considering the price of the Km oki>, this is the 
most liberal proposition ever made by a musical 



Music ia the Record. 

Akiiasoevii vr« have been made whereby selis- 
llons from the very Isst vocal and iiislruiiieulal 
music arc Riven in every number of Til UltMML 
Kecokh. It may Is? well to bear ill Uiiim] the fact 
that tnrk HitmUr of this MaiMZtn* contains t>Wrc 
f*iyf« of music that would cost at least MM tfeflar 
in any other form. Kv.ry yearly suhscriUr. then- 
fore, wet Ives music valued at more than twelve dol- 
lars, or tuetrc time* tht amount of the sutarrturion. 



Helpful Hints. 

H'e shall l«- glad if our readers will front time 
to time contribute brief and concise paragraplis 
for our Helpful Hint-' department We have the 
assurance of toacheni and pupils that they derive 
great benefit from the ideas and suggestions therein 



Our Letter-Box. 

siririio. for the I>tter-lfo* depnrtmc nt 
Ml welcome, tjui-stions cannot always be an* 
■WeTed immediately, but all will receive as prompt 
attention as possible, tetters should Is- very 
brief, and alt matters of a personal nature, ami 
those provokim: lonj; and fruitless 
should Is, avoided. 



M. Isavk and his (luamerius violin have taken 
their American audiences by storm, ami the 
critics are comparing him with Wllhetuj, Wicni- 
awski, and Sarasate. On his part, M. Isnyc pro- 
claims American audiences and critics to be 
among the most intelligent and delightful in -lie 
world. 

M. Pn iiTicos, a musical antiquary of Con- 
stantinople, lias just published a small volume 
entitled, •• Ancient (ireek Melodies." which is 
supposed to contain all the pieces of music (seven 
in nniuln-r) which remain to us from antiquity. 
We understand that IWfc-a-IW and - Sweet 
Violets" are not Included. 



With Lillian Nordics- K.mma Karnes, and /die 
de I.ussau among the brightest .tars in the 
Abln-y-tlruu 0|» ru Company, and young Atncri- 
ean women wiuninc musical honors abroad every 
month during the season, it Ics.ks as though the 
producing of American jM-inw-doniiiiJi was becom- 
ing a highly successful and profitable imluslry. 



It is said that I'adcrewski's o]ht.i. nj*»n which 
he is at work near Paris, will do more for his 
fame than even his piano playing lias done, En- 
thusiastic, if not very well informed, oracles are 
announcing to the world that it will mark an era 
in the art id operatic composition. In the mean- 
time let us hope that the young man is nut 
ucgl.-ctiiig his practising. 

Coxci iits for children an- an established fait. 
A series of them is being given in I»ndon with 
gissl hopes of sticei-ss. The plan is that the uiusic 
sliall at first be simple, afti rwiinl advancing by 
gradual stages, and interspersed with simple ex- 
planations, thereby training the younger tneiubers 
of the audience to understand and appreciate 
what they hear. The plan is such a good one it 
si eiiLs strange that It has not been tried before. 

We trust every reader of Hie Ml'StCAl Hi conn 
was sufficiently interested in our announcements 
for lsu.'i, which accompanied the Hecember num- 
ber • the magazine, to read them from brninning 
U> end. Those who did, need not be told that the 
RMMt is going to turn over a considerable nutn- 
lier of very attractive new leaves during iIm- com- 
ing year. Tlie •• Musical Review of Heviews," and 
other new features, will Is- quite bi-yond anything 
attempted by the magaiine before ; and Its general 
s--o|s. and character will Is- *. • much enlarged and 
improved that no musically inclined person can 
afford to be without it. 



Tin: new }e» r ' s rich with musical promises. 
Not for a decade, if ever before, has there been 
such a general awakening of musical interest as 
there seems tola- at the present time. Next sprint: 
will find the May festival usurping the position 
of the time-honored county fair in many places ; 
and it is a very one-horse town iiuhssl that is not 
going to boast of a " grand chorus." or some sort 
ol a musical s<*-iety with a sounding name. Of 
course all this Is emphatically in tin- rich! direc- 
tion. There is no other form of intellectual |ms- 
tlMC which coil bring a small town so closely in 
touch with the gnat world, none which has mi 
wholesome and lasting an influence upon those 
whom it concerns, as a healthy public Intewst in 
form of mualc. 



JUST- 
ONE 
POINT. 



About the purchase of an Or- 
gan. If you have decided to 
buy an Organ, would you not 
rather have one of world-wide 
reputation than any make which 
is comparatively unknown ? 

For half a century the ESTEY 
Organ has been famous all over 
the world. 

In EW*M A«la, 



In .is J A.U. in Alnra a nd 

Auslnlia. il i.wufc.v to....-,. In llii. 
,,.u-.lrv il.r -umc " k.lo " hu l.s fifty 
year, t««ii -,ri..ny»i"i-- »illi fin» nu-iir 



The sweet notes of the ESTEY 
Organ have resounded in a 
quarter of a million homes. 

In selecting an ESTEY you 
are choosing the most popular 
American Organ. No other 
instrument has attained such a 
high record of sales. Yet you 

♦ pay nothing extra for its name 

♦ or reputation. 



Srttd far «»Nr htrtfr itlu*~ 
ir*itrd rtttnlnyur frrr. 



j ESTEY 
ORGAN 
I COMPANY, 



BRATTLEBORO, 
VERMONT. 
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HELPFUL HINTS. 



Talent and Business. 

ArTKK a musical education the first requisite 
for success in the profession is business meilusl ; 
by tlii» is meant all the correct means ttiat can be 
employed to brilii; success lo tin- well-qualified 
musician. 

A business Instinct ix fnr-n-aching. especially in 
the work of teaching — it Man " AlfBa-eyod " pro- 
tector of the musician's pathway. So one thing 

can be more valuable tu bin. It ptotirpti him lo 

correct bin mistakes ; it curb* any evil pn>|xu»i- 
ti. fi ; it will inspire him to make his w.ml as uood 
ax bin howl ; it teaches him to place a wnwl 
estimate on this world - * good*, and to give some 
thought t.i lux fuiurc well-being. Business in- 
»tinct docs n»t tiermit tlx- violation of any nil* of 
Rood-hn-.iling ntt>l morality. 

Kdison ha* laid Hal "it take* ax much talent 
to make a success of a patent as it does to invent 
it." It rcqiiin-* a* much talent to keep money as 
It docs to make it. A teacher with mi-din. n- 
talent, with good business mcilnsls, will make a 
Heater success than one with extraordinary talent, 
hut shiftless and n-ganlh-sx of business customs. 
Business integrity is not easily formed. It in 
looked u]sm by tin- world ax one of the most val- 
uable |»u,sckm<i!h, as it requires the strongest 
character lo withstand the various temptations in 
tiie business world. 

Then' is a iiiiKtaken idea among some musicians 
that they arc not amenable to business laws or 
customs ; that they can ride over everything so- 
ciety holds sacied ; that lo piling' into all sorts of 
dissipation and wnuig-doing is the mark of a 
great artist. This bravado spirit ha* blighted 
many a bright musical career. It has been as a 
millstone around many a musician's neck, that 
km dragged him down to oblivion and disgrace. 

The musician * life, and np i t hM y the teacher's, 
ix very closely connes t.il with society ; whatever 
will injure him socially, will also professionally. 
KfM to tin- physician come* the teacher, in the 
soe-ial world ; on his social prominence rests hla 
success. 

Musical gifts are not incompatible with business 
tileiiU. Musicians, as a rule, ]x>ssoxx average 
business tact, liven among those who have nt- 
taiiusl the greatest names in the realms of en-alive 
art. is found a high degree of worldly enterprise. 

I lemenli grew rich through bis ran- husim-sx 
talent ; and, on the failure of the linn in which he 
had an interest, be dctcnuim-d to conduct ii him- 
self. The venture proved a great success. The 
property of tin- linn at one time amounted to 
nearly a quarter of a million of dollars. 

.1. B. Cramer was the founder of the music 
house which still liears that name. 

Handel was never successful until he undertook 
the management himself of his concerts and ora- 
torio*. 

Kven Beethoven had a practical business s. heme 
of publishing an edition of his own works, which 
was forever haunting him. 

Business and worldly enterprise are not promi- 
nent in the musician's life for the reason that the 
mind is nhsorlssl in something nobler. 

Tin- Muses are jealous mistresses, and must pos- 
sess the whole attention. Were mu*u- less capti- 
vating, musicians would U' more of the mh 

canny." 

While success from a business point of view 
may bring worldly comfort, thetalct which bring* 



it about is of a low order. Many a man has failed 
because he could ma bring himself to many of the 
sharj' practices required for success. 

Failure in business may mean a fitness for lof- 
tier tilings. 

Schumann has said. ■• Strive to become a better 
and better musician, and the rest will look after 
itself ;" meaning, no doubt, that worldly success 
is bound to follow great attainment. This is true 
if the rest of the mind is well balanced. A 
roundly developed nature is, after all. tin' great 
ttciultmtum. 

Where wcll-qualilied musicians have not suc- 
ceeded, there ha* been a lack of some of the stur- 
dier virtue*. 

The musician's art allures him constantly from 
this prai ! ical world, -..i that he i. e. ever to be i in 
I.:.- iiuanl ii si In i. i nmc unci >uv< i.-i il in thought, 
manner, or appearance; and let it be reiiietnlx-rcd 
that he must not always walk with Ins head in the 
cloud, les! he stumble ; for while wings may be for 
angels, (inly feet are for men. — The £lmit. 



Music in the Church. 

Tu hut: are probably few musicians whose stan- 
dard of church music was higher than that of 
J. Spencer Curwen, and few more capable of 
giving a wopl of advice, lie offers the following 
suggestions as the result of a long exiH'riencc. 

(1.) ffc-eide which portions of the service the 
congregation Is lo join in. and in which the choir 
alone is to sing. C2.) Itemeinher that it is not 
only inability to sing that keeps congregation* 
silent — it is diflldeuce. Indifference, and disliko 
to be beard ; then-fore the congregation must be 
exhorted by the minister, and their vocal duty 
in si rvii e explained <::.) Tram the . ..rigri -ration 
quite apart from the choir. Kngage the choir- 
master, or a special sight-singing teacher, to meet 
them once a week during the winter. (4.) He 
will work from simple exercises, blackboard, 
charts, etc., and will introduce the necessary 
chants ami hymn-tunes in educational order, the 
diatonic lirst, the chromatic later. ( .%,) Settle the 
congregational chants and hymns a month before- 
hand, and print a list. Kitcounige famiiiex to 
practise the music in advance at home. (0.) As 
the training of the congregation progresses, draw 
up a list of chants and tunes that they know, and 
keep rigidly to it. ( 7.) Both in chants and tunes, 
choose the broad, diatonic, solid style for the con- 
grcgation, and give ornate music to the choir. 



Correct Position in Piano Playing. 

It is necessary to acquire a graceful and appro- 
priate (soil ion when sitting at the pianoforte. 
The seat which la used ought to be of such a 
Mghl that the elbows, when banging down freely, 
may be a very little lower than the upper surface 
of tb* keys; and if the feet cannot reach the 
floor, have a stool made of a proper height to 
place them upon. Always seat yourself exactly 
facing the middle of the keyboard, and at such a 
distance from it that the Up* of the elbows may 
be a little nearer to the keys than the shoulders. 

Kqually important is a graceful position and 
carriage of the bead and upper part of the chest ; 
it must Is- neither stiff nor bent. Particular pains 
should be taken to control the muscles of the face, 
so as to avoid making a disagreeable aptiearaiicc. 
It is not merely that an awkward position ix dis- 
agreeable and ridiculous, but it also impede*, If 
not prevents, the development of a free and ele- 
gant style of playing. 



Teaching Singing in Boys' Schools. 

Ms. HvwKis says of music: "It a i thing 
without which the heart pines and the emotions 
wither -a need as of light and air and fir.-." 
Although these are the words of an enthusiast, 
they appeal to every teacher. 

The children now in our schools will shortly go 
forth to .|o battle for themselves. While the 
recollections of other school lessons, and their 
attending incidents, may have faded, the melody 
of song and the appreciation of go.si music re- 
main linn as a bulwark, brightening and chcer- 
ing the life. 

If the teacher sets out with the sole view of 
ranting an income, he will fail in what should be 
his highest ideal. Let him widen his mental 
horizon by looking on the study and rendition of 
good music as a prime factor in character-build- 
ing, something that will last through life. In 
adopting this course, he will not only reap an 
increased income, but will do his work ill a much 
more satisfactory manner. And the results will 
be iienitancnt, 

Schumann Rules. 

LwiSM attentively to all song* of the i*-ople. 
■l.i- > are a run-' uf the in< at beaatIM I I kldli -- 
and open for you glimpses into the character of 
the different nations. 

I)o not neglect to hear good operas. 

Ibi not judge a composition on a first hearing ; 
what pleases you in the first moment is not always 
the best. Master* would lie studied. Much will 
become clear to you for the first time in your old 
ag". 

Acquire an early knowledge of directing ; watch 
gisxl directors closely, and fonn a habit of direct- 
ing with them silently, and to yourself. This 
brings clearness into you. 

IVrhaps only genius understands genius fully. 

Some one maintained that a perfect musician 
must liable on the lirst hearing of a complicated 
orchestral work to see it as in bodily score before 
him. That is the highest that can be conceived. 

Playing in Time. 

Tu play in lime implies two distinct things. 
First, the unbroken sequence or cadence of the 
pulsations, which must be steady, like the ticks 
of a pendulum ; second, the just ap|x>rilonment 
of the time within the measure, giving to every 
tone its proper duration, according to its notation, 
whether it be mon- than a pulse or a small fraction 
M a puis.-. Itnth of these points must be can-- 
fully watched by the teacher in the exercises and 
amusements, and in the lessons themselves. Nor 
must tlie proper accentuation ol the measures 
and the parts of measures be forgotten. 

Expert Exclusiveness. 

Ki sissxr.i!., who ha* just died, achieved the 
fame of being the greatest piaulst in the world, 
after the death of I.iszt. 

But the records of his life show that this result 
wax achieved not simply by genius of a high order, 
but by constant drill for eleven or twelve hours 
a day, by persistent application through many 
years, and by exclusive devotion lo music alone.' 

There are men who an- remarkable for their 
ability to make music on many different instru- 
ments. But the world only calls them "clever ' 
or " wonderful " or n-mnrkably intensting." 
It dor* not call them gnat. The gnat urti-t is 
the one who, by giving his entin- time, thought, 
and skill to one musical inurnment exclusively, 
siiio-ed* in mastering that one small |«rt of the 
realm of music, and making his name fatuous. 

This is the day of single aim*. The lesson of 
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Music far the People. 

It la not wine in pour only ihe, most scientific 
music into the car* of tinedu u i listeners. 
Musical knowledge must bo diffused slowly mid 
gently. The public should be by gradual 
steps to the musical Parthenon. Light but cor- 
rect compositions might be performed oftener. 
By Introducing a km graceful and simple num- 

ber* Inin n heavy program, ninny auditors could 
be coaxed that are now repelled. In explain 
tin- riii.- touches of a Shelley to a cannibal would 
bo no Ml injudicious than to give a perform- 
ance exclusively of Bach's or of Wagner** work* 
before a promiscuous audience, 

There la no doubt that Die llilelilion of musi- 
cians who produce only Die best work* is good. 
But although the sincere aim uf all artists should 
be to improve the taste of their hearers, it would 
seem that lliey try too often to impart good Luite 
in a man u r Unit savors of despotism, They 
should stoop to conquer. If they always soar 
far alxne the heads ol those leas favnnsl than 
themselves, they will not be seen. 

No man van hear wluit he ha* not preparation 
for hearing. Just as the painter ate* more in 
the picture [Van one who lias not .studied paint- 
ing, so the musician hears more than the un. 
cultured man. 'Hie hitter being unable to derivo 
any intellectual pleasure from music, evidently 
hear* less llian tlie musician, who i* able to truce 
the development of a composilion in all ita details. 

However, all liearl* can lie reachi-d through 
mu-i<\ although It may Kpeak differently lo each. 
I. i i hearer i* . . i : -1 In a particular language. 
Each one sees the tone picture according to his 
antecedent experience, hi* imaginative powers, 
his aesthetic training. The uninstructed who 
have lived without a musical environment, enjoy 



only lite most commonplace harmonics ; MM 
prefer no harmony at all. The monotonous 
dance rhythm alone pleases many. What would 
Beethoven's adagio* say to such listeners '.' 
" Down on the -suwanee Kiver" brings tears to 
some eyes, while it cause* in oilier* a twinkle of 
derision. Chopin's nocturnes transport the re- 
fined soul into the bigliosi nTion* ol poa'ite enn- 
templalion, and yet they do not affect the 
uncultured any more than rain does a window- 
pane, 

Is it not natural that, from such facts, some 
musician* should have drawn the erroneous in- 
ference that they alone can enjoy iheir art ! It 
is, however, indisputable that only musicians can 
feel the full pleasure of what may be leruiisl the 
Intellectual In music. Who would delight in the 
fume* of Bach wiUiont having teamed to appreci- 
ate them? But because limner in the original 
is preferable to any translation, i» it wise Ui read 
Die •• Iliad 1 ' in tin- Greek language to a miscel- 
laneous crowd t Tliosr who know not even ihc 
alpltalM't cannot learn a tongue by listening to an 
abstruse philological treatise; and those who listen 
exclusively 10 the so-called "classical" music, 
without studying the principles of the art, are in 
an analogous position Through such superficial 
training some |»-r*oti* may acquire a taste for a 
better class of works, but tlie majority will remain 
unimproved. 

The simple, no less than the claliorate. style lias 
an important place in the world of art. Many /■ 
well-ineaiiing artist*, however, would reject all/ 
that which is not oven-liul. Hut If they wish to\ 
educate the masses Ihey must heed the fact that \ 
only the simplest form* will ever reach lite 
people. Music will go lo the palaces or tlie 
cottage* throughout our land, not in the garb of 
a fugue, or of a symphony, but in thai of an un- 
adorned *A»ug. And whether a polyphonic prob- 



lem can be called music with more fitness than 
would apply to a beautiful melody i> debatable 
ground, even among musicians. 

Those who would have music of the most coin, 
plrx character only, should think of the many 
beings that would lie barml from all enjoyment. 
They micht remember, loo, that what please* 
tltcni to-day was once distasteful to them. .Many 
excellent artists will admit thai even thr sonata* 
of Beethoven bored them during ilmr youth, 
line of the best reasons, after all, lot tin 1 i xisl- 
ence of the unpretentious composition is that it 
may give joy to the many, while a scientific «..rk 
can reach only the privileged few. 

That mu*ic refines man is incontestable. Wl» li- 
no melodies are heard, cruelty characterize* the 
people, Brutality grows in Inverse ratio lo musi- 
cal feeling ; for music is as natural lo gmt.e 
nature* a* perfume is to violets. Is this gentle- 
nrss the cause or the effect of that art ? Boih. 
one is li-d to think ; and if this conclusion is jn-t. 
music, then, may t>c made a i h nl factor in 
civilization, because the tenderest feelings of limn, 
cultured or uncultured, can bo awakened by it. 
This result, however, may be obtained more easily 
when the heart alone is enlisted, because the 
more oxrrcisod are our analytical faculties, the 
less agitated become our emotions. 

I/Ct it not be inferred tliat the standard of music 
should be lowered. Artists must always offer the 
highest forms to those who can enjoy or appre- 
ciate them. But musically culiivati-d auditors will 
ever be in the minority. In their endeavor to 
educate the people, the best musicians might 
occasionally adapt themselves to the rcccptivcm *s 
of the majority without degradation, Ami can 
artislx go far astray in demonstrating that simpli- 
city may be made the highest expression of 

The tendency uf modem music is lo Is come 
complex, to ippoa] to the intellectual, rather than 
Ihc emotional, clement ill man, Kan 1 banuonn s. 
strange rhythms, extreme dynamic effects, and 
Hovel lone-colors, are, it is true, very desirable ; 
and yet a composition which would exhaust all 
those artistic resources might still miss one of lie 
noblest aims of music. — the education of lie 
heart. — (AWrrufion* q/ a \lus\cian. 



THE EVANGELIST'S CHURCH MUSIC TOUR. 




Organ. Ely Cathedral. 



A jiiekeil company of organists, choirmasters, ami lovers of church 
music ('.united to 1<ni hioiuIhts) will sail for a specially wronged tour, 
covering tits* organ anil choir-music centres of England, France. |W>U 
piutn. ami IliiUanil. on the American line steamer Merlin, Jinn- I'll. l.sit.1. 
The entire cabin of that steamer has been secured for the company, in 
POliliet'tKifl with a similar excursion also under the auspices of Tiik 
Kvaxok.i.ist. to visit the scenes Memorable, ill the history of the I'res- 

Uvterittn t'hiirch. 

We shall lie exceedingly careful to make ihe personnel of the party 
uiiexcepiioiial. It is to receive the moat unusual ami distinguished 
attentions from the i;.-* men in ehuu'lt-musie abroad, ami only those 
who may worthily represent American music ami character arc desired. 

No ambitious voting: American organist or "konstcrcun ::(Tord to miss 
this Unique opportunity. Simple tm-n. Iter -li i ] > in sm-h a paity will 
carry with it advantages which could sonreel* |« jinrebnaed for money. 
One uill be thrown in with the lies) musicians, at home ami abroad* 
in a way to piidimte friemlships that will last ihroMgb life ami 1m> nf 
the gmttest Jinetieal assistance. The Micci-.-sioii of services, recitals, 
ami receptions wi|] be eqniritieiit to iitstrtli'tiuli hy the most eelebeatet] 
ami host i'<piip|H-il masters nf the Jirolessii n. ami no one coiihl make 
this tour without ever after feeling Us aaeiflftii** in the practical p*> 
format of his duties at the keylHian) or in tlie choir. 

Professionally, the party will 1m> led by the Mu-ical Editor of Tiik 
KvAxnKi.tsT. Vtr. It. Huntington Woodman. Already a number ol 
leading orgnnisti and nrnmoinna hnre shrnineil their intention to 
ticconiiiaiiv the partv. The enlire ci st uf the trio is ^.'KHi.ttd. 

A full descriptive, pamphlet and other infomtttioU will he sent free 
on application to ^ EVANG ELIST, 

33 Union Square, 

Church Music Tour. New YOfk City. 
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INTERESTING AND INSTRUCTIVE. 

Teacher and Taught. 

Tur. subject of teaching music interests teacher 
and pupil alike. A great deal depends upon liow 
)'<>U leach ll< n I i [ill] r- 'i i ■, i s ;in ;i 11 

is of equal importance. 

Allium any person with a musical education 
can teach music ; but it is only those who apply 
scientific mellusls call tntrh wtemmfuUg. Any 
one ran study music ; but it is only those who 
enter heartily into the work, and are always in a 
recipient iiioikI. can study siren ■ufulty. 

Vat attention should he given to making the 
pupil sillily intelligently, to huve the subject 
taught, clearly und- rstood in his mind. To ac- 
complish this you must be explicit in your stsle- 
nieuta, painstaking In your teachings, logical in 
your Ifiierinlngl Have your scholar think for 
himself, nasoning from cause in i II. -i t. See that 
bo clearly comprehends each lesson ; have bin 
demonstrate the subject under consideration by 
example or otherwise, so that you may know 
whether additional consideration and help from 
yon are necessary. 

Too rapid advancement is worse than no ad- 
vancement. Kcasuti is more potent than memory. 
Ilclter is it to be master of a singir subject, than a 
scmidunce mi a hundred. A lesson uudersUssl 
is a lesson learned for life. 

Selecting an Instrument. 

Tur. lield of Instrumental music is so large, tin* 
variety of musical instruments so extensive, that 
the selection of the instrument is-st adapted lo 
one's capabilities is often a matter of perplexity. 

No cast-iron rules of sufficient infallibility to 
■nunc a successful choice can ls» given. What 
applies lo one person, und (its his caw accurately, 
liny be fatal to another. The broad law of per- 
sonal preferences ami mental and physical taste* 
will always carry the most weight. 

It la one of the hu b. revealed in history that 
no individual can become successful on any 
nmnfcWkf instrument against his preference*. 
Nevertheless, the instrument which appeals to the 
beginner as possessing the most fascination may- 
Hot suit his physical make-up. Rut, as a rule, 
those who have won fame and fortune on a given 
instrument, showed a gn at liking and aptness for 
it when very young. It appealed to their taste ; 
it was their delight to perform upon it ; it stilted 
them physically. They made it their exclusive 
study ; success was the result. 

So. in chousing what instrument ynu will make 
your early study and life-long companion, be sure 
to test yourself as to what pleasure you de- 
rive from it mentally, ami how it will suit you 
physically. 

I once knew a young man who became fasci- 
nated with the clear notes of the cnnii-t, lie at 
once derided in mastt r it. ami engaged a teacher. 
Four or five lessons only revealed to him the fact 
that the formation of his li-cth was antagonistic to 
his success. The lower notes wen- an impossi- 
bility to him. He was not physically built for 
the cornet, lie was mentally disposed, physically 
indisposed. Vet possibly on the piano or organ 
or violin lie might Is-rome an artist. 

A young lady of considi ruble ability si t out to 
conquer the violin. She was an apt pupil, and 
showed a marked degree of quick comprehension. 
Her progn-ss was rapid. She liked the violin, aa 
all ladies do. Dut it lamed her suouJders anil 



arms ; io play became irksome, and a source of 
discomfort to her. She finally Rave it up. She, 
too, was mentally disposed, but physically indis- 
posed. Later on site tried the cornet with great 
success. It suited her physically and mentally. 

The gn-at desideratum is, therefore, to chaos* 
the instrument which will permit of the fullest ex- 
pression of your individual talent, insure success, 
and at the same time contribute largely to your 
personal comfort and delight. 

And in this co -ctlou we may add, buy the 

tat your means will afford ; the best is 
worth the price asked ; the 



Too Rapid Reading. 

Tm». ambition to become a fast nailer often 
proves disastrous to the pupil. I have yet to see 
the rapid reader- that is, especially so — who is 
a finished performer or a thoughtful artist, 1 do 
not wish tots, undersioisl that I consider it Im- 
l«»sihlc thai a cultured musician should be a 
gissl reader. esjieeially tin intelligent one. This 
is iny |»iint. By studying in a masterly manner, 
the student ultimately may hope lo read with even 
a large degree of detail. While he may become a 
go.nl reader from Ins higher qualities, he will 
surely never obtain those higher qualities by too 

frequent indulgence in sight-reading. 

I would like to lie understood by the reading of a 
composition aa bringing out alt of iu higher quali- 
ties, rather than a rapid jingling of Its notes. Cul- 
ture is also a safeguard against pedantry. < If all 
the dry ami useless phases of degeneration Into 
winch the musician may fall, the state of mind 
when- the love for display of knowledge Is given 
precedence, over the beautiful ami spiritual in 
music is the most harmful. — F. K. CurtU. 

Music In the Woolly West. 

II was some thirty years ago. Kastern music 
hail taken on the spirit of aggression, and 
marched out West in tornado style. 

The old fanners fell in line mentally, bttl they 
ist the age of mastering the "god of love." 



was n-wanled a hun- 
dred-fold. To-day it is difficult to find a daugh- 
ter of an old well-to-do fanner, ur the wife of a 
young fanner, but what has a more- or less lils-ral 
musical education. 

And some amusing stories are told from the 
lifMS of the early Western teachers. The story 
comes to us that early one Monday morning a 
Wisconsin fanner came to town to market his 
produce. His daughter was attending a seminary. 
Mr. Kamirr wanted her lo Include music. So he 
called upon the music-teacher of the school. He 
explained that his daughter was iuleri-sUil in 
music, and he thought she Anf letter takt a teuton. 
His idea of becoming musically accomplished 
with a course of oar franon oaf* was amusing. 
The teacher explained that it would Is- necessary 
for his daughter to lake more than one lesson. 
Mr Fanner acquiesced, saying she could take as 



th ing asked whether his daughter was going to 
have a piano at home, or if she would want to 
practise on the school piano, lie replied, *• Well, I 
don't know as she would Deed to do that. She's 
got a firrt-rtiM itrronfion ut hnwr." You see. It 
was hard for the old gentleman to appreciate the 
wide range of instrumental music. Hut his first 
contact with how to study was well worth tbo 
embarrassment, fori 
pUshcd pianist. 



Use Your Tulent for Charity. 

Tut. u»e» lo which you can put your 
talent are varied. One of the great 

ways In which you can use it to advantage for 

of the subjecT'wrlting In [be Husieal WmU, 



•• What do you do lowanl 
spreading musical infonnalion in your commu- 
nity ? Do you do anything for the public goisl, or 
do you use the art merely for your own support 
and gratification ? ( an you lecture on music, do 
so by all means, II you are a good pianist or 
singer, give occasionally a free concert ; or, if you 
can master an organ, open the portals ol your 
church, ami let the sweet ami majestic tones of the 
organ please the poor, giving pleasure to them 
who, during 1 1 l #- week, live without music. Is there 
any poor child that is talented, but that has not 
the means to take lesnuu*. give her instructions. 
If there is an old music-teacher in your town who 
is unable to work any longer, and who needs aid, 
combine with your fellow-musicians and give a 
concert for his benefit. 

o Then, is good for you to do, though you have 
no money to give away. Can you wield the pen. 
then write a good article on music for your local 
paper. No matter how humble your sphere may 
be, you can do good in the work of fostering the. 



Gypsy Music. 
THI class of music played by the Hungarian 
gypsies is distinct and utterly unlike that of any 
other people. These untutored artists arc sup- 
Imsed to have originally come from the Nile. Is 
it pQMiMa that 

Is an echo oi that of cultured Egy pt of I 
of years ago?— II. ]■'.. Ilmtatraa, 

Some Curios. 
LaTK excavations in Norway and 
have brought lo light four ancient 
Of these antique musical instruments, which are 
two thousand to three thousand years old, the 
Ancient Korthcni Museum in Copenhagen pos- 
sesses a collection of nineteen pieces. Some of 
these horns are in such condition that they may 
yet Is- judged as lo quality, tone, etc. According 
to Dr. Ilalumeruli. some aie tuned to C, some 
smaller ones In K. and others in D, K, or (i. 
Tliey show in their elegant i 
incuts a highly ' 
perfection. 

The Art of Adaptation. 

BoVM has a wonderful faculty for adapting all 
kinds of music b> his bras* instrument*. With 
C«HBt l.illi, Mine. Scalelu's husband, he was once 
discussing an old opera, the selections from which 
wire always played by strings. The Count 
thought Souxa could not use one of them on that 
account. •' Why, this laud ran play anything ! " 
was Sousa's goisl-naiim.il assertion, and lie veri- 
fied it to that extent within the week. 

It seems to make no difference wlietht r the 
original is a dead march or a church hymn. 
Soiisa, by his art of adaptation, effects a transfor- 
mation which makes the air produced sound like a 
combination of several popular songs, lines of 
which an- easily traceable in the music. This is 
a great art. and few possess it to the extent that 
Semsti ihs ». 

Mi -i. is a universal language, touching both 
worlds. It is the only known language of earth 
that is npn-sented In heaven. It heralds our 
entry into this world, It solemnizes our departure 
for U»e next world. There is uu grander dialect 
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Early Influences In Music. 

It is deplorable that the ntudy of mu»ic should 
ever be connidercd solely in the light of a desir- 
able pantime. ' Ti.« true, miutic will while away the 
time in an enjoyable wanner, lint that it only 
otic of the marvellous number of advantage* ate- 
eruinj; to the po«M»>or of mimical talent. When 
you confidcr the beneficial Influence of tmuic on 
the young mind, and the Buneeptibilily of youth 
to melody, it would seem ati anomaly without par- 
allel, that music should be the last branch of edu- 
eatirm to l.e considered or uken up by student*. 

Music t» dissimilar to the other sciences that re- 
quire a matured mind for their Inception. History 
certainly reveals the fact that even correct tech- 
nical habit* may he formed during childhood. 
Nearly all the creat masters date the commence- 
ment of their auece** to the time when their 
parents laid the foundation by inculcating in 
their youthful heart* and minds a love for mttsir, 
and in (riving them an early training in the technic 
of the art. Hie later triumph wax bill the effect 
of what prceidi d It. 

And if America docs not produce her quota of 
BNWiclana, you may credit such Mate of affairs to 
two potent element* of inconsistency ; (1) The 
study of music i» generally uken up only after 
graduation from a school or college, or bctwi-cu 
the age of seventeen and twenty. two. when most 
persons must begin to "earn a living" for tlicm- 
v hen. 

Few parent* seem to recognize the great advan- 
lage, of a musical education. They look upou it 
as an allowable extra, but a sort of hindrance to 
other studies. They forget that music enthuses 
int.) Hie youth a greater love for knowledge, and 
increases interest in other forms of education • 

that it reduce* U»e m»n ny and drudgery of 

more si-nous study, ami thus opens up greater 
possibilities for a successful career. 

While we may not all possess great natural 
talent, we can at least secure sufficient 
■ and cultivate ample taste to Bauble us 
to appreciate the work of artists, and reap the 
profitable pleasure which alone comes from good 
music Lc< parent* and guardian* Include at 
least the simpler [orma of music in the program 
for youthful study. 

(2 ) The impression prevalent among pan -lit*, 
that for beginners almost any sort of a teacher 
will suffice, contributes largely to a dislike for 
technical musical knowledge. The fallacy of tills 
Impression is apparent on the face of it. When 
you build a house von do not begin on the premise 
that almost any kind of a foundation will do, 
arguing that all the expert attention shall be given 
to the roof. The value of the foundation lie* in 
th>' fact that it has been laid ill a scientific man- 
ner to secure firmness so that it will |s-rmil of 
the secondary work necessary to further develop- 
ment, and will insure safety and rapidity. Si 
success in music Is usually the result of a correct 
beginning, or sun. and strict application to ac- 
curate principle* of progression. 

Youthful habits have great power of tenacity. 
They are difficult to overcome or amend. It is 
easier to learn than to unlearn ; to take on than 
throw off. 

First impress * are strong. The first chapter 

of a book generally decides our opinion of the 
author: the first view of the face decides our 
opinion of die man. It would thus seem very es- 
sential to rightly impress the mind at the outset ; 
to convey to the beginner the correct principle* 
of technique, the accural* mode of study and op- 



eration, and to start him hi the direction of ulti- 
This can be accomplished only by 
of recognized ability, - teach.- 
from iH-rsonal knowledge can direct the 
on the road to musical triumphs ; teacher* whose 
tutoring need never be unlearned in Later years. 

And when parent* reallie the great nossihilitii-s 
at stake ; when they come to view musical pro. 
flriciicy in its true relation to the other branches 
of learning ; when they understand the beneficent 
qualities of music, what a factor it forms in intel- 
lectual development and character building, its 
great social advantages, and it* commercial worth, 

— then and only then will they take coguiza 

of the principles whkh underly success, ami avail 
themselves of the proper mean* to secure that end. 



Do You Wish to Sell 

inthe SOUTH? 



Mu. Ai.»nt:i> Davis, who gave Henry Irving 
his first engagement at the Lyceum Tlieatre. Suth- 
erland, in I MoT, has just died. It is something of 
a coincidence that Mr Davis, once a prosperous 
stock rotii]. any manager, but not very successful 
in his old age, was given his last engagement by 
the a. tor to whom he gave the first, Mr. Irving. 




More than 2,ooo wise women who sub- 
scribed for « WOMANKIND," at 25 cents a 
year, in answer to last month's advertise- 
ment in this paper, are telling their friends 
about the wonderful bargain they secured. 

ONLY 



TWENTY-FIVE CENTS 
A YEAR. 

Every lady who reads ihis "ad" is 
entitled to the same bargain up to the 
end of this month. Take advantage of 
it before the subscription price is advanced 
to $1.00 per year. 

Cb&ste as Ice ^ 

• • • In Every Line. 

■ WOMANKIND " is a woman's paper, 
edited by women for women ; and it never 
contains a word or line (even in its adver- 
tisements) that the best woman on earth 
need be ashamed to read. 

Write name and address very plainly so 
as to avoid mistako; enclose 2? cents for 
each subscription, and send, quick, to 

MISS MARY A. WALSH, 
Assistant Manager, 

193 World Building, 

New York City. 



IF YOU DO. 



We submit to your careful consideration n 
medium which Is the Leading Presbyterian 
Family Newspaper of the Southern States. 
It holds this high position for the follow- 

BECAUSE it i- ih. beat family Newspaper in 
the Southern State.. 

BECAUSE it reaches the wall-to-do people ol 
the South. 

BECAUSE it is the oldest religious nrwspipri in 
the world — started September 4, 1813. Its 81 
years' history baa been one of success. 

BECAUSE it b the leading paper of the 

Southern Presbyterian Church with it- 200.000 



BECAUSE it has a larger circulation than the 
combined circulation of all other IVesbyterian 
papers in the South. 

BECAUSE only clean and reliable bnshwst is 



BECAUSE its advertising pays. Same adver- 
tiser* have iise.l its columns continuously for 
twenty years, 

BECAUSE its circulation is not exaggerated 

Our books are open lor inspection. Its 15,000 
copies tell. 

BECAUSE it enters nearly every college, 
academy arid conservatory in the South. 

BECAUSE musical people read it. 

THY THK 

Christian Observer, 

PUBLISHED EVERY WEDNESDAY 



CONVERSE & CO Louisville. Ky. 



SOHflER 

BRADBURY Mini. AC 
HORACE WATERSl lAJlOS 

OLIVER DITSON COMPANY. 

These nnd other I'iano and Music Dealers are 
PaoriTAHl.v Am kktisKO in the 

Cbristi&i? N&tioi?, 

HMKM> WKKKLY. 

Officially cndinscd Weekly ol the Kelotlncd Prcsliy- 
tcrian Church in America. Kirh and 
exclusive constituency. 

710 VANDERBILT BUILDINC1. 
John W Pritchard. NEW YORK. 
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THE MUSICAL RECORD. g 

HUSICAL ANECDOTES. MUSICAL EXCERPTS. HUSICAL NONSENSE. 



A ToiMi lady organist in a church in C 

was somewhat captivated with the young pastor 
of a church in the next street, and was dclignlcd 
to hear one week thai by an exchange he was to 
preach 11m- next Sunday in Iiit own church. The 
organ was pumped by an AWefmH old M-xtoii. 
who Would often stop when lie thought the organ 
ToUuitar)' had lasted k>l)| enough. Thi» day the 
organist was anxious that all should go well, and 
an the service was alioiit to begin she wrote a 
note intended solely for the sexton's eye. lie 
tool it. and. in spite of her agonized beckoning*, 
carried it straight to the ]ireacher. What was 
that gentleman's astonishment when he read : 
•'Oblige me this morning by blowing away till I 
give you a signal U> stop." 



What He was Paid for. 
Wiirs Minn Wilson, the organist at the village 
church, wished to take her usual Thursday after- 
noon practice, sin discovered that the regular 
blower of the instrument had gone to a baseball 
|HM, 

It happened very fortunately, however, thai Mr. 
Dennis Miliiuii.l, a doer of odd jobs m rhe neigh- 
borhood, was at leisure, and was easily persuaded 
to preside at the bellows. 

"How much shall I lay you I"" asked Mi** 
Wilson, at tha end of the hour. 

"Twinty-Uve cints, ma'am, if you play/-." said 
I k-nnis. 

She paid him, and then with native politeness 
Dennis pulled off his hat ami said. — 

■• Haiti a'am. and I'm glad to arcominodal* j 

and I wouldn't have churned ye a cim. ma'am, if 
the critter hadn't made such a blathi-riu' m>ise." 

Favorite Music. 

Yoimo Mr. We. ry. while at the *-a.diorr, made 
the acquaintance <>( a young woman who persist, 
ently led the conversation to art and literature, 
and seemed to expect Mr. Wis ry to have opinion* 
and prefer, tie. s aLoul all manner of profound 
subjects. 

•- Are you fond of music ? " she asked. 

Her new acquaintance r. iuri.nl a nou-ci.inmittal 
answer, but alie was not to be disecurag.-d. 

••Who is your favorite composer ? " was her 
Best inquiry. 

Mr. Weery, as it happened, was somewhat at 
home in that field, though he had little relish tor a 
cross-examination. 

" Well," lie said. aft. r a Moment'* pause. " 1 
think Kranzl is perhaps the one whose works I 
enjoy most." 

'•Kranzl? Kr.inzl ? " said the voting woman. 
" Who is ho ? What has he written t " 

" He was a German. He flourished in the early 
part of the St H tm J . and wrote opera*, concertos, 
songs, and many other thinus " 

I don't remember that 1 ever heard anything 
of his." 

" I'robahly not. / never did. His music is 
never pcrfnnncd in il»sc days. In fact. Hint is 
why hn is my favorite compos.-,.'' — Ymilh'% I '..«»- 
poni/.n. 

One Donkey Less. 
Is a supplementary (third) volume of Liszt's 
letters, the greatest pianist relate* an anecdote 
which, while omitted in all the Mozart biographic*, 
was told In in on the beat authority at Prague. At 
the lir«t performance there of •• Titus." the Km- 
peror, in wtnw honor the opera had la-en com- 
posed, left the house after the first act. The 
director, in gn-at consternation, hastened to in- 
f..rm Mozart, who replied calmly. "So much the 
better: then we shall have one donkey less in the 
theatre." 



Love U-acheth music. — T'liUo. 

Mc*ic revives the recollection* It would ap- 
is-aae. — Madame l>e Stail. 



Sosn • rings of its. II i die. riulm ss ih ,t wakes 
the heart to joy. — Jinripuiet. 

Tiif.re is something in the shapes of harps as 
though they had la-en made by music. - tUtiley. 



1'koi-i.k say, •' It pl.-as.sl," or •• It did not 
please," as If tliere wen- nothing higher than 
the art of pleasing the public. — .sVAumkibb. 



Wuit the German talks of symphonies, he 
means Heetlioven ; the two name* arc for him 
one and indivisible, - his joy, his pride. As 
Italy has its Naples, France it* Revolution, Kng- 
land its navigation, so l.cnuany has its HccUiuveti 
symphonies. — SrAnBwmi. 

How seldom do we meet with a proper amount 
ol syn«|»thy and knowledge. honc*iy and courage, 
in a critic, — four qualities which he ought to 
possess, ft is, therefore, very sad for the realm 
of music that criticism, in so many respects so 
useful, should often lie the is-cupalion ol heads 
by no means gifted with thi-se qualities. — Itach. 



Tu nis., one- with Adelaide Kemble, after she 
had been sinning in the •' Figaro," she compared 
the music to the bosom of a full-blown rose In It* 
voluptuous, intoxicating richness. I said that 
some of Mozart's melodies seemed to me not 
so much composed, but found — found on some 
sunshiny day in Arcadia, among nymph* and 
flowers. " Yes," aho replied, with ready ami 
felicitous expression . " not inrentionj, but etiX- 
RMn." — Anna /ommmi. 

Mi t rirrnrs of little aubshliary notes slipped 
in like the spray of a fountain broken In the wind, 
Liszt seemed scarcely to heed them. They fed 
about him, those wondrous passages, like magic; 
the noble face still looked into the air. seemed to 
have nothing to do with the keyboard ; the soul 
was lar away In another world. At the cl-«se. 
there went up the piano a something wholly in* 
dc*eril«ab)e. — a soft, melting flow of sound, like 
a gently swelliim ripple, and ceased only like a 
spent wave, breaking on a lonely strand, and 
having a sii.-nee as ol twilight and ineffable rest. 
- //. «. ilaweu. 

Not only is Liszt's music brilliant, not only does 
lie pour thi* wealth of pearl* ami diamonds down 
the keylsxard. but Ids pii-ces rise to great cli- 
maxi-s. are grandiose in style, overleap all hoim- 
ilari. s. and whirl you away with the vehemence of 
passion. Then what liithlness of touch in the 
lesser Miorrcfiiu-, when- lie is often the acme of 
tenderness, erace. and fairy-Ukr *|«irtivcnc** ; 
while in Um- melancholy one*, what subtle feeling 
after the emotions curled up in tie- remote corners 
of Hi. heart. They are so rich in harmony, so 
weird, so wild, thai when yu In ar them you arc 
like a se.iw.sil cast nimn the Is.soui of the ocean. 

Amy Fay. 



Forbf.stf.b. Does Howler s wife practise her 
pices* at home before singing them iu the choir ? 

L*kc«»tkr. I imagine so. Howler never goes 
to church. — Life. 

Tiik Dwt at the Goldstein Reception. Iken- 
heixeb. My ! my : Ain't dese hardt timea 
awful ? Dow Goldstein girla baa both to blay 
off der same blano ! — Park. 

First Actor (In tragic whisper). Are we quite 

Sm om. Actor (glancing grimly at small audi- 
ence). Almost. — .Sf. Louit Humorist. 



" That organ-grinder left out a portion of the 

••That'* all right. We're even. The dime I 
gave him hail a hole In it." - Washington Star. 



\Vb often hear that girls who sing 
Have not.-si like warbling bird ; 

How glad we are that birds ne'er try 
To slug like girls we're heard! 

Vhiraga Inter Ocean. 

Rosens mi Hamjie. I hear that you made 
a tour of tlie South African theatres. How did 
you like it ? * 

Haiisi s i'oRMrii. Not a bit, me boy. Ostrich 
eggs are too big to be dodged. — (HmehumU 
TrihtiHe. 



Fiiiexi.. That villain in your new play Is a 
master[Heee. Where did you get the character? 

Drvvatist. I imaginisl a man ih.sm-*sis1 of 
all the varieties of wickedness which my wife 
a*-rils-s to mc when she gets mad. — Kretting 
tiatute. 



" I think our music generally, songa included, 
moves In rather a livelier strain than it used to." 
said Mr. Biurleby. " We are certainly no less 
sentimental than we wen-, but we are not quite 
so solemn about It ; We don't look at life quite so 
much iu a minor key." — AVir Tort Sim. 

Komi Mother. Do you think my daughter 
will become a flue pianist ? 

I'rofessor vox Thi mp. I am afraid nod, 
madaitie. Hut after another year's hraclicc her 
lingers vil he limbered up so dot she can make a 
brilliant succe*.* mil a typewriter. — Cod AVk-s. 

I*:t.ir.s»sT RlMPtort. Great lieavens, man I 
what do you mean by bringing around a wheezy- 
old liandorgan, all out of tune, and torturing 
everybody in the neighborhood " 

OBn«*-«Ri:«i>KR (plaintively). Well, if Ifa 
bad lor you. when you only have to listen to It 
for five minutes, how do yon think I like it, 
when 1 have to listen to It all day long. 

Trahf-. Please, mum. I don't want nolhin* 
but the privilege of slttln' here and listenin' to 
Madame I'atti, th* great pri»i«-<*onB-i. sing. 

Mb*. Voi nciwifk. tio.sln.-s. me- She isn't 

here. 

Titmr. Pardinc. mum. but I hear lier now. 

Mb*. Yoi-huwifk. Why, tluiL'a my Imhy 
crying. Rut don't go. Dinner will be ready 
Boon. — A'ew Turk M'tekty. 
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BIOGRAPHY. 



Rubinstein. 

Ox Nov. 20, 1MU, Anion (in-nor ItutiiiMletii. 
■In fainouH Russian i'nint»>»T ami pianist, died 
of liiuin ilisi-.-w at lYtvriwf. 

Hubl lutein was l>nrii Nov. 30. IKW. at Wceh 
wotynetx. a little town nt-ur the Kniitiianmli Uir- 
dt-r. Ilio Mother wan a pss! pianist : and before 
!«• wait six year* old In' liad shown linnseil a 
prodigy. His parental removed to Moscow to 
wmrv tin- ln-«t irintruetion for him. Wlien only 
nine lie went on a concert tour through Knrnpe. 
bringing up at l'»ri». 

I.iszt. who was in I'uris at the time, was deeply 
impressed with tin- lad"« |s«i.ibililie*. mid prupli- 
eitied a Krvat career for blm. Tlw boy spent a 
y.-ar and a lialf in l^ris •In.lyiiix. and then look 
another lour through Kn.'land. Holland, tierinany, 
and Sweden. In WW Iw WWII to lierlin to study. 
A y. ar later lie U-gan t" teach. In returned 
to Ifuiwla. Then be was ap|M>luti-d by the t.rand 
DncheU Helen pianist to her Inclines*. Rubin- 
Klein held this |sist eluhl years. 

<>n his return to St. IVlenbarg, Rubinstein was 
np]*»itilt-d Imperial CoUTt Coniliu-lor, with a life 
pension. In be fouudi-d the Imperial Rus- 

sian t'onwrvalory, ami for seven years ntliriatisl 
as principal. He wanted to retire in 1*70, but it 
was not in the naturv of the man or tin- cimim- 
slances to allow the consummation of this plan. 

He visited America in 1H7'J. giving two hundred 
and fifteen concerts throughout the country , and 
adding gn at impetus to the musical-culture move- 
ment In the l'nit»-il Slates. His urns* receipt* for 
the series were about *i.'r0,0no, New York alone 
contributing for the lift) concerts given there, 
SloO.OOO. 

to Russia, Rubinstein resumed bis 
of the conservatory, and gave concerts 
ami historical lectures in the capital* of Kuru|>e. 
His later years were spent in the advancement of 
music in his native country, a work which ap- 
pealed to his patriotism as well as to his love of 
art. 

Rubinstein ranks lower as a composer than a 
pianist, and be realized it with great bitterness, 
lint then- are many treasures among bis works 
which will Is- more and more appreciated now 
that he is dead It is certain Hint but for Wagner. 
Rubinstein's o|s-ras Would luive is-eii much more 
popular. They are beautiful a* alisolulc music, 
but are not dramatic. 

His most successful operas were " Nero," '-Till' 
Maccals-e* " and "The Demon." tif bis sym- 
phonies, the greatest are ibe ■' Dramatic" and 
the t h-ean." To tin- general public he is most 
favorably known by his songs, which are pervaded 
by a charming Oriental coloring, ami by his piano 
pieces, anions which are many diamonds of the 
purest water. 

Rubinstein's leonine bead was ••ften compared 
to Ileethoven's. lb- was very chivalrous t.>»anl 
women, and no pretty nirl ever applied to him for 
a dowry in vain. Had In- saved all his i.u nhi.'s. 
he might have been a millionaire. Within the 
last few years he had played only for charity. 
Wltbin an hour of the opening of the ticket office 
the whole bouse was always sold, whatever the 
price of tickets. 

Schi'brrt died almost unknown, even In hU 
native country. It was I,i*M who first brought hi* 
songs before his countrymen by singing them, so 

- 1 ■ ■ i U . i---n t|.. ; It was Schumann who, 

with a true artist's enthusiasm, carried the great 
Symphony in C to Ia'ijwic. introducing it there to 
the world- 



Seven Important Books 

Published Recently. 

Trilby. A Novel. Uy GCOMSC Ml M.ur- 
kikk. Author of " Peter Ibbctson." 
With 120 Illustrations by the Author. 
Post 8vo, ( loth, Ornamental, 5i .75 
Three-quarter Calf, fj.50; Three-quarter 
Crushed Levant, $4.50. 

" Tnlbv " li> a »er% notable suvrl as notable a. any ihit 
bi. -ipi'ear.cl (<ir many a lose day: a bm»k that every nne soil 
like tsiJun il lia* lis- orlltlaJ cjtiaulica nt rait, |MIMii>ti. thaiac- 

ter, and human nature ; a t>s>k that ha. the grate and < harm 
ii< a I'Uftcly artialia: .l.lc all llinsagli, and llial Is likely l«i real ora 
isar ahelves kmc alter most id ihe novel. 'A lbl» year n( |!rare 
aliall have |>a..cd nut ..I isar i.mtuj.ui,!, St yj«„-| 
il*uttt, lainrbui. 

Hypatia ; or. New l-'oes with an ( Md race. 
Hy C'ltAki.r-s KiMisiKv. With ^00 II 
lustrations from drawings by W il l iam 
Martin |ohns(in, and a portrait of the 
Author. Two Volumes, 8vo. ( Irnanien- 
tal Silk liinding, Uncut Kdges and (iilt 
Tops. S7.00. 

A rrmarWjIilr |sc(c is IsxkltukiRK a. Iiaixl.ceilc and dell 

rate a tbirur. av one could hope w see. . ■ ■ rn«ui the illnura 
lbs*, ttv William Martin lidinsist lu the snulle.l detail ul the 
manufacture evenlnine. i» eaqui.ite. It i. cliartnine. »«rk. — 
Tkt .Vaue. Ne» Vurk. 

A Sporting Pilgrimage Killing to 
Hounds. Golf, Rowing, Football. Cricket, 
Club and University Athletics. Studies 
in K.n^lish Sport. Past and Present By 
'Casi-kr \V. Whiinkv. Copiously illus- 
trated. 8vo, Cloth, t Irnamental. {3.50. 

'I tta-re ra nri a hiver «t .rsirt. an.mhere .hn will niH take 
ihit ticautilul tiilumc lu hi. heail ali»>*«i in a 1 



JUST PUBLISHED. 



hell! and (ralitiul, lis r^ru,.il will aesiM all nvjiiU i|u-ili i.-, 
<A miiwl and ti.sjv. and .insulate liiesoli t.. »turc itt that ml.t.h 
i. rali 11 laird In make id yi.utli frask , kindly, and nenenma mrs. 

Portraits in Plaster. From the collec- 
tion of I.Al'RKNCK Hl'ITOS. With 7* 
Illustrations. Large Paper. 8vo, Cloth, 
Ornamental, I ncut Kdges and Cilt Top, 
f6.oo. 

*rhe Moyy td Mr. Mutton*, remarkable < •.■lIcLll.iei ..J tnaak.. 

a cnlleclisin nsmueriac atssat aeventy : asd ramfily a. a Mnrr 
the Is-ik 1> nl insewiielhi inter..!. keili|| , v ura:ed »llh rare b«<. 
(rapliical inlrrmalinei relating to m"« ol the limi«j. me-n id 
im^eoi Htm.. The mask* themselves, hiiyrcyer. aiei.l >upren>e 
iniere.t. - Tkt rrtti, Philadelphia 

Twilight Land. Written and Illustrated 
by Howarh PvtK. 8vo, Half Leather, 
Ornamental, jli-so. 

Mr. I"yle pnssesM* the rare faculty of being able In write 
(is vkuiik |wii[i!c ill a manner tlul entertain, while II kn.triut.. 
And not die lean nan nf ibe t ham oil Mr. t*»le'» brink, are the 
eery attractive drawing* with which he vnriitrcw the-m 

"Harper's Young People" for 1894. 

Volume XV. Willi about Soo Illustra- 
tions and SSS Pages. 410. Cloth, Orna- 
mental, 1*3.50. 

A .••Iwnie cnntaisir-^ liett* r rturs., ne more -if tliem, llwn 
Ihir. yidumr would Is- difficult In Slid, and the |iit lure, do mil 
lac 1m hind the teal. 

The Boy Travellers in the Levant. 

Adventures of Two Youths in a Journey 
through Morocco. Algeria. Tunis, < ireece, 
ami Turkey, with Visits to Ihe Islands of 
Rhodes and Cyprus, and the Site of An- 
cient Troy. Ity Thomas W. Knox. 
Profusely Illustrated. Square Svo. Cloth, 
( )rnamental, {. 3.00. 

The author mt " The Km- Traveller* " Irsnf air/i ahosyed hrrw 
tscsllcni were hit descriptive qualities, and the preMrnt la«ik 
as just as enlenairilng a. (lie re.t id tbc-m.and In thlacase.aa 
alsaya. there ia a wealth uf ilhutranoii. — .V. V. /'<Wi. 



PUBLISHED BY 

HARPER & BROTHERS, Netn York. 

TKt «fV.T» u.f-ei m» fm «.<iV Ay a// AsultcrVeri, er wftt 
I'tiln/ .VM/er. CjWj, ,n- .1/rr..*, « re. «fl et /.a. e. H»»- 

vmS CsrsbraMrl uiUirumi jMrru ,•» sSMa)>f a/ Tm 
IVs/j is r.'aw/i. 



tliffe'^ Male Choir Boo\. 

rpillS I. s IM-w Inink hy « , T. l.tfT.- fi.r mnlr ynlee choir.. 
A ami ciillsl.1i entli. l. B| ni-s Sau-resl QaajtMal »»d 
<*h«rnara srlllen e.|H-i-fallv fur nolle vtiices. Mr. I.ISr i» 
(euetsllv r.*nr.liil a. tb.- unco mipiilnr ii>u.|»i..r is Hie 
rounlrv b>r tniib- vuicr.. unit In- da- flv.n in, t.. .1 .flWr. 
tn till. ISM.k. Tin- well- I. dlfnltlxl 101.I rnliliolmi:. ami 
wili pl'a.i- 1m il la rholr and couur.-ffsriim ts-y«nid press-dcbl, 
K.n ri i-liurcti <-«ii loo.' m mail- ipntrt'l With tlii. bouk 

fn ft. 

Miiuil-iiiii.'b lii.utid in i-bitli. Price by mnil rui cent* is-r 
c..|,v. l-ubllahi-d by 

THE HOME MUSIC CO., Loflusport, Ind. 
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! Tortile Siiigiiig ScddoI! 
Ho! Tor toe boots tbat are best ! 

1! for Ibe WONDER (fU)! 

Ho ! for the GEM OF THE WEST! 
Keen op witb the ages, 
Send for sample pages 



The Home Music Co., 

LOQANSPORT, IND. 



•TAMPED with the distinguished promi- 
) in--,. .- ,.t the Highest award t.| thi 
Columbian Kxposition. 



FISCHER 
PIANOS 



Established 1840. 

Over Fifty-five Years the Fischer Piano 
has grown into the esteem of the musi 
cal public. 

Nearly 100.000 have been manufactured 
and sold. 

FISCHER PIANO WAREROOMS, 

110 Fifth Ave., cor. 16th St.. 
NEW YORK. 



PLAYING THE PIANO 

Mr .e.».,,.|. <>{" 

„,.,,, I., 
fuciil. Ijit tr 
IO|iii-e III. lid 
ISfCh ?*e-l.d Tnr tree .lssrimt'll co|iv 

I7fl Fulton Mres-t. V. <1ty 



MJ 



nut n.r.... rn-il riiTVr, ilepclld 
. jeiHiil li. :iltb iIi-]m iiiI. ii|sin |itsifjer 
■•III n-«et»b|.-. crnwa ami r.n.ki it 
..( tlx AMKRfCAM <1ARI»KJ(- 



STANDARD SHEET MUSIC. 

1- iilUi l'«>|wiliir V'H-til fiii-l Ih-irtiMMiifal s.-l.Tiimi* I>t 

iN-nr* )ft MM MMM < ilMtWHMPM <i.*II«mI frw lo *nj 
i.Mn-*-. Wrllrto M»rrt Mllp-U* Di-purltm-M. 

THE GREAT FAIR, 

a and 4 Caaurt Nlissrrt . . HIM1H AMPTON, N.T. 
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GENERAL TOPICS. 

Forming Boy Choirs. 

Tiik boy-choir member* arc gathered from fam- 
ilie* In all ranks of society ; and tin- humblest 
mechanics and riclicst merchants alike ex]*rienee 
a feeling of justifiable pride in seeing their MM, 
clad in pure white vestments, taking part in Uie 
Maor.il office* of the church. 

In the organization of a boy choir there are 
usually thru- classes of singers. Tin si- an- ralliil 
probationers, sub-chorister*. an<l regular clioir 
member*. Tlie probationers' ranks arc open to 
any lad wl ay posses* a voter of suitable ca- 
pacity, ami whose parents may wish to secure for 
him the 1" iii-flu of hoy-choir training. The voire* 
of all applicant ar>- carefully tried by the choir- 
master*, ami boy* of promising ability an- ad- 
nmteil to the choir kindergarten. The little pro- 
bationer* give llicir musical service* withutit 
money or price. 

The probationer* who perseven- in their work 
are ultimately gradual!*! Into the second grade of 
the choir school, ami an' called siib-dioristi r*. 
Th<\ now generally receive twenty five rent* |>er 
irirk for I heir Kervices. sing in the church on 
special occasion*, ami when vacancies occur in 
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A* a regular chorister a lad occupies an envied 
place among hi* couiraile*. Ili* voice goes to 
swell Ihe choral muse- of the ohiinh each Sunday, 
ami during the wi*-k hi* salary of fifty centa kerf* 
hi* junket* well •applied with •pending i 

Itrmuttal'f Mng<ixi»r. 



Music as Medicine. 
Wiies you are very tired and utterly despon- 
dent, when you want to cry your heart out, and 
the tear* will not come, do not go home mid lie 
flat on your hack, or take CT MB l n o or tea. or 
Indulge in cheerful conversation with Uic hope 
of getting ri-sted and happy. Sometime* those 
remedies work, but quite often they don't. Try 
instead Um never-failing cure that wan yours In 
Hie good old days when, tired of play and half 
afraid of Um- coming dark, you er.pl Into jour 
niothi i's im - unl ... .id liet nine ,i lul »bj . 

Probably >o" cannot creep into her arm* now. 
You are rather MM big. and she is mite* away, and 
that i* um- reason why yoti are *ad. Hut yon can 
hear inu»lc, and the cares that infest the day will 
fold their tent* and depart en-n a* Ivoiiyfcllnw 
•ays. Music will soothe y«ru a* nothing else will. 
G« to MM friend who plays or sings, and make 
her play or sing to you. 

Have the light* lull led low. or pill out. Lie 
down on the divan with your head among the 
pillow*, ami listen. I to not let your musician 
play yon stirring strain*. Make her avoid cl.iswi- 
cal seh-clioii*. Make lier play all the simple old 
ballads that y«.u like. Make lier piny old-fash- 
ioned hymns. Hy and by tear* will be trickling 
down your cheek*, which you will mop silently 
with your handkerrhtef. A big lump will OMM 
into your throat a* the music motins, •• Could yon 
come back to inc. Irougla*." The fai l thai yon 
never had a Douglas or any one else to call back 
will not lessen your grief. Yon will feel your 
heart breaking over "Annie I-aurlc ; " you will 
eob over •• The Quern'* Marie*." There will be' 
a perfect ra.n of tear* when Uie music drift* into 
You will be dimly 



(Minacious that crying spoils your complexion ; but 
you may solace yourself even then by the thought 
that tear* will not prove so destructive of beauty 
as the drawn, strained look of one who cannot 
cry. 

When It I* all over, and you have cried silently 
until you can cry no more, yon will 1*- surprised 
to find how cheerful you an- growing. You will 
soon want something to eat, - tear* an- gnat 
appctirrrs, — and then you will go to lied and 
sleep a cheerful, healthy sleep. In the morning 
the tin-dness will be gone. 

Congregational Singing. 
Dvorak, the gn-at Bohemian composer, told an 
American interviewer that he was inclined to 
believe that "a congregation that sings is more 

apt to be stirnd e tionally than one which 

a* to singing." And all Ihe gn-at 
i testify to the emotional power of con- 
gregational Ringing. Such testimony a* this - 
sufficient to show what true art prescril**, and 
disposes of any attempt to justify the dciinrtiire* 
fnuii the time-honored practice which our modern 
Innovation* involve. 

Dr. Hubert I'arry. a leading KtiglUh musician, 
recently said : " Then' must 1st music for all 
type* of mind, and all varieties of nature; and 
there is no necessity. iM-cause a thing employs 
Ihe minutest fraction of the available resources of 
art. Hint it need he had." That to* 10 say. the 
simplest hymn tune, if good In style, may be true 
lo art. 

The Results of Over-work. 

Moi MUM wn* stilijul to convulsions. 
Scuori.xiMi kh waa always gloomy ami pessi- 
mistic. 

RaOMM Ei.iot had frcsment attacks of nervous 
proi.ir.ulou. 

ScWLua was a victim of fainting-fits and eon. 
\ ulsious. 

Ki n Jonsos and Nat l.i-c wen- almost slaves 
to alcohol. 

pAOAVIlIt, Hie violinist, often fell into a caulep- 
tic state. 

CoATTOKtmi was undoubtedly insane when he 
t.s.k his own life. 

Roth Kepler and f'uvierdied of differ, nt forma 
of brain dhmat. 

Sin i.i.s. v i* said to have had vision* in which 
he devoutly believed. 

■boiixM Soi Tiuort: was a cataleptic of the 
*ame varl.'ty a* Joan of Arc. 

loXATirJ* t.ovoi t had vision* which he seems 
lo have n-ganled M inspired. 

Vant Ci.ivi.'s inelatK'holy flmilly ended in mad- 
am, and he died by hi* own hand. 

Tun brilliant Southey finally sank inlo a state 
of mental *tii|*>r. in which In- died, 

So. imtm imagined thai he had a familiar spirit 
or guardian angel that coincided with him. 

Tv»o was crazy a large part of his life, and was 
n | i ■. Its-ked up as a iiiadiiiaii. 

I '■:.■« w en undoubtedly had some form of brain 
trouble. His brain wi ighed ninety ounces. 

Mi ■-m.fi ««on>'» mental aetivily was morbidly 
gn-at. It brought on a falal ailack of a|*ipii-xy. 

IIom/i mi. the Italian i-otn]>o*er. wa- for a time 
insane ami incarcerated in an asylum for lunatics. 

KMaH Ai.i.»« Pm was an excellent illiistrn- 
tion of a brilliant mind upset by Ihe u«- of sliiiiu- 
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FIVE HUNDRED 
STUDENTS. 



COLLEGE OF ORATORY. 



School of Elocution and Oratory 
in America. 

lias a thorough and systematic course of study, 
including a complete system ol Physical Tiainiug 
and Voice Culture, Natural Rendering, and the 
principle* ol the Philosophy ol Kaprcssion. Scien- 
tilic ami practical work in every department. Char- 
tered by ihe Slalc. 



HENRY L SOUTMVVICK. Sec'y, 

Coc. Trcmont and Bcikelcy St*., Boston, 




PLAYS niTi el»..nf mu.irsl four mmmand. 
i!. i-.mibl.-Mr K».l.»r,cil In Mli-leisii.. 

Men. rode..iun:il M in fscl bv trr rp <mt. ll L tbe 

iro-ali-.t tliil.Ksl ho. in I. ,i. .it ll.,- age, Heal Hie Kjrffl- 
iv *nd !.. r.ni.iiif.d llial t he reulm .if rnuilc Is now 
lor all. 

l!» rr* titi il l-jr li nilisir testers near-rally. 

OLIVER 0IT8ON COMPANY, BOSTON. 

ias l iftii Avenue, New York. 
Wilcox A White Company, Sole KurafacAmra, 

MerMen. I on ii . I S A. 




NEW ENGLAND CONSERVATORY 

1 , 1 OF MUSIC, n^""- 
The Leading Consertatory ol America. 

In HitidtiiiN in II- iui«-<|iinllt,| limbic d iiduui- 
esrepll.inal i*|^SfMlihllie. lire *)•>■ |.e. I.I.-.I 
l.ir llie .llt.lv ..f 

Blocution. the Fine Arte, and 
Modern l anguages. 

Tli.> n.lniirtilib r^fiilptM'it ll.ime tilT.ir.ls s safe 
ami hoilli.i. n -ideno- fur Indi .liMlentt. Co/r«. 
darfr. r . HIANK H. IIAI l eeneral M.i«,. t rr. 

; makHa f nnn. Unfa, Man. 

^ 'N|Btcair^achEtpoWde^ 

] mipint n <t< li.rfi.rnt n*h1 NMHHP prrT*u»»* to 

Utile ^^^S^'*^ 

Parkot I T. METCALF COMPANY, 
r dUMilj ^.iutc^^.^. 
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Weis* Fourth Mass. 

( iiiBi.H Wi i « bat written a new RUM for four 
voice* and organ or pianoforte, winch liiw jiiHt 
been |Mibll«hnl. Wi-U Um roinpOMd many flue 
works, and is known a* one of our best writers 
of uncivil music. Ill till* w masa ht pvr* KO 
many eviuVnces of IsciCMiinj ptHMH and broad 

m luteal Mtalmamit, Una U i* •ppannl that Mr. 
i a rich inventive vein thai will not easily 
The •• Qui T<.lli«." for full nuartel, 
is especially e""d. "bile the "Qal Sedan," KM red 
for soprano nolo. i» rxm-ilinply effective. One of 
the best numbers of Um> dvmh i» the " Kt Incar- 
MtM est," for nolo tJUnltM without accompani- 
ment, in winch the b.'irinonien are mont exquisitely 
blemleil, and which in replete with tender senti- 
ment. The "ti Salutariii" in another meh»lioua 
bit which will llnd much favor ; while the t ntbusi- 
asm and brilliancy of the " Gloria" i 
cial mention and coniiiicnilation. 



WOHAN AND HUSIC. 

Why Study Music ? 

Sixcb the commercial kingdom has opened its 
portal* to woman, and placed her on an POUftnUfl 
basis with man, she has demonstrated to the world 
Uw ran- possibilities of fine leadership inherent ill 
her nature. 

Pcrhntw the largest spliere for the exercise of 
her natural jilfu lies in the realm of music 
Woman is naturally musical. Music conveys 
more uicaiilm: to her than any of the other tine 
arts. It fiftls the liner qUaliUtl of bn nature j 
she feels its pathos; it iuterpieU life to her ; she 
reads love, pity, grief, passion, happiness, conso- 
lation in every measure. Int.. the Ileal of music 
she britnw the healthy element of refinement. 

Her large success of Int. y.-nrs shows how p ad- 
lly the public recognize* the glfu. with which a 
bountiful natJire lias endowed her. 

And the financial aapect of a musical can-er is 
particularly promising to woman. In no other 
calling in the realm nf commerce is feminine abil- 
ity paid so handsomely ; no other oreii|wtion 
□pan to her is rewarded with such hi^h honors, 
and in but few other professions can she command 
the world for Iter field. 

Then she has the satisfaction of helping bring 
civilization up to a higher and better standard ; 
for it is a fact that civilization keeps pace with the 
higher education in the liner arts. Whether in 
visa) or Instrumental music, as leader, artist, 
teaclier, lecturer, or theorist, she is an educator. 

In the words of Ovid we would lay | •• Musi, is 
a pleasing accomplishment : let the fair lean: to 
sing and play." Its socinl worth, its jsissibilities 
for the good of others, its refining qualilies, and 
its commercial worth to one's self, are surely suffi- 
cient incentives to stud) music. 

And the young lady who fails to equip herself 
with a musical ctlUCnliuM. even at a peMOUaJ sacri- 
fice, if n.H-cssary. permits an opportunity to pass 
her door, the loss of which she can never . sti- 
mate, but which she will keenly feel all her life. 
With innumerable private teachers, with conserva- 
tories and free public schools at her disposal, 



Mrsn- should strike tin. from the heart of man, 
and bring tears from the heart of woman. -- 
//erfAorcn. 

Mi sir with nn*iis|>c< t<<! ehspience can move 
and manage all the man with secret art. — A'UUnon. 
Ir will be in and through music Uuit human 
will be rnrriisl beyond the point It ban 



HOUSEKEEPER COOK BOOK. 

TUa nUMl exeellrnl work is a new and thoroughly feeiscd edition ol these now famous Issik* *' Buck- 
eye Cookery." and "Practical Housekeeping " <>( which more than t. 500,000 .upicuVnre Iwrn 
wild, and which an- to be loun.i in every land undei the >un. 

The " Housekeeper Cook Hook. " h.is l«-cn in preparation lor more than three yen-, at a c.kI of over 
$60,000, and its absolute completeness speaks lor the constant, searching, and most diligent Isbof eipciidrd 
in twinging alsvut such a remit. It is the queen ol all cook books, containing attracts from the l..rcmo»i 
aiiihnritirs ol our land in ;lie culinary an, embracing altout In pages, lieauiifully cml*cllishcl with toloied 
lithographic illustrations, printed oil tine, duiahlr paper, in clear, ls>hl type, and bound in a good, service, 
able, nn.l attractive cover. Tin- " Ibsisckccpcr C.sik llook " contains everything relating to practical 
housekeeping, is an unerring guide to those who would attain perfection in the culinary ait, and should tie 
in every household in the land. 

This aroadeffal rook IsK.k not only tells you what Id rook and how to conk, tsit gives you desirable 
information teaching the management ..! the home, its decoration, its sanitary arrangement, the care of the 
hoists, alxiut the sick, and what to do lor Idem, tin laundry, the toil. I, tlre>smakii<g al home, medicines and 
how to Use them, marketing, poisons and iheii antidotes, and whole pages of other valuable information. 



OUR SPLENDID OFFER. 

The regular price for the '* Housekeeper C.sk lto,.k " i- $3.50, and Ir* Tltr. Hol'sKKEKrc* one 
(14 numls-is, to joges each ) the price is only $1.00: hut in ordrt to put this Is-si ol all Cook l«x>k* into 
a limited number ol hands as s«s.n as |*»sihle, we make the loll .wing ..Her; — 



$4.50 FOR $1.15. 

For one ycarlv subscription to Tin: IhwsKKr.ZrKK, $1. 00, and 1 5 cents to diver cost of wrapping, 
handling, and postage, vve will send the " Ifomcktepei (" »>k H.~.k." FREE. And lor a rhih o( live we 
will semi sis vcaily siils.ciiplioiis to Till! I IfU'sKKKKi'KR and sin copies of the •• Housekeeper ("nok 
postpaid for $5.75. which makes l«.th TllE I Im strKKKI EK and the " Housekeeper Cook llook " 



ABSOLUTELY FREE. 

his m<><U) riMik In ml; is now ii .nly fur ilrlivt'iy, ihrrclojr, if you want tlm ln-^t of all picniiitms 
>tdvi at unci*. A<Ulr«'».«. 

THE HOUSEKEEPER, MINNEAPOLIS, MINN. 



CHRISTIAN ADVOCATE, 

NASHVILLE. TENNESSEE, 

Is the ably conducted offici.il weekly newspaper of the Methodist EPISCOPAL 
C'lK'RCH. Sorni. Is the properly of the Church, and issued weekly from its Publishing 
House in Nashville, Tenn. The " Nashville C hristian Advocate, " by which it is popu- 
larly known, reaches the best families in Southern Methodism. It is a choice medium 
for high-class advertising. 

Sample copy sent on request. 

BARBF.O & SMITH. PUBLISHERS. NASHVILLE. TENN. 

New York Office: Win. Baldwin, 150 Fifth Ave. 




is harmony, har- 
mony i> health. 
Health is tin- iv- 
Bull of proper foixl 
and plenty ol" it 
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THIRTY CCNTS POSTPAID. 
MIMORY LIBRARY S<1BRQADV*AY NlVtrCilK. 



American Gardening 



tflls all about raisiiij;. t kinir. ami 

eating tin- heft 0IT001U, fruits, ami 
vegetables. Send lor free speci- 
men copy- 17(; PllUon StPOOti 

N. Y. City. 
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«atltr<| 1«t j»|.t ««|lt-rri 



/{JJKRIC^X (iHRDK\I\fi. 

nirCuiniiil>.|on» aii.1 .-II-, w ..rk- v.,,,,1 r., r u mi«. .|«eji.M<B 
AM KICK AN nAKUKMXU. 

IIO I nil.... sir.-!, 

>. V. I lly. 



KEEP POSTED 

on all the |«.|itieiil anil n-ientirV »ff:ilr» of 
the tiny, even though you lire 11 



WOMAN. 



•iitly- i 



For CO erata a yenr we wnil you n tin 
prfnud monthly containing all the hitpor- \ 

lllllt rVettiBOt the World hi a e.,«r/riiwii i 

nnil TrmhMt form jin |«r» il < x]<n ssly for 
l>n*!/ hi fit and women irhn with the im- 

purlaai nffiiirx nifte.l from the ioi/i»;»/rfnN/. 
A.hlr. ^s -^'i 

THE EDUCATOR, i 

197 Main St., Buffalo, N.Y. 4 
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MAJOR AND MINOR. 

Zola is to write » libretto, 

Kmi-ekor Wii i i h bus written a cantata. 

■mum will not be in America this iwnnn. 

Liohcatallo lias written a libretto (or an 
<>|»-ra by Uimi-IVcclo. 

Lam Ft 1.1,1 k will h. ail » company of *i rpi-n- 
litte dancer* in a lour of America next spring. 

Wiii.hu I )i: v > H'iWiii*. who has wriltm 
several fanes that nail will. Is at work ujaiti a 

Kn.i Nfc Onus is completely |«r.ilyzeil. ami 
will never be able to sing or ftBOfM in 



I.H Br.TttK, the Latin |mm-i, is saiil to ham be- 
come insane, ami ilurini; hla awdneMln committed 
aulcldr. 

Wii-usa tWast is to eoinjMisi- the music for 
Fanny Haven port's elaborate production of Sat', 
dou's •• Grismnnihi. - ' 

A1.kx.1xnr.11 Smvisi will product his new play. 
•• The Student of Salamanca," during his eii-.i-. • 
went in Sew York In April. 

A moxi'mkxt 10 Chopin was unveiled on a 
recent Sunday at Zelaxowa Wola. near Warsaw, 
tlie native place of I lie treat coni|a>si r. 

Rfri s C. fi*Bi.»sl>, of Washington, son of the 
ex-Attorney (lenei.il. has <oin|ai~i <l the music of 
a comic opera drilling with the Sioux Indians. 

Dasiki. I. isi i n — n»Ni dr jdrni/c for Mine. 
Jeanne Ixibicau lias jiust produced in Paris her 
first play. Ilitherlo she has confined herself to 



Tut; author of the will-known MMg, • The 
By and By,"' which has Ins n sung in al- 
every Ungnagi- on earth, is a physician at 
Pueblo. Ilia name is S. Kiltnore lb n»< it. 

Pam lias just dis. over.sl a new tenor m ar her 
Welsh estate, and will have him sing at her next 
lyondon concerts, lb- is a tin-miner iiaimsl John 
Williams, but his local nickname is Kyry Afon. 

HUB. LetM Nlltm, the American soprano 
who recently scored a triumph in Murium " at 
the Paris <i|» ra t'ouiiipm, was born In Wash- 
tnd is a lineal descendant of Daniel 



llrnir Irvisi. is agitating the ipieslimi of Hie 
establishment of a liiiini. tjwil lln.iln in l.onilun. to 
Is- subsidized by tb. eit>..»inl to lie made a school 
of dramatic art. In winch m -t..ri may Is taught 
the rudiments of the profession. 

Si« Amu Si i i ivak has returned to Vnmtm 
for the winter, with his health n-storisl. lie will 
immediately finish the music f,,i • Kimc Arthur." 
and will then finish the music fur the Umpire 
Theatre ballet, if the F.nipirc is ofa-neil. 

Verm's next opera will deal with the historic 
QtMlpG feuds at Pisa, and particularly with the 
OOnflnwnem of Count t'eoliiio and hla family in 
the •• Tower of Famine." tlie key to which was 

flung Into the Anio, ami tlie iniliapjiy piis, rs 

left to die of starvation. 

I.uiv Mviiistosi is amuving for IIm- pri»luc 
tloii. in some lamdon theatre next May. of tlie 
Trilogy of .Kscliylus. the Aimim-uiiion. the Cbm- 
pliori and the Kumeiihleri. Professor Villers 
SUntford bus undertaken to rum [.....■ Unit re- 
quired lor the llrst and second plays, ami to con- 
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New York City. 
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'• lli.li.-no.ll. rn " Man-li 1 . I. l orslli 40 
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11 Mt.lsHKIt. 
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Grand Conservatory of Music 

OF THE CITY OF NEW YORK. 
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LADIES WHO LOVE 



'!;;'."::." American OardeninK.'^r 

c»laln«iM. ..f hi.r-iri.linml l«».k. \ .|as-Lal il. laimni-nl, 
C. aim." (..r fl..«, r. .1.- , In lln I «•. 

176 Fulton Street. 

N. Y. City. 



30 Volumes for Your Boys and Girls 



$10.00. 
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C'ortea ami M»ate>aina. 1 lllu. W. , )iai i.|. 1 
t'liarni; or, llie l'uln|0e.t ol 1'eru. Illlo. 

Ntorlea iir Masaaehiuelts. (litus. isi,., MS|ip ' 
Urography for Young Folk*, illlus. lid*, 

Slorylnnii of ritiirw. Illu- la|... lai pp 1. . . 
Slorlea from Animal I ma |llln. i|to. lid... 

Onr FaVherlanti. llliui. elnfli, lio pp 1 H 

Nliirleauf Anatralaaia. (Hills. Ma., fflll fip.l. .10 

Slorlra of India. (Ills., tsls., .TO pp.) .40 

Nlorlea or China. III'.- 40 

Hlnriea of Northern I illlus.) 40 

I - rroni Naiure'a Ktary-Hook. Vol. I 
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l.rnvea from Slaliire"a st. n 1 - lion k. Vol. II. 

Illlo.l 40 

I'alrlnll.oi In I'mae anil Vrrsai 40 

1 Meleetloiia. Niirtlirrril 40 
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Htorle. from Mhakra|M-ar». Vol. II (Ills.. 

clulb. IM pp. J M 

JtUM 

met I,. /.i*nrrfia nai hamilirt, prrfnU, •10 
tr A lull ( loll. Sal for SIS.00.. 



EDUCATIONAL PUBLISHING COMPANY, 

50 Bromfield Street. Boston, Mass. 



1892, 



TEXAS 



1893, 



'J'lio abovf iioinos iciiresent the value of 
Agrioultuml, Horticultural, Stock, and 
kiii'lrvil iiroilucts of Ti-xaji, for IW- ami 
lS'Jit. The onl^' cheap jirmluctive stiil, 
with iiustir|iassvil climate ami all ailvan- 
tacjesof civilization, now offered the hoiue- 
aeeker. Holiest, euerijetie. desirable people 
can easily own a home or farm in this ureal 
Stan-. < rpeningg in every line of biisitiesa. 



TEXAS FARM AND RANCH 



Pallas. Texas. "JO pn'.'es weekly, now in its 
i:tth vnlmne, MiknowletlKed the bent 
payiitff .'idveitisiiiL.' medium in the South 
and the peer of any agricultural paper 
published, tells how to secure a home in 
Texas, and make it pit alt wealth, happi- 
ness, and health. 5*l.<r0 per year; ollc. 

Sample copy anil ^^^^ 1^ F' ' 
big piemiom list ' ™— ^ m * 



SI \I> i„ Ol.lVKK IIP -si i\ OlMIANY, 4Si 
463 W.ishia|;ton Sir.-ri, Boston, lor Sltr.r.r 
Hunc, UUSK Hooks, Music I,irttK»it'«K, ami 
cverythinj; in 1 tic Music Line. cn/.;/.y««- hrtt. 
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THE MUSICAL RECORD. 



ODD ITEnS. 



A piano contains m arly a mile of win-. 

A IWrot 11a111r.1li.xl, Willi a uiiiinu-tork. 5ia« 
illw in, ml ilijit erieki tit chirp in uniion, ami lliat 
■ i» K natural. 



Tin: nrKMiUt m a lanliff cliurch found several 
of ibe keys souii.IIcm, »nd. upon rx.-iiuinallon, 
«aw thai nix lunl-i had built their ucsU in the 
pi pen. 

Di;ii>, tin- striker kiiiK- l.i to I* Immortalized in 
a farre eoine.lv which Kilwanl MUm lin» written. 
Thr title l« •• Kins IlelM." The coiu|iawr of the 
mimic Ib uot yet known. 

A i.KTivi ii at Soiisa'n Manhattan Uracil con- 
crrt, win a written request to the papain lender 
to play for an rnrurr Iteeilioveu'a •• Kroiea S) M- 
[hliiniy." which in neatly an hour lon^. 

Is- Brooklyn, mrii-t-lmniln have U-en pmhitnU'il 
from playing. In lliilad.li.liia they play MM. 
Urn hours out of the twenty-four. And yd 
people say that 1'hila.h lpliia has no well-drv. lojieii 
musical taste. 

A »i\ 1 1 i iv i . i i it i. man i 'un mi- I i , -. 

pumped iheor^aii in a ineiti church forueariy lilly 
yearn, and is es]«cia11y fond of telling of his ex- 
periences with different organists. He ma) Ik; 
excustd for l<ein» such an old blower. 

A Kiel m ii xfclUhl. alter |0B| listening in the 
woods, has mail'- out and ruluml to writing the 
winu of l he fro:;, or •• swaiup music " as lw calls 
it. and has dwov.nd that the fmjs rrjierloire is 
varied ami extensive, l-'rous can carry on conver- 
sations at long distances, and can communicate to 
each "Uier emotions of fear or hunger. 

Tub stage of a Roman theatre was inticli 
broad, r au.l .1 e|» i lliau that ol a I'.w I. tbi Itt 
The passages h-ading at each side from the stage 
U» Um» on lieslra were arched over to make room 
for more wain in the BOOMM ilieatrc, and there 
was a llight of *t»ps in the middle of the audito- 
rium, where in the (Jrcck theatre there was n block 
Of i 



It is netting to be the hal.il of new operas to 
enter Uie StaUs in a humble manner, "Cava]- 
I. ri.i Humicaiia " was first given hen? by a light 
opera company. •• I Pagliacei " hail it* initial 
performance in a most unworthy manner. And 
now hMriMfa - Nation I<nwaul" has it* first 
hearing In Philadelphia In a very <|ulet way, al- 
though wiili many well-known nam. s in the oast. 
I'is>r .Nation, the forerunner of " < amille," was 
matronly; and the lie tirieux of Montinriffo is 
■aid to have been of mall) styles, nil itjuiilly un- 
like the Chevalier of Provost's laic. 

A conitMVONMMl writtw : " On I let. 10 I was 
un an omnibus. At Charing Cross four butchers 
got up. dressed in the blue frisk of their trade. I 
olsserv.il that every man carried a cleaver as 
bright as the Is sf -conditioned silver. 

•• I turn, d I., lis- man beside me, and ask.sl if he 
had a marrowbone wilh him. WhereujKJii he 
produced a -r.-.y poasbni one from his pocket, and 
struck a ft w Holes upon the eh aver. He said he 
was one of a b ind of eight butchers from Smith- 
field market, ii'-w (lie only Kind in existence ; he 
had been a in. -nib. r for four and twi my years. 

" He also said that they make a point of attend- 
ing the wedding of every butcher or butcher's 
daughter they bear of. in order lo escort the party 
to ur trom the church." 



Established 1879. 



WERNER'S MAGAZINE. 

DEVOTED TD ARTISTIC EXPRESSION IN VOICE (NO IN ACTION. 

THE MEDIUM FOR THE NEWEST THOUGHT 

IS Al l. THAT ri.KTAlNS To 

Song, Speech, Pantomime, lasic, Drimi, Elocution, Esthetic Physical Culture, 



KSn THEIk KINDRED BUBJECIS 



WERNER S MAGAZINE 

|«^ 3TR I VINQ '"' *" "" ,l "' ,1Wc r " c * 1 el«ie«ll.«iarj MNMMiMNH "IKl ter»i»olo«> ; 

IS fl D VOCflTIMQ !'** 1 '" r '"'" lt "l "" 1 " 111 1 "' «t»bll»hl»j( of s c.«le S f Mfeta for llirse ftu- 



15 SEflRCHim. 
15 PUDLISHIMQ 



a vocal ami an . -loenlltiaary 
■ world', .pei-lall.l., nii.l 



|,ta.-.-» »ll»tei.r Ibejr lis,, lo 



port nits! 

|..|[ll..; ,. 
„ Ml., 



IjrMMi of K»|.n -.I..I. »-, him i-iIoI.-. . le-witi.; hint-: -ketebesi 

report, of iBt-elliiir. ; nmut «.-. of soiif.; rerilaitu»» ; ,.!**»; .trills; iimo.o- 
-'. ..r %<m-ii). eha-alionarv, ■MleMIUf. .Irao.alk. mt ».ll.»lic plivshal 
tor .lino rlii}.'. .tsiiimrrnig I oih. i >ur«l .1. f.s i.; 



|( CQNCPKNCft »Im>iH thr hvcl.iii.' r»r» a O.I aril. II.' eullalr of II.. «<nre In all of il« |ibs>e>. — from 
Wliv.l-nill-u ln , (ll .. v t(l M j!i np4> . f ruat klti.l.-r^art.'n lo tlo- unlier.ttT; from ihe llr*t rriwle 
sllempusl .Im-IsuvsiIoh sn.t .ir.irlnii lo Hie tieinlit* of pui|.il, t.iir. simI roslriun era- 
lor> und orslorm au.l .i(s ratl.- .in^lnir 

Publuhed monthly at $2.00 a years tingle number,, 25 centf. <s.«.f ton. forshnrk ■ratertt^rMpp.) 



Makf all ..rtlt-r. j^vvaM* atv.1 a.l>1r< 



niinlilirstion. In 



EDGAR S. WERNER, 108 East 16th Street, New York. 

THE WEEK'S CURRENT. 




CURRtNT EVENTS 
TIMELY TOPICS 
DISCUSSIONS OF AFFAIRS 
ITEMS OF INTEREST 
GENERAL INFORMATION- 
DISCOVERIES 
INVENTIONS. 
BIOGRAPHIES. 
LITERATURE 
SCIENCE. 
GEOGRAPHY 
HISTORY. 



V 
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-:• 

V 

v 

* 



JF you aire ambitious to kwp thoroughly informed 
on importttul nimnt BTcnta ami topics of the day, 
yon Can do it most easily mid with the lea.it waste of 
time by reading Tin' Wvrk'n Current. 

It ^jives eaeh week just what is wanted hv busy |ie<s 
|>le a ■ lean, iuiu]«resse.l, i-nieli.il> sifted |.i.-nii.iti..n 
i»f the bnportant attain in our own ami otber coon tries. 



PRICE 
$1.25 

A YEAR. 




Address, £. 0. VAILE, 

Oak Park, 

CHICAGO, ILL. 



Established in 
1825- 
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Baptist Book Concern, 

Louisville. Ky. 

ItIIE GREATEST BAPTIST PAPER 
IN THE COUNTRY. 

$2.00 per year in advance. 

■ .pe. Im< n ro|.ie« to 

WESTERN RECORDER, 
Louisville, Ky. 



THE 



Q END JOHN C. HAYNES & CO., Boston, 
MUSICAL INSTRUMENTS, STRINGS, Etc. 



Reform AdvoccrtB. 

PUBLISHED WEEKLY 

IN THEINTEREST 0FREF0RMED JUDAISM. 



DR. E. G. HIRSCH, Editor. 

A High-Class Journal. 

$2.00 PER ANNUM. 

Sample Copies Qiaos. 

BLOCH & NEWMAN, Publishers, 

175 Dearborn Street, 
CHICAQ0. 
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INCIDENTAL. 

How Gilbert and Sullivan Work. 

Colbert di-ncrihra In* tiwilioil of collaboration 
Willi SulUv^ui- He niecta the cnuitkMrr, Md pr»- 
po*.» a miliji-ct. wltkh they diwuiw freely anil 
fully. After (il.il i.t netUeil, tillhert wrilra a 
fairly loni; ww, and linn in dUcuiwed and altered 
wveral time*. Anything that Sullivan think* un- 
til for musical tn-atiiu nt U stricken out. After a 
MUBbaroi conferences, Uilbi-rt Isgiti* in earnest, 
mid wnd» hU libretto to .Sullivan, always kwjiiiut 
an aci ahead. 

famous Battle Songs. 
Thkrk arc two instance* mi record of a battle 
britu; won by a war ining. In th«. tilth century 
Geriuantls, bishop of Auxi'nv. and Lupus, bishop 
of Troy.'.i, wcrt- neiil Into llrltain (o refute the 
doctrine* of I'riasitia, During thi ir May in thin 
ihe I'ieu iu«d SruU, hearing Uiai tin; 
legion had bets withdrawn, cntuiuciu*cd 
I dmve the lirilnns from tlx; nortli- 
tru u> Utc more southern I«arl» of tfaa inland. 

at tho n*|ilc*t of thr hanl-pn M ed 
led them against the Plata and Scots, 
i an far an Mold, iu KlinUhire. 
w » military rnintiMinder 
in his youth, placed liU men in an advantageous; 
position, and then Matted one of the »mc< of the 
church. 'IliU wing began at the commencement 
of the battle, and so vociferously tlid the Unions 
■ring the refrain, •• Hallelujah." that the hills, 
echoing with the »■ m in I, ternti-.l their tnHUjlW. 
and eiiuse.| them In flee in nil direction*. Thin 
was called the Hallelujah victory . The dale U 
fixed by all historian* at a.n. i'J.t. 

The. aeenu-l inst nice nrrumsl on the 1Mb of 
November, 1 70S, wIh'H the French, under Ihi- 
moiirics, encminlcn-d I Ik - Austrian* at Ji miua|» s. 
In Belgium. TIh> day wan going dead agaraet the 
French, when DuUMMUiei ran out to the front and 
raised lie- " MarselllaUe." Forty thousand voire* 
instantly took up Ida chorus . and. inspired by the 
magic of the battle unrig, the French rallied, and 
fell bo furiously upon the Austrian* thai the tide 
of battle was completely timi.il, and victory given 
for defeat. 



Fh immv Vi.i.'i . the impi; .1 1 .... * r* „ ni ::. .. •,. 
announces her coming marriage, " To all my 
friend* and arsjuaiutaiicei, : I d.sin- herewith to 
make known that I am about to aproar ill a new 
nliaractcr, wliieh I have never >.i |*rfonii»'i|. 
The drama is called ' Marria-je ' <■ l»i< Kl.c '). 
The |«»ri of the hero will Is- taken by Herr Hans 

K . Upon him it depends whether the play 

will lie a comeily or a tragedy . ll will certainly 
not Im' a farce, for we an- both of u* terribly in 
earnest. Heiiile*, all my niarrnsl friends tell me 
thai iu ' Marriage 1 there Is mulling to laugh at." 

Ma*. Sroxi; contends, ■• Where painting la 
weakest. — namely, in the expression of ihi, high- 
est moral and spiritual idea*, there music is 



At the niitiplitiieulary iiincerl given in the Fifth 

Avenue Open llwiae, M 1 Vernon. NV.. I tee. 

In, Ihe popular lecturer, Mr. Henri A l av. i.ir 
a decid.slly int. resting talk on •• The Piano as it 
was and a* it is." Mr. Fay showi-d a n'liiarkal-le 
familiarity with the salient points of the *uhj.-et in 
hand, his sub-topic* Iking" The Immediate Pre- 
cursor* of the Pianoforte. — Tin- < Inviehord. Vir- 
ginal, and Harpsichord." ••Hie FpiK-h of Ihe 
Development of tin) Pianoforte." •• Ivseripiion of 
the I'lmi. untie a* we hive it T«>-dav." The pro- 
gram of sol. is, piano so|.»s, character saugs, ehi. 



% Oil and Hew T»e DOHIIPIT. 



Arranged ana tanea oy 

H. R. PALMER, Mus. Doc., 

Autlmr .if •• Ylel.J Sot to VtaapMtm," " Pence, be MO," 
"By and llr W« .liatl Mm Him," •• Why , 
Wlii.per* In Vim," Mrro.iriet el (Jal, 
lie.-. Hi. U..M- ..I hUari.ll," etc. 



Many of our customers bum been so 
pleased with the No. 1 edition of <>l«l awl 
New thai we have decided tn ]iulilisli an- 
other collection of about t he same eharae- 
tet ami style. It is designed for the use 
of Social Meetings and tin- Sundny-AcbooJ, 
anil tlie intention has lieeu to gatiirr the 
lwst of the old favorites ami sprinkle some 
ehoin) new music in hetween. l'r. Calmer 
has euntriimted quite a number of mean 

of his own jirodutitiou, and these alone are 
worth more titan tlie price asked for the 
liiMik. None of the music in this hook was 
us.s-1 in No, I. 

Bound In Heavy Manilla ( overs. 
Price, 10 cents rarh. *I0.00 per hundred. 

// aunt 6y mall, ruia 4 rr«t» prr copv /<v poitagt. 

W. A. WILDE & CO., 

No. 25 Bromfield St., Boston, Mass. 



UNITY 

A Journal of Religion 



KlHTOK, JF.NKIN l.loVli Jiisk*. 
V--I. I'-h ••>, I !•' IWail W. MM KKs. 



Fttrtntt <!. Bmtytaf. 
William V. M. 
AIU» If. C*.U. 

Hmk T f «s GrhmtU. 

frntJ Iliruh. 
Frtdiruk /.. //••«*.-r. 
oVfca T. U«**.J. 



M. M. Mattfasariaa. 
SiJmy 11. IMW 
yttn"t J Swagt. 
Htnry if. S,mn *i. 
.-Inir., OVlW/.i Sftnur. 

Htnm IV riaww, 



lliury fljtiett f,rtrmmt, 
Published Weekly. SI.OO Per Year. 

SAMPLE COPIES GBATIS 
rt'ltl.lSHKtl BY 

Tb* Unity Publisbir?? Co., 

175 Dearborn St., Chicago. 



A Journal of Musical Pro- 
gress for Musicians and 

Music Lovers mm 

Published in Philadelphia, P.i. 

A musical journal of "/cat value and in- 
terest lo the musical Director, Conservatory, 
Student Hand, Orchestra, and Home Circle. 
Has been in existence a little over one year, 
and in that lime has won a position second 
to none in the field of musical journalism, 
ll is a handsomely printed journal, of high 
literary merit, and'each month issues a musi- 
cal supple meat, the same being a bright 
original work by some well-known compo- 
ser, ananged for piano solo, for band, and 
for orchestra. To increase its already laige 
circulation the publisher offers upward of 



1*5000 IN PREMIUMS 



This large sum will be distributed among 
those who interest themselves in obtaining 
subscribers for The DOMINANT. The 
person securing the largest number will be 
awarded First Prize, and so on. 

Thrrr arc no other condition*. 
The pti/es will be awarded December 31st, 
181)4, and are as follows : — 

l'rifc for thr lnrpcsl niimls-r of Stil»fri!M:rs, 

HALLETT & DAVIS GRAND PIANO, 

Value, »I400. 

K.ii the sccn.1 bigot iiumlHT of Snlisrnls-ts, 

PEASE GRAND UPRIGHT 



Style L, value S7SO. 

K.w ihi- lliiol laigcst nuniU-i of Su)^, il^is. 

An ESTEY CABINET ORGAN, 

Style 332, valued at S230. 

Alti f m.Huiv <li-lil« r.ition »n<l careful examination 
the pulilislHi has M-l.-ctco ihe «l..vc 
the 6est I 



For the ten neat laigisl lists of Sul»i-rilic-r», a Kmc 
Violin, made hjr tJeroumlrt, Sjuui, Knopf, or Swclt, 

nil faaaiy i aial u jii. vnlucil at $1^0; araay Auuriican 

Kucclsim Ham! Inslrunient ol sanve value. 

I'oi the fifteen nevt largest Inln ol SilWription-, 
your choice of any Ameiican KxrcUior Harnl ln»liu. 
ment, ■* any Mandolin, liuilar, Hanjo, /itltrr, of 
..Iher inurumenl manufnclurc<l l.y any firm advertiwng 
in the DOMINANT, In the value nl $75. 

The DOMINANT' his al«. inaugurate,! a 



C WHITNFY Ri CO '9 '•** s «** 8 * s »*« S9Ss *«** s *** 8 * 5 *> 

- PATRIOTIC SONG COMPETITION I 



Song Journal 



I is ni.ur noil,. 

Kneh !•.«.■ e.Milal.i. tht la V.^jil it... I llllanaMl 

Muor nn.1 M |io«e« „f ,<««l M..le>l MtH-e!la«,, .SVW 
Or* /fciftnr lai reerlie Hie H.m? J.mrnul r.ir i.nr year, 
t>. ,|,lr< a IV, mlam nl On.. Iloll.r'. Worth «r s|„-^| 

C. J. « hi I lie, « Co., 



Aim! offer,, $100 for the ix-st aoealt $100 lot the 
U-tl musical selling nl same. $tu lot the next l*-^l 
r>K'tn; r . lor the next ln-st muural setting of same. 
r.«r luillu-r parlirul.ir., a.htress 

The DOMINANT, 

aa8 North Ninth Street, 

iMIII.ADHI.PHIA, PA. 

Sample n»|ilcs, HI rent*. 

,$1.00 per x««r In advance. 
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One of the most important features of the- Oliver Ditson Company's extensive publishing business is tin; 
celebrated Octavo form of choir-music. Its wide dissemination and general use have been the means of 
promoting Good Choir Singing because the "octavos" are the cheapest and most convenient form in which 
such music can be published. They bring the Best Music within the reach of All Choirs. 

The Ditson Company's «* Octavo Selections, Sacred," are known and used everywhere, in all 
churches, and by all denominations. 

Valuable and Interesting additions are constantly being made to the present enormous list of these 
publications, chosen from the best American and foreign sources. 

The Choir Leader desires, of course, to be informed as to the latest and lxrst of these new compositions, 
adaptations, arrangements, etc., and should send for our free catalogue, which embodies a list of thousands of 
octavos, comprising 

Anthems, Choruses, and Devotional Part* Songs 

for chorus-choirs or quartets. Many of the selections have solos for the leading 
voices, or duets .mil trios for different voices, besides the chorus or "full choir 
part." There are hundreds of such pieces on the list, representing the leading 
modern composers of choir music. 

The collection of full anthems is also varied and extensive. 

Hymns and Choruses for Special Occasions 

are abundant throughout the catalogue. There are pieces for Christmas and 
EMter ; for festivals, anniversaries, dedications, and, in short, for every- occasion on 
which the choir is called upon to sing. 

Also, Choruses and Other Selections from the Great Oratorios, 

representing old ami modern masters of musical Composition. 

The Oliver Ditson Company's Octavo Music ranges in price from live- to thirty cents each selection. 

A Catalogue describing, as well as possible in such limited space, the characteristics of each piece named, 
will be mailed free to any address. 

(In ordering, always mention the octavo numbf , 
which appears in the catalogue and on the upper 
margin of the first page of each selection). 

OLIVER DITSON COMPANY, 

BOSTON, MASS. 
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OLIVER J) IT SON COMPANY 9 8 

Choice . Sheet . Music . Publications 

••• FOR JANUARY. ■•• 



KOTR. — Realizing that this publication goes into the haiuls at a large Dumber of practical teachers of vocal and instrumental 
music, the publishers take great care in the revision and description of the music. It is a safe list from which to select. The key. 
drgree of difficult}-, and the compass (of the vocal) are given, and the few lines of description indicate, as far as possible, the 
character of each piece. 

AnnitEViATtoss. — Dejree!i of difficulty are marked from 1 to 7. The key denoted by a capital letter, as C, 1*. etc. A large Roman letter marks 
tlie lowest and tbe highest note if on tlie staff, small Koman letters if below or above the staff. Thus: "C 5. c to E." means "Key of C, fifth degree, 
lowest letter c on the added line below, highest letter E on tbe 4tb space." 



VOCAL. 



Kt>. 4. V*> to c. 

Hall. 40 

A sentimental Ming of merit. 
Well a dsy F. 3. c to g. Spencer. 35 

Song in the popular lmrlnupie shows. Very 



Floating Onward. Duet. A p. 4. 

Iloffmnn. MO 

A churmlng duel for aoprnuo and alto or bari- 

Cloudleaa Above tbe Heaven*. Duet. 

Ckjiracfato, " oo 

One of the prettiest of recent two-part «ing« for 



My 



t;. a. dtoKj. 



Nrytr. 

A song ami ehorm dedieaM d to nil who can ap- 
preciate the urntiment of tlif vcrv». 

Oh, Wake. My Love K|>. 4, d to ap. 

Vkambrrlim. X> 
On., ol this composer's latent efforts. It I* a 
serenade, with swirl melody ami fine piano 
accompaniment. 
The Least of Theae. Sacred Song. G. 4. 

d to ft. Hmrrtl. 50 

One of Ihe very choicest of the new unrigs. It is 
■lof 



ir. Hola! Tenor. A-minor. 4. 
K to g. Trotere. 90 

Toreador, Hola I liar, or Baas. F-nilnor. 

7'rofere. 80 

I Doubt It. f '. 3. E In g. Verttt. 35 

A bright song j suitable for encore. 
Somebody'a Dear Little Sweetheart. C. 

3. ctoF. AVfsrr. 40 

A popular song. 

Dear Nellie. Bp 3. e to F. Lakrman. 35 
Popular song by a popular author. 

INSTRUMENTAL. 

Hither and Thither Polka. ('. 3. 

H-<i«rri</ff. 50 

Dashing piano piece 

Ilttydrr. :}!> 
Kasy and pretty piano piece for young players. 
Our Drum Corpa March. F. 3. II- hr. 35 
An excellent iiiarrh fur a young pianist. 

Nocturne- I){>. 4. from. 50 

A tine piano piece for good players. 

Sunday Harmoulea K;>. 4. Stone. 40 

A piano piere in the " n-vrriit " or " meditation " 
style; of medium difficulty. 

Ibpetonga March Hp. 3. Sehwrinfenf. 35 
Hood march for the piano. Not ditlicult. 

Bagatelle Polka. If. 3. WaMteqfd. 40 
New polka by a famous composer. \'ery showy 
piece for the piano. 

of the Dwarfa Op. 54. No. ft 

l» major ami minor. Grin/. .V> 

Modern clawlr. Should be in the collection of 
e\ery ptani»t. 

K. 3. Lirhorr. 40 

i ami pupils will appreciate this excel 
lent piano piece by a famous composer. The 



Jolly Playmatea. A group of six 

pieces for the pianoforte, by Fcnniinore i — 
Koi.lv Mahoii. C. 
Ihn.t.v Waltz. C 
Choi.lv S< iiottmcbb. F. 

I'ol.LY Ihll.KA. O. 

Molly Mazurka. F. 

Golly (Jalop. C. 
R eve no Poetiqno Duet. F. 3. lfOrtu. 00 

A rour-haod pieco that will be acceptable to all 
piuiio players. 
Tantramar Waltae*. BViaA. 75 

In the popular style. 
Club March. G. 3. WhitHty. 40 

Ptaae piece. Hs» been sueriesaful as an nichea- 
tra number. 



Self- Taught. 



nam 



Yioia 



run 



f 'o/euiMii. 40 
1'npular and pretty piano piece. 
A Leaf from Memory. Dp. 4. 

Ton WOm. 35 
A very choice morceait for the piano, by a well- 
known foreign cmnpoacr. 

My First Five Piece*. Easy piano pieces, 
suitable for beginners; by Harold Lcston: — 
Joi.lv Sailok Bov. C. 
Mav Day Mauch. C 
Olid ax Ghindkii. C. 25 eta. 

S<inm of Tiir. Bkouau Child. C. 
Fiiojt Bass Cllk Mahch. C. J 



WINNER'S 
Eureka Method 

roB nir 

Double Bass. 

ThU Utrst votumr at Mr. 
W.iiimt'k ramarkablt- iwrir* of 
•WM Distract tan book* U «r- 
rxUjfrd on tlbc ■atlir clear and 
admirable plan followed ti y the 
former number* of the «r»M. 



Clarinet 



E 



Flaaeolet 



emit! 



4. 



Rounds, Carols, and 
Songs." bv 



I 



Ii rxurtly Milted to the 
of (]if bejel niier. 11m* 
text i« fully lll«Btral«d, ihe 
■trie simple hii«1 direct, and 

HcglniTjiiit with tbe ttnt raiU- 
racnt« of m«»lc, tin* papf! i* led, 
vtcp by itep, by ntcnni of cx- 
and 
con* 

plctc ami practical maitcrjr of 
ll 



■ — j vtep by ntcp, by ntcam of 
ptanattann, llluvtrallon*, 
I profrcaslvc cxerrlw*, lo a < 



Giimi 



For Schools, Kindergartens, and the Home. 



Id every rtn|«fl one of the moat fascinating 

volumes of children's songs ever publisliccl. The 
hook contains I III rounds, enrols, songs, catches, 
i, and Kn 



well-elioaen collection of 
01 u s I e rrom the b i* a I 
MUnvl. eaprelalit lutapteil 10 
the grewlng ar.-.tMif the |»i|iil. 
which eirald not be bought fur 
met the price of the 



Postpaid, 76 Cent*. 



rite 



F.tc:.: 



• |Vt.» eve. 



D'lllbl! 



French, and Kngliah sources, 
including bmh Uiosc which an> so widely known 
and loved 11s l<> be n-ganleil as classics, and many 
fn-sli and attractive new ones. 

The entire content* of the celebrated older vol- 
ume. •• Ithynu-sand Tunes " by the same author. are 
include!, with a large nutuU-rof happy additions. 

J^JwcJje^ajidJfc 

All the snnu'ii have Knglish wonls, many have 
also (fcrman words, and some French. The large 
iiumlsr of pieces included make the biKik a tn;ot- 
un--houiM' of children's aotigs, which cannot be 

BOSTON: 

Oftuer ©tfaon Company 

Xiw t»U 



BOSTON: 



Ofttoer ©ttfson Company 



Saw T<»aa I^>kim>x 
c n.D«i 1.:,. lMHii-h 

SET ll»r*)w«, W.C. 



FiUI-*l»ILI'lll* 



taaiLMIIial M. 



BAY STATE 




1. t-.l In 



W.C 



JOHN C. HAYNES & CO., Boston. 
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"FAVORITE SERIES." 

THE NEW 50 CENT COLLECTIONS. 



Everyone acquainted with the older 50 rent rhi»«iii Collection* will 
The liiH-. iL ut volumes are made up, ai their titles would indicate, ol 
old — whose merit and poinilar iiualitie-, have won the afleclioii ol all 



welcome this splendid 



new series. 
— both new and 



lovers of music. 



HIGH MERIT. 



LOW PRICE. 



piled from the best sources and with the greatest care, they cannot fail of the same happy degree 
ol success reached by the famous " Royal, " " Nc I'lus Ultra," and "American" Collections. The 



"FAVORITE COLLECTION SONGS." 
'FAVORITE COLLECTION PIANO MUSIC." 

"FAVORITE COLLECTION DANCE MUSIC." 
'FAVORITE COLLECTION WALTZES." 

"FAVORITE COLLECTION VOCAL DUETS." 
"FAVORITE COLLECTION MARCHES AND GALOPS." 



Eith tolumt in iiqvititi dtsigntd cortrt. 160 Pagtt. 



POSTPAID, 50 CENTS. 



"Character and Action Songs 
for Children." 



FOR KINDERGARTEN 
OR HOME USE. 



By S. C. PRATT. 



"HIS is a collection of delightfully clever and original •• song-plays " which will strongly aopeal to 
kindergarten teachers and everyone interested in Umde -garten methods. 
The book consists of eight imitative and descriptive pieces compr ising — 



"THE CHOO CHOO CAR." " BASE-BALL SONG." 
" THE OWL." "THE FERRIS WHEEL." 
"GOOD-MORNING, TOMMY TOMPKINS." 
"BOB WHITE." " SONG OF THE COMET." 

"THE DRUM-MAJOR." 



The music is lively, tuneful and easily learned, aid the words simple ard pretty in a rare decree 
The book possesses in short, ail those qualities of instructiveness, interest, and attractiveness which 
are demanded of kindergarten songs 

It is sheet music s>:e and handsomely printed and the collection, in every respect, is one of the 
most meritorious in its diss published for a long t.me. 



OBTAINED SEPARATELY. 

COMPLETE, 50 CENTS, POSTPAID. 



OLIVER DITSON COMPANY, 



BOSTON. 453 «63 Washington Street 

MM York: 
C. M DITSON a, co . Ml I 



LONDON. High Holt.cm.WC. 
P»ilad<l»t»a ! 
J E DITSON fx CO . I2S> Cutout Una* 



BAY 
STATE 



Guitars, 



Banjos, 



Wi.n th.-,r J>uii |irUr * rirovr AWtiirr, SOU) 
MKI'AI., •< tin- California •• Mldtt Inter" Fair 
ll.i. .iitiiiiii r. 



Mandolins, 



Zithers. 



JOHN C. HAYNES & CO., 
453-463 WASHINBTON ST., AND 33 COURT ST., 

BOSTON. 



NOTICE. 



Tilts lnl)nwlnff.|iiliir«l mu.lcul apart* Iiav. .. ■ r, re rn- 
tered for ropyriirlit before llie f\|»liatio,i of llreir flrvt 
term of twrut, ria;ht tear., and OrlinVai.it of nueh rr- 
eutrlr. have be.li glt.u bs A. It. S|».rt..r.l. l.ll.rarUn of 



M.rrv IVIkn fMrliajlini. Fountain. No. lei.) Br .1. Brllak 
Kit. -l Walla i Melodim,- Fountain. No. ;.i ll> J. II. II.. 

I. Iltle Il.-r.i-. guiek.lrp. i Melialiou. rouuiatn.Nu. I*.) Ily 

J. IS. II .Is 

II. iui ..( MwlbV. Tl.i. hint. Written by Jin. O. II 

Wil««m Uuix- In .lolir, I>iini.-1 
MtnTirt, Holm, awl ltrav«.|i. Mvi.ir t>v G W. lln«elwno«l. 
i ic.-iim I i.|e Wall*. iMrlodiout Fountain, No la) lis J 

II. II:. I t 
Nv„i|.li W nlti. f Mr Minn • Fountain. No. II. i Hi .1 It. link 
s»|.. II.iv. |*„i,» r.ir Aniat. ur-, X". V i For Violin and 

Piano. In I. Murk 
Air Ami-rlran. »..ln. r..r Aniutetir.. No 10) For Violin 

mill I .aim ll« IS. Mack 
I ...nil., i.li. go Lowly. Hv , Kinkrt. 

Mam I'rui-k: or. A Una lor 1.1ft. , Thr Wool, by tiro li 

Mnrri-. Mii-h- b. Iletirv l(u-rrll. Ran, 
Flatter, Win Thou unanl and UtrMi I -• tmn andytiar. 

tel. Innate arriinre.1 from Abl In II. M. Iiow. 
An Hour .1. Hi. W. i.,.l. Hi < ml NiIm - < Kiiik.1. 
l lo. ii llojir of llir |k.->olatr {< .ordl«l«nl. I Kiijtll.h by 

Gltflfrfl liny, A. * tinpiitia.' Knell* ti lit .1 I'.J, 

Sl.nu. r of It ■>< li-rlir, UilNnnt. lit < Klukrl. 

laaaateawH IV. Aria. II. A. Ilnfii.ll. 

-ii..r. Hprtaifi Major Caprtae. By II A . Woiirntinu|<t- 

shr •.l.s-l^ In tlir valley to sni-*-|. Slagla ami t-lioru. 

Hv II It I'nlin.r. 
.I»p:.n H «- I'olka Julius Il.rln _ < Kink. I 
Norn O'Neill single , Kid rlioru.. Hv \s llllani S llava. 
liii-xi lluntor Waira. romiiiu*,! an.l armnnil In i arl 

MulJ.-r. 

Wavrln Srholtlarlu.. (Srr«|- of llir S.».on. No. I.I II, I 



". i -i. • i-i i in- a , or, , nr 

Word, by A L Kulrr. 



N'.m^av ». l,.«,UrlH. l>rr B |i. ofllie frm—a. So. 1.) By C. 

t Iwrloloi llaicair Willu. ', >|.»rkl. I.. No. IIJ By J. liar 

tnl.toMr. 

Ifcir. Mn/Htkn. i^.r, t o,.| tli,. *.,.».., i,, No. it | Hy .lolian 

fioot.. «'. Klukrl. 
r.oadtlK MfK, llo Mim-I, >. nllmi nn.lr lit J.*. Mailer, 
H i. Kalian Hern II. i.- II. K W. l.-k. 
MaMMH irHrira Woi.l. a,iil mu-k ti. Will K. tin, . 
liolileu W.-.|.lllli|. ritr. Wonl. b< .-. II. M " 

In II. M. IHitpfaw 
Wrlu- a Ia Her fn.ii. Home. W. s Hal. 
Fallirr'. nt -..a. I'olkt Brill, am. t' Klukr l. 

Mioio l.nlia II, .1.1. Lie 

Violet Wallc. Will, variation* tor flltMar. Rv llenrt 
W.H-ntll 

H«'ii,itllir l.ve. Wulta. Bv .1 H.m.i. i. 
Tollijlil Murnrka I oai|i...ril In > A Mriralf. 

r.ik- M- lU. k II r. Mnirl. iin.i rharaa. Bv W 8 Ifaya. 

Wli.i, Kiln >l,.ll >t„,Nl Mid Hi. I-I.. . f il,r (sta or, tlir 

I Wor.l. of I. imnet 

\|i,.|e |„ w Marnnrd. 
In.Hi.i. < i.e.k. I'olk:,. Bv .1. Ilan. l. lour 
He-|ori It illr Arrmijei-if bv .1 Hanoi. lour. 
II.K>r»f *wm Kn IH.1 H. Hewe. 

l..o,ia tV„lt< Bv Ma.lanie < . IIM 

hil.er- Sf.ll„« folk., -o-iaj.. ..I llo », ...oo. No la.) JotulB 

licaatr I'. Kmkel 
W«..|ile It.... «M-I.i.ll|.elie Bv .1 ll»rm|.to«r. 
rvi,»ll>r >rb..tll.rlnr I'.xnpo.r.t In M,-dlr. 
Norn. II. No I l>eea|i. frsin, ill.- <l|H ra. I Joliaa f.lMite — 

I hi II 1. 1 

Simla I I. ill- tlareh (Frrah Kxrarrrn*. No I) B, K. 
Milk. 

Merrv i l..|.rin«. ».-h..tt|.rl„- iFrr.li F.t eigreena. Nn I) 
II, K MbHi 

llapio New ^ra^ Walla (Frr.l, KtrroTrvu.. No. 1) By 

r; Mi..k 

Kt, ifr. em tp ll rr.lt KTfrcrrriia. No. 4 ) II. K. Mink. 

Farewell. 1 1|.| Yr.r. iFrs-1, Kt rrgrrMM, No. *.) By K 

M ., W 

SI. .rot Marel, li;ito|i iKvevifiir; Moor. No. I Arrnnrnl 

for VUilii, mol ■•nir.sr In <r|s Wiiin.e. 
Wurlitii.c. at F..«- iF.irninr Hour. No HU Arrunpnl 
for VI.Jlu ao.l linllar b, M, Wilinrt. 

I., .-iiiii)! Hour. No. HJ Ar- 



I 



..lo. 



i.l • 



I 



(irn.r.l llaltVaV. Mni.li 
rimo-.l (.., \ htMa mi.l 
Ell.trnrth*. Funrrnl Marrh. tF.vritlua 



M 



riour. Nn 

n Wi 

•or. Nn 



Ar. 
15.1 Ar- 



rniicrd for VWili ai <l linirar In s, |. Winner. 
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To ark: i«*it «mTOl»»r. Tfiat on Ihf 611, diy oj 



..f lite 1 ulna 



Augu.1, anno domini leu,. Mr'.. H. Muck, of Ibe I 
WMH, lia. depo-itcd in II. i. uilrr tut- title of a mi 
c*.nipo*ill..n, MM IHli- or deM-riptii.il of which I. In Uir f«ij. 
lowing word*, to "II " Fan-well. ' rid Year Fre*b Ki cr- 
green*. So 3. It). K. Mac* , " <!■< ri|lhl whereof .III- claim* 
mm proprietor, in conformity witta the law, >>r the t'tiit.-d 

Mint** f x pactlBJ cnnyTlgM*. 

In renewal from IKec. u. \ntH 

A. It SPOrroUD, labrurluiioMougr.... 



No K57I4 /.. QiMilpM O0er, H*... a. 

To wit r He It ri-mei.il>. re.l. Th.il on the iVth .las ..I 
Augu.l, garni domini ls*el, .Mr. k. Mack. of the ('nil*,! 
Stale*. ha* depo.ilcil In llil« office the -title* of a lou*i.-ai 
compuvltion, tlx- title or tie.. rtpiloti ..r which I. in the 
following word*, towil Evergreen lialop. Kre.h Kvcr 
f-re»n.,.No I. By K Murk. " the rlgiit whereof .herlulni. 
a. Iinii.rkti.r.ln conformity with [he Uw. of the I lilted 
Htale* reflecting cup* right. 

In renewal from liw.Ti. \+M. 

MMM. a. R. sroFFOKli. Librarian of Caauptaa, 

IN'o InTII /. nipttl jjMM QfauT, M«*fnn«ilVm 

To wit: He it niueuilnrr..! thai ..n the tith da) nl 
Augu.l, Aim.. . I. .mini l-»d. Mr. h, Ma.-k. of the 1 . . r . . j 
Stntr., ha* drjaiiltcd la that ..race the title of a mu*lral 
cotiiLMi-ttion. the title or de*enpti..« ..f n tilch 1* in tin. 
following w.vrd*. to wit •- ll-|.i.. New Year. Wnllr. 
Fn-.li Kh r-m-. ii.. No .1. Il> I. Mark : ■• the right when 
of .he claim* m affwprlefOf , III conformity with the law* uf 
Hie I'lllted State* respecting copyright*. 
In nnewat from Iter ht, I KM . 

WI-jh?. A. It. sl-M.Fiilr.l-, Librarian of rongr.-*. 



No. :u!7l3 3. 

To wil : He It remember. 
Augu.t, iiuno .liiinini It-iM. 
Sinter, ha* delimited in th 

iiu|i*i.ition, the litli- or .1* 



itn'vM OjrW. 
that oa the nth iliiv of 
.. K. Mark, of the I nit. .! 
Are lie till, ol a inn. leal 
ri|.l|..n of which la in Hi. fol- 



lowing wor.l*. to wit: ** McrrV t:hrl*tlo«*. SchoOl-cli.', 
Frrdi Evergreen*. No I Bv K Muck:" lit.- right where- 
of .he claim, a. |ieo|.rlet.ir. in conformity- with the lun. of 
th" l*nlt«d Stat.-* re*tH-cting cpyrL-ht*." 

In renewal from Ike la, UW, 

am-Wr. A. It, sHiFF'lltD, Librarian of toogre«a. 



No .VTl.'Z. f'o-i-iri./Af llfii-r, IIViaa(io)(.m. 

To wit: He It rrmrnihered. Tnnl on the nth day of 
Auiint, anno oominl 1-4N, Mm K. Muck, id" the l ulled 
Stale*, lla* deraedted In lhf» ..nV. tie title of a n.u.leal 
c..ii.).o*ttlnn, the. title nr de«crtpti<*h of which I* In the 
following wonl*. I., wit "Santa Clan- March. Kre.h 
Kvergle,n., No. 1 Hi, K.Mark;" the llgl.I whereof .he 
rluliti* aj |.roi-ri*-tor. In conformity with the law. ot the 
1'nlted state. rr*pci-ttng root right*. 

In renewal from ISe. l-V U-IM. 

jin-ow. A. It. BiVFrOHD, Librarian of Congre... 



So i*74 Z- 0./.ge,„»/ »<r»,v, lf'.i.Mii.j(,.ii 

To wit: He It rem.- rnbeic.1. TM| OH I be .'Mllh day of 
July, anno dominl lilrl, hurl Kinkel. of the I nlte*l Matr-a, 
ha. di'|a>.lled in Ihl. olrie.. the title of a mil-irn! coni|.o.i- 
tlon, tile title or <icM-ri|.tiou of which I. hi the folhiwing 
word., 10 wil : "t*outight srhottl.che, N... 4, Scra|.* olthe 
Srau.il By l". kinkel ..I., hall liootet; " the right where 
of he claim, a. awlhor, In eonfm-riiiti with the law* of the 
I'nlled State* r*-*i>. cting copyright. 
In renewal from DfC .V. MM. 

M TIC A. U. sIKKHIIIll, l.il.rarl.it. of Cimgrraa. 

No. 4 JO Z. Cfpi/riahl Oflrr, ir.<»k.»gf««. 

To nit: He It nutenihervd, Itiat ou tlw mh dar of 
Julr, anno ilotulnl ]v.M. J. It. Ihorna., of the I'liltrd 
Slate, ha. d'lei'ilr.1 In tin. office the title of a tr.n-lcal 

romte-j«itl..n. the title or de.crlptl-.n of which I* In th.- fol- 
lowing wonl.. to w it : " Softly O'rf the Kin-iHug Water.. 
Wor.l. by lieorge I .M.|a r. Mii.lchvd.lt fhouia.." the 
right where*. f he eMm a. author, In rotiformlty with the 
law. of the I ntte.1 state, r. *t»crllug m|i> right. 
In renewal fn.in tlct. au, IMM. 

.KM-avr. A. k.»l\)l-Tiii;i>, l.ll.t.irian of t ongn*.. 



N... IJnTl /.. f'..r.jre.-,r»l Ojltc. . If'n.'ir-'.'mi 

To wit: Be It reytkemliere.f. thai on the ~i*th dar of 
July . aonodoiulul hyM. Karl kinkel, of Ihe 1'iHte.l Sltilr*« t 
hat ■rpoalted In tin* omce the title of a mu.lcal e-.m]io- 
•itloa. Ihe title or de.crlpt j..n of which I. in tile follow- 
ing word*, to wit : "Try. Baby'* Walu. I'. klnk. l." the 
right whereof he claim- a* author, In conformity with the 
laa. of tin- raited stair* ri-.|«-ctlag ropyrlglil*. 
In renewal from Inc. 1. l*M. 

Jt»l-W7. A. It. SlltFKHKH, Librarian of l ongre... 



r*,.*iirer./nl tr*.v, it ,-.n,h ,\ - 



! Ihe I' 



...ui|. 



No I.Wd Z 

To wit Be it remc 
Julv. anno domini ).u4, Karl kink 
ha* de-poalled lb Ihl. idHee 1I-- tltl< 
tl.-n, lite title or .le.cri|.i»on of whlrh I* in file f..|| 
ward*, lo wit : H Sweei Heart. Val»e Sentiitu ntide. I'ar 
t' Kinkel;" the right whereof b. claim* t*. author, in 
ronformilr Willi Oie lawn of the I nlte.l Stale. r.-.|.ect|tig 
rony right* 
In renewal from I>*-c I»t*4. 

A. U. sl-iiKFOHIl, Librarian of ( ottgrewi. 



4.1KW7. f..)>vei'.,af rlrttcr, HVi.Ji.i.jfo.i 

To wil: Be It nrarroberrd. Tltal »d Ibe Huh M] ..f 
July . anno .lontlul t-al. Kail kinkel, of the I nlte.l Stale*. 
ha» .teposlted In thtt oAee the title of a mu*leat r..in|Mi.l. 
lion, the title or tic -ctiplion of which I. Ill the following 
«»rd., to wit - " Honev Moon Schotti*ehe. <'. kinkel. n 
Ihe right wbei-eof he claim, a* uolhor, ill coaforlulty with 
the law* id tin- failed State* re.|^-<-tlDg copyright*! 
In renewal from Dec. 1. l v M 

3B4-M7 A. K. SI-OFHiKI), Librarian of Congre... 



No. I.KaJtl Z. r.wrlyU f>/hv, ir<taaiaof.ea. 

To w-tt : Be It reiiM-nibiT. ii, That on the JUth of July, 

anno . I iui IM*1. kali kinkel. of the L nltetl State., haa 

depostteil in ihl* ..«.*- Ihe title ..f a mu*lcal coioijo.lli.in. 
the title or de«riptii.n ol which I. in the follow tng W.W.U. 
to Wil: " Hra-euward. Marehe Celc.tr. C Kinkel. 
('Miapuaeil and arranged hr Vilhre, " the right whereof he 
cl.o.,1. a. anthor. In couforlnlly with Ibe Uw » of Ihr Unlti^l 
Stare* r* .|h rtlr.g cop. tight* 
h. i. ... wal from l>-c I. !nu4 

A. U sIM. HrtiK, Librarian.,! I ongn-M. 



No. l-IVss Z. t'*tpprtf/ttt 'MtV.-r. If.r.ai«i 

To wit- Be it reno-ti.bere.l, thai on the :lJith dae of 
Jaly. auao ricMalal l»ol, kitrl Kinkel uf the I'nlK.I statra, 
ha* deitu*ked in till* iifnre-the title of n inuierat eotnpo*! 
II.. II, the litle.tr .1* o-riprioli of wl.lvh I* ill the following 
word*, lo wit "le.ve* of the Angel* Ueverle. Com. 
i-i.etl by \ag«.i I'ach.ril'. Kliikelt." ibe rlglti wlK-niif 
be claim, a. author, In conformity w ith the law. ol the 

I I Stale. re«|kretillg etijiyriglH*. 

Ill n-aewal from tier. 1. I-yil. 

nw-dlff. A. It siMFFUKO, Librarian of t ongrwM. 



No- I'-tft-l Z f *ifjr/ei.;aj fljg. r, XTtmKingltm. 

la wit: Be 1c reiNenibered. That on the ;xith duv of 
-lult , anno dototni l-tH, Karl Kllik. 1 of the l uited state., 
ha* de*to*it.-d ill till* "fore the title of a mu.tcal corarjo*|. 
tkm. Ihe li-le or d. -rrlplloa of which (. ill Ihe following 
wonui. t.. wit - •■Floating Breeie*. Vulw Sentlmentale. 
II. C. Kinkel :" Ho- right whereof he rliiirn* a* author. In 
conformity with the law. of the I oiled Slate, re.pectinf 
c.i.i rlghli, 

In leu. wal rr..m Dec 1. lf.M. 

A. K. sl-UFFOIID. Librarian of fongre... 



N" 4;!.g> Z. r, f yrl„kl Q0tt y \r»M»,jl,m. 

lo wil He It rcinrmhcre.1, I but on Hie rth duv of 
Jul*, anno domini IKH, Karl Kinkel. of the 1'iiitr.l Slater., 
ha* deittetlted in tin. orbce the nth- of u tuu.lral eoni|io*l- 
tloa. the title or de*crj[ttltiu of which i* in the following 
w.l l., lo wit : •- Die Banjo. |-„Ua Fantu.||.|tle. By <.'. 
Kinkel; " the right whi r. , if he claim, a. aulh.rr aud pro- 
prietor. In conform);, with the I... ..f the Lulled .Malm 
.e.|irc:li,g copyright. 
In reiwwal from live -*v. lid. 

A. K. sl ilFFOISli, 1-lbrarUu of fongn-*.. 



WSICSFLOWEBS 

arr, prrfanpt., thr ni«st ilrlt^btfal thing* Id thr vorhl. 
Thi*» «»> il|ttimjiri»tlt'lv rl**--rd (("-Cftlur We want tou to 
Tvtta AMKHH'AX <.AIC1>KN'IS«1, It. bra kUml tlow 
r-r*. Hinl will tflulh •>*-ti.] v, hi a - 1 --rin.iMi copy, wub V 
cataJo/nii' uf Tiortlciillairiil ImhAd. 

17« K1I-TO.N .VTKKKT. N. V. CITY. 

11 THE INDEPENDENT, 

NEW YORK. 



I Songs Old and New" 

No. 2. 

Arranged and Edited by 

H. R. PALMER, Mus. Doc., 



Author »f - Yield Not toTetoptallon. 

"By and By We .hall Meet lllm."" Why .leu. 
Whl.pcr. lo You," "Meruorle* of tinl- 
llee." " The It.-e of Sharon," etc. 



Many of our cust-miiTs huvp Wn so 
plciisril with tlif Nn. 1 edition of i>M ami 
New that we have fti'i iilei! to publish KH- 

otber ooHection of almut the Bamo chavrao- 
ter ami style. It is ili'si^mtl for the line 
of Sorial Meetings ami the Sumlay-si liool, 
ami the intention has lns-ii to jrather the 
l«>st of theohl favoritfii ami spiitikli- some 
ehoifi* new nnisii' in between, l'r. I'alnier 
has eontribiititl tjuite a muniier of jiit-ies 
of his own pradlKtioil, ami these alone are 
worth more than the price askeil for the 
lsiok. N«iiie of ihe nntsie in this book was 
used in No. 1. 

Itoiiiifl In HeurY Manilla CoTerti. 
Price, 10 rente each. #10.00 per hnmlretl. 

// *ruf fry mail. a<H 4 ctnU per cejhy for pottaa*. 

W. A. WILDE & CO.. 
No. 25 Bromfield St.. Boston, Mass. 

STANDARD SHEET MUSIC. 

'*» (KIM) , *< , P u -- nr »nd In-itnimeTiial Sflcrti#ti.. t-« 

,Jl ^ tin- mob) i-mirrfitt ciur.i»<>avM in rhv wurlil m« Q 
*»nt« per mpv hr m»il t ■tiil.krut*- mallwl frw l» :ii«y 
a.Mtt-**. Writ*- to «»hi^t Mw-lr Ih juirtmritl, 

THE GREAT FAIR, 

» and « tonrt sired . . MING HAMPTON, N.Y. 



Tiik lsi»Ergsi>e:sT I. firrty-*! 
It 1. the large*t. and alma to b. 
r. llgiou. and literary fan. 
It i* unde ninat al It treat. M fully and fairly 



the able*! and the be«t 
w.pn|»T I 



all religion. .|U.*!lon. that mewl 
read il lo get information not given by their own 
pate-r*. 

It re|*trt, fully the jiromin*-nt meeting* of all the differ- 
ent rr-ligiou. bodic, — .uoietlilng that no other religious 



Chic* a month it print, two page* of latereatlag leller, 
from tuU.loiiiirie* of all denomination* from all part* of 
the world, giving Information not to be had el.e where. 

It* department, of Blbllrul Ite.earch, Mla.lon. and Ke- 
llglou. Inti lllgeiice are ol the gr.al.-.t valor t 
and .tudenn 

The Literary Iwnartmitnt — n 
literary rrllicitn-l. p,rltap. uu<*|oaU*>d ia tbli country 
for ability and fulne**. 

The IJeoartmrnt* of Art. Mu.lc, s.-lci.i .-. and Sanitary 
are contributed each week by »nrrlall*t*. 

The liLuruurr. Is part.,,, nt I. a particularly valuable 
one, giving the render* of TitK 1-tliKrKtvnr.XT Informa- 
■loo la regard to dllferviit mrthod, of life and fire la.ur 
ance of gr,-at pecuniary value. 

It*. Financial D. purl men l I* an able and Inatrwetlve one. 
Two of live be*! writer. In ihl* eountry on Inauelal *nb 
Jeett wmtrlbute to II. column, every week. 

The OW and Yoong t<epaiiinrnl contaiaa poem, and 
•torle, from tile Ileal living yrrltera. 

A, an Invaluable Family Taper Tug I.NDr.rt N!>r.s I ha. 
few If any ritual*. 

Till; ISIir.l'KMtKXf adrattre, never reeede.. It will 
be better the coming year than ever before. F.very mem 
her of a religion, denomination .1 wm hi .ub.rrtbrj for a 
ncw.piipcr of hi. own belief, he ahoald then have Till 
lst.i:l-r.-itir.ST to |ai.l htaa on the movement* of all oilier 
denomination.. 

The Contributor.' Il.tof TNI Ihokpksuks r rmbrace* 
the name* of the brighfe.t writer* of proae and portrv In 
tin- world. 



Three Month • ..-• <>»■• Year « -.00 

Four Monti 1 on Two Y ear, 5 Co 

SU Month. I siaio Year. lo w 

In Club, of Five or more, f.'.OO each. 
Specimen conic* free. 



"Trial Trip," one tnoath, i.". rents. 

THE INDEPENDENT. 

ISO Fulton Street, 
v. o. Bon 27-t;. New York. 
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MUSIC. 



i Monthly 

Vut/'itinr. 

O.urjtro to ihr in int Stirnif of IHtistc. 

.tnlele. aria, hr« ante*. Tie. ;m»c*i ..4 area 
M.tntSly i~ ll.e *..rta 
W *. B M.Ti.rw* .1.1 a 1 M.viirw. . .. 

tv.tncrip'loj. Piicr $3.00 pw ytir. W.thMuiiril R*cotd,$3.?S 

I«0t-A Auditorium Tower. I hiewco. 

TF yon *rl TP votir eeew a dally drink of 
1 l-oor III* liiinl'* Fye Water. *..u 
v. I.I *lr* iigllii n your *laht and your 
nrrn.il* *y alem.and ta-n.-Hl y out who!* 
ladng — ph. .teal and mental". Sold by 
drugglrta. F»lnhll*hed Ml vent*. 
For too-rna-r IWook .11. -1...- niw*.very No. I ou 
tin earth. •eneiTcn Tent*. Adder*. 

Mil VI lO-ll Al I MM ltsiri. 

Al Bond St., New Inrk. 
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EPITOMIST - - E-PIT'-O-HISI. A MAKER Or A BRIEF AND COMPACT TREATISE. 



14^ yKA " 



\ r V It Kit II. I 



Indianapolis, Ind., January, 



CKNTK A YKA U 
.Mtiptk N»». & CI*. 




Our <ib>M-l hi nialtlMje till* rOrBotillimrT ofJVr ii It* Inrrra**- th* rimilnllon of th.- t;pll«milf«t i« 11 half million or mori- coiiltM. unit Iti'lurt- i'titvmim- to ptani purr, m'MihI, 
• ml t*»te<l »rr«t a. Tlir rlmi hit Ion of I hi- Kpltmnlat l> inm- «j.if», mrttl ffC (»-«■! ortain thnt 1>* niakiiix t, " K '»»•»-' lllMrr.il iiim1 valuable ntfrf, *r a||l Iiirri-tt«<- It t» four 

UnMi 1 1ml amount . lor wbrre U tbrrr a prraou wIhi Una a larm, u fanlm. nr u fluui r hrri, wlm uitl not talt** adiahtajrr of thl* grrni «i|i|Hirtuiilit in girl !UI rrnta worth of U 
and * >4 ur . aabaerlpilon n> tlir A*rfc-ultuml KptUiirtUl for I lib IVnln ! I lie r pltninl»t Ii Anrolcil l« the Farm, Lml' ii, and tr«u*H>h<iM. ami no '"•* lnl«rrwlHl in wuy of thffft 
pa mi its can h fiord to be without It. It I* lnhTr«tiii<t to thr fur m«r. th* hiruiwwlfi\ n »d rh» lr Hithlr<-» It I* original. and lt» wrlirr* ;.r<- all practical nnd wrll iiifonnrd m*n ami 
woinfR. You may ha*«* ■ «uriv»*ful bttffUPM nml n happy tiomr, anil h-i without the Agricultural KplloniUt **ini*'lhlni: I* Iiickinir Ymi CSMtMM iiIThH to plmn ] ».•-.!» any 
more titan i«u rnn afford to be without the KpliuinUt. Thr M*>*h| Mom am i.humM m i l»i * nflVr. |M old anil pt-llrtl.lt- llrm«. oj urn wrll know, who will fuririah Mm with pur**. 
MAMhMw ir«t«-*| m*«*H«r »ml Of lnt« , M %arh*tb», which arc »urr to nroducr ffix»d result*, I'pnn rx^iiit uf fifty Owta wr will m*biI >«w tin* Agricultural Kptiomiai ft* onr 
yrar, ami lit; n turn mall an nnlrr In the ahnpt- of a dun bill, which will hi- nrrrpf • d r*> m»» of tlir lollowlnf SrrJ Itootri tu jiuytncnt uf 35 oanta worth of -<■• . i» ur It will be 
»■ rrph'd a* mi roarh 11101117 l« "i'l'ly un » l»rgT oruVr. 

CUT THI8 OUT OR COPY ORDER. 



Makr four frlputlon from tbr Mock of any nf 
ihi-M- well known Hwil Huoki-*. Thry all take the 
A4.ttt1trt.Tt' HAL EfiTiisaiHT due bill for 3k. 

CURRIE BROS.. Milwaukee. Wia. 

JAMES VIUK'S SONS, Rochester. N.Y. 

WM. HENRY MAULE. Pbiltdelpbla. Pa. 

JOHN A. SALZER SEED CO., La Crosse. W.s. 

JOHN LEWIS CHILDS. Floral Park, N.Y. 

THE HUNTINGTON SEED CO.. Indianapolis. Ind. 

NORTH HUP B HAS LI N 4 GOODWIN, 

Minneapolis. Minn. 



•^0 Cf^ 

SEEDS FREE 

[rut tliis out or copy order 
nml tend to IU vs it ii 50 
cents. Sign your iiaino 

mill :.•!>;:< (iluinlv 

au<] in full. 



EPITOMIST PL'BLISHINQ CO.. ladianipoll*. Ind. 

I rit«-]'iM- fifty rxitt* for whtcli you will ph-nxr M-nil mt th«- 
AlJKIi l LIT i • i KftrnMlH? oih- »i-rtr. ml an otib-r ll» thf •liapr 
of a <l«f Mil IMMMl for thirty Mv4> rrnta« viblch wilt bt> artN-pli-d 
lii i i ■ i i ■■ 1 1 j Knrni, tpitnlfti. or Klowrr >«*»-il« frum thv l»*1»4cnta- 
lofWH. at rvtrulwr <*Hnh prlr«>a, al unv of tb« wrd htiu»i» tuiiiHMl 
In ihlt. offrr which appear* hi tbr M w KLVoKP. Januury 
miiiiUr. 



AlMMtK-> 



CUT THIS OUT OR COPY ORDER. 



'Subscribe for Epitomist now and get four Due Bill, which will be good when you are ready to buy seeds/ 



OPINIONS OF CRITICS ANO SUBSCRIBERS. 

HI I X! :l • LII ■ Bt irtl.». XV. .tU* I. Irtll 

.■„. IV, /mJi«m«p«Im. M. 
«.«.•• '...«*. - I h*A* f'lu-d Ihf At.Mt it 1 rati. i rrrr 

1 1 r • ■ ' 1 i ..i,i uWul |>. • BR lh»* ffcrni » i htmir |i trwu* ..n l..|M*r« 

uf mirr-d ia #**-ft tM < it th* ^oniT an<t nrrv ni"»Vr ..f iW h - 

huUL Nnclirt adAtMrnlittf IWV ■*» rhifcf Wiaif 11 I* Hrm K»*4. 

liwl** all oM iipWrMtf tVy *rr ..lit. It f..|U.»» tlir Ut w!t» Wli f 
nr rvr*iiiiiiiir'*M|in|t vail it tm-« ik'f l»u» Oi t>nl| tlir trvrnt t-W tto 1 •■Wrl 
niHhi.it*. and thw* atd. it* trader* I- aWVttlM ihr.r kwd«*M **i-U ••••I 
lirofttalilr V >t t h* mullit*arB» nf fir*»r» » V" tia*r t nnr I <• rrail taart fl *» 
p*p*<rv it i* a moat raivllrnl ptn-^l irmi. *jajil*> 1li<i*r « liu liaar ni'irr 
fimr* aiil (Vftainly l*~4 II nf rr»-»: ni.rr.t aad valur 

Wry l»uljf yiiura. JihMV K Etf aR 

r>.f^.*>..iM iv i rHjioN..H» FwafaWatt N*. 

T*> Ihf IvUlor - Ta* Ottl -*itt».T ju*t P> h»">\. ami »»■ if **•».- 

i~i||.i |H Bjm| ir «r. ad |.r.« t lakilie M . ■ ij- - i> i-it- ■• 

MCh r*V .Vwftw' M.J .-»« «mJ r i »»■ Tarvi **iif '/«'*>''• 
■ 'air. iT«t-M tiaajpMa, iM *lt' i i ■ - l>ut «* •■■ t> nml |u HtnW 
'■• : thr Crrr*>HIVT I* IW t*Mt nf prior ami .;*a'ilT r.ail • i 
matter «wtiaidrt«d. ful-w^m** art nmr* nummiu« l» th: • arrtlnak liu 



•|<liii£ 1'-4» at* nrt knarirw Iff^r tltr-i 7»t liatv m->-.« Mkm ff«m 
■ f..i) M ||*>M nf tic. i MJHaj ..Ml.-* Ill |Wk br*l: *mall •! trli.-. r..ii|«|> 

• hi<r-l>M*l»-l pi iv •.•ui.flmn. rV>t>ift« Hm«-. C»n>-n. 1'*1lil. ami 

■fjirf aftorri mH Merra h».-*> thr n> ■ thai rra>l ami m-i" ■•' 
lX<|r Bttii->* i" thr Kl'IT..n|nT I «i*4 thrrr w«*rr rr» rr <>f inrh mra 
in tin* •■•rid Wi*hii>ic the i:iir<*Ut*T aaKrm. I am truly t.**j». 

J. J. UlilWMt, M II 

0*tJOV K4*«., .SlIK. I1H 

».,,'...' '■••I iV. /MiVlaktat-rfla. U.t 

trtntWiiir*. — It>|i1i*nr t" v.inr* .,( tht> ttti inM . anr mnili<t ■ ■■ •» 
I* that ■•■firm purr l,.i farmrn *h« fa t an. | ad tV*lr f*«..iti.., ih.- 
|«tftar| in >l4'ir>>«|MT u in <iu«ll«ir, uiKMlti . «t*fw*.r«»w, »i.i1 
/. '-rt i<itk#ii(i. .ii |W ff»«< l«al, 4i»»V* hrtyfUi. MMfr««*|if. t*d UP 
•ill I. 1h*> fl w. 

|Vt*f aMilr f*. h. ( t-.flrr« %7 nrfi. «*u| ■■•mm ur th>- Man* t'laM. *1 
|*r*t« ..f Hip **■•! rajcWr titan irW lilml. tml ••Irtaino fa*..r *»itli lb* 
' I »»tr»*l .if »..»MliS al. -i r U.r a^-a>l» M rutiilm<n r- e r- 

4jr>». T. rrnrT. 

"MINI AM. WlO. 

gjrifmtH r**. IMaMayala*, ffkdt 

Vim » ■ nml .--..) .v*r la mt R*** ■> ■ . ■ nWr luttlp r**p*>r n. ■ ■ - 
r*ar. with **#il »*»-•■. inn i \.. I T*M pa|»*f MMffM ■Wl **ir«y nuaa 



Imi VV. o.iibl iif.1 h««« hail natdl *n«r**« In a »r»« mil l Ihli'ti If II 
VMM m>| fl.r «n#f h^lp tn thr Km»iai*'r W* ha>»> n a f ir^l a*j*ty 
uf i -mf M«d*. a*d ind Ihrm at tin h-y «f thr >-!«•• >ir*v tlnit, 
V*ry truiy >uur», 

F. A. Law Airrxa. 
Wl>vuw, OttL* . Auk- *, ivd. 

a>lYl*Tdat •"• ■ i' ■ . i ■ 1 • . i ■ - 1 - .■■ f 

lianl fiiir« — t.jny r#a*lrr aull h«w hit iilral f- 1 a firaa Jmtmit 
V>> •!<• i. mi |**li*<i.r> inv nnr It (b**»nt aid l»il. Kn|uli*inra4« in 
<t R>a* Mt ta-tr* »f Wn*Vwl 

W.rh ft » <t| k.* mi .in*', knn* Wiry ■ 1 almt.al rrrrr farm > -nn«l 

fait. .*hr*t IH IhU MwaVVi »* RM *•»' th*- A«>Bli 1'ltl R*l. » i : i ■ « i - 

Isc iii«mi nut hlral f.^ tht h*n*. |>r«*«lr«i . « ••niumn. e»*rj -Uaii 

IbgW*! 

Wf *•*. Ibk nr-f niaii'it Ihr t* «f «r flr*|.rli** k>*T*ali 

f..r »ari"*»* *'■*•»• »f <•*—*■*• -r f.-r aim -t'- ■Vpatlm*"!* hm" Brnfa. 
a* < .i *|*ro |) —Hi- f thr •*>*Jtfl»T t*/W t'afaihi**. 

A* ■ ft «ni-r naa*-r*. *>< anr a.iri| m.ti*--f t ■ !'*»»• 

fmm itih Vat* th*- I'mnn av*l 1ln* •••.ftriirr ha* ■^-rnrtnl l*...|» 

imimr-fv iWa^ ■<*. .'.hit - | T'«ir»ttii'» la th* Krrmatar." 

Tlmar «hu «i*h tM n-ar* tin ruutmnii lam . - it 111, lih* « apialti 
' .'ti a nnlo^f la." J. M. Hh «. 
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BOY AND GIRL. 



SONG AND REFRAIN. 



FRANK COLLINS. 




Tempo <li rnhe. 
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1 One lit - ll«- Imiv and 
2. That lit - tie Im,,v and 
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one lit - tie girl, 
that lit - tie girl, 



Diram-ing of fair - y land*. 
Now nre a grown - up pair ! 



Koarn 
Life 



ing to - 
has it* 
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72 -57.252 -3. 

Complete Orchestra Parti, 10 



Copyright. NWCCXCrll, by OLIVH DlTWI Company. 
r«i>vnght wnrml In England. 
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geth-cr, . . . 
chuii-jrcH, . 



Swing 

( >lll> 



in«r our hand*, 
had it* share. 



Ncv-er too 
Ncv - or a - 



: 



» » 




it 



fond of go -Jog to tcbool, Rath- <r fond of play; . . . Life fU 
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Refrain. 
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You wot my sweet - heart then. you know. Proud-est that e'er was seen, . . 
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All the wide world lio-long'd to us. 
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HOMEWARD BOUND. 

MORCEAU DE SALON. 



ANIMATO. 



CARL WAGNER. 
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LIGHT STEP POLKA. 



Tempo di Polka. 



FRANCIS H. BROWN. 



PIANO 
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CAVALLERIA RUSTICANA. (Mascagni.) 
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TONS 

OF 



40 cts. a lb. 

Postage Paid. 




TIFRK is a real treat for the lovers of this 
beautiful (lower. VVe have in our Seed 
I louse TkottsaHtfsaf Pou nds of fine mixed Sweet 
Peas grown the past summer, in a great variety 
of colors, and in Mich large quantities that we 
are able to Supply our customers at greatly re- 
duced prices — positively at xokoiesate. 

Just think of a pound of Sweet Peas for only 
jo ffulx , when the postage alone is in cents, leaving, in fact, 

only jo cents per pound for the seed* We advise everyone 

l<» take advantage of this grtat bargain, as it is the lowest 
OfleT ever made and another Opportunity may not occur. 



PRICES 



SWEET PEAS, FINEST MIXED. 



Onr Vnttnd, prepaid 
One-half I'ouinl. prrpuid 
Oh r -quarter Poautl, prepaid 
Oauee, prepaid 
Parkrt, prepaid, 



40 rents 
2JS rents 
/•■> rents 
10 rents 
.> rents 



™ $300.00 



Por a Name of a 

Floral Wonder. 

For Particulars 




The handsomest ami most complete pioneer catalogue of Flowers, Vegetables, and Fruits, containing all old 
favorites and cream of new Novelties, printed in 17 different colors, elegant colored 
plates. Send 10 cents (which may be deducted from first order) to 



JAMES VICK'S SONS, 



2027 East Avenue. 
Rochester, N.Y. 
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This Wins Subscribers: 



The K\hmi h * CALL ha-. I*en h | nT tn tta- Advoovy nl free mail delivery to I 

lirmer». II lus <ontt-nded for this with all the ability and energy tli.it . li n n I. tue ' 
the editorial ami tniH deparlnwnts of that paper, which is alwayt foremost in its 
adrocacv ot what it l»-hevi». to br just and brnrhcrnt to farmer v. — I ki.ttft Fimn 

I he I- snstrn'a I ai l is. always bright. The receipt of a specimen tops will I*? 
followed in every case t>v the sending of a sulncrlptliHi — Xnr V.<ti H'irU. 

An oriKlna! and very intrrr.ting weekly, which ought to hare one handled thou- 
sand .ubscriberv ... He lits editor I is the right soil of timber lor .-Vcn-t-iry 
n( Agriculture when a vacancy u«ur».— F,irm J^m**/. 

Mis opinions nave more weight Hun llue-e of any olhet agricultural writer.— 
«*./ Kmt tt . 

It » our experience that a paper that is well edited, neatly printed, and cir.u 
■Mi In a g.-od farming country, cannol fail to pay. Your paper fill* the bill. - 

Mi.i.iNK Plow cpmmw. 

■ oar readeri art bo yen; and that's what we advertisers; are after. — John A. 
SAUM Sun COMFAttY, 

And They Win Advertisers, 

5»rT>ple copy free by address! 175 

FARnER'5 CALL. Quincy, III. 




.», ml f.»r 




AMERICAN GARDENING : 

lit f»l-.»- fruii* nii-1 %* iff tnl»U * ami Imw ut <v*>fc 
■liiM*n «-t-fi». « nu«l imw» to agrlit*. 1 7« KuU.m. m*. N. V. Illy. 



What's in a Name ? A great deal. 
Past success. Future possibility. You 
know them both when you hear the 
name" Bay State "as applied to Guitars, 
Banjos, Mandolins, and Zithers. John 
C. Haynes & Co., Boston. 




YOU NEED NOT ATTEND SCHOfX I 
to mi'iin- a Normal KiliK-ation. He 
main at home, minium- ><>ur ta-a« but 
\* - r . „. \ and |iur»iit' tlif Normal I 'oitrw* (Kirn*: 

tar) ainl Adnnerd . and you will be n« 
to imm a liiclii-r graile examination. n> 
cure a U tu r crrtilii-ntc. In-coiiie a i- 
ti-ai-lier. and tin n-by w-eurv a l«rtt«r - ( 
an'. Over 6,000 students enrollcc 
since 1KS9. Diploma* granted. N . 
book* nii rl l»- |>ur< li.-iw-d, ami from on. 
Uin-i li'iurs study, daily, if MifticK 111. I 
prove your Kpan moment* ; save owt 
lionnl ami railroad fur.- I>> tak.n: 
Normal 1 ounwa. 

TKwTI HONIA1 ». 
/*»r Sir. I In.* your Normal < ..«•« la-r -prlng. ai..t Roil il lo I-- all .™ - , 

It to be. II. I- year my miliars I. nearly I aire whal II >e ln-t sear II- ul », \ 
your Xormal l'our-e My kiiowh-dce ha- be.-!, trnall* es.li n.led. and my eai^eii- . 
0-a<-lilhL- lia- Ih more rh.in <l,„il.li..l. I elos-rfulli Inooear sour Xotmai i car- ; 

..Ii.! 1 1,0.1, ,-. 1. ,.r II, 11,111. , -.1 WI..H II ..,.!.. .1. II. I..-1 IV.. I.ISSII- . hi 

lhxir s, r . I ran Irild MM thai I arm, .nj.n.-l twehr •fttaf work IsMlerUv ' 
life. I have uaiw-d MR informal Ion and rval tmf$ Troio MtWkaj the 9mm i 
I'mio*. Ihan nil thai I h.vve iwei-lvr.1 for «|«lle a number ot yi-ara I rs,ui.i i ; 
have *ner,-*.fiillv eo«f|ui*led li e .uioiiirr Normal lnol I not taken your S"ra. i 
r,,iir-H I- -forehand. K li Tkiri.i ri, MlmihaX. Minn, il'rlio-lpal of «*. 
son |,n| ii- 

/Aoir <>r. - If anv #me l«kin^ the rrmr*i- will ntoinl lo the work property w , 
will areooo4|.ll more llanti one o-nn •>( a regular Normal School could puMiM, ». | 
for him The inetloal-. e*|M-elaJO fin- a i"iin|| o url*er, are an-lo- vmnll III. pra*-' , 
tuition. I ran elo-erfnlO ri-i-orniiM-nd IhV timr~- lo any on*, who I. prepanaa- t 
teacht-r. — MAM* K. Mi I i nit is, Kon tiu-s. N.Y. 

Tl' ITHIN* Tor a IhlOeen week,' omr... AS, >.|»^lal tniltaa of A-l to llw pr»W 
■MaVBS a li.f of in l. ... I, . r.- nam.-.. .*.«.» r.,r wr jaw «IWW. 



Our Portrait Catalogues arc issued in t' 
interest of Guitar, Mandolin, Banjo, ai 
Zither players. They contain inforniatii: 
relevant to every lover of stringed in>tr 
inents. Sent free. John C. Haynes 8c Co. 
Boston. 



The Way We Look at It. 



Thkhk art; two valut-s to a purchaNC — what it COStS and what 
it is worth. It matters little wliat you pay. within reasonable 
Ivounds; it matters a great deal what you receive in return for the 
expenditure. 

Reckonin K on this basis ■• THE UNION GOSPEL 

NEWS" stands pre-eminently at the head of undenomina 
tional evangelical weekly periodicals. 

The I n ion (lospei News is strictly religions, hut mil morbidly 
pious ; fervent, but not unreasonable ; spirited, but not sensa- 
tional ; wholesome, but not stale: interesting, but not insipid. 

THE UNION GOSPEL NEWS is of a high order of 
literary merit. It is unique, brief, but comprehensive. Its field 
is the world. It is a miniature World's Encyclopx-dia of his- 



torical facia, thrilling religious experiences, gospel incidents, ni 
Christian thought and work. 
Each number contains: — 

Alilelea by prominent f 'hrlMInn Worker*. Notes* 
on the suiulwy swiiool l.eaaoit. a He nolo, 1,y l>r. 
Talloace. Kvafhcellatle New*. Koi-elcn Mlaalonary 
Iteporla. Home Mlaalon Work, an lnta*reatln«r 
Herlnl sl„rv. t liri.llnn Kndetvvnr iloloic.. hrlprul 

dlaloua 



Yet the price is only twenty five twenty-sixths of a cent pa 
wick, or 50 cents a year. Can you place the same am 
to better advantage? We think not. Over 150.000 subsoil 
attest th-- accuracy of our claims. 

In subscribing for the Union Gospel News you exercise l»» 
foltl economy, — JV* tave in price; you are handsomely paid 
the expenditure. 



UNION (GOSPEL NEW 

CLEVELAND, 0. 
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$4.00 



WORTH 



OF 



Sheet Music 

FREE. 




Ilrrv> la ft Uargaln Ttiftl rw> l»ri-r of mu.U< ran afford |.i 

pa» hr WV otf.r Ira |>l«f> • .>f Hndr* l mu.lt. of 
wliirli arr- iii.;ruiiiMllal ami do- un- .oral, and Hi'- r.«. 
uUr rrtitll prll'r of wSl.li I. 40 r-i'ut. DM pli (f. N|NM lendl 
llerrtolorr uiiltriird of. Il uiti.t L- burnetii ladud tlr.it |LI« 
t> not n collrctloo «f *onf. bound in « Look, tin tlie run- 
trap, <ach l< u ill. uni t |,lrvr <>l ahwl u.u-k. priMM] on 
hw»» l' ; »" l" , r»f. ami dMa »« lu book sua inu-lr 

»lur*. ul IOr.nl. rash Til.- Mlrithw. odVn-d rlnbrni* 

■»»> of tin- ilw-i mu.l.- inii.li.htti, kftk v.m-11] ami laura- 

IWUUJ. nr.. I ar» a. folluw - 

VOCAL. 

OU Mfcsfti Ham* t iiarir. k rrmi 

Tht Man l>m! l.tiill.lli«- ll:ink. ul Mi.iiIi •r»rli>..r , nr«l.«.i]lxrl 
Thou »rl tin Mat ►rmik Milton 

H ll. II VlM |it«— > tl'i l.lltfci llilltoa oil ll.r « llll. 

Joint K> t atnu 

Wlllir . coinln* lloiar To-morrow Hurry St. .loliu 

INNTIll HKNTAL. 
chrvt.niili. .Srliulliwiir <a|*i<* ( hurl.-. K. I'rall 

NHhi m K- m. 

May* of Von-. Oatulte • W. A. 

IVBmark I'.Jkn II. 

W ».liin»t Will Miirrh Jowph Vi.n Wrhn 

ln*rt-dtblr a* it nm, *rrm. tar nm-ir hrw e ft red, I. flr.t- 
rrt mu.lr, with nil III.' fart. 

r. which Minn, I. themfora a moM 

r.KANIt srr.C IAI. »«>:«. To intrortarr. our 
larjr*'. l,aii«l.<.iin' 10 |ui*.»- farm ami (un.ilv journal. 

FARM AND HOME, 

« odVr for a limited tlrar thr U«n plrwa atM.vr nw«- 
tloneil frif to anvonr »tndili|! "iilr '24 crtil. f >>r a >l« 
mouth.' trial .«l»-rri|illoli, lyrotiillii* livr wain additional 
in prat to drlrav ).. - t.-. ami |MM'khi|f. Tito, fur «►■!* lO 
<wnla von will nrrriie ll.i. (Mil collrclloa of nualc. and 
a moat lulerntiiiir ami tii.alual.l* paiKr. 
Addrri.. nil or.br. to 

THE PHELPS PUBLISHING CO., 
Springfield, 

HEADQUARTERS 

MUSICAL INSTRUMENTS. 

Thr Rav Statu fit it*h*. Kawkh, Ma. no. iwa, lad £mt*aa 
ftckauwledaad tajartior to ftU. Tbar ftra the people*, thoiet : 
the maaiciarn* fo*rr» Critic* m a.ii.fi Ml than. Mote Bay 
Suu ln.tram.at. hi., hern «4d than ul any Mtatt make. 
Thi. fart talk. .Ioou.ia.rr of ttanr quality 

YOU SEND FOB CATALOGUE. WE 00 THE REST. 
JOHN C. HAYNES & CO.. 



he (Cluistimt prorate, 



YORK CITY., 



The organ of the Methodist Episcopal Church in 
America. One of the best Religious Papers of the 
day. Every man who is interested in religious work 
and problems of the time should have this paper. 

Subscription Price, ^2^50. 

To Advertisers. 

The power and influence of this great paper in one of 
the strongest religious denominations makes it ex- 
tremely valuable as a means of reaching a progressive 
and thoughtful class of people. Rates upon applica- 
tion. 

HUNT & EATON, Publishers, 

150-152 Fifth Avenue, New York. 



"STUDENTS' CLASSICS." 

143 Pages. 

A new volume of piano music in the famous " Classic 
Series." which should be examined by every player, 

teacher, and pupil. 

The book comprises 37 pieces from the best modern 
sources, whose large sales in sheet-music form have 
assured beyond doubt their wide popularity, ( lathered 
under one cover they form a collection of rare excellence, 
variety, and interest. Amonj» the composers included are: 



noil >i . 

1>I KAMI. 



HTRKLKXKI. 
LOO ft. 



LAJtOB. 
LACK. 
HI KIN. 
HA UN A. 
Ill SSKK. 



NT I Kill.. 

OBI MO. 
w w 11- 
OKKTKM. 
si'iviii >:i:. 



M II IIIUKNKA. 
.IINliM ANN. 
.ION AN. 
M>l>l IOIAN. 
TIIOM A. 



The pieces are all of minlerate difnciilty. bein^ intended 
for the advanced pupil or player of lair skiil. In the 
"Classic Series" it ranks in difficulty between " Piano 
Classics " and " Young People's Classics." 



IF YOU ARE INTRRRSTEI) IN PIANO- 
PLAYINQ YOU SHOULD SEE THIS BOOK. 



Ilcnvt Paper, •1.00 ; 



; « lotb, <illt, ••iXH>; 

Dtteri/tnY ( rr. y/ar sihI «» <tpf>li,alii>n. Sfi$d 

/i<r Ciriuhr) tf temHrtt " Chun .Win." 



OLIVER DITSON GOA\PANY, 

453-463 Wasbi'o?tor) Street, Boston. 

C. H. DITSON & CO.. 

667 Broadway, N.Y. 



LONDON : 
192 High Holborn St., W.C. 



J. E. OITSON ft CO., 
1228 Chestnut Street. Philadelphia. 
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Be DOmPHT. 

A Journal of Musical Pro- 
gress for Musicians and 
Music Lovers ■ 

Published in Philadelphia, Pa. 

A ntniea] Journal oi great value and in- 
terest to the iimimimI liiieCltir, ConM.-rv.uory, 
Student Band. Orchestra, and Home Circle. 
H.is lM.cn in existence ;t little ovei one year, 
and in th.it lime has won a position >el nnd 
to none in the field of iiiumc.i1 journalism. 
It is a handsomely primed journal, of high 
literary merit, and e.ich month issues ;« musi- 
cal supplement, the same being a bright 
original work by some well-known compo- 
ser, arranged for piano solo, for band, and 
for orchestra. To increase its already large 
circulation the publisher offers upward of 

iWINPpiUMSi 

This large sum will be distributed among 
those who interest ihcmsehes in obtaining 
subscribers for Tin- IMOI1XAXT. The 
person securing the largest number will be 
awarded First Pri/e, and so on. 

Tli ere are no other condition*. 
The prizes will be awarded December 31st, 
1X9.1, and arc as follows : — 
Tiijc lot the lugot number of 



HALLETT & DAVIS GRAND PIANO, 

Value, *I400. 

Fur the veor.d largest numUr nl Sul«rit«-r», 

PEASE GRAND UPRIGHT PIANO, 

Style L, value S7SO. 

For ihc thinl latgcst niimU r nl SuWtiber*, 

An ESTEY CABINET ORGAN, 

Style 332, valuod at $280. 

Alter mm nrc dclili ration and can-ful elimination 
ihe pul.li-li r has selected ihc alwvr instalment* as 
the Best in their Class. 

Km Ihc ten next largest lists ol Sul>srrilirn, a Fine 
Violin, made Iry (irmunHcr. Simcr, Kiu>|il, or Swell, 
all ImaiH niatViv, raised M $15": oraiiy Amrriran 
KvceUmr llaiMl Instrument nl same value. 

l-or the lilt -'-n uevt largest li*ts ol Sulisrriptions, 
your choice of any Amciicnn Kacclsiot Hand I n-nu- 
menl, or any Mandolin, I iititat , Itanjo, Zither, or 
nihi l iii-ifum.'ni manul. i ture>l I -v auv firm advertising 
in Ihe IX lMIN \XT, 10 the value ol' $7$. 

The I* iMINANT haa aho j n nap ral fd a 



PATRIOTIC SONG COMPETITION 1 

•i8itS«SSSSiSS$S8S5S«5««S«i 

Ami ofleM $100 lor Ihe li-st poem: $100 for (lie 
\k>1 iiiiimc.iI » tting ol wine. $50 lol the Hell liesl 
poem: $50 lot the Hex! Ik--I llilo.ii.il setting ol «anve. 



The Great Clubbing 



OFFERS OF 1895. 



(1) 

The Prairie Farmer, 

The great favorite In Bund Humr.. 

AND 

Weekly Inter-Ocean, 

Both Papers for only 

I.25 a year. 



(2) 

The Prairie Farmer 

AND 

Chicago Weekly Times 

Both Papers for only 

1.25 a year. 



(3) 



The Prairie Farmer 

and Peterson's Magazine 

Toe Worn.! 

Both for only $1.50 a year. 



These offers are not easily duplicated. They offer your family the World's 
intelligence at a nominal sum. 

Send enters to THE PRAIRIE FARMER, 

168 Adams St, Chicago, 111. 

DoTou Wish to Sefi in the SOUTH? 



IF 



you do wc submit to your careful conaideration a medium which ia ' 
leading Presbyterian Family Newspaper of the Southern 
holds this high position for the following good reasons: 



BECAUSE >t n the best lamlly Newspaper in 

lh« Southern Stales. 
BECAUSE it reaches the well-to-do people ol 
ihe South. 

BECAUSE it is Ihc oldest religious newspaper in 
ihe world — Matted ScplemU'i 4, 1813. Its 81 
years' lilstory has been one of success. 

BECAUSE it ■ the leading paper of the 

Southern l*rc«liytcrian Church with its 200.000 
members. 

BECAUSE it has 1 larger circulation than the 
combined circulation of all oiher Prcstiylrrjan 
papeis in the South. 



BECAUSE only clean awl reliable businc« it 

advertised. 



BECAUSE its advertising pays. 
Users have used its column* 
twenty yeat*. 



BECAUSE it. rircwlllirw i- not 

Out books aie open for in .perlion. Its H.OOO 
opies tell. 



BECAUSE it 



nearly 



1 



i'ulai> 



The DOMINANT, 

aa8 North Ninth Street. 

PHILADELPHIA. PA. 
Sitmple raplri, 10 renin. 

, *1.«M> per jrar iu udiance. 



academy and conservatory in the South. 
BECAUSE m.i-ir.il pcpU- K -ad it. 

T ry the CHRISTIAN OBSERVER, 

Published Every Wednesdar br CONVERSE & CO., al Louisville, K|. 

. . j r • K11II nl ironical information, 

Interesting and In struct we. i:;:;^.^ irss, 

O reading. They arc a sort oi 

Miisu-.iI Kncyclopailia nl ihe WoiM". Music to dale. Each Miliject. or phase ol a siilijrcl, will he lounil in. 
ilcxcd under il« proper classification. 'I lu descriptive mailer i» concise, — suflVicntly eshaiMive 10 convey an 
accurate idea — ■ *ufticiently short to civ . i.>u the salienl points at a glance. To lead out catalogues is 10 be* 
erne familiar with the belt i-ompnsiii.oi^ 111 . ach class. Vour name, tor out inailiti); list, would be nppte- 
Ouvrk DirsoN Company, lioston, New Yota, Philadelphia, London. 
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5>tar)<darcl /^usic Publications 



Learn ^ Piano 



'Rifhiinlson's MM: 



JuM publ..h..d The new edition. K.vi«d. en. 
lamed. e,»D.<ivo<a > the Uii-'i idea* in tcathia*. yi...o<. 
1* the old edition an),! I'rlrr. AmrH- . or For- 
erun Flnci-rlnc % : i»j 

" Mason and Iloadln'x System for 

', » 



AanHmn or i . . .- , rn I In*, rum. (U.on. 

'* Xew Eiis^laad Conservatory Mel hod." 

The i.^fkiU b.*«k at pUni* jn«truclK>n in thta IMMM 
kctwut. Tlirw |mrtii, e*rlt • r»it.|»lt-tr, 
•S.OU. Aiurrtcati or t-'orrlffn I m^'i im;. 

"Mason's Pianoforte Trrlinin. N 

By Wm. Mt*M and W. S. II. Maine.,. mi.HO. 

"Pftm's Eflwtic Piano Instructor." 

Over jon.ooo of this lusdard wo,k aold •3.04), 

tollaks Aualvliral JMood." 

TSrrnU; llo.ru.. •!.<». 



' Winner's Eureka Method." 

r*|M*r, prist 75 cent*. 



USICAL 



L 



ITERATURE. 



" Germany's Famous Composers." 

Br Hamm Ait.:.. A EMdaadoi little boa* of 

nsr.pt,,. WhU^.JrihtrUlinunelcuvM. »l.oo. 



"Ritter's Student's History of Music." 

Iron, the Ihri.uau era to the pretest. Cloth, 

•••i.ao. 

" Ritter's Hi 

' larefiill, tmtdciarcl. Very 
Cloth, » I . -'A. 

"Young People's Illustrated History 
of Music" 

HUlorical lad. ioterMtii«ly «•! l.rlh. with abort 



" Science and Art of Music" 

By Rotii ar Ciiai.loveb. An bllmlMlMi book of 
rrlcf t '-xc, with nurcinal note*. \j% po^.i, SI, AO. 

" Ludden's Pronouncing Dictionary of 
Musical Terms." 

A jttndard .at. Ba.nl.. SI. 00: Cloth. 



Famous Music Books 

" Gems of Scottish Song." 

kevise-1 at.1 eoiii(r:l edition, ai] Sungw,i.8 Pace*. 
Ilw eniol ti«plr« and au'liMi-u ft.U. [» • of jn,;,nt 

and modem S.«ch Sor*. wlueh ra.ye, bcanpubluhcd 
H«ri..m« ( m„, l'.|«T, » 1.1,11, i:,o.ru.. »l..-o ; 
( loth. MR, aVt.llO. 

Good Old Songs." 

•OA*, tlut every. «r I.,.,.. I1.BV5 

; I loth, Kill. 



"Choice and Popular Alto Songs." 

A lir*. collection o< charmiioT. umi for voir., of 

"College Songs." 

Mom populaic.lorge collet il.m eve, pulili.hcd. Over 

aut"»ii» ,l "" x so «"■«•: fi«xi>. 

"College Songs for Girls." 

A* tune i" ill* tcjriind o>.lf|«* for manic a. Hwivy 

I'M|MT, St. CM). 

" New Harvard Song Book." 

The ven laleal tr..m the home of Johi.uv 11a 

Mr»vjr ntpajr, si. no. 

"Comic and Minstrel Songs." 



ci'oih "iiT •ViS) 1 '"' " °° ! 



VOCAIi STUDY. 



How Shall I Teach, 



IIIu*tr»nnR I»f Ltiwcll Majmmi'i. ctrl^Titnl system of 
ifiatnMli>>n. 3M ivni-, 

"Bassini's Art of Singing." 

\ Avc\ by R. Starr* WiIUmh. l*mmj« -vntem 

Ka « in j i an i*l uDrqiullcrl nnniiin* in the iSclii \A vi« *| 
inMmrtjoo. ll i> a tctt-tniok tlw lu£h<«t de^f c 
ti l «« trntilir tltnrrt,nlir.t W Saprnno or M< /*m 
Bt|lMM,( nmplrtf, ».1.0tl ; \ ttrlili;* <l , N ■ ; 
tlairMour, VJ.OO. 



" Emerson's Vocal Method for 
Contralto, Baritone, and Bass.' 1 

fly f. O. bMIMfr \ rNnf-i.ml tumiairilwi»Hi f»r 
voke inining. CoMit:, dinrt. nod embravcinfr ibe 
ncwrti i it a*. The method u ui«av«ii:v intcrcatin^, 
UetaU hct tfijm nnHi-it ti m* oludic*. •! JVO. 

"Emerson's Vocal Method for 
Soprano or Mezzo-Soprano." 

«r 1. <>. Kiucrx,,, (In trot uw Korral pnn^i| le< 
a. the v. Jume al.»«, aiul eu jjjl) tb.,t, u»h and 
t rr.«ve. •!.»). 

u Pestalozzian Music Teacher." 

An induatt-e <U»* leMlMlflf h elemont^ry mu*U- 
Treit* tht rabiect ilW.«tg.ily frutu e»cry prMixal 

d] >ir Am* i*nt ***ttfi*iJ ,>* rt<tt+t ff dMhf AVW 



ANY INSTRUMENT 
WITHOUT A TEACHER, 



EUREKA METHOD. 

Wlonrr*a Kur»k« Inalrnrtlon 
Hook, do lor the pupil eaattlr ahal a 
teacher .ould d„, and tn an equal leaf th 
cd tlaae. N., previon. knowledge ,4 
t»u>or la rr<|,ttrrd HeKinimifr. with Ihc 
ftr.t ru,t,m< ,1, >>f toe aubjccl, Ihc pupil 
i. l«l. >t.p br »,ep. to roeau. ul umplr 
and direct etplanatiocis. illuatralloaa, and 
nr,irr«..i»* eaerciaea, lo a cinpl»«r n.a«- 
tery ol the in-i.u,«,,t Modied- All 
muutal term, are loll, e.plainrd. and 
the baola. are fully lllu.lrul...l. 

Ilc.ldt-. the in.rnictiiwn ,oge ). each 
volume contain, nrurly a hundred care- 
full* ilvm-i, pier. b,r the inMnament of 

>l,ioh ll lrc.M.. Thi. alo-ie »ould cow 
Inmi ij to f j. ,1 puiclwed Mparalely. 

The Kureka lkx»k. are intended l',r 
pupil, li.incatadi.uncefroin the rtnuli 
t,a«l»r. itr f.,r lho»^ »ho cannot conveit- 
icnily employ oTe. They arc the m^L 



O'jW 
Pi ano 
Violin 
Clarlayl 
flala 
Banjo 



Viola 
•Cello 



In orderiimaak foe " Winner'. I iireka 
MelSod," and deiigrute the laWnMM 
lornhtchlt t. wanted Any .«lutm< will 
be mailed poupavl on receipt id price. 

75 CENTS. 



Cornrt 
Pkf/Ja 

AfCnroMII 

Dctibie Ban 



Learn^Organ 



"Clarke's New Method for Reed 
Organs." 

THr ^rAndUrd inunictitm book fc< the reed urva.ii, 
diuliMi trom any prcvu>u» »-fk bv ihg um auihx.r. 
It tmmm »JI U nevdvd lor a nu»ur> of ihc m- 



"Emerson's New Method for 
Reed Organs." 

" Bellai's New Method for the 
Organ." 



■ 1.<M). 



Ht* •'•p. r. 7/1 f 



"Winner's Enreka Method." 

The lale.t in-tntctton b>:,,,k. l'u.^r. Ifl . ■ 

Boanla.SI.OO. 

A nr A«u) "nr.iW fMtfmU .or ro ri/t rf /rw. SetU 



Send for the Otir 

OLIVER 

Ntw York: C. H. DITSON it CO. 



er Dilnon f'oiHjmnif'n Cittiiltwur* for any tlrfiarfment of wuair. 

DITSON COMPANY. 



tlNfiTON ni ui.ivi , 
London: 192 HIGH HOLBORN. 
W. C. 



: J. E. OITSON & CO. 
1228 Chettnut Street. 
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WANTED —TEACH E RS ! 



, WICWLOWEK 




No registration fee is asked, no 
commission is accepted. 

We are in direct touch with all 
jS Boards of Education in the United *v 
\W States. 

Hundreds of teachers have been 
placed by us in good positions and 
we can place thousands more. 
Our field is in the EaHt, the West, 

the Sooth, and the North. 

AH subscribers to the Amkruan School IIoarii Joiirnai. are entitled to the 
privileges of our Teachers' Bureau FKKK. 

Thk School Board Joi rnai. is a large, handsomely illustrated journal, re- 
j | ports the important doings of all Boards of Education in America, salaries p.iid to 
teachers everywhere, legal decisions for and against teachers and boards, latest 
text-book adoptions, etc. Subscription price only $1.00 per year. 

Subscribers stating that bureau privileges are desired will receive necessary 
blanks promptly. 



372-374-376 Milwaukee Street. 

MILWAUKEE, WIS. 



A bcautilul engraving at x 28 inches -.flowing all " Stale 

ot Public Instruction," mailed free to suhxtibeis. 



•»**-'*'».-*-*--**.*'»-'k*'»X»'»»'*'»»'%**'«.%-*».%%%»»'*'%.%'».%'V 



2fe Cppttmt gWtoocatc, 

^ NEW YORK CITY.. 

The organ of the Methodist Episcopal Church in 
America. One of the best Religious Papers of the 
day. Every man who is interested in religious work 
and problems of the time should have this paper. 

Subscription Price, $2.50. 

To Advertisers. 

The power and influence of this great paper in one of 
the strongest religious denominations makes it ex- 
tremely valuable as a means of reaching a progressive 
and thoughtful class of people. Rates upon applica- 
tion. 

HUNT & EATON, Publishers, 



t .1. Ilgt.lfk 
They "are aj,|>roj.r lately rU.Mil logel 
read AMKKK'AM laAKDK.NlSt 
will f ladlv •riid you a apecli 
horticultural tMMikft. 

17B KVl.TtlN STIIKKT. >".*.« IT I 



a read A » 

j ' r ;»;'"| 



njra In tli. 

r, We ■ 
d learn - 
1 eofa? . W IT!. > 



;THE INDEPENDENT 

NEW YORK. 



Thk IxtHti'KXurxT i« forty a4* yeara old. 

It In the IwfMt, ami lima n> 1»- tla. at.k-.t ami the • 
r. Mari- >u* and literary family MHf t ft t In the arorlal. 

It la undrnouUuatl.iual It mat* mi fully an.! !a 
all religion, iiuratlona that iiaenihera of all .letM.u.lu 
rami It to get Information nut given l.> their o» ■■ . 1 ■- 
pn|.er.. 

It rr|wrt» fully the prominent meeting, of all the i*- 
ru Mlgloua bodie. - aouia iuing lluat no otlaer r.l« 
palter attempt*. 

Once a month It print* two pagra of iutere«t lug I. 
from mUatouartea tif all denomination, from all fir 
the worlil, giving inlonnatUui not to be- had elaewlor 

Ha department, of Hlhlirai Itcaeurcll. Mia.ioua »»: s, 
llgtoua Intelligence are ol thr greaie.i value to clcrrta. 



Tin- Literary liepartmrnt - rrrlew. of new- »«■)»• 
literary nMl. i.in -la |ieruap« uiteiiuallevl In tl»i» enwa • 
for ability and fulueaa. 

Tbr ttepnrtmenta of Art. Mutir, Seiance, an.l suacr 
are ctmiiitiuMil each week by .jwetalUu. 

Thr In.urnncc Itepartiaent In a particular!. aata»> 
one, giving the reader, of m Im.m km.kmi inf.**. 
<lon lu reganl to different method, of life ami fire .... 
anre of jrreal perunlarv value 

In Financial Hepartnicnt !< an able and iuatrun . 

Two of tlte beat writer. In I lata county* on flnancu: - 
)rcta contribute lo i(. column* .'very weeg. 

Tlve Old and Y'owug Urpartnteul contuiaa puva- i 
atorlea from the brat III lag wrttrra. 

Aa an Invaluable rami]. 1'iiperTllK iXDBriCXDCtrt u> 
feu If any r.iu;ila. 

THK Ixurni.tu ndraucea - uerer reee.lea. Ir ■ 
be better t tie rowing year than ever before. r'.verv e-= 
Iter of a religion, denomination aluauUl •ul*«erf(w f>-r . 
newapii|ier of hi. own belief; he ahiaubl then havr 1. 
Ixi.Kl-rM.icxr to |aaat blm on Ibe movenaent. of all .KV- 



The I outrilMltura' lial of TlIK 
the nantea of Ihr brighter! writera ot prow I 
the world. 

Ti>ra» of Snbnoriptlon : 

Three Moulin • .7»| One Year I , • 

Four Monlha l.t» Two Yeara l«a 

BU Moltlu. ri»e Yearn H> 

lu flubaof Hie or 
Specimen cofiiea free. 



"Trlnl Trip," one month, 25 Cetitx. 

THE INDEPENDENT. 

130 Fulton Strt?et, 
r. o. Box 2-H7. New York. 

TMrTTClT/^ A 

lUUrjlL/. Stagaxin,. 
DtuoltB to thr Sil arttl Sftrnff cf flUnju. 

Anwlea ay tl.e ten «'"'J-^ (| T ' 1 - lajTtm^l o.«aw« || m 
W «. H w.ll.«»«."!2j!lr' 'llil*»*'Jll|iT»irw» riawii 

S-btcripl r." p.icr V3-00 par year. With Muticil Reoara,e3-Tt 



SEND for catalogue of EASTRR 
HUSIC; the most complete 
list published. 



a w . OLIVER D1TSON COMPANY, 

150-152 Fifth Avenue, New York. | hoston. 
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kEAD 



HE 



TEACHER'S 
WORLD. 

The most practical and 
helpful journal of its class. 
Reached a circulation of 
44,000 copies within five 
years of its establishment. 



Most Fashionable and Popular Music 



ITicatrc and Dancing: Academy in 
New York Cfty. 



Miniati". Wit, <in«ult> . . . 

H'li"lni|- tt 

M« UrIW lulur*-. Wall! . . . 

t ..n-i < ,.n.-a. l'..iia . . . . 

I .a • «,l|...-, Hjnurka llu...- . 

Ui iiriin I'iMtodtafh Ornmm) 
">»r»r> ■(..■>>»•-.." l-am-en 

' "I I'illll h\li."ltli.n, »liil.-li . 

<:r»..l.r N>« Vnrh M ,11. I, . 

" Al.liriMlitr" Wall I 

••Tfi* H'orH h Utile" Waiti . 

" 1 I 1 ' I 1 ' \ , 1 -- - - 1 1 . l; 'i . . I . 
" Klorvm.-," I jfciirm . . 

SVL<rli.i.i lr.-iu l.rtuiimallo'. •• 



(■ Uirt-mi' IC. F *-*I 
. Klawaw Kr«d 
f lot. n..- keea 

I'll, h alirlmrti 
...(.. < ... h 1 1 
An.lriu ll.riii.il, 
III... 11 ToUtl! 

u, « 



"Jolly <llrU ' 

"Slher 1Mb," 

Till- cliin-liui,* I 

Mil I > folk* 



. I ■".%!!•» .laii.n.. 
I'll. InhiWIi 

11. M- Tidmni 

A. W. I. III. ml,.! 
liin-rl." 
An In 111.-.. M"w. 
If Srhwmrni Walt! 

it. y.iirtwii 



1 



,-|.:i 



t III 



ferrate ..v> 



One Sample Mailed Free. 



Publication Office, 

Clinton Hall, 
New York City. 

'TAM I * K I » with the distinguished promi- 
> netice (if the Highest award of the 
Columbian Kxposilion. 



llarllti.lill-Marrli |TI<« nr« n. 1 

U.K. Cimirmo 

"Sw..| Ml llliwlr.." Mori-I'llu (-Irjralit, Clul.. r*u«>ntfr 

'• nrtnta r," t i l IN I QulrkuK-p . t;«-». Wl< train! 

11 11 I aro-Nd 1 . . ij,,,, \v. Wallacv 

• i.uam-IU." lai.riri. TImii. M. Tnloni 

•• Ili-art. ami Moarrra," A lira H.,w.r Bmg. 
|i ;iw>nmmm>) . . . . n„„ MTol.nl 

» K.-.t.lv.hHiaiM-" 1 1 hrl.lniii 

"lliilimiolli-rn" Marrli <". I.. I'limiti 

•' A Snowman'. Itrram," lH>crlii!li I Kunl.-ia (ailh 
fall St11np.lv Andtrw llrraiaa 

•• llll. .In] Dr..,,..," Walt! . . A.i.lr.w llrrin.n 
" Al lllr Mtuiiitiiiu Inn." lull . . . A. I.nl.illk) 
Xagtr ntan," « ajirtrr . . A min i, llirniiui 

•• Kr.tii.r." I'olkti Then. M. Tulmnl 

TlM'tViti-k Itipi tit I'.trnl .errat lllll 

Thro M Tnli.nl 
" Manhattan." T.,o-Ht,.|> . . 1 1., ... M. 
" MariaBka " Vnrorlraae . . . . Amln-n ll.ni.nu 
"Kalrla.li Minr." Haiti Amlr.n ll.rmiiu 

•• lirj.ui'lii|i. I'.ilka Ttiro. M. Tulaial 

•• ■^■vr'.AflV.ll.>ii."»rliiitll..lir. Alain u il-riiiiiu 
" lion lull " l.aiu.-r. till U .jjii. riati Til. inr. 

11i.ii V Totmiii 

" l.mr SI|tl..," Walu . . 

--.Mi.fwai 1'Iiii.uihm-." I'nlka 
" Aii«-i*r. Iirrs.ni." Walls . 
" MoonllirJ.t anil Nlarllartir, 



. Anilr. w ll.rii.aii 
. Thro, to Tohanl 

. Ai.ilna ll.-ri 

Walu 

rTtiri'iii-r Kn-il 
It ufiuitiiil fiaiiiltr- 
tir lni|a-rlal t'ttarl tit 



FISCHER! 
1 PIANOS 

Established 1840. 



Ciaiotla- <lrr Kalarrln. thn ■ 
(liiailrlll* in ilnnr^.1 .t 

RimlB. IWltli full .'.planallon iiinl dran liif.iif 

li|tur..| p. Hrrirl .40 

" IliM-lurtlMn-Urii," U'altl Jali. Slrau.. .M 

" |j Manilla." >rfi ini.l.. l..|Klirm>lr . It. K-M I.Ih rK y.i 

" Hainan', tirral Itiiml Man h " . Tlini. M. l ulianl io 

('liHaKiisriuiiiiM-iH. Ktorpaf). Hrfi aq 

■• Hrrurntliut I>ann." [|lM Mlj i.riitiiml 

Antlrrw Id riu. 1 1 .1S0 
"llu tin- l.a«rli I11 Hi.mliitlit." K»m».ln- Ihinr. 

•• TlK- IWU-..- I liarartrrl.tlr . I 1,.. .'l^Yi-nia-ri 

CARI. F15CHER, 6 Fourth Ave., N. Y. City, 

l'l III I Ml Kit. 

.Trn,/ r»r MB aaj nlar V cl r.f./..r«r Mm uaitV fMMkNN* 



is harmoiiv, htir— 
monv is health. 
Health i.s the re- 
sult <>i |H-t>|ier fotxl 
and plenty of it. 



>vei Kifty-five N'cars the 

has grown into the esteetn <A the- musi- 
cal public. 

S'uailv 100.000 have been manufactureil 

llltl Sllltl. 

FISCHER PIANO WAREROOMS, 

110 Fifth Ave., cor. 16th St., 
NEW YORK. 




American Gardening 



P 



tells all hImhiI raising. c()<ikiii<r, ami 
eating the hot of fuodx, IVuiis, nud 
vegetables. Send for free speei- 

1 • h<» Fulton Street. 

N. Y. City. 

LAYING THE PIANO agents _ as 

•I. |M-ncl. iiimiu h.mhI 
ll|»l, ^,».| >n altli. x.i 
final. Knl liUtl. imrf Irfil.Wrl eruai 
lin^rT thra.l,l« .if ibi AMKKK AN lltltllKN- 



al.lr.gr.inn 'Smi.A 



IN«1. .s. ad for Irrr- 



N. T. City. 



n>\! i .niinilK.liin. at.il . »., ar..rk. Srmi f..r lrrBt...nrrinrn 
ANKRICAN UAKpKNlWa. 



N. *. « lly. 




NEW ENGLAND CONSERVATORY 



Founded b 
•> Kl»eti T"W< 



OF MUSIC. 



Cab i. Pakltkn. 

Director. 



The Leading Conservatory of America . 

In ii.lilltii.li tn it. yl..,,..i:,,l niu.lojl a.li: 
IB|tr«,r».-. l.l I.. mil i.|.|»irluuitir.arr ai«i liroi Wed 
tor 11 uJi of 

the Rne Arts, and 
era Languages. 

Thr ailmtrtililv .-|uit>|ii-il llmar iifTnriU tl ,afr- 
anil lailthi- r. -I.I. la-r Ibriii.k .m.lrnl.. f'a/ra- 
<f.ir/r... rUAXK «', II \ I , K, I lrn. nl Maimi;. r, 
Kruktlll *.|«iurr, ISiMon, ?*- 



Mm 




THE v 
RAM'S > 



a n iMmM, ...aietuu. MM 
UHIQUCJ.OT K CCtNTHIJ 
WITTY NO T rUNNf 

neur.iou ■-. not pious 
Moat widely quot-d pap«» on earth." 
Whola irrmoni in a aentenco. 
Full of cartoons and picturaa. 
Ooly S1.50 per year. 

Sentf $1.00 for trial subscription 1 

THC RAM'S HORN, 
ma wotaaN-a Tcuavc. 

chicaoo. 



THiarr ccnts postpmo. 
MCMoarus/iAfirmg/foAiJAAYNcwrojvt. 



KEEP POSTED 

on All tlx- tM>liti>a1 ami ■cfattNfe nff-nitt of 
1 1 if clav. cwn t Hoitsrli vou arv a 

WOMAN. 

IMrMeenta a yi-ar w. « ml yoo ;t neatly- 1 

V prlnUtl meiUMy eontainins nil the iut/wr- i 

y tutit rrcttfn nf tli. « .rlil in a Condensed i 
JL and n mUihk form Sti psred . x|.n ».)y for 

H (Mtay »m» m awl ii ,„„r>, wtowimttwAa- | 

/lorf/in/ iiffalr. alfUtJ fnmi tin- M«im;a.rf.iN/. A 
r AddlMH i4 



< 

i 



THE EDUCATOR. 

197 Main St.. Buffalo, N.Y. 'i 

_«.^*^Ja»£sa^«^..£«£a£s^. r^a^a^«a^*>^»J 

Digitized by 
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Golden Gate Anthems. 

By Charles H. Gabriel. 



Pronounced by competent critics the most practical book for cla- 
use published. Convenient in shape an d size. S qu are guar. 
Illuminated boards, cloth back. Contains 67 Anthems, io Sm 



S elections . 318 Pm;es. 

Price, single ropy, by mall, postpaid, $IM 
1 not prepaid. $9M 



Unfading Treasures. 



BY 



W. J. Kirkpatrick, John R. Sweeney, T. C. O'Kane. 

Tlu; book for the Sunday-school and Social Service. Each of th-> 



popular composers has put under contribution to the perfecting 
this book the best results of a lifetime devoted to the composer's 



One Hundred and Twenty-Nine of their choicest productions r 
here to be found. Fifty- Five other well-known modern authors 11 
tribute Seventy-Seven of their most valuable; compositions. Add ; 
these a large number of the best non-copyrights obtainable, w 
about Seventy-Five of the historic standard hymns of the Church 
and you have a Collection of Musical Gems unsur passed by am 
thing heretofore published. It is the best, and no mistake. 

Price, Mingle copy, postpaid, 3A tvnU 
One dozen copies, not prepaid, #."I.W | 
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Songs of the Soul. 

Rev. J. F. Berry and James M. Black. 



A veritable Little Giant. A marvel of conciseness, excellence, valu' 
cheapness, too. 000 sold within six months ol publication and S» 
going. Every song a gem. Just 100 selections. Enough, nonet' 1 
spare. 
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, single copy, postpaid, IO cents, 
not prepaid, #8.00. 
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How Music Should be Taught. 

Tm i.Y astonishing il i« that in these day* of 
musical progress, so many ]«rf»nnersi there are 

who cuuiol make tin' distinction between real 

UtUlie and m*'i** noise . still more sitqirising ami 
lamentable is I l:i • fart that the tnaj-'rity of those 
who would Is- called virtuoso* believe themselves 
already m-ariiig tlir summit of [»T(ertion. when in 
reality tin y know mm their mimical alphabet. To 
what shall we attribute thin nail Mute of affair* if 
not to faulty Is'giiiniiigs ? tir.at. imli-. il. in the 
illusion that any teacher in good enough for the 
■tgilllMI. Wisdom and justice, on the contrary, 
maintain that lie who is to lay the foundation 
of musical knowledge should posiies* the highest 
education, tiie ripi-sl experience ; for if the | 
work lie defective, how shall the building 
We may learn a lesson from iiatun-. In it not 
tin- most lender plant tliat rlrintnl* the greatest 
care, the most devoted attention? To the train- 
ing ami pruning of tint sapptiug are we not in- 
debted for the graceful eypn-ss which beautifies 
oiirganlciis '■' Again, should not tin- travi-lh-r who 
It about to net out for sonic foreign |»irt pna-um 
an experienced guide to point out the direction in 
which he must first advance ? otherwise he may. 
after baring gone some distance, he oblige<l to re- 
trace bin Maps, and in all probability will never 
reach the desired goal. 

Now. applying all this to our subject, we see the 
absolute ni-cceiity of a thorough, solid training 011 
tbr very threshold of inn 's musical career. The 
question may now arix-. Who. then, is tin- pfoptf 
teacher? And ill an-wer I shall hut repeat the 
golden wonls of mm esteemed w riter, and which. 
I believe, should If written "i> eVel) page of the 
teacher"* diary. 'Hie only reul musieian. the 
only tnie teacher, is he who is ahle to examine 
every composition he plays, who hears. wee*, feels, 
nay. Invariably breathe* in. the harmony with its 
every chord : for then, and then alone, is music 

alive and true to the promptings of tl,. poser. 

It is evident that any .me lacking the aln.ve quali- 
fications should never he so deaf to the voice of 
duty and conscience as to assume the gran- re- 
sponsibilities of a teacher : for how can one Im- 
part tf. another that which he 
himself? 



Music is a science as well as an art ; therefore, 
the intellectual should ever be in just equipoise 
with the emotional. What think yon of a teacher 
of elocution who should rest content that the 
pupils can pronounce correctly the many wonls 
that make up a literary selection, and all the while 
be ignorant of the principles of expression and 
gesture ? l'lace a beautiful |kk-ih in the hands of 
a foreigner, and rehearse him parrot-hke to recite 
the same, without understanding it.s meaning, 
fan his south-** enunciation reach the hearts of 
I,.-. I.. ,r rs • V, 111 It reflect upon the.il - mil 0M 
pOM'l true sentiments ? So it is with music. 
Every composition, from the simplest to tlie lofti- 
est, has its history, tells a little story of its own ; 
ami it is the duty of the |.erfoniier to Interpret 
the facLs just :is they came from the author's pen. 
The true pianist, then, must have a clear idea uf 
the rhythmical formation of the coin|iosition . he 
must Is- well watd In tHt art of phrasing ; in a 
Word, he must kltOW the its.- of the musical 
comma, perils!, etc., in order to firing out to ad- 
vantage the delicate shades, the many hidden 
beauties, of even a child's first piece. 

We cannot insist ton strongly upon this, since 
so much depend* on the js-rf .inner ; iiuipi-d, | feel 
safe in stating that the performance is as much 
as the i-.mi|«i»itiou itself. The poefs work no 
sooner leaves the press than the hungry mind may 
feed U|s>n its many and varied beauties. The 
sculptor's chisel has but made a final stroke, tlie 
artist's brush hut given the last delicate touches, 
.and their masterpiece* an? ready for the admira- 
tion and criticism of the world. Not so with the 
musician's work ; it resL. wholly with the |ier- 
fnriiier to show it-, true value and merit. What 
a cruel injustice to the zealous promoters of the 
heavenly art that so many, through ignorance or 
indiffep nee. are content to «|n,w hut the rough 
frame which surrounds the masterpiece. Inn m-wr 
unveil the beautiful picture! Would that limn' 
stn nuoiis efforts were made by a certain class uf 
teacher-, to raise music, or rather to keep It. upon 
that pinnacle to which it has already been raised 
by the eminent artists of to day, a* well as by the 
masters of old • Then, tisi, wmilil their hours of 
(..il i,. I pr..%. fruit'. --, h i' ruth, r form the si. p- 
ping-stone* by which Ha ir pupils would reach 
definite, though it might an-m far-distant, 

M»m.i i inn RnMt, 



Instrumental War/are. 

Skvkrai. misgiiiiled men attempted to disrupt 
the social basis of a festive gathering. Hut on 
this occasion the wielders of the trombone, the 
piccolo, and tin- K-flat clarinet, proved to Is. the 
hens* of the assembly and the preserve™ of 
|**ace. 

As a matter of fact, the bandsman is quite at a 
loss as to the use of the sword, and in the regular 
service musicians now go without any arms except 
th. ir Instrument*. The best military authorities 
have recognized the great truth that as an offen- 
sive weapon a B-flat cornet ■ not to be despised, 
nor a slide trombone to lie laughed at : while a 
bass tuba, clubbed, is more effective than a Krag- 
.lorgcnseti rifle used in the same way. Musical 
instrument warfare, however, is yet in It* infancy. 
Indeed, the smiting of a man upon the cranium 
with a brass horn must be characterized as an act 
of barbarism, and a continuance of the practice 
might h ad to a return to the savagery of our l>ar- 
wiiiiau ams-Ktor*, 

Scientific warfare with musical instruments 
would call for their artistic use, or, In other 
wonls. their employment acconling to their na- 
ture. It cannot be regarded as strictly artistic to 
hit a man over the head with a trombone, unless 
lie hitter be a listener and the hittee the player, 
in which case all DIMedonU should be waived. 
Hut in ordinary circumstance* a brass band might 
thmw itself into the ••deadly, imminent breach" 
by o|iening up the resources of its musical library. 
For instance, threatened hostility on the part of 
any Italians might !»• avert.-,! by a spirited n-ndcr- 
ing of selection* from " Semlramlde ; " or, if too 
late to prevent a battle, the assailant* might bc 
hlown from the very mouth* of the instrument* 
by letting Iismc the - Waiklinnritl." 

If the assailants wen' of Hibernian origin, the 
hand might possibly frighten them of! the held, by 
announcing that ftrium* never would be slates, 
while Fn-nchiucit might be scattered by the gissl 
tune of •- l>ie Wachi am Khein." These an- men* 
suggestions thrown out for development by such 
geniuses as Soitsa, Victor llerlsrt, and (iustave 
Kerker. If. however, all other measure* should 
fail, there Is one kill-all which may Is- trusted to 
do its deadly work on all nations alike. That is 
••Sweet Marie,'" playi-d as a solo by an K-flat 
clarinet, with an accompaniment of an K flat cor- 
net, two alto*, and a tuba. This will take ad the 
asrgressivenessout of a sU'am saw. mill, a New Jei 
sey lan.llonl, or a variety star's :ulvam.-e i 
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The Amateur Baud. 

Tim way of the amateur band ia hard, its bur- 
cns l«»vy, ilii chances of ultima* reward very 
-It oonaidered from a pecuniary point of 
Rat it* educational add swial features are 
many and pleasing, Hie excitement of organiza- 
tion, the ludir rous first attempts at ]n rt'oruianee. 
and the cuuiitWx hap* and mishaps attendant 
ujMin tln-oii- early days, become the picasuutcst 
reminiscence* of the veteran bandsman. 

How distinctly we can call to mind the fasci- 
nating appearance of the old MUmrk instruments 
when we first beheld them in their respl. ml. nt 
brassiiics* ; and how we remember our subs* . pu nt 
early struggles to attain and maintain a ••life"! 
The glorious appearance of our lirst uniforms, 
I with the silver braid, and the hah. which 
i. ■ ■-■ 1 as on our first public appear- 
ance, the " smoke-talk* " around the Move during 
the long winter evening's, the protracted business 
(f| mulilin and the '• parade jobs." upon which 
we made life very bitter for certain unfortunate 
rivals — In our minds, are memories which we 
shall cherish while we live. Money ? In tltnso 
days we despised it; wc were each of us a In ro. 
whose silicic aim w is glory. 

As we advance In proficiency, however, it 
seems, to be a very reasonable rule that our earn- 
ings should not only jwy current cX|*-ii*i-s, but 
leave a small balance besides, We grow tiled of 
monthly assessments ; and the "grumbler," one 
of the inevitable ap]*lida«ea of ever}' well-ury*. 
nized band, raws his voice in melancholy protisi 
against the unnecessary expense of hiring a 
teacher every week. Of course the grumbler is 
occasionally suppressed ; but his grumblings, 
niM Uhi li ss, take root Ui a certain extent, and 
his in din i ui* cannot be ignored. 

So we finally decide to hold a grand fair. A 
joint committee of band uit-mls-r* anil their 
friends of both si xes Is appointed, and the project 
is carried to a successful issue. The occasion is 
tlic event of tin- season, and the financial results 
are eminently satisfactory. There is one danger, 
however, to tie encountered. In too mans in- 
the public. assuming that the band is 
r eternal obligation* to it. becomes a veritable 
old man of the sin. and rides it* perhaps Un will- 
ing victim into a premature grave. Itut this 
danger passed, the youthful liainl has reached 
that point in its career where its gravest chances 
for failure are over, and it can look forward to 
a pleasant, successful, and r> s|ii ctcd future. 

There are thousands of men who can accept 
what 1 have written as |tirt of their own musiral 
biography, for it embraces in brief the history q| 
hundreds of country bands. 

Iu these experie s each membLT has found 

much enjoyment, and baa received a certain 
amount of elementary musical education which 
may prove of great value to him. The |s-ri,»l a| 
formation of a country Imud whose history has 
passed into oblivion, has. In many cases, proved !>• 
Is? the turning-point in a carts-r. musical career ; 
and by developing hitlierto unsnspeeted musical 
talents, led some lucky one of its mem bell to 
fame and fortune. 

The amateur band is materially a sisial or^ani- 
z itimi, far more so than its professional kindred ; 
and the yarns of the veteran professional bands- 
man are, by a large majority, narratives of Inci- 
ih nts in hi* caris-r as an amateur. 

The late I*. S. tiilmore nin e told me that one of 

the proudest n lents ..f his life was when, for 

the first time, a band under his direction rendered 



the old familiar light ovcrtOM " I.ustapicl.'* It 
was an era in American musical history to him ; fur 
a brass hand had actually |N-rf«nned an oret-fiire. 

There are three distinct class.* of amateur bands, 
the small brass I an <- •: t!ic su ail e. -unity 
towns, the thriving bands of the luna- towns and 
small cities, and the complete military bands, 

consisting of g 1 amateur performers, and a few 

professional musicians. 

My remarks apply more particularly to Dm first 
two classes mentioned. In most instances their 
members have few opportunities of listening to 
the performance-* of tiist class concert band*, and 
in COmtcuUcncr their musical taste is very slowly 
developed. They labor under many serious, dis- 
ad vantages, and find very Huh- in their career to 
encourage them beyond the reflection of tie ir own 
enthusiasm. Such bands are in a certain sense 
musical clubs whose members consider the enjoy- 
ment they receive an adequate reward for their 
exertions. 

In t-iiiieliisl"ii. I must Ise that this somewhat 
desultory article hi usldcrcd merely as an In- 
troduction or preface to a series u|*ui the same 
subject, which I hope to make both entertaining 
and instructive. T. II. Koi.lisso*. 

The Reason ct It. 
•• Wiit cannot Hermans sing in tune?" Mr. 

BeatM-Klagctun, in his "Music and Manner*," 

asked this ipiestiou. and tolil amusing sinries 
alsMit the "atnaziiu; tolerance of false intona- 
tion." Here is one in which Kricke fimins. the 

has* » lio dn il the othel .1 ij : '• I Hu e. when r'rii ke 
had been called nut after some achievement* in the 
way of false intonation, for which nothing short 
of hi* instant execution could have fitly atoned. 1 
said to ismr Kckert. who was sitting next to me In 
the stalls, * Why is ttr.s man summoned to receive 
blessings instead of curses ; <ir rather, why i* he 
not led away to prompt but painless death ? He 
has sum; every note of bis part a quarter-tone fl.it ; 
is that what your public likes ?" — ' Vmi mean the 
gissl Kricke, my dear? True is it. he sings out of 
tune a little now and then : but what a tine artist 
lie is — what an accomplislssl actor what an ex- 
cellent man. stanch friend, loyal subject ! I> > you 
know that he paints quite Is .oinfnllv in water- 
colors, and plays upon half a dozen instruments '.* 
A n-aily admirable fellow [ that is why he is called 
out. - " At the same time Kckert via* annoyed, 
ami Heatty Kingston refer* In the resentment of 
musical <i. rooms when their susceptibility to false 
intonation is doubted. 



Dyspepsia Cured 

a great sufferer with dy»- 
years. Three tmulrs of 
Hood s Sar*ai«rlll* 
liave perfectly cured 
her. At time* the 
lightest food would 
distress her tcrrl- 
bl). nbecauld aal 
aleeaiwcll nights 
and she said no one 
could tell how badly 
sho felt. She was 
also troubled with 
sick headaches, she 
had tried different 
kind* of nieJlciiie, 
but none did tu-rany 
giMst. At last llooil's 
Sarsaparl I la waa 
rreommemled and 
one bottle did her su 
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to much good that site took two more ami ■•» 
■he is perfectly well. She Is aMMM 
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with any sick headiw le-s 
nor had feelings, 
hortlly awl sleep well. 



can est 



To Hood's Sarsarmrllla 
b'lonRs all the credit-" 
ims Mr.nnirr. Addison, Maine. 

MOOd •» Pill* ■ arc headache and I 



EVERETT E. IRUEITE & CO. 

149* Tremont Street, Boston, Mass. 

Music Publishers. 

Jg-iilt tor Ikr Oiyn I'sUmlwai ••/' ttirhmtli i 
Co., «»rf /.*«/■.*, I or... 

PIANOFORTE SOLOS. 

Dattois. Thssn. cam ll.nr Nuptial* »> 

Mayer, J. K. i q. V. Ir..i. Morcrsux. 

I Nmrllrte. J> 

Z. 1'nerals a 

a. Hallel Mil-.,' ....... ♦. 

Op. 11. Allium l,eii»<-. fnr tiling pisdisls. 

1 Id... u>i. Mnrch . . 

'-• < 'mite Song .« 

a. NisrliiriH- ■ • * ■ ■ A 

I. I U|.W. W'sllf 

fi. Tarsuti-lb- -2. 

>l,.,,...,i. vi:r. .1 three Sonatina. 

Mianrantm. antMav* %2Em?"of. 41. ->o4. . . 
SONC8. 

Campbell, J. Itnulfonl. I r ltnllsd>. 

I. The liohles l.alr. ot Morn. |iH- bb) . e 

t. Mi l«TC af i it *«o. if-li .... • 

J. lletrutlH-d. (e— Il . . .♦ 

I. Hoi.-.. Il.lm, il rn.lh- Song I <Wv g). 
Coerne. I..IUI. Ailolphr. 1. 0 Snog. 
(lo.'.T No. I. tin- tirgln'. < not., Ilvn.n. Ss.|. 

Ir II ♦• 

No J. Mil-ill* Met. s.i|i |e-^> ...» 
No.a ..- I. a! rimers Mrtln S<«j 

(ll-ft » 

Not The False Oradr. S«*t>. (e— by . s 
No 6 Tlkrre hai Kalh-a » Vpu wMt l ear 

sop. if -by • 

tip '.*. No I. is-ln. M.i Hap. (af fjl . . 

S... S. May. Ma. »l llorne fuj. 

(*-e» » 

No. a The Anow and lb* .song, fsoj, 

ItS e) ........ r 

No. 4. TlieMian.lorih.Sea. Ilai. (»S *l f 
No 5 Mystery, liar <* dff) 

ORCAN MUSIC. 

Rallsl*. Kdouard. 1 1|. iirT.ro.r. for fain. 

sundny |1 

Camp, John S. I li. I Marrh 111 H 

up :i No. 2 Mi - 1. -I » iili.l lul*rniej««. . , , 
lip I. No. I l.ioi.i ill- Mlloo llu 

Corru*. I .Mil- A.lolpti*. 

Ksals.iu 111 I . "p. ■ |J 

M\n M. nin lto l > 

Aria. j r'row lip 1» 

Kuan* 1 ............ 'i 

.l«iiil*<< Msrch in f. flat. tla.W .... 

Ilsrsn ll' la V. m>. vt, No. I a 

Msrcl.* S..1. 1.1.. II. in I- minor. Up. :H, N... ^ 

Ke,.;i...i in li. l>(i '.4. No. .1 + 

Murrh. Milllnin- in It Hal. Op. '.1. No «... e 

I'... h.ral* in i. op. -.il No. I |^ 

Naatneae In A Unt. op -r*. No. •£ ... . . 

Il.-shay.-a. Ilenel. Ornhd I Isrur In It 

Oriaoa, Jates. Kfrsi 0*>riort r<,r 1'nlio Sunday i . 

St ctilot I i|h rt.ir. l"l I'nlln Slllidal ...... 

l.rsn.1 1 1 oiinphnl Mi,rch ......,.* IJa 

Oriisn Voliinliirles. A cilln-tlon of lliirtt tao 

• linn mid i-A'\ i- po.illoii. sullab).- h.r ehureli 

ase l.lai|iel.dh u*i. a*> 

■Us-.l. C. r:. I'ruci— ionsl Mjreli .... . 

-.liils-ll*. r. Il.-iiir.cll.o, in.,1 Ufc iTilh 
rttra ml Ith i . I 7a 

THEORETICAL. 

Truetl*. Eeers-ll K. A lirs.s il U.I of Stodle. .„d 

I'leers. r..n.|.tliiji ..I* Mx lirn.l*. ot Salrcted s|« 
ill*, slid Pie,'. .. H.v-K amjK.MIInn. . net, r. 

OCTAVO EDITION OF SACRED MUSIC. 

No. WIT 
I. n»laW|laKr taWM . Ihrotm (7«ci*. 

1 Kv.nins l'r»T*r /.'reerff fl, Tnitltt. >• 

:t. C».t Tbj Hurden on the Lorsl Ibmltu riartr i. 

4. I IT Ahmdaod Slusal for ,lov . Mw I ttirl. 
». 0 Isssl Mint Nab . . . .' r.TTTTtl i: I ...II. '» 
« Aaake. A a at*, 'li- l.u-l.r Mora. 

Krmtt /.'. TnirUt. .1 

5. Show Mr Thr »V in • ... Hvraliu liar It 
in la ILsienlv I...., Ibldtaa Kttrrtt E. lmtttr. 
II How ftaaWMel »r* Ho Hs.lllnf- 

lt.-rt.Ut. f'/arlv. 
!.'. The Unv of lt*-l ... F.rrrrti K. Trttttt*. > 

I I. J. .IK, [/.nrof Mi Sm.1 s.,p s., I., sad Chorus. 
/(.„,, ».« <a//^- .> 

II JaMlate In l> / rrr*lf A', /....ir. .u 

IB. Kveuins l'ra.*r . . ■ XaMaw slaUaM (Vapaat .11 

t», nrabM ike i^.rd. o m. s..ui. k^mi k. rrmnu. - 

|s. Two Vrain-r 111 nil hrrrrtl A.'. /.•,.(;. JB> 

In Hie Lord's flayer. . . . /.*<*.<! A - . Trw*«e. •> 
-'1. Sis Hi'«l*'ns*. ... r.eeeeir AT. TrnrtU. 

! V;:* v J ):;.^s„ , „.;!i„* nr. .... ! > 

/. I •„. ,..,!„ ■ 

... ion Tin- lilorloa. Kn-i*r Mooihig. I iKastef 
I JUhalla. /IBllata i I'arols.l 

F. I, Httrunhp «■ 
•H. Se.k Ve llo l.onl *'>.'. M. * i" 

SECULAR. 

31 The Jolh Mudeiaa. iMsle Chorn..) 

IT. J. CfVauoa. N 

C.tmfUlt I \ilt,l.,.irir »*W frtr r,,„.i, applt.ttl*. 
ord.r, „J,rilrrl on.' ftrtrnt,,!!) Jlllnt to all pari, ' 
thr ttmniry. 



Digitized by Google 



THE MUSICAL RECORD. 



S 



Classes in Phrasing. 

I >« inclined to think that tin- elementary prin- 
ciples <>( phrasing in piano-teaching might be 
tMght to the younger pupils in classes, or in one 
general class, meeting once a week. Of course 
there would come in tlte worldly but necessary 
consideration that the time available for Midi a 
duns would 1«- Saturday, when there U no school ; 
y.-l tubs day ix at onee the icaoiu-r* most Impor- 
tant day financially, and alio tin- one on which it 
in rather difflonll to Ret the entire class together, 
by reason of the holiday engagements which many 
«if the pupils will have, lint xrtting aside Uii« 
putt of tin' question to be solved by every teacher 
IlCi-ordihg lo her hceels. let US Like up the question 
of what nu b a class should teach, and how. 

'I lu- end lo 1m- arrived at ix I he appreciation of 
iiiiin. written seriously, in thematic style, such an, 
111 a high sense, the Novell lien of Schumann, 
pii i • - by Bach, and the principal movements in 
annata*. In onlcr that the pupil may appreciate 
such pieces ax these, and piny them Intelligently 
whi n »:..■ arrive* at the proper slage, it U aKso, 
luiely IndiiiiK usable for her to have made certain 
preliminary studies, and to haw undergone pre- 
liminary cultivation. Moreover, thm U not any 
kind «.f a piece which is at all worth playing, 
which ix not made up mor or less thematically ; 
i.e., by the repetition and sequence of leading 
motive*, the proposal of a theme, anil the due 
answering of it lab r — the relation of qti 
and answer, or of subject and predicate. 

I have lately given considerable study to the 
•election of material for educating the pupil to 
tins phase i.f music, and have arrived at the fol- 
lowing: 'Die singes to be covered are th e m : 
KirsT. measure form <or the disfKixat of the move- 
meiit within tin- measure, as half pulse, whole 
pulse, of or in whatever combination of long and 
abort tones). The measure form Is-gin* at a 
certain point, and cilcitd* to the corresponding 
point in the next following. Kvery measure form 
ha» a certain innn.-.irc ax a design. 

Next after tins point has been recofniln-d I think 
the question of symmetry conn s in i the produc- 
tion of phrases by two motive*, or one motive 
repeated : sections by two pbramn ; and period* 
by two sections. Third, 1 think we ma> go on anil 
show more plain'.} tin manner in which similar 
symmetries may be created by applying the same 
motive over and ovi r again. Schumann furnishes 
the best illustrations of this ; but I have found in 
some little pieces b) (iayrhoi, two or ll ne which 
illustrate the name principle Within the limits of the 
third grade of difficulty. Fourth, the development 

of larger syn tries, of son.,- form with trio ; and 

fifth, xtill larger fornix, or fornix in which thematic 
principles an- carriisl to l.irgi r forms. 

lu order to cover this around, it is necessary to 
take the first steps very slowly and carefully, and. 
above all. not to ■-.< faster than tin- pupil i an follow 
you. ('.specially It ix lndls|n-nsalile to form the 
habit of clear analysis. A motive, for example, 
consists of a certain rhythmic figure, which has a 
certain melodic direction or form. Wlien this 
figure is sequenced upon another d egret of the 
scale, it sometimes affords the same results, and 
sometimes different. For instance, let the rinnre 
Is- one of four tones, like the syllables Ml ifcl 
re-mi. When this is sequenced on the next degree 
higher, it gives us la-ra-mMa, and the thinl is 
minor. So also when sequenced ujniii die next 
hither degree. Mich a figure carried out through 
the octave, and finished with a single tone upon 
i a sort of ju»xage. 



MM 
(VI 



All of this kind of work (which corresponds to 
what one might get by giving some of the exercises 
in 1'laldy'x technics, which sequence up and down 
the octave) rests upon harmonic considerations. 

I think that a class such ax I am pmpoxing 
should begin with a certain training in lianuony. 
Kor this I have already written a method in a 
piano primer. The pupil has to learn to form 
triads, both major and minor (and perhaps dimin- 
ished), upon every degree of the chromatic scale ; 
and lo play the triads in different position*. 
Later, to know them in inversions. 

The second step is to form keys by superim- 
posing three triads. — a tonic, aubdomlnatit, and 
dominant (ax shown in the primer). Third, to 
harmonize by ear the scale, playing the tones 
slowly, and touching after each tone its natural 
bass. 

Hi recti}' after this, or before it. must come some 
ear-training. 1 lately attended an exhibition of 
xsuiie ptipiis by my friend. Mr. Calvin H. I'ady, 
and his pupil. MiM Julia I'artithers. in which ear 
exercises were well done. A short phrase waa 
played, which the pupil, after hearing twice, sang 
of!, and then wrote u|k>ii the blackboard, using 
merely a short mark for the note-head (in order to 
save time and not arrest the idea). Next the 
phrase was sung again, and the pupil decided Die 
measure, and plaited the bar ; then the phrase was 
sung again if necessary, anil the stems and flags 
put on. A higher stage of this exercise is to 
dictate an alto. This was done as soon as the 
soprani i phrase had been written, as above. Then 
the pupil xingiug tin* soprano, the teacher played an 
alto at the same time, which alto the pupil had to 
text ion hear while sinning soprano ; and then to sing 
while the teacher played the soprano. When this 
wax done, which wax not generally until after 
several trials, the pupil wrote the alto under the 
soprano. Work of this kind takes a long time. 
The pupils I heard had received. I suppose, per- 
haps one or two hundred dollars* worth of instruc- 
tion upon this point Hut they had been originally 
deficient in ear. and. belonging to wealthy families, 
the Instruction had been given "regardless." 
Itut there wax nothing in this exercise which any . 
musical teacher might not do equally Weil, ll 
would is- merely a question of Opportunity and 
patience. 

Among the material I have found for elementary 
work in phrasing, there are some of the variations 
upon the ('haconiie of Handel, in his llarpischord 
Lessons which come in very handy. Then the 
Schubert waltzes afford delightful examples of 
symmetn, and are also valuable for exercises lu 
transposition, which is a necessary port of making 
the concept musical. Later, things by Kcinecke. 
Keinhohl. Wolff, and Heller. Schumann, curi- 
ously enough. I do not find so good ill this grade, 
lor I am looking alter third- tirade pieces. 

In teaching this work, it is of the utmost impor- 
tance to analyze each motive into its elements i its 
rhythm, melmly. ami. above all. its harmony. I 
have lately noticed for the first time, that in the- 
matic work only the melodic (Inure and the chord* 
are changed, the rhythm remaining fixed, lu 
variations tin' iin-lodic lieu re is amplified, and the 
rhythm changed; but the harmony remains un- 
chained, or. if changed, it is only 'from major lo 
minor, or rice rers'i. 

The relation of question and answer, or of sub- 
ject and predicate, is also something which muni 
In' lauiihl. Any phraxc tending away from the 
tonic has the character of proposing something ; 
any phrase lending towards the tonic has the 
character of answering xomrthim:. or of balancing 
up something. In the Schuls it waltzes these 
symmetries come in their most elementary form. 
In thematic pieces the question and answer arc of 
the same nature, bin reached by imaiixof totally 
different motive*. This will he seen the 
any gissl thematic work is analyzed 

Hie advantages of doing this work in rlaxxc* 
would be that more pupils would he In terra led in 
it. and the effect of emulation would be lo make 
more of them realize ll at its value. Then the 
Instruction would pmtahly !»• l»-lier done, llul 
this brim's up the question of rnaruiMr classes, 
and several others equal!) important, which I will 
i up. 

W. 8. B. M unlaws. 
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FAVORITE SONOS. 

WILLIAM. K. RAHKFOKD. 
I'm a Mllh»s..«i» Maul. tWslu jsotig.l 

Low Voles- . » 60 



i Voice, I 



Across I he World. Alio or llnr 
My Mar, Sop In A. Alio in ti . 
Wouldn't thai be Queer f Ms 

t ol I ove. <>■■>■. . 

Ecstasy, sop. In K?. Alio In lr> 

JOHN" HVATT HKKWKK. 
Kuprdlratlon. OaVnarv, Sop. In l>. Alto In F . 
"Siwtx-t!" < The .swallow's »ona ) Sop In P Alti 

In C 

GEORGE W. CHADWICK. 
Album. Seventeen Song, for Alio of Mar. . 

;.. sop. or l ea 

CHARLES) DENNEE. 
la llnsniilMil. Op. '.'I High Voice, li. Low 

Voire, lb ... . 

Good Mailt. II I xli Voice, I*. lx.wVnlc.Ut> 

ARTHUR FOOTK. 
On the Way lo Kew. <c-») . 

^f»£te^?S5f : ; : 



I 00 



E. W. 



Album of Ma 

Voice, each 

1. At Ihtwn. 

2. Wandering Wind 
:i. Ity Hie Sea. 



for Utah Voice and Low 



The Hluehrll. 



Sop. or Ten. 
or Teo. . 



4. O Ulv Fslr. 
A Kvnilng star, 
«. At Night. 



• • ♦ ■ i 



MARGARET RITHVEN I.ANG. 
Nix Heoich Moors fur Sop, or Tea. 

I. Itonnlr llr»»fe l.ee , , , . . 

ti Mr A In Issar somrbodf 

a. MSBjrie sway 

V Love's r'esr 

& Vlinle 

" eldesn 



.1.' 

-•4 

.■lb 

•a 



KKANK l \ ■■ l - 

op. a. 



Three ssinrs fisr Darltolle 

I Two M ntji 

•->. Karased. fshr loved Me He*M 
1 Ah, ike (Awake! the Hresr) Nlflit Is 
Shaslowtown. Ssip. In E. Alto lot:. . 
Once, bloomesl a K 
Aim M. 



t..»e In Avon-Town. 



G. W. 

Hark. hark. My Soul. 



MAKSTON. 

Cunt, or Bar 

far from My Heavenly Home, ton! or Bar. . 

0 Thou who vlrleat th» Mourner's Tear. Cotit. 
or liar 

It Is the Hour of l*rayer. < ont ixr llsr. . 

1 cannot always trace the w ay. Coal, or liar. 



Hostla. < ont <«• llsr. 



ay. Com . or I 
< ont. or liar 



v 

■J 



Talllahl. Mel«o Voice 

I'xnliiK. *op. i oui 

illahy. Sernonle for Tenor . 
My Arms. Raby. ilnpreM.) 

JOSH I A HHIPPEN. 
When Nprlnf Adorns the Itewy axsrne. 

Dlilliratci 

Lullaby iRaih, My Child . < onl. or llsr. 
The Mistake, l out or H.r 



Flute 



P. A. SCII N KCKKIt. 



Oh. do not i 



■■ton wllh ll.,... Eye*. 
' In the Uulet Kklea 
■ song. Hsm 



R. E. WOOLP. 
Got Lovely Rose. Sot, .trTeii. 
Sweet, ir V .... like nlld love M» 
WlniTef li fe. sop. or Tea. . 
, Snip .M- Ten. 
Old Tin 



The Old, 



I me. Sop. or Ten 
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TO CORRESPONDENTS. 

Tut: Mtrair.ii. Kkcoxd is published an the trM 

tf.ijr of every i th l.v oi.m.n l>n*.,s i oki-an*. 

4&; u> Ml Washlngtaa Street, Boston. 

Kt'iiwttn-iiov on. dollar a year, single copies, 

t.-n eents, 

A i.i. letter* containing Win.'n/.fi.iriA. or n-f« rrins 
to back iiutnln r,. changes of address, specimen 
copies, or In any way nlsllnr lo I In- tsistWMI de- 
partumit of Ilic lir. i.iii.. sh,.iild Is- ihllTSSfll 10 
(ILITES Himon Cosjpakv, I to* ion. 

Ai.i. Iniin containing advert is, merit ruihmuui- 
""' news. t«>eiM% Many*, and articles lor the 
rtmlimj usurer advertising department, ami in- 

c«-i«.M for Hi.- IMUur ..f the Music* l K>. ..*■.. 
should I*- a.l.lr.^H.1 10 la.nn K. Hm.ixi.. W and 
1»1 Imputable lluiiding. Boston. 

lira M ix of regular le w* c..rr>-*[,ondi ntsatall 
point* is entirely tilled. We an- glad, however, to 
receive programs, item*, notice* of engagements of 
artist*, announcements of iiiiihh-.iI events to conn-. 
accuiiLs of convi'iitioiiK. etc.. ami everything of 
inter .si to musical reader-, From occasl.ai.il o.rr<- 
sp< indent*. 

Hum ni.r mimii aiioiwraiiii.il he ntnni.sl. 

Heal nanus must accompany all .• rih'iii.iiis. 

TlIK Mi -n u Id. ..no iii.iv bo ont.-risl through 
any HWI spill or music dealer in the I iiii.nl 
stains arflussja, 

(,'«sn..im r. i ■ ive liberal commissions. 



Premiums. 

Tna Mosicst Rncoxn offers to its 
valuable musical premium* f. >r new 
This offer is ma. I.- only for new names nnt now on 
thr inil'plllnr'* *u/,s. rijili"H !■■ >.< 

r'nr every sued w-w subscription any one of the 
piece* of mini,' in. iitioiii.l in our IHSI& aiinounce- 
iii-til will In- « in |ioHl|iai<) to any address. Thin 
offer is not inadV for n-m-wals, but for strictly new 



riie list embraces Hi.- very best publications for 

voice and |jia lull could lie secured. Some old 

pieces nave Isfii included in recognition of the 
fact that they nr.- held In as high favor to-dav as 
when they w. n lirst published. By far the greater 
part of the list i, mad- up of the n rv latest and 
most ii.ij.ular composition* on the market. Any 
piece may Is- selected without fear of making a 
mistake. 

Co n i MrrilH the price of the Hi rnrtn, this is the 
most liberal proposition ever maile by a musical 



Music in the Record. 

ANKSx.ti.ni.SM have been made whereby selec- 
tions from the very Iwsl vor'al and iiistmnieiital 
music are given in every nttmboT of Tun Mi sk ai. 
R»< ii»m. It may Is- wi ll lo U ar in mind th.' fad 
that tivh nuuiUr of Uiis Magaziu.- contains lirtWr 
■SnSM of music that WmM OOKt at leant nnr diJIitr 
In any ..tlx-r form. Kvery j early subscriber. tl» re- 
fore. re.-civ.-a music valued at more than twelre do|. 
lars, iir/sWi'f/ii»« tketmmmt «/tte *N>«icrr,rf.on. 



Mi «ic f..r graduating exercises is engaging the 
teacher's attention, 

Till, smiling antbeiu and the Faster bonnet 
will now rejoice our souls. Ring MM, >'• l<ells ! 

Critic* agree that Mine. Melln's vowv is e.|ual 
to l-altl's In the days of its greatest |s-rfeuUon. 

Nl w York has badly upset the theory that Hie 
WagMr cult is dying out — at least »o far as New 
York Is concerned. 



Kuk Ptua Si i,i.s Bat is On latest novelty ill 
piano vimios-w. He is a Turk, studied with Lint, 
at We! mar, and his playing is said lo Is- marked by 
sentiment, taste, and elegance. lie is shortly lo 
appear in ibis country. 

TiiKoimRB Tiioats, who will celebrate the 
fiftieth anniversary of his arrival in Ibis country 
in July next, oners a striking example of a suc- 
cessful musical career. Kroiu the time of his lirst 
appearance as a boy violinist, to the achievement 
of the position of foremost con.luclor in America, 
and one of the l»*t in |J,e world, his car» r has 
been an almost unbroken rword of triumphs. 

With Mmi-s. Melba. Raines, Nordica. Sralchi, 

!><• r.usaan, Sanderson, Hill. BfanteHI. and sign..i-s 
.lean ami Kdoiianl de Keszke, Manuel, l amaguo. 
Ancona, and I'lancon. a« the briglit, partioihr 
shirs of the present grand opcfa Ke aa o n . together 
will, a score of other* of scarcely less, r brilliancy 
to siip|«.rt them, AliH-rican audiences liave enjoyed 
the linest rendering of grand o|» ra Unit has ever 

lss-n given in this c itry. || j* indeed doubtful 

if a nunv notable coin|uny of siiig. rs wen- ever 
before galls-red together. 

Siosor Msraai., whom Verdi himself selected 
to ••create" the pari of KaUuiff in his o|sra of 
that name, combines a WKgllHoj ■! voice wilh a 
truly wonderful dramatic Instincl. His assimip- 
tion of the character is a revehition. It is prolt- 
ably the only live KalsUffl which this generation 
has se n ; the v. ry old Sir John a* Shsk. s|«-arc 
gave him to us. And Verdi's treatment of the 
subject is something more than a work of mlan. 
It is a glorious vindication of the claims of Hie 
•Italian Mchool of opera. 



A Pa ins doclnr, who has been studying the 
effect of liquor* on the human voice, recount* 
lluti Dutnesnil was accUHtnnied lo drink six Isiiile* 
of •banipagn* befon- singing, and thought that 
pach bottle Improved the .juality of his voire. It 

is interesting to note, In this bo— retlon, that 

Ilumesiiil was famous for singing ■• with spirit." 
We need not inform our readers that this extraor- 
dinary tale should not be taken as an argument 
in favor of liipior as a voice-tonic theory. We 
have known gentlemen to sulmUt variously upon 
sharp swords and broken glass, and yet MM to 
thrive, anil enjoy life. Hut these eccentric (stkoiis 
must he regarded as exceptions whom ordinary 
mortals could not imitate with safety. 



Wi lake pleasure in calling the attention of our 
reader* to an interesting article on llw Amateur 
Band, in this numls-rof the Mi steal, Hi . .on.. by- 
Mr. I II. RoWnao*, Mr RuHlnann'i name as a 

rotn]siser. es|ss-ially of band and on hestra music, 
is known over tin- length and breadth of the land ; 
and his popular compositions are dear In the heart 
of many a bandsman and orchestra player, ama- 
teur and professional. It. would have bem dilll- 
cult lo find any one who BOaM hare written more 
knowingly or more fis lingly upon the " lotttlta, 
sicg. s, fortunes," of the amateur band, lie has 
been over every step of the ground, from the j ouug 

and lnexp< rien I player in a country organlza- 

tion, to one of lis- most popular composers for 
band and orchestra in the country. The present 
article is only tlx- first of a scries which ia lo ap- 
pear from Mr. Hollinson's pen. 



LEADING MAKERS 
cl^WORLD'S 

ORGANS 



Parlor; 


A superb line of Organs 




lor the needs of the horn.-, in 




new and ls-aiililul casings, ret t . 




sciiiing ,d| ihc rlmgwi w.««|. 



Chapel: 



Portable: 



The 

Phonorium: 



Variuni 

sizes of 

"But" 



.vigils f«i ilidert-iii 
NMHUs, The nan* 
in an organ is a -utr 



Acclimatized: 



gu.naiit.-e of iu esccllencr. 

The peculiar ss 
of tone, joined to a rcnuukaUi 
depth awl power, which h.!s 
always |«cn a lamoiK charnct. i 
istic ol th, Kst.-j Organ. 
especUMy valuable in sn instru 
mcn« for rhajirl u<c. Oti 
t 'h.ipcl Oig.ins an- .-xceptii ,na!i. 

[-.pular i<« i>«igrv, Lecrwe 

k.snns, cir. 
All our Church Organ? 

Contain the wondi-rftil K.i. j 
I'hilhaimoiiic Kcc.ls, with 
Sp.-i-i.il .» te.ii jim I.. ||.. u ., i |, L . 
sccurinj; that phenomenal tone 
which has tnndi- im-m fain..u.. 

Kcn.l i he lestimnalali knta t'>.- 

pastors of some of ihc larg, t 
chuichi-s in Ihis rountrv. 

Portable or Tolding Or- 
gnru, i..i iluoKsiic mb«*nriBrj 

ami Evangelistic work. They 
are made in various » am) 
styles, and »c biing them within 
very tinniest hnttts of j ric. 
r'..ur orl.ivc keylsjanls, ict-ds >«f 
great power, and very lilmal 

.ipiipm. nt. Eifiecially valnalik 
lor KMetgartrns, Scbsn4 

K.»,,nis. Niirs. lit-s, etc. 

This is peculiarly an 
" Eatey " idea. These ..r 
gans are designed and on. 
stiuctvd wilh s|H'.-i;d teferenie 
to haul u-oge Ma] v-vrrcclima:!. 
tc»l» in tropical lands. Tin y 
are v.-ty |H.pul.u in nsfcis illlflj 
hel.ls. 

Kspccially designed ha 

the pi act ire of adlaiirr.l ,tu 
.1 Ms on the pine organ. Made 
with Two Manual and Pull 
IV.Ial C'bviei, 13 lo 19 slur*. 
\.iy low j-riccs ate pljccd on 
_ th.->c rlniire organs. 

(See 5pecial Catalogue 
this remarkable organ. It . 
the re.m ll <>l hreMy years' study 
and laboi to pvffccl an mgan 



I ol great pOWCf (01 lh<< [mpil 
I Music Halls, Chinches, An.li 
' tisriums, etc. 
S^orf fnr Lnryv ///.#. r,.il.-.l fntniogur free. 

ESTEY ORGAN COMPANY, 

Brattleboro, Vermont. 
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HELPFUL HINTS. 



Xnsic for Your Sons. 

It U sum. 'tiling t<i be mnuienid at that parcnle 
in choosing a pn.fessi.ui for their growing bods, 
rarely care u» look into tht. merits of music as a 
mmm »f llwUkood. 

1 have often womb-red why pan-tits who an- 

casting aln.ut to choose profess i for their grow- 

ing son». .I" not m 1. i t music. It is as easy for a 

young man to Ik.miii Hilppet] with ■ technical 

knowliili;. i» music, such as will tit hltn to IMch 
it t>> others, is it is for him to master the mysler- 
U's of law or mr-.li.-iix'. an.l the remuneration from 
tin- Brst will largely surpass that from < itln r of 
tin- oilier* on tin- general average 

It is a tulslak. ii idea to th i.i. that a i I musi- 
cian must U an excellent performer on the piano 
or violin. Sinn.- of the beat teachers in the irorld 
are woefully deficient in thu mechanical execution 
of mu-.ii-. lint they an- versed in the science of 
tin- divine art. and understand how to convey it* 
intricate beautle* U> others who already |« 
tin- muscular nature and the sentiment necessary 
loan a.i oniplish.-d |>crloriiier. 

A well-lr.iiiH'il. well-educated teacher of music 
is always sure of a comfortable income, no matter 
when- he iua\ establish himself; and the advance 
of higher eilucatioii anions the masses which is 

mm bnoMhai s<. general will make the a ruli oelo ii 

in future an even more lucrative one for young 
■lieu to choose as the li. Id for tin ir life-Work. 

And there are hut few profei-slous which have 
ill themselves tlw- enticing eb-uieiil of n liiirini lit 
and entertainment, Music as a business is not 
only lucrative. hut philanthropic, for it contributes 
to the enjoyineiit of others, and Is of lasting hciic- 
lit in educating th- ample to appreciate the pun- 
as again. i far vile, and to lake a eVeajNt interest 
in furthering the cause of higher and Utter 

civilization. 

On Scale Passages. 

It the following rules Is- oliscrved while practis- 
ing lis- M-ah-s. they will Is- of benefit to the 
|»rl. inner. 

I. Never allow the right hand more practice 
than the left, fur in some classical music lite latter 
exercises ev. n more itu|Kirtant a part than the 
former. 

AKnys k.H p control of your liiigera. 

'I'o accomplish this it Would Is- a gissl plan to 
play the notes coiilniiied ill four .s-lavcs (eithi-r 
advancing up or down the key-board) successively, 
and ill trip.. Is. arfrutimj thr tint sort- ../ cur« 
IrijM. In the accentuation every finger is 
hr-night into play. In this nuiuiier the scales 
should he practised very slowly. 

:>. (live the right hand luoni practice in Un- 
as, out of the scale, hut allow the (. ft hand the 
gn-atcr »n> t m the d< «i ut. 

"Mm- dilttcuily in ascending the scale with the 
right hand, and desi .-n.liuir with the h it. arises in 
the priss i ir.: of the lliuinh under lis- fingers. This 
can Is- remedied by practising from live to ten 
minutes every day exleiii|a.rancous exen-isc* lo 
that effect. 

Illusi ration : — 

I 8 I a t 1 4 14 t 

4. Strike the keys exactly in the middle, espe- 
cially the black ones. 

If "your practising is irregular, tlial is. if you 
pl.iy the tir«t linn Mm ol a scale. hesitate, ami 

then g i. as a can-less |icrson is li.ible to do 

when ascending the scale. — the only n-tnedy lor 
il is Very careful and slow practice. 

While practising, tin- flugcrs should strike the 
keys lightly, and the back of the hand si. mild he 
so stationary in itself, that it would Is- iin|«s>sible 
for a small object having ls-eu placed th. n-.iu In 
fall from it. Yours truly. 

L. K. Hkown. 



Teaching Breathing in Slnging- 

Mish Ki.itsKK read a much-needed paper on 
"Tlw Teaching of Itreathing in Singing-Classes." 
at the meeting of lady teachers, on the ftth lilt. 

After pniutlug out tliat In the many excellent 
Tonic Sol-fa handlssiks for students and u-acls rs, 
it is laid down as essential that breathing should 
Is- taught, and that every lesson should commence 
with bn-athing drill. Miss Itehnke said it was a 
constant soiin-.- of wonder to her that, compara- 
tively sjs-akiug, so Utile real pn>gre*» has been 
made in teaching hrealhlng, even in private les- 
sons. Scarcely any singer, whether child or aduil, 
seemed to breathe naturally, much less to have 
any <if that control which is needed in voice 
management ; and many cases of voice failitrti 
might be directly traced to faulty bn-athlng. 

It is in the power of teachers al schm.ls to do 
an immense amount towards training children In 
the right direction, and thus preventing many 
after difficulties, provided what is dune in class 
Ik. fundamentally correct, even though it may not 
extend very far. 

Miss Itehnke repeated the directions usually 
given to a class of children for taking a deep 
breath, and showed how- incoireet they are for 
the most part, the children lifting the up|» r jiart 
ol Us- chest, the shoulders, and collar-bones, and 
inhaling through the mouth. After explaining 
why this was wrong, she advised that breathing 
exercises should nut. at first, be practised stand- 
ing. The |MMition in which it is easiest is lying 
down, then sitting, and finally standing. As in 
schools tin- first-named position would be almost 
impossible for a class, it was ns oiumended that 
the children should sit leaning hack, with the 
shoulders against a chair, until sufficient control 
of the breathing muscles was obtained to enable 
them to breathe naturally and easily when erect. 

Breath should at all tun. s 1m- taken thmugli the 

noee, and net ibnutgh the mouth, man especially 

when singing or apeak i tig. It is easy to learn 
how to lake the tin all. through the trnse .mite 
noiselessly, and without having to stop lo close 
the mouth, although many teachers supjsisc it is 
i|lllle impossible, anil some even give unite o]1|sk 
site directions. 

Miss Itehnke concluded her very interesting 
; i| • i by giving an account of the iuipniveiuenl 
effected in the singing in a school by careful 
breathing and voice drill, and systematic tralu- 
iug. — VaefcaJ HmN. 



Attentive Study. 

TutKi. is no royal mad to Uhj attainment of 
musical knowledge. S.metitnes men have Ux-oniu 
rich on a royal line. Iss-ausc riches an- si .in. limes 
inli. un.l and subject lo s|«< illation. Nm mi with 
musical kii->wl- dge. t.T it is not subject to the 
laws of inheritance. It is an individual attain- 
ment, not traiisiuissablc. and is the result of per- 
sonal application, n search, and musical study. 

Then- an- very few. if any, js rsnns who have 
attained gnat pn.liciency in the art of music 
who have not given ample time and careful study 
to it. 

lb- who would become master of iIh divine art, 

must himself lirst l. f a siilsir.liu.ite subject, 

and advance only .m olding lo the principles 

which govern a successful issue. 

Study, practice, research, flavor.-.! with enthu- 
siasm, and seasoned with stick-to-ativcu. »*, will 
make music of more ihan mcdiis-re iuien-st to 
you, and make y.ui men- llian a tindus-re master 
of it. 

Musical knowledge and ex|s»rt proficiency in 
the art. pay handsome lifelong dividends on" the 
time sp. in in ucijuirlug the mac. 
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Fan.y Songs. 
"BicooxK, l)i ii. f*K»," is over thn-e hundni] 
years old. The melody was formerly known as 
•'The ljuem'a Jig." 

"Tin: ("ivti'ui.i.i.s aiii; t'oMis'" is a very old 
Scottish air. Copies of it dating back to ltyti art- 
known to exist. 

"<J«r. Ri mi-i.h *r Paimjro " la ana of U» beet 
of Moore's convivial songs. Ilic turn? was called, 
'• Moll Hoe in the Morning." 

" Bisokx os mi; Hiiim. " was written by 
Mrs. Caroline Notion. The music was composed 
by Judson Hutchinson about lsls. 

" Who'll bk Kim. «i t Chahlik caiiiefnua 
the |*n of Carolina iiliphani. I he air is from a 
collection of old Scottish ballads. 

"0 Both, Carmy Ml 'Loto " was one of 
Foster's later songs. It was written In lHftl, and 
immediately attain, d a wide popularity. 

11 Woo., No . o.i »i s," a very |s.|atlar song dur- 
ing the war, was written by ll.nry C. Work, the 
author of "My (iraiidfailn-r's t iis-k." 

"TlloSK Kvlsiv.. Ill I l.s.'* one of M.s.n's lles-t 
popular songs, was sugg. st«l by a melody cntill' d 
"The Bells of St. l'i urshurg." 

"Tut Swobh or Bt sKLK Hiii " cauie inuu 
the pi n of William Hor* Wallace, a Kl iituckiati. 
The music was (he work of Bernard Covert. t ' 

" Cox*, hunum, rtu thk Plmwiwi lt..wi ." 

dates from the time of Shakes) s-arc. It w» f intro- 
duced in on- of Fl. teller's plays, - The Bl.-sly 
Bmther." 

"t.'HKKH. Bins. Cnn.a" was lis- Work of 
Charles Mackay, the inusic being by Henry 
Hiiss. ll. U was the outcome of an evening of 
conviviality in 1H41I. 

"Dim to Mi; Ohm with Tiiio Kits" is 
from a pram rntilicd "The Kon-st," by Bin 
Jonson. The air Is an adaptation fnitn one of 
Mozart's o|s ra mel.slles, 

"A i. La si Win it " was writlui by Matthew 
tin-gory Lewis. Istt.r known In literature io» 
" Monk la-wis," whose weinl tales wen- the 
fashion when Scott was young. 



Advice to Pupils. 

Tilt. ^<«<fc gives some s<Jiiiid advice to pupils. 
It might be wbe lo turn the tablin so lo speak, 
and hkfe them refer lo u-acher*. The suggi-stions 
are valuable to each. 

Many call themselves music pupils who fail to 
appreciate what pupils' duties are. Here are some 
of t belli : — 

Be polite to your teacher, and always show him 
pro|»-r n-s|ai-t. 
He obedient, patient, and eneeffuL 

Always tell the truth about your lessons. 

Speak kindly of your teacher. 

Ask no ipi. stions in the lesson which have no 
reference to music 

Cultivate kind feelings lowanl all your fellow- 
students. Indulge neither in jealousy nor rivalry. 

Always he promptly on time for your lesson. 

Always study your *. ss,.iis us well as you can, 

I'lay nothing but the lesson assign.-.! you until 
you liave mastered it. 

Scgh-et not your five-finger exereises and scales. 
Hay ibetn lirst and play th.-m dally. 

Keep your music in gmsl onler. 

Wash your hands la-fore y.sa take a lesson, 

I'ay strict attention to what the teacher says, 
and when practising follow his instruct ioiis. 

Remember tin- teacher benefits you ; be grateful 
for what he .ha s. 

iv, »li, i.i , lesson Is uvi r ; do not loiui in 
the teacher's r.s.in. 
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Children's Voices. 
Th»t the child voice requires aucoUou In a 

cal. While Hit- voice i» forming, or Ruining 
volume, ii re«)iilre» gentle exercise ami nitelllg. nl 
handling. 

The prevailing bad singing linbit* in schools and 
elaewlierp are due primarily to lack of knowledge 
of the capicity and limitation* of the child voice. 
During the last twenty-five years, or thereabout*, 
the whole country hftl awakened to the Idea tluit 
vocal mimic ibtNlM Iw taught in the public school." 
and Willi cliaraclerUtlc energy baa acted upon the 
idi .1 wi that now there an very f< w eJtiH Of 
Iowiih of any size which have no course of musical 
study laid out for their «hool«. 

Thousand* of tem-hew, »»y» a writer in the 
Vocalist, have lieeti called upon to teach »inKilig. 
who an- entirely without special knowledge or 
training in vocal music, and very many men and 
women have been engaged to supervise this branch 
who were > qually unprepared so far as any special 
knowlealgv of the child voice is concerned, UNM 
sufMTvisors, an entliunia*tic anil cotutcientluUH btnly 
of instnicUini, have Imii obliged often to evolve 
■ their own method.-), and gain knowledge thrnugh 
experience. None of the text-books issued for 
their use. nor so far an the writer knows, any of 
the normal schools held for their benefit, give, or 
attempt logivc, more than a paaaltig won! in n-gard 
to the voire. 

From Uils state of affairs it follows as a result, 
a luteal one it seems to mc, that the child voice 
has been treated as the voice of an adult — the 
adult woman's voice, of course. 

They are alike in pilch; and while the differences 
real or apparent in compass huve puzzled some, 
yet the effect -i, the lone effects, sought heretofore, 
and now are the effect* we suck to secure from the 
adult woman's voice, especially in chorus Bulging. 
It is true that the tone is never the same, nor will 
It ever be. no matter how much enthusiasm and 
main strength i» put forth by the chiUlreii ; but it 
will be some lime, probably, before efforts to se- 
cure from children as much volume of tone aa ia 
|sis»ible will be ahandom d even by those who 
should !*■ first to abandon such efforts. So long 
as the teacher ministers to the child's fondness fur 
noise by urging him to •• sing out," he will do It 
every time, even if it docs hurt a little iu the throat. 
Nor an- apologists lacking for this style of singing. 
They ar - in the majority, in point of (act. They 
say, •' Don't restrain the children I l<et them sing 
cheerfully, heartily, joyously. If they slug loudly, 
why it is natural, otherwise tlH-y could not sing In 
Unit way." It is not the writer's intention to 
iilMin a discussion upon what, in human 
ia justified on tin- score of its being nal- 
fhen nature is appealed to as an argu- 
to excuse the bad singing of either child or 
adttlt, it is tolerably exasperating. 

Etta eat tea in vocal music, as in other subjects, 
must develop the powers of the pupil on those 
lines demanded by the natural laws governing the 
physical and mental functions of the individual. 
A misuse of the vocal organs in sinking is no more 
Batumi) — that is, necessary, — than it is to pl.iv 
tic- piano with a sledge-hammer. Loud singing 
by children (by whom I mean those under say 
eleven or twelve years) u a misuse of tlie voice. 
It Way Is? from misuse in eases of those older. 
It is quite true, however, that considerable volume 



of tone may he secured from girls, and more 
especially from buys, during the two or three year* 
preceding the break of the voice, and with perfect 
safety to the v«s-al organs, if the compass is kept 
within prop r bounds, and if tlx- right register 
alone be used. 

No voice teacher thinks of undertaking the culti- 
vation of the adult voice until, as we say, it is 
fully settled ; llial is. until the inflammation ami 
weakness of the throat characterizing the period 
of •• break of voice" is entirely over, and the 
muscles and cartilage* of the larynx have acquired 
the firmness ami rigidity thai tielong to adults. 
Now it is just tiiis firmness of cartilage* and 
muscles that tie' child lacks. The softness, elas- 
ticity even, of the bones of the child in compari- 
son with the briltleness of the adult's frame, is 
illustrative of the greater flexibility, or the lesser 
rigidity of the entire bodily structure of the child. 
Now when the adult attempts to push the chest, 
or. let us call it the •• thick " voice, too high, he is 
met with the resistance of a firm larynx, while the 
child who attempts to push his "thick" tones 
higher and higher is assisu-d in his efforts by a 
very flexible larynx. 

There is only one way to deal with UV child 
voice as regards register. Never permit the use 
of the chest or " thick " voice. Avoid it utterly. 
Insist upon the use of the '• thin " register alone. 
Be content with soft, light tone, very soft indeed 
it should be with young children. Don't try to 
cultivate their voices after the manner of cultivat- 
ing the adult voice. That Is nonsense. Uat the 
voice so quietly that no strain will ever be put 
upon the throat. Secure soft tone at suitable 
pitches, oiwn throat and Rood breathing position, 
and nature will attend to the development and 
growth of the vocal i 



A Tonic 



For 



the Weak and 

Debilitated. 



Horsford's Acid Phosphate 

is without exception the Best 
Remedy lor relieving Mental 
and Nervous Kxhnustion ; and 
where the system has become 
debilitated by disease, it arts 

as a general tonic and vitalizcr, 
affording sustenance to both 
brain and body. 

Dr. E. Cornell Esten, Philadel- 
phia, Pa., says: " I have met with the 
greatest and most satisfactory results 
id dyspepsia and general derangement 
of the cerebral and nervous systems, 
causing debility and exhaustion." 

Itcvi'riplivc pamphlet free 
Ritmfon) Chemical Works. Providence. R. I. 

Beware of SuUliiur.cs and Imitations. 



HARRY COLEMAN 

MANUFACTURER 
OF THE 

MISSENHARTER EXCELSIOR 

Polo^ilitarij Band 
In^umentft 

' J * 1 1 K attention of professional and ami 
tetir musicians is called to the numKf 
of points of excellency embraced in " 



Purity of Tonal Quality 
throughout the entire 
scale. 

Ease of Blowing. 

Conscientious care in 
Manufacture. 

Superiority of Material. 

The high distinction attained by the* 
instruments among musicians is the strong- 
est commendation which can be accorded 
them. 

I>o you want 11 flue mellow -tom d in 
sf rumen! for Parlor use or for Stilo 

in Orchestra or Band ? Then examine this 
celebrated make before purchasing. 
Sole Agent for the 



B 



RENOWNED 



ERTELING 



CLARINETS 
FLUTES, 
PICCOLOS, 
I and OBOES. 

HIGH AND LOW PITCH. 

These instruments are in use with "V 
first artists of the country. Have beer, 
manufactured for the nasi +."> yenr*. 

Write foi mv new illustrated catalogue "' 
Brass anil Wood Wind Instruments. 

HARRY COLEMAN, 

228 North Ninth St., Philadelphia, ft. 



Digitized by GoogJ : 



THE MUSICAL RECORD. 



Rubinstein's Pia.no Touch. 
To the majority ol piano «tudcnu in America, 
RnMnatdn'* playing ha* now become almost 
mythical ; but those wbo heard him some iw.-iiiy- 
two years ago, or who hare bMO fortunate enough 
to have heard him here in Ktirope of late years, 
•rill readily and at MM* ngm- with ma that the 
inimitable beauty ami cliariu of liia playing lie in 
lila touch. 

In rantahilf passages he in without a rival. 
I'lider his fingers the piano simps, and the "s.hi] 
of its sweetness" is revealed 111 Its flllli-i-t and 
loveliest perfection. 

A* to my touch." he often said, -' jusl look at 
that," and he would raise up his massive hand. 
•• I have phenomenal ringer*, ami 1 have cultivated 
phenomenal strength with lightness, 
with lightness, tluil is one wen t of my 
the other, assiduous study in my early manhood. 
I have sal hours irying to imitate the timbre of 
Kiihtiii'* Mice in my playing; and it bj only with 
lahor and tears, bitu-r as death, that the artist 
arrives at perfection. Few understand this, eon- 
■MjWntly iln-re are few artists." 

On one occasion I remember a .stormy mi nc at 
the Conservatory. Some one was playing the 
••Carnival" of Schumann; and as it did not go, 
there was thunder in tlie air. Knbiiislein ls e.une 
more and more fidgety and impatient ; now and 
again he brought his hand down with a tnng in 
the Iwss, or els.- nm his finders through his hair ; 
but at last at the leVCIltCCuUl numU r the su.rm 
burst. Kor a few minutes he g..l up and raved 
like a In untie, anathematizing ever) piaao student 
bum or to be born ; but finally he smil.il, ami, 
sittini: down 10 tin- piano, lie played the number 
himself. At the last bar he struck one note, and, 
turning to tlie student, said in triumphal scorn. 



ile In- -stinted downward with his other hand 
to the lliiu. r boMlftg down tlie note i " Do you 
hear that note ? Well, that note is worth your 
life and more." Then be Unbilled, waved his 
hands for tlie Conservatory students to leave, and 
with a gruff "Do mnlnnin" (Kussi.ni for an 
r(V"h-) turned to his cn*\ -r hai r bofoi* tin- writlng- 
desk, and III a cigarette, the solace to him for ail 
woes. 

When all the you in; liussiaiis hail left the room, 
a professor who was present tiegaii to excuse the 
student by saying. " It is wrong. Anton tin-gore- 
witch, to axpeel so much from a boy ;" and Ituhin- 
steln ttfUM, -I eX|s-ct very little; but they come 
here, aud Is-cause they put their finger* down any- 
way on the piano, think it is enough, and that 
they are players, whereas the difficulty of piano, 
playing lies not m the playing uf scale passages 
and octaves, but in the production of a certain 
quality of lone." - J/iiaicui Courier. 



Voice Cultivation. 

Tin: study of vocalisation becomes at once 
interesting to pupil and parents. While hick of 
training may not affect the quality of the voice, it 
will seriously affect its development. This is par- 
ticularly noticeable in persons win. hale reached 
the age of seventeen or eighteen. I'mler a skilful 
teacher the development is often rapid, ami shows 
itself almost from the first It mm hi. It is a treat 
source of pleasure to u.Hi.-e the Improvement. 

And as thev reveals charaet. r. Whig the index 

of the mind or tlie expression of what vie are. how 
essential it is licit we stioii.d ciiltun- arid tutor 
it as to live us a fit tine representation. 

Then- is no art study more interesting or more 
pmdnctive of rapid, pi'rmamnt. beneficial results 
Hist of voralizatioit. Kverv young person 
i it to himself to avail of its advantages. 



"Is Secular Music Snored?" 

Tnts waa Uie lltie of an address delivered by 
tlie Kev. K. Husband, iiicumU-iit o( St. Michael- s, 
Folkestone, .it his IllKli monthly •• Sunday After- 
noon for the People," on the 1UI1 ult. Mr. Ilus- 
band prefaced his remarks by lb nry Ward lleer.li. 
er's saying: "All good music is sacred if it is 
heard sacredly, ami all poor music is exi-crahiy 
unsarred." •• What was secular music?" he 
asked, and answered: "Then- is no such thing, 
in reality, as • secular' music."' Music could not 
In' divided into sac nil and secular ; it was one. 
Music was music, or it was not, If music were 
divisible into sacred and secular, then to keep the 
■tOUltf part on earth, aud send only the mured 

half up to heaven, was to send nil i .mplcic 

and imperfect thing to heaven. But just as In 
jewellery il-cre was real gold and imitation gold, 
so under the name of music there was real manic 
and imitation music. Hut we could not call imi- 
tation goid "gold," nor a piece of glass in a ring 

a ••dla id." So, bad music was not really 

music, but a horrible, insipid imitation — a dese- 
cration of a divine thing. 

'I i ■ main . the question whethe] a piece ol music 
was sacred or secular was decided by the fart 
whether it was used in a church or upon the 
opera stage, others (a large number) decided by 
the printed title. If. for example, a inarch were 
called •' The May Day March." it was ••secular;" 
but if the same piece had its title altered to "The 
March." then it would instantly be- 
Mr. Husband here played three 
hymn-tunes, one from "The luue-bnuk as used 
at St. Alban's, ll.iUs.rn." the others from a work 
entitled •• Hymns and tunes carefully selected 
from all sources, both old and new, and of the 
most spiritual character;" and. In contrast to 
these, a few bars from Wagner's •• Tanuhaiiscr," 
ami said: " The hymn-tunes an: termed •sarntl.' 
I cannot myself allow that they an' 'music' at 
all : I' ll. Using popular language. I will say that 
they an' 'secular' b> the very core, while tin- exam- 
ple (roin ' Tannhauser ' is. I maintain. Uionmghly 
■acred music, because it is true, purr, inspin-d 
music." Surely, the s|s-akrr continued, it was 
an insult n> human intelligence to call these hy mu- 
tinies " sacred," and the excerpt from ■• Tann- 
hauser" •• secular." If two coins appearing to 
lie sovereigns were to be tested, their value was 
Dot decided by the fact that both wen- stamped 
with a like Image, but whether they wen' made 
of real gold. So, he maintained, the sacnilness 
of a musical coiH|»>siti.m was not decided by its 
title, or whether it were the music of a mass or 
an »|» ra, but simply by the lest wlicther the com- 
position was really inspired music, or only lhai 
worthless Imitation of n-al music that often went 
by the name of "sa.-nil timsie." just because it 
was so-called " church music." or had a name 
connected with saend things on its title-page. 
.If-isie was samii wherever ii was played. Is- it 
In church unheal re. — /.ore fori .Uioiieuf TimeM. 



Valuable Hints. 

A ti.km of lessons fniin a good teacher will not 



Musical Shots. 
Ilmfc is a story fn.tn New Orleans, which must 
be taken as it stands. Wo do not vouch for the 
truth of it. •• Musical shots," says (lie tale, " are 
the latest among the sensations of Sew orirnns, 
A »har| -le i. . of the name of J'anlon lin-s at 
the metal bars of a set of bells. The bullets, in 
sinking the bar. sound a musical note, and the 
shots follow each other in such ra|H.I succession, 
and with such ■.•curacy, thai the marksman is 
able to shoot any tune that may be desired." 
The only thins lurking In this story is some ac- 
count of Pnnlon's ability, which we pn-sume be 
must possess, to shoot chords with ordinary bird- 



artist* can be heanl. How- 
r. only at certain points of attainment and with 
certain pupils is this true. Those pupils who hear 
little fine music, Lliose whu are discouraged. 1 tit 
fairly well-advanced, those wbo are ambitious. 
thorn 1 pupils who liave no true idea of what mil 
musical art is like, and tlie pupils who have too 
great an opinion of their own attainments, are the 
ones to attend as many g.ssi concerts as Uiey can. 
All pupils who attend good concerts will get inspi- 
ration and refinement of taste, and, better yet. an 
artistic ideal, a |ath-rn by which to measure their 
own work. 

C»»r».m artists always have a first-class Instru- 
ment or a fine voice, certainly far better than the 
average performer or persons classed as 
talent" possess. There are many 
that have been flooded with second, if not fifth, 
rate iiutmmenu. And an Instrument that is in 
good tune is more rare than those that are of g.s.il 
tone quality; therefore the instrument heard hi 
such a concert raises the standard of tlie instm- 
MM for thai community. A first-class cimc. rt 
before such an audience does missionary work in 
many ways. Also, In n- is an opporiunity for the 
ambitious teacher to make an advance in his sri 
in securing a ftm- pianist, vocalist, or violu.it-i 
thus showing that his own ideas aud position tv 
ganllug musical education an* cornTU I'nfortu- 
uately. Interested persons who an' in more or less 
of a " fossil " state will oppose ami work against 
the young anil prngressivc teacher; but a concert 
by acknowledged artists will help secure him In 
bis more advanced position. 



Thk practice that a pupil has in playing for lis- 
teners at a pupils' uiitsicale is valuable , hut teach- 
ers often overlook tlie facts that pupils hear one 
another with critical attention, and with a fil ling 
of emulation. They hear and take to themselves 
the best that is done by each performer, and from 
It all they gel a measurable uplifting of task- and 
slandani. They do not like to be the poorest per- 
former, and. on the other hand, they -do like to 
please their audience ; and for the first time in 
their exfsrience the worth and value of careful 
practic on details, and the necessity of learning 
a pieci till then is no feeling "I hesitancy in any 
of its passages, will iip|>car to them Willi force at 
such a recital. They there learn to see many 
things that have been taught from the teacher's 
statid)M<ltit, aud ever afterwanl they are better 
pupils, practising and working on a higher plane 
and for a purpose. 

Tin. grade of work among a teacher's pupils is 
still further rained, ami taste much improved, bv 
having some of his best pupils work up standard 
and classic four-hand music. This gives musical 
effects that atv beyond anything that any of his 
pupils could do with a solo ; and. furthermore, 1h- 
can do much to prepare his |Htplls for an intelli- 
gent appreciation of toll ClnM music by artists 
when they net an opportunity to hear it. and also 
an acquaintance with larger works by tlie gnul 
masters as heard at symphony concerts. Not lilt; 
least value in pupils' music ales is the elevation of 
taste a ml staitdanl among one's patrons, among 
the teach, r's community. And this is worth far 
mciv ihsii most teacln rs stop to consider. Is-cause 
it tends t" Induce parents to hale their children 
stmly music more earnestly and loner, and n. 
demand a U tter class of music us Well as of teach- 
ing. — 7 Vu Etmk, 
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Weber. 

Weber, the great composer, wm the creator of 
" rowan lit; njiera." lie rsmv of n mimical family, 
and like Mozart, who was hi* cousin, was taught 
to ling and place Inn tingere upon the piano keys 
when hul a men* liahy. 

Ilia father, linrnn voti Weber, wan a liiuxiriuii, 
but he wa* poor ami reckleaa. Wlien a widower 
of fifty he fell in love with a beautiful girl of six- 
teen, and married her. The only child by this 
marriage was our composer. Carl Maria von 
Weber. The Huron had tried in vain to make 
HUMlciaiiR of hia elder sniis, l'arl*s atep-brotbera, 
and now he determined that the prrcocioiu little 
far! should become a mimical prodixy. It aeeni* 
to have Usui a favorite pawiirnn with tlioae alern 
old fathers of lorn; a^o, to place a mere infant at 
the piano, and aland over it with a bat-n that waa 
tBady at any moment 10 be uaed an a rod. 

Carl w.i* a delicate, aensitlve child, and when 
only eleven years old bin fair yoitna mother died. 
Ilia father urged him on to o>nip<w, for the lioy 
waa altldloiix and wonderfully gifted. Imagine a 
boy of eleven or twelve cotupoi«ihg a maan and 
an opr-nt ! The fatlwr carried him about from 
place to place to |«r!or:ii, and much of their time 
waa Bpenl Udiindthe scetiea of provincial tlw atn a. 
All'niugli this timat luivi- Ixtii a trying experienc*.' 
for a di lic ill- child. It helfied him anally when he 
> write for the utage ; and with hi* native 



and gentlciiciw he itiatlnctiveiy edu- 
cated liiniwll iia la-eatue a genlleman. 

At twenty. one he wa» appointed private xecrelary 
to IMikr I.udwig. the brother of King Frederick of 
Wiirtemla rg. The kins waa a man of violent 
temper, and I.udwig wan very nckleaa and ex- 
travaganU In his position Weber mi obliged to 
go to the king for money whenever tlic duke waa 
In till. in- ml difficulty. On thcM- occasions the 
king veuhd all Ida wrath \\\«m poor Welnr. 
Thin life grew to la- alinoal intolerable, when, to 
make iii.i I n ra worse, Karon vmi Welter lai ame 
involved in a diagrareful buMiic&a affair. The 
innoca nt Cirl tra d to ahield Ida father ; but the 
king had them both am aled, tried, and biiui.-hed 
from W nrti'iolnrg. 

From this time young WcImt led a new life. 

No one doubled Ida i viice, and no disgrace 

ati.n li.-il itaelf to him. lie went to Mai.helm, 

pr.ivid. il a comfortable 1 - f«.r hi* father, and 

now devoted Ida whole heart to the pursuit of 
iiiii.ii He compoaed several OpeiM, ami In IHI1 
In- made an exteiidtal artistic tour, during which 
he gaiied many influential friends. Among his 
o|«-raa are •• Sylvanu," •• I'n-cluaa." " Kuryanllir," 
the famottS " 1>i r Ft-einehiitz " and his last gn at 
dramatic masterpiece, "Oberon." Weber was very 
happy in hi* married life, His wife, » hum he loved 
devotedly, was a charming young artist of refine- 
mi nt and culture, who made Ida home-life one of 
perfect happiness, It was under her inspiruti- ii 
that he wrote the opera of •• IVr Krelsehiitz ; " and 
it was for her, hia "dear I.ln.i." that he eoiiipnn d 
the "Invitation to the Ihinee." so famous as a 
piate •forte piece, and said to U' the most ideal 
waltx ever written. 

Flnek, who lias written so many admirable 
easaya on music, and is enthusiastic in his admi- 
ration of Chopin, aa.va. In speaking of the great 
beauty of Chopin's waltzes, that no composer has 
ever rivalled thetn except Weber ill hit) " Invita- 
tion to the Dance." 



The first performance of " l)er Freiacliutz " via 
in Berlin, in 1H-J1, and Weber and his wife spent 
aonie time In that city preparing for its production. 

Sir Julius llcaediet, a pupil of Weber a, tells us 
alsiut this occasion. Weber, With his wife and 
Sir Julius, went to the opera-house. A (Treat 
crowd of people waa assembled, and among them, 
perhaps the eagen-ai liaU-ner Uien-, was a little 
hoy, destined to become as great a musician as 
Weber himself. That little bright-eynl boy was 
Mendelssohn. 

The success of the opera waa complete ; and 
Wels-r. slight and delicate as he was. stood there 
among his friends like a hero of victory aa be 
received the great ovation. 

'•Oberon" was his last opera. He began to 
compose the music in January, ttt5< It was 
produced ill London. June, lH-.'rt, and Weber died 
immediately afterward. 

Previous mention has been made of Weber's 
music as arranged (or the piano. Selections from 
•' IH-r FreisehiiU" and from •• ' iberon ''are always 
popular; but the "Invitation to the Dance," so 
beautiful for the orchestra, is also grnU as a piano 
piece. 



Ma. J«NM Fra*ci* Oiuh gave a piano recital 
at Y. M. C. A. Hall. <cr. ISd St. and ftfa Ave.), 
New York. Wednesday afternoon, February 20. 
Tlic entertainment was under the auspices of tin- 
New York City Teachers' Association. Mr. 
(iilder was assisted by Master Charles Median, 
the soprano soloist of St. ( reorge'* ( Kpis.) t hureli, 
and Mr. James Lester McClond. reader. 



Ma. Otto W. C. I'f i FU HKuHi, formerly of 
Boston, and a graduate of the N. F.. Cons, of 
Music, is now located in Chicago, and is at the 
head of the pianulorte department of the Armour 
Cons, of Music in that citv. Mr. Pfeflerkorn 
n-sidwl in Denver for several years after having 
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Geaius. 

An Arabian proverb divides mankind into four 
elajtaes: •• A man who knows naught, and knows 
not that he known naught, he is a fool ; iihiin him. 
A man who know* naught, and known Uint be 
known naught, be is simple ; iu-sirucl h|ai. A 
man who known, and knows not that he know*, 
ho 1m owlet-p ; wake Uiiu up. A man who knows, 
and know» that ha known, he is a leader ; t«Uom 
liim." 

Tin- truth of this proverb is evident in all. That 
some* iiiimi are born leaders in n fad lhat cite 
\vi>rlU*M history ban demonstrated litnr ami again. 
T'tiiM in not only true in military am) political af- 
fairs, but in junt an evident in intellectual and 
aesthetic matters. I'n'tn. painters, sculptors, mil- 
* iciaiis. are born with abilities far Iran-rcnding 
tlicis,- of their fellow-meu; ami hj the power of 
tlieir superlative gilts they furuinli tlie world lof- 
tier creations of the mind than it has ever had be- 
fore, and Midi, perha|». an it cihiM nol obtain 

XV. 111. Mil Ihese geniuses. 

We cannot nliut our cyan lo the fact that there 
in ntich a Hon* an genius. It may have a pleasant 
sound lo *a\ lliat all men are treated free ami 
M}CM! ; but. like many other pleasant tilings, it in 
not hi accordance with the facts ol actual life. 
Will any one assert that all may write such pis-ins 
is Hou r, produce such statuary as l'bidias, 
paint such picture* an Unphael, or iiini|nme Mich 
music .ts fl'etlioven '.' Then, why in it not done 
more frequently ? The fact in. mm ne men from 
their very birth seem destined lo achieve great 
I li lis'* 

The ancients called a man of i -xtraordiiiary 
nbilily a grniit*. The word ban in it the idea of 
a character different from that of the human, and 
not yet i-qual to that of the divine. The word 
00 MM from the age when nii-n liellcved lu fairies, 
hobgoblins, and various otlier sprites ami spiritn 
of the air. A man of genius wan thought i» be 

po„ .1 hj ' lie of then.- spiril - i.| g« i, i. and ,o 

be w»« no longer ruled by Ills own volition, but 
under tin- influence of thin spirit. Hence tho 
mighty works wen' not believed to be human 
creations, but result* of the Intimate spirit. We 
may reject the idea of this spiritual possession, 
but we cannot deny the reality of tiie superior 
works of those men who "till obtain the name of 
genius. Their Very Works l*-ar wituenn lo their 
superiority . 

When we consider all the workn of creation, we 
need not In- surprised that the Creator given the 
world an occasional genius. Since lien' is the 
ocean, more extrusive than lake ami river, since 
tlicre in the prairie, much broader than valley or 
dale; since tlicre are the sequoia, that overtop all 
trees of the forest j sim-e there are nunw-cnp|**l 
|*\«ks. towering above all bills and moiiiilain 
ranges ; since there are lions, that are lords of the 
forests ; since there are eagles, that mi among 
the clouds. why should there not be men who 
have superior gifts of mind? 

The man of genius seems peculiar in his (Ut 
live power. Ordinary men are Imitator*, repro- 
ducers. The genius is an originator. Winn a 
genius sets to work he dis s not need a model ; he 
ths'-» not even seem to need material . bill, as hy a 
magic charm, something altogether new and ougi- 
nal springs Mim-rva-llke (cm his Jupiter brain, 
lie diH-s not *t..p in reason, plan, and study nih-s. 
but w ith a mighty intuition lie g.«-s straight to the 
lofty coal of success. If there in any one faculty 
of the mind that he seems to have in a superlative 
measure, it is imagination, lint he In never au 



idle dreamer. He does not allow fancy to lead 
him to folly ; hut while he soars on eagle's wings 
far above the world, so thai to earth's inhabitants 
he is almost invisible, lie has the eagle's vision 
also, and easily taken in with his keen sight all 
that is going on beneath him. 

The genius ts rare. Not once lu a generation, 
not once in a century, only once in a gn-at cycle, 
doe* he appear among men. His gift is not na- 
tional, for he conies from many tribes urn) |»oplrs. 
He has mi pedigree. His origin in often humble 
ami obscure, his descendants soon unknown or 
extinct. 

He is usually unappreciated, often unknown to 
his own generation : but succeeding ages add to 
his glory and erect monuments to bis fame. He 
is revolutionary, anil has lo fight the army of con- 
servatives Intrenched behind Ihe Chinese wall of 
ancient custom. He is the pioneer, ojsning up 
the way to unknown n .ions beyond the narrow 
confines of popular conception,. He is the dis- 
cuverer of new worlds, and of new forces in earth 
and air. He in the reformer, breaking the tyranny 
of the antiquated en-eds of theory and philoso- 
phy. He is an iconoclast ; but when he litis de- 
stroyed man's idols, lie |».ints to the Irue divinity. 

Rut with all of bis superiority, even the man of 
genius is found, upon clone examination, to 1m far 
from perfection. Nay, sail to Male, some men of 
mighty genius use their very gifts in the service 
of Satan. But the best of tin ni have their short- 
comings. With their he. wis in the clouds, their 
feel sometimes stumble over the rocks upon the 
earth. Many of them arc full of eccentricities 
and idiosyncrasies. They care little for personal 
ap|M'arance, and an' frequently peculiar lu dress 
and gruff in manners. Their personal habits are 
in some caws not the purest. They often care 
nothing about the small but essential duties of 
social and business life, and in many other ways 
they show that with all their greatness they an 
still one of us — they are men. — Mutiutl Mrs. 
*«;/cr. 

French Classic Composers. 

Tm ilrnatrel of Paris finds fault with the di- 
rectum of the Opera in the following words: — 

" The directors of our op^ra seem to !*■ totally 
ignorant not only of French inusic.il history, hut 
also of the theatre. Ihe dcsliny ol which in con- 
fided to their incontrovertible ability. Neither 
one nor the other has thought it incumbent to re- 
fute Ihe expressions winch have esca|>ed one or 
the other of them under the following clrcum- 
stance*. I he other day at the 0|*ra n project put 
forward by one of the editors of Kr Suir wan 
under discussion. He sought information as to 
which w.n- (lie time classic Knnch composers 
that could Is honored annually In the national 
lyric theatres as iquals of Molii-re. Corneille. and 
llarine. One of ihe din-dors said: 'We can 
only find among the French classic conqsisern. 
Itameau and d'Alayrac. and it would >»• daring 
to place any others opposite to the three colossi 
which Ihe French Coiiieilie ami I'Odcoii honor 
annually. We could. |«Tha|i*. cut a gissl figure 
if we were lo naturalize as a Frenchman, liluek, 
who is an Austrian -. I.iilli, I'iciul, Sacehini. 
S|H»nlinl. who an* Italians ; and lirctn. who is a 
Helglan. It would, however, lie necessary, in or- 
der to play the work* of these masters, t" change 
the.ni somewhat, as the diapason of the c|»«-h 
was at least a tone lower than tlie accepted 
diapason. 



part of tins century ha» furnished a great many 
Knnch conipcwors like Auber. Ilerold, Halevy, 
Ambroisc Thomas, Gounod, Heyer. Saiiit-Saeiis. 
Massenet. ISi/.ct. etc. In half of a century hence 
the lyric theatres will be able to honor in grand 
style real Kn nch composers, and to celebrate with 
pomp their centennial luinivemaries.' 

" The mentioning together of the name* of 
Kanicau ami of d'Alayrac is in Itself quite singu- 
lar, not to say grotesque. Without wishing to be- 
little d'Alayrac, who wan a charming musician in 
his way anil in his limitations, but to yoke his 
name to that of Kaim .iu. the man of genius, the 
refonnator of the French o|s'ra, would be exactly 
like coupling tlie name of Corm-llle lo lhat of 
Kavart, Hut ihe most interesting discovery is that 
not mim 1 than these two musicians in the classic 
genre can be found in France. Then the worthy 
din-ctors have never heard of Moniigny, who only 
produced • Felix.' -Ia< Dcscrteur,' • he Hoi et le 
Kermier,' ami twenty otlier o/jr'iii romn/ura, of 
which several an- rcnl iiiasterworks ; they know 
nothing of !..-*ucur, who..- ■ I.es Harden' have 
made some impression even on Ihe stage of the 
Open* ; they do not know Mehul, and the titles of 
his principal o|»ran, - • Adrien Aridant,' • F.u- 
phrosine ct Conidln.' '.loseph,' • StniUinicc." etc. ; 
they forgot, if lin y ever knew it. that a certain 
MckUra ban existed, and il is therefore quite in 
keeping to tell them that this Holeldieu has writ- 
ten among oile r works > I .a llame Illanche.' which 
ha* not Is-eii prtslticeil without leaving some im- 
pression ; finally, these genllemen do not remember 
a certain Berton. who was also a member of the 
Institute, like all the others whose names I men- 
tioned, and who, like these, can be classed as a 
classical musician of worth. Much could I* said 
nil this subject if space |s-nnitl.d it Uwlay. Hut 
il is a pity really to see people speak with, snnij^ 
liioiin ignorance of music when occupying honor- 
able position* at the licad of one of the principal 
lyric stages of the world. 

• In iheircase the old Arab proverb might be 
profitably remembered : ' Speech is silver ; silence 
is gold.' " — .Wmieiil Couner. 



Tut: pedal should, in my opinion, be taught 
even to beginners. If you. contrary to the advice 
of your teacher, persisted in using it without know- 
ing how, you were guilty of an artistic sin for 
which you an- now paying Ihe penalty. No one 
can use Ihe pedal correctly without instruction, 
one would think, says a writer in KtwU. that the 
musical ear ol any sensitive person ought lo warn 
them away from those miserable blurs which an- 

si imon in the lower grade* of piano-playing; 

hut the fact is lhat tike ear does not seem to be 
a sufficient guide. Just as nature undoubtedly 

meant ihe appetite m suggest what we should eat. 
and when and how much, but as we know that 
ninety-nine people in a hundred do not eat eor- 
ncily, so is il In this matter of tlie musical ear 
and the •!• fi action of ihe assisting find In piano- 
playing. The rules for the pedal can be made 
either very general or extremely complex i the 
former will meet all ordinary exigencies of mod- 
erately complex music, but tlie latter are ncccssarv 
in the deliven of the highesl works'-, and some 
idea of them ou*ht lo In' imparled to every bc- 
ginner. My own opinion i-. that all the different 
el. iiieuls -ucli as pitch. rh\ thin, accents, phrasing. 
l.'1ii|«>. and tin- like, should each be earefullv 
studied in any new lesson, one at a time, and 
finally the use of the pedal, which U an adjunct 
both lo tone-quality ami lo phrasing. 
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THE MCSICAL RECORD. 



GENERAL TOPICS. 



An Actor's 

"TlIK Llttu; ( nm. ii AlOl vi. the ro«*r.«" 
haa become world famous. y.-i very few know how it 
ouiie to becalle.1 by that name, or thai Mr Joerph 
Jefferson »m indirectly re*pon»ilMY for the ihris- 



t"non tlie death u( fieorxe Holland. I he come- 
dian. Mr. Jefferson, who was a personal friend, 
called upon his ■Mow. arid al her desire sought 
tin.- minister of tin- church which sia- alt'-ii.lrd. 
Willi a n-.jii.st (liat he ofH. iatc at the funeral of 
Mr. llolUnd. a» it waa dMinUr that it should 
take hku-c in a |iublic nlarc of worship, in «>rd»-r 
to liccouuuislate tlie many friends of tlir d.-«'e.».«d. 
who wished to |«y Uirir laM r.s|s-. !■> to tlir ih-atl. 
" jvjiiietbiiii:." laid Mr. Jefferson. •- i:ave me the 
tapMkl that I luul btM mention that Mr. Hol- 
land was an actor. 1 did so in few words, aitd 
rothluded by prvaaruiru: that |ir..:>al.l_v thU fact 
would make no difference. I saw. however, by tie- 
I tuanuer of the milliliter, and an unuiis- 
ige in tlie expression of his facte, thai 
It would make at least to him a «reat deal of 
difference. After some hesitation he naid lie 
would be comnelled. if Mr. Holland had been an 
actor, to decline holding the sen ice at the 
church. 

" While his refusal to perform the funeral ritfffl 
for my old friend Would have xhocked under ordi- 
nary circumstances, the fact that it was made in 
the presence of the dead man's son was more 
painful titan I can .1. serilic. I turn. . I to look al 
the youth. " continued Mr. Jefferson. •• ami saw 
his eye* filled with tears. 1 was hurt for my 
young fraud, and too indienant with the man to 
reply. m> I Mas to leave the r>».m. I pans.. I at 



'•'Well. sir. in this ililemtna is then- no other 
church to which you can direct nt>, from which 
my friend can Is- l.urled t ' 

He replied that -there was a little church 
around the corner, where I might get it done ;' to 
which I answer.-.!," said Mr. Jefferson, — 

"Then if this In- so. ■ tiisl bli-ss the little church 
around th ruer ! ' and so I left the hmisr." 

The minister had unwittingly |sr|nmie<l an 
Iw pn rtant christening, and his baptismal name of 
"The Utile < liun li Around the Corner" clings 
hi It to this day. 



Sardoa 's Father. 

Ir Sardim's father had prevailed with his son, 
the later would, it seems, never have been the 
illustrious dramatist of France. The father was a 
i|.»:tor. and lie induced his Ma, after llrteala| to 
his dnnuatic procllvlllea, to enter tlie medical 
college .iiid ardently pursue tlie study of dissecting 
the human Is-inu's flesh. Sanhai. the son, pre- 
ferred alter a time to depict tlie character of man 
and Woman. He wrote a play, read it to his 
father, who declared it to be detestable staff. Il 
was called •• Amis Imagiiiaires." Tlie second 
play was eulillcil " 1'renner. s Amies de Figaro." 
It was a great success. All the world then con- 
gratulates! the father on having such a clever 
joung son. Ppon this, honest old Sardou wrote 
to \* Figaro, relating the facts, aud beared tlie 
world would In future compliment the son, who 
had more to do Willi himst lf than he, the I 



CHOICE VEGETABLE SEEDS. 

>K IO CENTS 1 will send the following collection of Choice Vegetables. I niak. 
JL this offer to accommodate those flower-lovers who prow Vegetables for family use. 
and wish onlv the best seeds at a moderate cost. I cannot supply other Vegetable S<re<i- 
than those here offered. Do not ask for substitutes. When ordering see your frien. w 
and neighlmrs. and send us as large a club as you can. The seeds are fresh and first-class, 
and of the most desirable varieties for general cultivation. Ten well-filled packets ■ •: 
choice Vegetable Seeds for to cents. They are worth at least 50 cents. Is it not a b.trgai; 



Beel, EJmuntfs Blood Turnir- 




ror tfeners] use. either fur 

Ui. family or tor market, this 
U considered I be beat variety 
of Keeu Tb« flesh is very 
dark red. wad Mceeilinifly 
sweei und trader. Hoots are 
uniformly larf eandstnoolh. 
oarer coarse or woody Id 
taxtore. mature early, and 
keep Iuucvt than any t'Jier 
sort. Ills undoubtedly the 
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n WakefieU. 

the earliest and 
able of trie large 
bbajres. Kach plant 
wd, and every 
■ nil will weigh 



bar! 

This 
most : 
earlv C 
■ lll'rorn 
bead Is solid 

from twelve to eighteen 
pounds. It surpasses (be 
old early Jersey Wake- 
field in sire and Wlnnlor- 
anct Is 



Cabbage, Surehead Flat Dutch. 




1 
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OfftU 

tbe late t'at.biuc< 
perhaf* Ihr nn>«t nn- 

M.'rln-it. ami good 
Mfd» of a (CMtft Tiiri- 

vly nr« u.iMitlutt'Jy 
D«coK»iArv. Th#- surr- 
hvmd Ijktt- KImI I Hiti-h 
Just -rtllft Hie bUl." 
Tti«* yoijiig flrriili nri- 
»[r>>ne anil tir-ulthr, 
»Dd 4>Vr*ryo»« m.U 
produr** an ltnmi*nnr, 
•olid b«ul. ThU <'ut.UsL" i- <* htKb - 1 r mm of 
lh*ToldPr*mn.iii rint Ntcfci »nd rxerl* nil 
U for » main rrup, M It In drLu-lou»- 
rrtMj. And t**iid»f, t»nd kw-|« vte\\ 
Khotit wintff. It \* tttf incmt rWlahlrof 
f »r vilU+r thr kll.-hrn uriuurkrt 
Id irutjf-.ilJiritiDif m1wi.>« wt \U*< 
younif pUnbi ii**rn— ju*i the « r e tvru 

ur thrw incht^i n,ha\ c Kruund. 

Cucumber, Improved While Spine. 

Thin i« the fuvorltf \MTirt7 
of Caoambrr, and In more 
iHjrtreh ifrKwntluinanjrottavr 
noil. Th«t fruit f*tof medium 
riM Vr*ry hiiudrWimr in «p> 
pcuraur*?, nurlT and prullAr, 
Land unc'quallrd for either 
•llcttuf or pirklins- Pro tart 
you tiit planU frutu Intterta 
by a morvjuH.. nrHlnjf fram« <»v. r rarh htIL 

Lettuce, Improved Hansoiu. 

This IsTttuee embtweea Uie 
ood quaatlea of all other vs- 
letlew. 1 1 is early, delicious ly 
f »iVI|i^ai""ler nml crisp, uml without 
AfcWliinjr tin|>leas»nl taste. Th. 
1 sje£l ^sSw5*5 

/V5Jl^.-."*irt5 : 1.. n 1 -.a tJiat > 

l^^H^^roftrn form 1, 

' stalk. It Is the kind of all 
runner or vill^r.|wrdeoer. 





Melon, Extra Early Hackensack. 

LsiversorMusk Melons .11 
.v lint 1 h.-m as early a* ibey 

< n ret them snit Itiey want 
M .'Ions of Kooduuallt)'. The 

i'1't H.ekensM.'k ' 




rejtrs 

'. :is lieen consider! 

i»<t_t».i in ,,,iallty. In sl»» ' 
and solidity, and proline 
in 4rlnir. The only ln< kiue 
mlliv ww rsirlln.su. mid 
' ti ll luoi heeu overcome In th. 1 variety above 
iu.mefl.wlil.il is two week, earlier loan lta 
v irenl. Everyone who rmn Melons should 
gel this variety llrst. II sa '^eek-niernrther.- 

Watermelon, Dixie. 



M 



el. in Is h er.es> 
Swrrl With 

ud retain* nil 
.nd sweetness 



TtieJllvl.' 
of Mo^nu 

Kolh's I ie|u, K 

the rl.-hnisA 
of ibe Mount*. 

II has tin- sdilitlonal .|unl|. 1 
ties of l.rffcr si/e, earlier 
ripeuliiK. eiuoer culture and 

ease .,f hail. II I Tin, the rind 
Ihourh thin hclnic tough. A 
Arst-eliM. variety for el r her amateur or pro- 
f.-^loniii irar.leners. Cover rounit plants with 
inuw^uiio-tieitiuit frumesto a. rp.ifT Insects. 




Parsnip, Larpe Sugar. 

Th* ■rVr**U"!*l Nlld 



Pamnlp f< 
tli»' IsHnce Suicur 
rriiwn, [( in Un 
tvndt-r. aiih'itrv an 



HI":. 



U He* |*j 



nr II 



lll.l 



Ith. 



r*BO 

v and of «i 
tow early. The 
n « it* may n'ma I n a ln*re 
lht-> jcroa till wunt.'d f«ir 
n*r. TbeeM*t-ilM «iiTer»*«l Wfiv 
frrown frnm ttelr>cted natta, 
ar« freah, uud a ill yield a tint- crop- 




For tbe famllv ir.irden tbl« 
mivturp IH )u»t alMitm waul- 
ed. mj» it rmliriii^ early, me- 
dium nud late, ami the Itad- 
lafa bed will thu« » fiord a 
rim! Inuom supply ft»r fiie 
tithlr thmutfhotit the He«jMju, 
If prr-fa-rrr^l the Krem-h 
llronkfit*! fort ethowiiln en- 
irravlnicran beaent luxtend. 

Tomato, Livingston's New Beautv. 

**f nil rh»- m«ri> Tomatoe- 
thl» to undmtht'-dlv the U>t 
for iff nen»l tultivatum 
Here are lt> p4Um> ( »f vxml 
Itfure. and you w ill *■«■«• it i- 
rtlii.-i-t fault Iw PlantM 
hardy, vljromus, very i»ru ' 
ducUr**, produrluir us fruli 1 
In eluntera, and r I pent It 
dttHj aud evenly. I- rult 
larifi', always -nio«ith and u • U-hnt»»»«1. noltd- 
with few wed*, very r*«-h and biich-flav<rT»*di 
In Laerte, Ik of a l*eautiful, KhMaJ purpltatbf 
rrlm»on color, krW<|M well after p irking, and 
la rxerllrnt for ultlpplnit- It It the *vreHtu of 
tbe ereMMi" of the entire MM of Tomat<*e* for 
either (he kltrlteh or ntnrk'-r irnrdeiL 




All the above 10 packets of clxiiifst vegetables will lie mailed for 10 cents. < >rder 
now, and ask your friends to order with you. If you are Dot satisfied your mom-) will lie 
refunded. To encourage chili orders I will send Colossal Asparagus Kxtra Karly Kefugt-e 
Snap Utiirt. Scarlet Horn Carrot, K.ilain.i/i. i Celery. Sweet Corn. Improved K^g Flam, 
iluhhard Stjuash, Curled I'arslev. Kutali.ig.i. l'urp!vtop Turnip or K"hl Ralit for cluh of 
two, or all for clul) of i 2. You can thus secure enough .seeds for a large vegetable gar- 
den simply by a half hour's work among your neighbors. Address 

GEORGE W. PARK, Box 32, LIBONIA, Franklin Co., Pa. 
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Susceptible to Music. 

\ noitsi: u>v»;n mnrm, «tbaiss, akm a cow 

IOVKO I'l.AIMIV* TIIMKS. 

A « MTKM in Chamber,'* Jvuruttt has eoanjthlng 
iiiU-rfMtiiic i.> say eDOwnilMg the mimical • » in 
animal*, lira fiuiier, aba 

fann. and there she (lcuctetl the singular influence 
of music on various animals. There was .4 Is-un- 
tiful horse, the priduaud delight of us all; but. 
like runny others, he had an uncniii|ucrah!c dishki- 
lo be caught. My father had no trninc.l him to 
Obedience, that he gave very Utile trouble; a 
whittle awl a «r aV 4- of tin- hand, ami 1(.>I>. rt would 
oonw to Is- sad.lhs). flut if left to o Ur oM «ar- 
«l. ii4T Wills. he wotiU! had him a chase, generally 
ending in defeat. Dae my hot summer .lay I 

Wjm sitling al w,.rk in Ih.- garden, when Willy 
a|.|NMr.-.i. stivainiiig with |*-r*pimtioii. 

" What is IW matter. Willi'" 

'• Maura enough, tni-w : There's that Hubert, 
the uncanny u-am -, In won't be caught, all I em 

4|.> or say. rv-4- give him corn, and one 4if the best 
|wan off tin- tree; but he's u*i ricep f,,r me. He 
Mimtcbed U14- pear, kicked U |i his heels, ami off lit- 
is, laughing at meat liw bottom 4if the IT Mow " 

I vtw very snrry f4,r 1)44- old man ; but I did not 
clearly »c- h.iw to catch tin- dcliu4|iicui. 1 couhl 
will believe he was laugh! ug at our <iia frirad, fi>r 
In- ana a curious animal. 

"Well. Willy, what will I ,,„•• ||,. won't i rt 
me calch him. y..u know." 

••Ay ; but. miaa. if yon will only just go In and 
beitiii a t.«.ii ..n the pi-annM-, oonk nay* he will 
come up to t.„- fence ami hwirkcii to' you. for lie 
is always a-doing thai . j, M ,l mavis- 1 can slip In- 
h4iid ami cotch him." 

I went in at once, pot expecting my stratajn-m 
to succeed. Hut in a few minute* the saucy 
creature was siawling <|iti.-t ly listening while I 
played. "Scots wha haa wi' Wallace bleil." The 
liiUtcrwas soon round hi* 114 4 k, ami he went away 
to lie harm-ssed. ipiitc happy ami contented. 

I liere wan •, lt. 11 , rn> ;ii,.u.{ his uisl. : , r 
music, lie nevee would May to listen to a plaln- 
Uve mjuk. I , ..Iw-rv.sl tiiiH. K 1 playvd 

•• Scot* wha Iw." Ik- would Helen, well pleaaed. 

If I changed the measure anil .-gprcasioii. playing 
the Bama air plaintively, a». for instance, in' the 
•• Land o" the Leal." he would t<«» his head ami 
walk away, aa if t,. mv, " That U no sort of 
music." Changing to soiiiethiiii; martial, he wouhl 
11 turn and listen to me. 
In Una reepeet he emin-iy dUKered from a baas>i 

tiful C4iw we hail. She had an awful temper. I lid 
Willy usi-d |4i say. "She is the most routrariesl 
Is asl under the sun ! " If she were in one of her 
Ill-humors, it wa* Willi the |mtaal dilH. ulty site 
. C4Mthl tw milked. She BCVef would g ( i with the 
other cows at mllking-tiinc. Nancy !«• im.k.-il 
with tin-in ? — that wm a thing not t4. Is- thought 
of. She liked the cook ; and. when not loo busy, 
cook would manage Miss Nancy. But if si..- w. re 
not very careful, up w.ml.l go Miss Nam-y's hM, 
•nd over emrid g44 the milk pall ami its prwi4.ua 
contents. Win n the cook milk.-.l | M - r . it was al- 
ways close in 1 1 ii- fem-e. near the dntwinjpeoara. 
If I wen- playinx »1m- wmild stand |s-rf4-etly still, 
yie.iliiiE her milk willioni any trouble, ami wmilil 
remain until I e eM ll As long as 1 played plain- 
tive mnsir. "The Land o' the r..al." '• H.irn.-. 
Sw4*t Home." - Kobin .V<lair." any 



air. she .r-cme,! entltUieed. I have trie ( l her, ami 
chang.-d to martial music. W h ew upon »he iuvari- 
ably walk.4l away. 



I Was sitting in tlie drawing-room oik- evening, 
singing to mamma. It was a double room, with 
folding .bs.rs. She w;w in one when- then- was a 
lamp. In my room, which was unligliud. the 
window was ..|»-n. and <-l««,- to tl..- window was a 
•land for music. When I cms, d playing. 1 heard 
a f-culiar soun.1. and was conscious there was 
soineihing in the room. I .-ailed for a light. 
The!*, silling on the stand, was a larg. while owl. 
He look.-.) Ur less surpriswl than we did. In a 
minute or two he stepped quietly out of the whi- 
tlow and flew away. Afu-r this we did not leave 
U.e lower Hash open ; but the owl slill came and 
siit upon the stone outsi4h-. listening. 

The Dog Objected to Bass. 
ax K\*t *im: oaniaa foiiuuiM raaiaraa »ixu- 

im;. 111 r M.r KAarvUMR. 
IJoks their dog know tin- illHereuoc between Ixiss 
anil soprano singing, ami enjoy the notes or the 
feminine voice while objecting vigorously lo iln.se 
of tin- nuueuline, are qnmiuna which are jiuxxling 
an rjist Side family in this city. Certain It i». 
that the animal has heard * number ,.f soprano 
singers, and never expressed anything but canine 
satisfaction ; but when a gentleman with a bass 
voice umleOinik to sing iti its presence, it showed 
its hostility vigorously. 

The incident which has given r.se to the dismis- 
sion a« to the dog's muaica] appr.-.-iatmn oci urntl 
a few nights ago. A grntlemnn visiting the family 
started to sing one of Dudley Huck'u songs, wh. ii 
the animal, which had be,-n sleeping peMeOlHf in 
tin- back parlor, undisuirlj. il by piano-playing or 
singing by the ladiee present, sprang up ii. a sc.-. 
ond. and made a rush for the singer, who was 
completely unconscious that his singing was ili*. 
tast.-ful 1.1 the canine critic. Kortunalely, the dog 
in his advance was foreeil to pass the lady of it,.- 
house. She sci»-d it by tin- collar, and. with con- 
siderable difficulty, ri-siniiin .1 it. 

The singer Went on, while dm dog togged at its 
collar. Then, seeing tliat the singer was a Mend 
of the family, but still somewhat suspiciiuis, the 
dog t.sik [Kjsition lu-himl the chair ol its mjsir> ss 
and. with ears ciM-ki-d. tail oiiuireh-hed. and blowb 

Sll(lllse.l eye, watched the llllgei lllllil the sol.g 
was emleil. 

J UBt after tlie last note had .Ii4-d awav. tin- dog 
gave a Hero- growl, and sprang up. but was again 
iYstraine.l. I Hiring the rest of lis- evening, 
Ih.iitgh ordinarily most friendlv to all visitors it 

cwild not 1m- iii.Iu I to go near the ba» singer, 

nor hits it. since then, made friemis with the ob- 
ject 4if its enmity. Ami tin, gentleman is n-ally 



Western Enterprise. 

ImiUxa used u> be considenxl an being --nut 
W. st," hut now it is more east than west. 

Musically, it is in some reaped* ahead of its 

Kasiem sisters. 

It has the best-managed and most snciN-ssfiil 
Slab- Music-teacher's Association east or west. 

Of late years our attention has |Manj atlmct.xl 
more or less by a new music publishuig hoiise in 
this SUU- that is making ntj.i.l Hln.li-s into the 
market of music-hooks ami musical journalism. 

We n-f.-r 10 the Home Music I n. of Logansportj 
1 111 1. Iliey anr (subllshiug some very p.puiar 

""f ' 1 '■- ilso the Horn, Ul.Ji ■ .Imirtmt ., 

practical and |sipular monthly music Jottnml. 
Which has the well-known writ.-i ami musical 
author. Mr. W. T. liiffe. for its .-.litor. 

This house is less than buir years old, but it 
has already pnhllahrd mm* things that are iles- 
iim il to have lung lif,. and fame. 

Mr. IllnV* beautiful new awred solo. •• Kock nf 
Ages." published for high or low voire, . owned 
by llil. house, together with his new Male Choir 
Hook, which is doubt;, «s deslim-d to U- the most 
|s.pul.ir bo..k of its class. 



NEW BOOKS. 

.Vnilrd ,., . ,.„„! an rerWpf of prirr 
THE Til I A I. AND DEATH OF 4 
t llKl.srr A limisv ,.| Ou, L.«r. P M »«,. By 
Stalket, t).t). .int.., tt y>- 

jiiestllltsl II DM W IMIUII > I .MlarcH "t VI.U04S1, t^UUln. 

>*■»■ bf kc. K M. U'hcrrr, 6 D. in 

pp. I1RW. $I.OO. 

THE RELIOIO> OF THE FUTURE. fi> llw 

R<», lund J Bun.ll, Il.ll. ,„ 4 pp. „ mn , 

fall of illllili, .pinl4ul.(r. r^nfclkcsl Mah, »4»d 



• mii.Miu hen^ 



PATHS AMI ItVK-IMTHS. It, \|„. \ t x PStk 
liitd. (it pp 4inH>. 5 illMttiamini Ii.jj. 
- \ WI44I .lory. ck->4ij4wit ti. .h.m the rutht sir 40 miiIc 



Xv!.- r",*'.''iw""* 1 '"" ,i,ie " , *" |w 

•nw ny tout n y m... s. s »w. „ mJ 

— A WdleiM »lor> Tfei lamll, ul , < K k n...ll.cr i. 
r.vslly j««ill»il, .nd the Siual, rt ,4 l K , t|,4l«h»D 



I, I 



apMlliy ol the rc.4*tfr. ' 



a r*'. 1 * OKN,:K aTOniEM, l!y A. I . N„W« 
.nd t. A. tlwiici. tl... I4.l0.rd «o,crm. „ l„l|.,si,, 

» lilu aad His Frienils. Favnrlt* Pet. 
Hrt«er4..Ti..ie» Nlurlra. Fireside St a 

C'spital lio ikt la rr»d In .KiUInn nt lot llw 
Ihcnu^ltc. 11. itid. I j. rip- typ.- uid h w pipe. 

,rxr. K i Mv Mi» a. 1.. x..ti!r. „, w . 

■•Wind bap*." gim'ilU^Ud. 

THE STAKKV MKIKM. Ily A K .,r. , .iberne. Hr,.- 
MMW itlutlraicd. m H , 

•' A «4rli-»rill»n b.«*. • ; .iiu,„.„, much inlere>iin« is 
li.riikili.in conccynoiit I « to ..r ».,.lrl»hlch tel. tl„ r>i.lr.. 

Imlrrter. 

,£2* fAMII VfllKlMTIAN ALMANAC FOI6 
toaa. .menu. A w.kis.., inuusl j„ „ ;J „, law,,, 
lor lull a (.cnturi 
AHSVItlAN Et HOES OF THE WORD. I, 

" K.try tludeni rt llw ll.bl. And t „r>- l»atWr ..I ■ 



AMERICAN TRACT SOCIETY, 

10 KAVT M.I HTREET. NEW tOKK. 

mme* msmsss: 



r riiK rt-cognizetl hindquarters for 

everything in the Music line. 
Oi.ivEk Ditson Company, Boston. 

SOHMER f\-^ 
BRADBURY |J 

HORACE WATERSX In JIOS 
OLIVER DITSON COMPANY. 

TIh-sc ami .ahrr Piano anil Music Dealers are 
PaoriT»M.V AOVRBTteHtl in the 

Cbrijtian' N&tiop, 

HMKKI WKKKI.V. 

OHieially cml.s-s. .1 Weekly id the Rrforme.l I'li-sby. 
Icriaii Church in America. Ktrh and 
reclusive conniluemry. 

7m VANDERBILT BDII.DINO. 
John W. Mritchard, NEW YORK. 



" THIRTY CENTS POSTPAID. 
*lMt>*YLIBKAflV*4IBRQAa*AYM*HW 
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THE Af (/SIC .11 RECORD. 



HUSICAL NONSENSE. 



" Wi ni: you moved by her music V " — " Yes ; 

h . t. ,1 in that. | think we should have 

kepi the Hat for another year il it hadn't la-en 
fur her."-- I'Hck. 

Samoa V/iluan of Germany It said to lie 

com |m i« i nvc tin nw-n. He'll have all [lie war he 
craves if lie gets a really artistic CIWfW| I" Hng 
it. - X. Y. Wurtd. 

'•An,*' remarked the great musician, a* be 
walked ■ooc with iiin howling offspring in hi* 

arms, " U i* iiiiwli easier to compose a grand 
oi« r.i than a howling bal.y I" 



Tin: I'Korifioii. Another pecnlinrlly about 
birds of passage In thai they are not song-birds. 

I'iiki im ioi:* I'rrit.. How about a prima 
donna, professor? — Chirai/o Tribune. 



As Irishman asked a Scotchman one Jay why- 
railroad .iivilie Was always railed -she" 
Handy rcplinl : •• IVrtiajw it's on arroutit of the 
uiae il makes when il Irie., lo whistle." 



" llr.R voire doesn't display any remarkable 
innyv." said the tlrst-nlghtcr. •• Why da yoa 
advertise In r a* a high soprano " *' 

"She me live hundred a week," replied 

the manager. __ 



MtrtiK (nt Uit pi'ino). 1 do hate these 
exercises. I think tlu-y're ju«t horrid. 

Ki.itii. Why. I think they're lovely | They do 
show off one's riim* to such advantage, you 
know. - /Won Tniusrrifit. 



.Joiix.v. fan % . nr danitlitcr sing ? 
Kiiknis. No. 

Johmi*. Why. I thought I heard fiomc one 
si»akitig of her* singing Hie other dav ! 

Kobmih, Mm eaaHaing, bat «)»- doe*. — .v. Y. 
iivm. 

Snr. Ilnw the taste of tlie public I* Improving ! 
■lust listen l<> that German band playing a ach-c- 
liou from Wagner I 

Hi . Waui.. r " Nol much '. The Isind in fail, 
and they are simply playing the " Washington 
I'.mt March." with their music idieeta upsidc 
down. — ItrwMit* Kmjlr. 



U was in the boiler faetorv. 

"Who." asked one id the workmen, "i* I hat 
pretty girl who comes here mo often ?" 

•• She'a a musician." 

" What (lor* sin- route hen' for '.' " 

•• rraetier. she is studying lo In- n Wagnerian 
prima donna." 



the annouui'eil bill km 
"familh " Wing aubsti- 
Herr 1'iini*). who knew 
heanl to murmur as the 

play. Ian I can't for the 
whv il should In- called 
V r„Je lU'ttUcr. 



Is a pertain theatre 
ebaiiL'Ml at short nolle**, 
tilted. A local pairon. 
nothing of this fart, was 
curtain fell. — 

" It's a anod enough 

life of me understand 

•Joan of Are."'^- He 



I'rokiti:* (lo /cider »/ uiper* nl 'lre*» re- 

fcraraatl •■/ fiirrimj Utaaww aVaaia, •• Rigid A§*hut 

Miohl ." ) Now are you all right with Ihe cue? 

I.i. mm. I am an. sir. When ihe man in the 
si,e, i <-oj/,,|i IuUmm to tin- gnmtl — 

I'lomeri a. I he srirl ? 

I.i » LI B. "Katy I ield ! " we get ready ; ami 
when he sings out. •• Hum and crackers 1" — 

I'liomn « (/rim/ir). " f ailitl, yield I" ~ 
" Koine and (irarchus I " stupid I 

I.tttiiKa. 4e«m. sir. We arc to go for the 
cliap tu the brass weskit. 




DO YOU LOVE 

FLOWERS? 





IF NO, tho monthly vUIU of 
l*A It KM KLOHAIi> M A(l A/.l N£ will 
iirirtij MiMsht-ii? to your Utart uml 
hrl«rh(4 rj v.Mjf li.»m»* Kntit ^tu ft+r*t. 
truthful * nil pmHl*nl t it \n u.f ta\vor> 
I !••»•» well ah tin; itlup^* r Ani»r1. *n tin ml 
Jitiifii:*!. a wvlc<icn« «UMI la niuri- tfinu 
l*i,(i vt Ji h ml |*imi<>» sWirentu i rrar wild 
pre-miurji. <lr, mmmI H> r-n(» ft>r tbrc* 
itiib,**' »uli«Tlptlun, *n*l tltt 

These Seeds Free! 

Amirr. finest Daatilr, tin hvsulllul ktmlv 
J ""' "'j"ir, lt.rsclnthHosi.riM, II colors. 

«^»ft«.ii<i, rarpotaar bsikctn, v^rn-iUs. 

1foelrj«/,f. t;,.i,.-|, uni] Afnesn.a? sons. 
.ViiNlnrfloM. cliniMncli. ' rllllutilrolort. 
iSt nmit- l.sr«^«l-lti*wrr*il (teriusn,4r.s.iru. 
Phtoj- liruuiauiii>1il,|nric>'-il 'w'd.utlktQas. 
#ViiA«. liKllsn, slnule soil il'btp, Ul klnils. 
'"»s»». Iiouhle, Urs*-d'u"ii,ai larleths. 
M.>lMtori Krunitiaor*. 1'ii li'sanl liturls. 
•irrrllVi-si Aroiiil.la .fn«rMit"ll«», 
nixrit srnffl, ,,|.| nr M l nsw. ]i*e vsrtrtlPS. 

■#-Tlif n'n.ve V. pkUwUhMAOAZINK 
three niomlLH, (inly nicenti. Tlievii,,.|)„t 
"ehesp" M-cds. Imt the liett n> he bail, sail 
«tll.m.!y iilrsseyr.il. If lliey ■!» l.»t. re. 
lurMtli. iiisii.il ntllretunil j.mr nii.iiev. 
Kill I rulturnl itlrsetl.ins sent with stmt 
tjsrjai,-*. Tm«lnsur«-»suec^». 

GET UP A CLUB. 

I mukfllioahovf nffer to Intro-liK-*- the 
M AH ,\£IS K I nil j n«'W Itoiiieit. an It 
furitM' If « 'u'nuDrrlntnxttM'i'il. ||i>wrv«T, 
it i-*-i]H'ii io nil, am', 1 |iiirtlruii«rlv r*'.iu«?«t 
my tr..Mni« to m -i^I in nil ih*- trial -nir- 
M'tiptliini (Mmxlltlr. S|i**j|t£ (t.rour fluM»r- 
larin« hi- tftirwrrn aixl a*k i ;-rn tt> m 
wltli you. Vt<o will IP- .lu;ni! thi-iu » kuid- 
n«-*<* rx«i wf II a» thi» |»nl>li^hrr. A iiy i>tif <»f 
the r.HntniKt uill tu*ii*ii[ yiwu forrluh.jf 
tw » iWrt*. I «Vf itktH I.T rlutmf « v «. or 
•II tut cl ub Of U (tl.'jt ; 

4 liukS« rvfliiffcinda. H* lilt»ri1b«m. Unori*. 
* »irv .»ntii. -in. i". iM*ri:«rt'f ( nrtrnttoo. 
<\i*mi»«i, flnp liiUtnl. N^«r|>»rtvln/.luii|»». 
I>nlilt all mil**. s-,% ( i|-| Iv.t.^.a) ■.irUi. 
•UilUnllfi, M> klndfl iVi*rb«<nM lVMrta, 
tin, r. rJii.Ih, IVionl«-.'Xriir.ctlr« 

Park's Floral >.j|fa/lnc,LilH)nfa,Pa. 
n-MAT hi 'MTUUM m i r .- 

Mr. Park:- Yci'jr i ulnati'e »«.„■., . |, « 
lie. Mint .uusblne In niv bonir unit tilled 
w 1 1 ii hrlk'tu niiain-suii* Iri'iu i iiose whoeiii- 
tlv»tefl.,«er«. Ml.. A l.-»nillb. 

Js. li-in l u. Ore, Ainr. :l MM. 

Mr I'srk: W. hjvs i.ken , „ 0 r Han. 
iliic nine years met It a rarolauaatilBs 
In »ar li'idia. Mr. A M . ri,.| rr nlsnnrr 

WasMmlm.K. I'.JnlrM BE 




HOUSEKEEPER COOK BOOK. 

11ii> newt csccllenl work i% a nrw ami thoroughly rovivil edition "( llicsr now llmnui Isxiks "Buck- 
eye Cookery," and "Practical Houaekeepiug " "I which more than 1.500,000 copies have lr<* 
lkdd| anil which arc to lie bmnd in every land under the *mi. 

The " llouscki-eprr ( o..k llook " ha^ lsvn in pte|ornli..n (or more than three yc.11*. at .1 coal of "<r' 
$60,000, and its alnolute rompleteni'sa -|>ealiv lor the ronalant, seaiching, atei nsi»l diligent Inlxw caprni'"' 
in liiingiiic al«mt «uch a re«uh. It is the queen ..I all r.sik Issiks, rotitaiiiitiK alMrare. Irom the lisiii"-' 
aiithoiiiies ol oar land in the < tilin.>r\ art, entbrarini; .-1U.1H S o panes, l- autilully embellished with coleo 
lilhographic ilbistratiotis, printed on tine, durable paper, in clear. I>>ld l\pr, and Ismnd in a g,Hsi, aerrirr 
able, and attractive cover. I he " Housekeeper t"<s»k Ilisik " contains everylhirij; relating to pracb'il 
hoittekccping. is ail uneffiini* j;uhle to (bust* who would attain pcrlection in the culinary- ail. and should N 
in every household in ihe land. 

This wondrrlnl r.->k Isiok not only tells you what lo enolc and how to r.»,k. but gives you driit)!' 1 
information touching the nianagrinrnl ol the home, it* dccoialion, its aanitaiy airangenieiit, the caic i>l I 1 " 
IsiU. ., about the sick, ami what to do lor them, the laundry, the toilet, dressmaking at home, mrdicints >« 
how to use litem, marketing, |s.i-oiis and their antidotes, and whole pages of other valuable inlormatioa. 

OUR SPLENDID OFFER. 

The tegular ptice lor the " llotisekcepcf Cook Its.L " i- $1.50. and lor Till'. Ilol sKKt KI'KR oaf \'« 
(J4 tmmlits, 20 pages each t the (wire is only $1.00: hut in ordei to put this licit ul all cook honki it"" 
a limilcil number ol hands as aqoa as possible, wr make the lollowiug ,>Her: — 

$4.50 FOR $1.15. 

For one yearly sulncriplion to I'tii. Ilm si ki I i Fk. $1.00. and 15 rent- to cover cost nl vnyyinc- 
httndliiMX, ami |msup!, .«<• will vnd ihe -II. ....-1.. took Is. .ok.' FREE And loraclubol ft"' 
will m imI six yearly suWripti.m. to TlIK I lOfsKKt't.t'KR and six copies o( the " Housekeeper Ojok Bu" 1 
postpaid lor $5.7}', which makes | H>t h Tun I b.r-l kl.r.l l.R and ihe " HoUs«'Vee,sr for* Itonk " 

ABSOLUTELY FREE. 

This model rrsik ls>ok is now leady lor delivriy, therefore, il you want ibis Is st of all picmium»Ki' J 0 
your order al once. Address 

THE HOUSEKEEPER, MINNEAPOLIS, MINN. 



Digitized by Google 



THE M US ICA1. RECO A' D. 



IS 



ODD IT EflS. 



I'ai.i hi uski din* his hands in boiling water 
jUHt before playliiK, does he ? Well, Well I Nunc 
people would rather Vki in hot water than not, if 
only It made them its line a pianist as lie in. 

Music Hall Rules in 1897. 

(Dr-tKn up by l/,t /,„,m/«m f HHiity Cminril.) 

1 . 'I'iierk ahull Iw no rake* and ale. 
■2. No person mil Ilinc of lolmcro oliall !«• ad- 
mitted. 

a. No person NMNuuj of al.-oliolle liipiors shall 
bo admitted. 

4. No person, whether neile or female, shall 
be admitted who has nol x<>t ;i marri.itS! license, 
aa all uniimrrie.l ]»M>ons ounhi to st.iy at home 
alter 7 p.m. 

fi. No person with a marriaue MftliMtt shall 
bo admitted unless lie or she have a special per- 
sonal license in addition from the l^mdon ('muity 
Council. 

tt. All nianup-rs tllllst be oser the ate id «•»•• 
enty-one. so aa to adeiptalely sujiervise the ladies 
of the ballet. 

". Tliere xhall be u<> biiliet. 
8. I'romeiiadiiix being prohihit.il. every visitor 
shall bo taken to his or her mat in a hath ehair. 

!». It will bs acainst the rules for vocalist* to 
Hint; patriotic s..n-.-s. as they lend to jingoism. 

10. No vocalist shall ■iltfl eotnie soup., a* (hey 
lead to laughter. 

I I . No vocalist shall sin;; sentimental mhij.. as 
they lead to .iuinr»u.>iie«*. 

12. The orchestra Khali tint play any .lance 
■MiV, a* it sucgeslH dancing. 

1:1. The orchestra -.hall not play any sacred 
nniM.-. lacanse it is irr.v rent in a Mttsk hall. 

H. The orcliewtra shall not play operatic, music, 
because the subject* of some o|*r.uie ploli are 
immoral. 

15. Then shall be no acrobatic performatie.n, 
because acrobatic performers are scantily clad. 

1«1. Then shall be no living pictures for a simi- 
lar reason. 

17. There shall !»• no conjuring or v.nirilo- 
quial eiiterUiiimi tils, because such lead to (. ach- 
ing deception. 

lis. All music halls shall Ik" lighted by electri- 
city, the eli vtrieal conductors being connected to 
Spring (ianlens. and the light being switched off 
ttt V.'W l:M. — l»wnfcm Jmlij, 



As Kast .New London l ady is report. .1 to have 
given her husl and binls.-isl tea lor tlaxsied. and 
the js.or man sang all night. — (Norwich, Conn.) 
MfeUn. . 

•' Ib.ssii. Hons " was by Hums. The Em- 
peror Sa|>olcon at SL Helena made the droll mis- 
take of saying thai the Knglish bad but one mel- 
ody worth listening to. and that was •• Untune 
Doom" 

"VVinmsu or niK (iiin v" exist., in several 
(onus and version*. The on.- Ural known in this 
country was written by Dion Ih.ucicanll. it is 
sung by Miami the post •■ in the play - Arrah 
na I'ogue." _ 

"ll»t> I I IIi ibt ton PaUMtoooB I'mmn" 
was by Klchanl Hrinso-y Sheridan, the [hm-« and 

dramatist, two or thr> f whose piays still hold 

the stave Tb« air is an Irish melody called 
"lit 



PLAIN 
FACTS. 

The Orange County Farmer, 

an agiicultutal paper of gen- f*J* g\f\f\ 
ersl circulation now tenches 
ol the Ik-sI farmers of Now York, New Jersey, 
IVnnsylvanin, and Connecticut every week. It it 
the official organ of the Milk Tiislurcrs' t'nion and 
of the New York Stall I- ai mi ls' Alliance, and having 
succeeded to tile >illiM'ii|rfion list ol THE HUS- 
BANDMAN, fl>e ohVial (.range nr c tui for New 
Vork State, It iroe* Into t-.very Orange in the 
State. The oflkcis anil ineiuUr. ..I ihnc ..rg.tuita- 
tn.n. use their inHuencc to increase the ctreulattua ol 
Tub Karmkk. 

Our Prices are Low. 

Our Service is Good. 

You can 't reach an equal number of country pur- 
chaten through any other meittum lor double the 



Education. 



Tlir oMett lifjrli-elaM F.luenlliinal nutmuiUif in the coun- 
try if.: |mt iear> Is rsa.l to thonshtrul pn.ple of all 
el«»>r».a« writ n» eilui'iitors. It ini|rlll Hi be in i-ierv U- 
lirnrv .in. I Itmlinr K.s.n. in th«- Iswl. |. it | n j,mir» ■ 
r'r.tni u n*w ftub^ritsr u« will Hocept %'i tot tlw first 
vmr. >. ii.l J.' ,'.-iii. . it, »ninij>», t-ir « -ani|ilr copy. 

\mi VsAfin Tahfv T*"" »»»i*l»ti' eillti»r of Mum- 
Ullta .Vllllil lOlirK. tl„n olter. »g>il>ll.l.yr«r,. veiul 
.1. Iiirtiiliil, iH-rmmsIl} . ou.tuci..| turn. i„ Fvanvvllne's 
Unit. Selerl ei»ni|.«i.l. s ..f . ullutr-t |«s>|Je. No liem, 
romsBllr sceiu-ry. An %»e=ui..i>. Kim parlv. Jun« 

silis.l, .allnon, ami .trawlu rrle. in III. IrjiMlm K». 
Writ*" f.>r |.<iniciiltir«. 

KASS«.> it PALMER, 



1867. 



28th Year. 



1895. 



The ADVANCE. 

Organ of the ConKregational 



PUBLISHED WEEKLY. 



Hiis may sound boastful, but we know it to la: a 
sol^r Iiuih. (lur advrrining columns s|Kak lor 
themsclsc-. 



et.-.,:..|.h. - -» 



THE ORANGE COUNTY FARMER, 

Port Jervis, N. Y. 



COLLEGE OF ORATORY. 

Larjtcst School of IZh«.ulion and Oratory 
in America. 

Ills a thorough and systematic course of >tudy, 
including a r<>mpletc ->.iem ol Htysiral Tiaining 
anil Voice Culture. Natural Kemlering, and the 
piiuciph-s ol tin- lliihnophy ol repression. Scien- 
line and piactir.il w.wk in evety ik'iiarlnH'nl. Char- 
tered by the Mate. 

H i.io-c 7Vr*» <i,.r„a .;«„. t,t. 

Aihltvs- l»r lllu.lralnl ( j.l.1. .^o. . 



Is a "oimI ji:ijier to tea- 1 . uinl a good 
paper itt which to ailvei'tise. 

Keadcrs say : " We hava taken it since 
its lhf-<;itiiiiiig, and eotilii nut keep liun.se 

without it." 

Advertisers who tire in a position to 
judge, >av it is line of the best paying 
mediums in the. United .States. 

Trial Offer, three months, 25 cents. 
One Year, cash with Order, $2.00. 

Advertising rates on application. 

THE ADVANCE. 

215 Madison Street, CHICAGO, ILL. 



1892, 
$#I.U:iO,(HK, 



HENRY L. SOL'THVVICK. Sec y, 

Cor. Tirinnnt ami Berkeley St... Pna4on, Mass. 



TEXAS 



1893, 



Tlie nlm\v tioures represent the value of 
rVgricultnnl, HorticiiHur.il, Stoek, and 
_ , _ ~ 7~m . kindred products of Texas, for IS'.C and 

Grand Conservatory of Music mm The o,ilv cht ^ p^wtivo a oiK 

... "uoiu with uii.sitrpa&ied eliinat« and all advati- 
taL.es ol eiviliution, now offered the borne- 
h. i ker. Honest. enerKetie, desirable jieoplu 
can easily own a home or farm in thUcnnt 
Stat.-. ( ipcniitg.s iu every line of htisiness. 



OF THE CITY OF NEW YORK. 

i tu w i ;N f y<:»«t wtkkkt. 



rounrtrd lt>74 lo t o.uoral«a b, »ul ol IrsiMllura. 



rti.H»i lit Aiin-rK.. 
iiiM* »..»» >.! is. I,t.whr.-I Vail 



'riii: >i„,*! .,,,1 ... 

Vln^nif*i s. .J,-,,,*,,. ,„, 

tm4 l„.ln.„»"i. S| II.... . 

ud all lBvbr.ti.il UHUm n-. W iBlll h ia lBM..ry, ...a IN.nulx All, 

Fr |™rV.' r iM.T' nr """""« «" "" '"«l"-« Aell.nr 
nr. ei.it Train !■( r .. r~e TravtMsn. 



TEXAS FARM AND RANCH 1 



i 



ores MX suMMtB 

4»PRR.% M-HtiaU - PrOUMln. p„ llirSLr, Irrl.^r. ,,. 

JX!^1^&lZ?r n £&-» »-"<»■»■>. 

rwpMllrBMWlBBll H |tr I I III RII I Kll I'lr.l 

I<< VV..I Wll|, N,.„ 1...I.. 

LA DIES WHO LOVE 

— — — — — 

''Zt""'," American Gardening, 

mi.il,.|iii. „f li.irlleiiliuriil h.,..|.. V -turiul .I.',.i,r1ii,."iil 
•• nniiiun'. Krnlm." fur II u. i. rl< . la l»e li.Mnr. 



Hallas, Texas, I'd j.a^es weekly, now iu its 
13th volume, aeknowledoed the bent 
paying MlvprtisiiiR mntinni in the South 

and the peer of any aorieultural |m]ter 
pnl.ltsh. d. t. lis how to secure a home in 
T.-xas. ami make it produce wealth, happi- 
ness, and health. $1.00 per year; We. 
lor six months. j— _ __ . 

Sample copy nml %m tt t" t" f 
big premium list ' * ^™ ■ 



s 



170 Fulton StTOOt, 



N. Y. City. 



KX1) to OLIVEK IMTKOM COMPANY, 453- 

463 WmMmMm Street. Union, lor Snir.T 
Mrsii , Ml sie UmiKs, Mestc l.itiatAreKK, and 
everylhiny in the Music Line, ( ittal.^ut free. 
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HUSICAL ANECDOTES. 

Anecdotes of Von Bulow. 

Dotroa ll kv> VON 111': LOW IiJli the credit of hav- 
ing btvn pprtiap* the- most eccentric musician thai 
IM lived. Hi* fr.inkm-im wan mhiii Ihini; terrible. 
.VunV niiynol him. thai li>' wu* MTru*t<iti»i) to inn t 
u lnri;e clint* twice a year in Germany, al wliieli 

many in In r» were liiovncrx. while llmne wlnj 

want-'il in play itiichl Hem) in their names Ui 
him. 

Soiniliuie» he clinic lho*c whom he pn-fcrnil, 
and "iiit out for litem, while thr rent waiu-d in 
terror lot their turn M i-otiic. This nervousness 
of anticipation was MN without cause. 

All awkward Knghah Kirl one day went i» the 
|iiltllll. .ind. Ih'^hlelieil alllfflid. out of her wit*, 
loan u< in play hei piece after a fashion. 

■• .Ira .'" he ruatvil. •• Von play ll a»y pa*- 

» Willi a difneii'ty that l.i simply MMMM J " 

' Mice in play im; at a enaccrt he Mopped abruptly, 
and nnb r d tin* OihrlM to turn the piano round. 
Ill* ivfUmn >»ioi asked, ami he replied that a lady 
in tli" audi' lev annojiti him ttnspeakab'y by fan- 
niug her*- II <>ul of lime. It was mi jo ■ tliat it 
■right In- simpler to oak ber Ui slilp ; hut he replied 

Unit he dd not think of sin li a thing. So the 

piano Witl lurm-d. 

So far a* llie aildieiiee won concerned, he always 
made a imini of diiiin; exactly aa be plcawd, tin 
»u<- o.A' i*i'in lUt >indM-*tra which he was c. induct- 
in: had jii-1 jiven a v>?\ bnrg Itralnii- Symphony. 
w!iicliw,«» ipt ip brytNMl the ci'inpn ln imoui of any 
t ill the inusi' i ins Mmme the audience, 

When tie- andit'liee failed lo give him the ap- 
p! illiN* he <■*.;■ el* d. Iir turned upon llu-in furi- 
ously : 

•• What ! Vim do not like it f I will teach you 
In like it'" ami he luul the entire composition 

pUyi d thrimj i ag ain front bMianing i« end. 

Brahms wit* always applauded after that, if only 
in self-defcm- . 

Hut Mrl M Ijripziu atldiiliiv Insisted on ni-all- 
iii.' him. in *pile of his :i |» ii'i-d refusal to play 
agam. he carat forwanl. and said: — 

-' If you ilu not stop this applause. I will play 
all llnch's forty-eight preludes and fturues from 
beginning to end ! " 



Too Amiable. 

OrrkXBAt'HtttM composer. wa» an amiable, ho*. 
pi table, benevolent man. A throng of broken- 
down singer* and musicians sought bun out, H« 
was often lni|si<ted uprni : but he never exhibited 
ill leiii|ier, even when he detected the bcixor in 
iryiuit to cheat him. Once he wa* called upon by 
a seedy -looking man. 

" Have pity. Monsieur t iflciibach, upon a brother 
in poverty," said the man. 

"How a brother?** .asked tiQYnbacb. "Are 
you a composer?" 

■• No ; 1 am a violiinivjisi," 

••till," «jtld I •fleuhiich. pointing to a douhh • 
bas*. •• I odon- the ha**. '. Have the kindness to 
]ilay « few mile* | In re Is the bow." 

"Monsieur!" replied the bergar. with an In- 
jured air. putting aside the bow with the feature 
of one who would not have his won! doubted. 

•• Ha I I remember you now !*' exclaimed 

I Hfc 'l l lmeh : for the gesture had tvralled llie lll.lll. 
•• I'lin*' inonili* ago >ou w. re u mile-player, six 
mouth* ogoa violinist, nine months ago a clarfutipt. 
and a year au« a comet. I will thank you to go. 
1 am willing to lie taken for a banker, but not for 
a tool." 

The man bowed, but did nut move. 

" Vou ale not in earnest. Monsieur tinViibach," 
he said, •' U you have only this hi say to tue." 

•■ You are right." replied Die composer, uud 
gave Imo tin- alms be asked for. 



f¥ A \TfCT^ increase their teaching capabilhi 
[| /\ J [ by knowing something of voioe- 

^^^^ culture. The following books art 

recommended to them and to vocal teachers. 

(jy mnastks of the Voice. B) Osltar (iutmatm fl.)5 

A ptsctiral guide in ihr naming and use ul the voice lot nil ptii|»»v. -.. 

Hygiene of the Vocal Organs. By mi M. "-II M-wkeiini- i.ij 

A praclicol sandtmok lot riagera, in popular hngslafti 

The Solo Singer's Vade-Mecum. By Sinclair H«nn i.on 

Hints wh.it tn do anil what In avoid, with li*ts of song* for id] voicei. 

The Art of Breathing. By Uo KohYr »-» 

A mo*t r I .-i I .. ir .-<:«■ guide (nr thr n\r id the Urjth fai ailiMic tone- production* 

The Diaphragm and Its Punctlons. By J. W, Kitchen, M.D i.oc 

The diaphragm rnn^idrrrd mpcrially in ils relation b» the prisluction of voice. 

The What and How of Vocal Culture. By F. Roeaa Midini i.o* 

I'he author - a pupil of l^impcrti, and has written thr lmok lor us.- id pujiil*. 
Soprano Volce-Tralnlng Exercises. By Emil Brhnkc and Chailcs W. IV.irce 6« 

Irurty-threc pagi'> of progressive lesson-. 
Werner's Magazine. $a.oo a year : single murders. 35 cents. 

A monthly journal of Oil- human voicu in all of its ph—gii. 



tor tfiv M i he tl*.ve tddrir*» the publbh«r. Send fr# dctfriptivc <acal..^eu< Mcmion ■ 1 i 

EDGAR S. WERNER, 108 East 16tb Street, New York 



OH, MY,^ 

WHAT FUN! 



, .IN..,. 



£1 a 



^ e Magic Camera 



YOU tell your friends to gaze intently at the center of the Camera, 
to assume a pleasant expression, to raise the hcHtl a little. 

etc., etc. Vou draw the slide , and then? . Why, then 

there's a picture, and it depends on the sitter as to what the 
picture is. It may be a cute little baby, or an empty-headed dude, 
or a musician, or a handsome young girl. And your folks won't 
know how you manage it. That's your business, and yon must 
keep it to yourself. So you can have more fun. 




TWO MAGIC CAMERAS 

Loaded for 30 PICTURES 



All **nt for i<i centi. 



Ask your dealer for them. If he has none, send us 10 cents. 
Full directions with each Camera. 

Don't expect a big, wooden atTair: look for a cute drvicc that 
will cause roars of laughter and wondering questions as to 11 How do 
you do it?" Dut order quickly. Such fun ' 

Address THE ENTERPRISE CO., 

Wa r»f*r to publl-Wni of thin journal. SPRINGFIELD. OHIO. 
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MAJOR AND MINOR. 

Dramatic and Musical News. 

Mil*. I'OTTKH will Bet Rosalind. 

Bs*nuiin boa rmoght «n la land. 

EOWII Smvi.ss will enter ftp WafcrtHl BeH 

■H as Kfc»/.kk will »in- »( Hayrcwh next 
yvitr. 

MlNllt I.HI'I' Hill Mtiveisl Kll'illlur Mayo in 

•• l*rlncna ItoMik-." 

Ixii i«« Hlali.lt will ..ur wotf MWW in Au- 
dnn'i •• Uku KobtauN." 

■• « nit Km.ro" is the title of .1 im w farec- 
11. in. ,1s l.j- W. a. M.-Mayer. 

Nt<>*KW*LI. Jt. Kxtx Will tV iiii|» rxiiuil<<l ill 
David It. l.i-.. o'„ •■ III art i.f Maryland." 

Ml-i CaMII.I I. 1 1' A KM LI I ha* become the Mile 

proprietor of tin- u|«era ami company bearing In r 

Wiiium will |»U> in I."inl-ni all next M-.utoii. 
uiiil will prnduee a n«w play liy Henry Arthur 

.Kill.!.. 

Yvkttk Ill II. II. kt will «.|«n in New York in 
Hes.inber. She will get *-1,inhi »»«k for miiu- 
inu naughty soni:-.. 

Tiik wines of a in w <.|« m l.y Kdward .lako- 
bou-nki, Wipowr of •• Krminie " and twenty 
other light operas. ar«- l:t i< 1 in In land ami Spain. 

Pai 1. l".irrtit'« ilramatiz.il ion of "Trilby" 
aehicv.sl su.-e.s- in It.wlon. I'll.- east iiielinh* 

Amy Mclnuwk. Wilton Laekaye, Virginia 

Harried, ami JuhuMoiie Helium. 

r«i»roN Ci. mm will Mar neat season in 
*• Handel," •• Richard III.." •• kbhHfett." "The 
Kool'* Ketri-iitfr-." "Oavid liarrlck," and Otbrf 
|>lays. .I.1111. « Taylor will manage tin- lour. 

A. IUkiiv II all, ex-Mayor of N'ew York, at 
one lime maiumiug editor of tin. .Yr»n York 
HWM. and later On- lamdon correspondent of 
that |«|«>r. Iim U-eii engaged by T. Henry Kn nch 
an pres* agent of Ins IJroadway and American 
Tin atrca, 

Som. Strang- tales have been told in Vienna 
|M|-r» about Ui. Jealousy and wr.ut. which Mae. 
I'jitti r.v.-iuly displayed at Bet concert* 111 thai 
city, Ix-eausc the young I'ulish violinist, ltronis- 
Inw Hull! IHMMl, Wrrlvcd more applause than 
atlic did, and was. in fa. 1. tin- li»u at her < cru. 

Ru** Tlhbi was rortj v.-n yenra ..id Mi» 
ary -.11. In Coventry, where she wo* l»im, .1 
bras, plat.- on on.! house bear* Hi.- inscription: 
■•Thin U th« birthplace ..f Mis* Kllen TrfTj;" 
wliil.- on another house wmm th<- sir.-.-! ia a mini- 
lar plau-. marked, - IliU I* the original birthplace 
of Mih* Kll.n Terry." 

i»lo» N».th«ii»oi n. w play in a su|»rli ver- 
sion of I'nwper Meriniee'a story nf Carmen, from 
which tin- lM«.k of the o|« ra was wrilt.-u. •• lla» 
11 .1. r .'n-iirnxl to you how alike in m.iim- iv»|hs-i« 
.in I nll.yaml t amilh- '.' " »ay« Mi*» X. thcrsole. 
••Ilolh Nov fondly, uinl hold sacrili'i- their luiw 
nu tW altar of iliitv. Only in l ainilUS cm a 
latlii-r rotuca Ix-iwi-. n the foml lovers; in 'Iril- 
by"». It is a tnotln r. Rut th.-u Cainille's love Ls 
Al|ar, nion. firiulv BOO ltd, mom assured, than 
wa, Trilhy-.s for Littk- Uilkc." 



DR. WARREN'S 

flild (j herry g j j arsaparilla 
TROCHES. 

Best Remedy in the World 




FOR 



Patti, Kendall, Crane, 
Pastor, Mantell. 
Mansfield, 
' : Reed,BurgessJanner, 

Gogtilan, Karl, 
J Davenport, Mapleson, I 
U. S. Senator Mills, 



Coughs, Colds, and 

Throat Troubles. 



AND 



j Oyer 600 New Eng- 

■ 

Sj Inn A ii;.;.i. rn 

lana MinisiBrs, 



GUITAR, 
HANDOLIN, 
BANJO, and 
ZITHER 



STRINGS 



EVERY person win. pfaya a Guitar. Mando- 
lin. Hanjo. or /:lhcr. knows the difficulty 
in nniling Strings which may l>c relied upon to 
p..*ses* the three essential STK1\(. 'jl Al.- 
1KS of 

/. Trueness. 

2. Strength. 

3. Correctness of Size. 

Yet a String lacking any one of these is sure 
to imjuir the enjoyment of the player and ob- 
struct the riiuM effects of the instrument on 
which it is us«l. 

Several years ago, heini; dissatisfied w ith the 
ordinary article then on the market, we set 
about discovering a grade of Strings which 
would lend itself more perfectly to the power 
anil sweetness of torn of our high-grade " BAY 
STATE'' Instruments. 

Alter Mentha of experiments with the best 
sthng-makets and winders in this country 
and abroad, with every appu.\cd ni.iteri.il ami 
method of manufacture. 7i'<* lunv su.iettieti tti 
/rritfti, itt/f ii gfWdt •'/ (hit, It 'irr, ami Silt- 
;<»»W Strings '.vhi.ii will satisfy ctvry </<- 
m.tiul of ike fintit insli ument anil of the mm/ 
critieat player. 



\Vc have called these the 

"BAY STATE" STRINGS, 

and can recommend them in every particular. 

The Out Strings 

arc made from the finest quality of 
mountain-sheep Russian gut. cured hy 
the most approved process, and prepared 
with the greatest skill and care. 

The Wire Strings 

arc drawn from the l.cst-tcrn|>crcd Eng- 
lish steel, and are marked by a bell- 
like purcne»,» and resonance of tone 
which will at once attract the attention 
of k\kx\ player. 

The Silk-wound Strings 

are of American manufacture. Ameri- 
can workmen are equalled in this de- 
partment of work by none others in the 
world; nor are wound strings of foreign 
manufacture adapted to our American 
climate. 

The Piieet of" B.iy Stuff" Striltp are out 
,t tnjte hither th.in l»,»e of the imperfect, tow 
tra.fei on the market. 



Send for fVtea tM. 



JOHN C. HAYNES & CO., 

453-463 Washington Street and 33 Court Street, 
BOSTON, MASS. 
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Hem, One Hand.' 



WAR SONGS, 

(§irand Rirmg and JRemeifial §©n§s. 

HANDSOME LITHOGRHPTIC TITLE. 

Generals Grant, Sherman and Sheridan. 



Some of the 
ire the delight of 
ill-feeling towi ' 
Urand Concert 
Ihi. book. 



■e are old, National Patriotic Sonne; other* are Memorial Son if*, 
the Grand Array Boys, sung now around the snapping camp-fire, 
adversaries, hot simply as a reminiscence of old can 



ALL THE WORDS AND ALL THE MT/BIO OF EVERY BOJtO AKB 
THE CHORUSES OF THK tOXun AKK ARKAKC1ED FOR MALE VOICES. 
MAT BE 



Although arranged for Mulo Voices, the choruses will do well 
Haas Voioea, except, perhaps, that the Tenor would run rather low. 
and Ugh and low Baas voices. 

ACCOMPANIMENTS MAY BE PLAYED ON PIANO OR ORGAN 



Seventeen of the Songs are Sacred, and Appropriate for Memorial Day. 



CONCERTS. 

full" by veteran compaig 
long tu be remembered. 



Abraham'* Daughter. 
Artillerist's Oath. 
Babylon is Falling. 
Battle Hymn of the Republic. 
Brave Boys are They. 
Battle-Cry of Freedom. 
Columbia, the Gem of the Ocean. 
Do they miss Me at Home t 
Glory, Glory, Hallelujah 1 
Hall Columbia! 

Just Before the Battle, Mother. 



CONTENTS. 

Keep tlu Camp-Fires Burning. 

Masaa's in the Cold, Cold Ground. 

Marohing Thro' Georgia. 

Old Shady. 

Our Flag is There. 

Old Folks at Home. 

Poor Old Slav*. 

Picket Guard. 

Rally Round the Flag, Boy*. 
Red, White and Blue. 
Raw Recruits. 

Sherman's March to the Sea. 
Soldier's Farewell. 



America, or. My Country, 'tia of 

Thee. 
American Hymn. 
Blast be the Ground. 
Cast Thy Burden on the Lord. 
Cover Tb*m Over with Beautif ul 



Consolation. 

Firmly Stand, ray Native Land- 
How Gentle God 1 * Command*. 
I Cannot Alwaya Trace the Way. 




for Treble, Alto, Tenor and 
No trouble at all for Treble, Alto, 



i v n i. aainc tneas booka. The am of not* 



Star Spangled 1 
Tenting on the Old Camp ( 
Tramp, Tra-np, " 
Vacant Chair. 
When the Cruel War is < 
We Old Boy*. 

When Johnny Come* Marchtug 
Uome. 

We are Coming, Father Abra*a 
Weeping, Sad and lonely. 
Who will Care for Mother Now. 
Yankee Doodle. 



My Country, 'tis of Thee. 
Nearer, My God, to Thee. 



Our Native Land. 
Our Bravna. 
Silently, Tenderly, Mournfully 

81 

We 



Day. 



Their Grave* Alike To- 



Pile* : P»p.r Coroi, 60 cent. ; PWk Oflt, $1.00. B 7 Hail, Put Pali. 

OLIVER DITSO/N COA\PANY, 

453-463 Washington Street, Boston. 




J. E. DtTSON & CO., 
1228 Chestnut St., Philadelphia. 



Digitized by Google 
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OLIVER DITSON COMPANY'S 



Choice . Sheet . Music . Publications 



FOR APRIL. 



XriTK. — Realizing that this putilication srocs into the hands of a large nmnixr of practical teachers) of vocal and instrumental 
music tin- puhlislier* take great can- in tliu revision and description of the music. It is a safe list from which to select. The key, 
«l«-<_'ree of difficulty, and the compass (of the vocal) art* given, ami the few lines of description indicate, as far as possible, the 
character of each piece. 

AltuiiF.viATtox-i. — Degrees of difficulty are marked from 1 to ". The key denoted hy a capital letter, a* (', It?, etc. A large lloman letter marks 
tlie lowest and tlie highest not.- if on the»taiT, smalt Koman letter* if Mow or above the staff. Thus: "C. 5. c to E." means "Key of C, fifth degree 
lowest Idler c M the added line Move, highest letter E on the 4th ! 



VOCAL. 



An Itt»h Lullaby. K. -I. 



■ to R 



Xmlham. 36 

A very pretty |k»-iii by Alfred I'ercival firaves, 
«'1 tii iiwert ami winning music liy Caroline K. 
Ne-dhain li In suitable lor 



Night of Joy. I met for Soprano ami Tenor. 

It? X Mary. 60 

l>ne of th.i most original of modem duels Each 
voice ban a tuneful theme, and ih« Melding 
of the two In the refrain of tlie soiik is very 
effective. (ii««l piano aoi-oinpaniment. 



c to K- 



Ton love Me. Dear. C. 4. 

/M/.««*rV.rid. li.". 

for bafitOMa or alto. May be 
I tpug with giM>l efface, 



AUforTou. ( 4. <ltog. 



WUgmd. tut 

Every soprano or tenor should try this new and 
brilliant soli)!. Ii t> very artistic us regard* 
both limine and accompaniment. 

Victorious Deyl |:p. 4. d? to g. 

A lae MMg fur tenor or blub baritone One of 

thn beat of recent publications. 

Hark. My Soul • It lathe Lord' It? 4. 

lrj> to 1). />r<««l.r. 40 

A new sacred song, arranged by Irfinis It. Iin-ss- 
lr r. It s well adapted lo eilber alto or bari- 
tone voice. Tlx- UseValj is frnm Chamiuadc, 
and ii very agreeable, The accompaniment 
ia fi.r either piano or organ. 

0 Rejoice. Kasier song, fi. 4. d to g. 

Muxnutni. 40 

All who remember the impressive and excepts, 
ingly dramatic noisir of ibis innnposer's 
"Cavnlleri* Ru*l icana " will be pleased to 
find a portion of one of it* most crTcctivn 
scenes repcatesl in (his line nong It is for 
soprano or tenor. 



Nora McCarty. K?. :t. Ik? to F.|>. Hill. 35 

A very melodious Hong of the popular kind, dis- 
playing mom refinement than i* usually found 
in siieh compositions. 

I Dream, I Dream. Ap. 4. ctoE. K.S.Jr. 60 
A g»«l song to 



Fjf. maj. and mill, fjtofjf. 

UUinrhard. 36 

One of the beat of the new • 



Ho' for tho 

clef.) 

A grand song fur baritone or 



! <i 4. K to A. <b»*s 

.Vorria. 85 



Far from My Heavenly Home. Q. 4. 

djlog. Ilurtnn. 40 

The words of one of the favorite hymn* are 
given very appropriate and harmonious set- 
ting in this new song. A goo.) niece for a 
rhotr.soliiist. soprano, or tenor. 

Star of My Life. <i. 4. d to Vf. llt<riU. 50 
An especially fine song fur a voire of medium 



Song with violin obligato. E?. 

4. Etog. rVeeo*. :*9 

Romance. Song with violin obligato. Ab. 

4. r to V. WOOA, 40 

The two songs above named will lie welcomed 
by cultivated musicians generally. Tlie piece* 
are refined m style and treatment, ami the vlo- 
liu etrHgal" to each i* worthy of the nolii-e of 
a g-i-«l player. The piano accompaniment ia 
very pleaamg. 

Look for the Star. Song and chorus. F. 

3. e in E. drey. :!5 

Very prem sung, of the popular kind. 

The Deareat Oirl. Song and chorus. I). 
:t. htoE. Wattrt. 40 

▲ popular song. 



ia Here. E. .'». b to b. Chart. 50 

A bright new song for a well-trained 

— , - - ... _oj- 

Voice ol Willi- I 



INSTRUMENTAL. 

Flying Fancies. ValM B.lllatile. 4. 

Ualtabrr. 60 

A showy piano piere, requiring farllity in lerb- 
□ Ique, yet not very difficult. 



Caprice in 

Excellent 
should have it 



E{>. 4. Berrer. 50 

study in thirds. Pupils 



Miuatrela' Delight Overture. 



A'mii/AI. tKl 



Tlie piano part of an overture for a minstrel per- 
formance. Words •< MOM of the melodies are 
published in separate part*. 

Acacia. Tonstuck. Bp. 4. //o/*f. 40 

Very dainty piano piece. 

Barcelona Walts. E?. 4. A-nipM. 60 

In the Spanish »lyle. Very pleasing piano 

piece. 

Minuet l'Antique. C. 4. Sawyrr, 35 

One of the choicest of the new piano 



Galop 4 hands. ('. 
4. HVi.. 75 

Spirited pianoforte piece for two | 



Tor MEMORIAL DAT and for other 
national holidays, the large and varied llat 
of music published by the Oliver Dlteoti 
for 

be examined early Send for cat* 
of 




Ah ¥ Pien fWjxii,/ ,.u /.V, r,,rf ^ prirt 

Stud for our Com^ttt Cittalognt of Eastrr J/ii*ir. 
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NOTICE. 



THK folkming mined mimical work, hava boa reen- 
tered for copyright MM* II* expiration of their Ml 
term of tavnly-righl vun. iiml I rrtlncatrn of »ueli rr- 
rntriM have In glvea by A. It. Sp.ifft>td. Ubmtaa of 

Cllgre... 

llani.I. Album ; or. Han Circle, No. t 
Where Hi- Mill- K.-t are Waltil 

llv .1. P. W. ii.n r. 
Old JliMinan au.l 1. 1. Harp. By H. M HlgglM, 

Nightineule. Bv t. Ikjeemilch. 
Alone I -tr ■>-.. .1 Miiiurka. Ill J. A. Donne. 
Cole .1. la \1< r. Hairari.llr. 11. tlm». It. Mil.-.. 
No Kiwi to Horrow. Iluel fron, I Ik. Kuil» of Alhent. 

Kngli*h W.triU bjr J. V. J. 
Beautiful Uln. Ill W tii. selhert (O. S. Prntlt. 
Maiden'* Itlii-h Willi. Hi •'. Kinkel. 
I'll a.lile. of Winter I'.ilku Hull. Hi- Aug Pitcher. 
M.imi.l. of the *. o llv J. IV Webntrr. 
Ilriithl Beyond, The. By T. II Howe. 
Angel of MiiUi. Arranged bv Aug. Paeber. 
Obcroll. ISulo. from ll]teru No. 33, V. anil I*.) Arranged 

by &ep. Winner. 
I. "Ante ii I In- M.Jurku i Kelleren. Train, by C. Kinkel. 
Warbling, ill Kie tllli-haid. . Trail", hv I'. Kink.l. 
Her Illicit Smile haunt* Me Mill iWrlghlon). I run., by 

I'll -i ii. ! .in! .. ri—ii T>—.lni It. II. I". 1 >unk* 
Hon in. Walt/. Ttau*. hv I . Klukel. 
Mo" It.... I'.ilka. For tour IiuikIj. llv I' Kinkel 
l.ltlle Rogue.' March. It. Aruot Prevot. 
Muii.hi-ie of l/ive March. II) Arnol HfeMt, 
fipnnLh ll.tr.-at, The. dollar Solo. All. hv H. Worrull. 
i:npr.-tlo on a Mexican Air. (iuitar »ol.i. Arranged bi- 
ll. Worrnll. 

Ih ll. Hi- Hi W, o. and II. S I'. rVln. 



Ci 



i. 



Hu.ilii 



Mu.lc. 
for the l'lano. 
Ika. Four lia 
Beautiful He 



llv Jam.-, rlarke. 
Ii. Knrl Men. 
d». It> L', Kinkel 

I Hv S We.lev 



llv K Mack, 
'la. Hi 1 1.. It nun.. 
Hv lll»»i|ikln. Ilrlll Vnr». 



f thl 

Talt.ni Military luprlic 
Krlciid.hip'. Offering I'. 
I.. ■ ll.e it-ii.l ami the 
Man lu. 

I lin k Wllllx. The. Knr l'lano 
Making Bird. Four Ha 
Oil, n.iuld I Here a Hint! 
I'll. Iin.be 

L'Afrlcaintv iSo'.oi from the Opera No. Ml for Violin 

and Plaint. Arranged bv Sep Winner. 
Stan. I*i.l March. Kour Hand*, llv C Kink.l. 
Suu.hliic of Ixive Wulti. (our hands. Dv C. Kink. l. 
Falling Water* M ./nrka. Bv Ahrain Klmniell. 
Iiai-. Dean, y.il. k-1. p. It) I'. rarllnger. 
Ve I l.m. I. the .Ware Sky Aitorulng. Operatic Helm. 

No. 10. Arrnug-'l hv Oelre. 
ltec-.« Oulek-lep. r.inr Hand' B) C. Kinkel. 
Whl-p. rl.ig. of tare. Kour II.ihI.. II, ( Kink.l. 
Ilea. eu.iut.1 March, hour Hand*, llv C. Kinkel. 
Full of Fun Mnr.-h Four Hand.. Bv < . Kinkel. 
I'i.i»n IHaiuonilv Huil. of Ihe upetn>: Violin anil I'lnno. 

No. llv K ktack 
Nightingale Seh.Hll.c he. Four Hand.. Bv C. Kinkel. 
Seu.alion Mehottkrhe. Four Haul-, llv i . Kinkel. 
Something sni-l lo tell Voa. Hv John P Orduny. 
Hi e a- » Htr.l 1 1 ni.liile.l hv ( Italic* Qiffef 
rMafllla P.dka Four hand.' llv « . Kinkel. 
KWelio. i.^oI.h from Ihe Opera' No XI.) Arranged for 

Violin ii ii. I 1"! Bv S.p. Winner. 

M K.-ll. r'« American HvHin. Tl»n». hv I hnrlen Ornbe. 
I ill Me. Dnihug, that You love M. Hi .luhn l'.Ordirav. 
Oh! Hole Virgin |Strudella>. i literal fe lieinr. No. V. 

llv .1. A. lit tle 

llrenmn of II - Won), hv Ha.kln.. Mn-lr hv Ira C. 

BloekbiUw. 
Korlv firi* |i|tera Chomw*. llv Fdatn llrune 
I'nniiiig Ihro" Ihe Dover; irr, Kell Ihe Miller's Daughter. 

Poem hv W 11. «t, r Smith. Jr. Mu«ir h. F Mi.rei.be. 
Bird, will come Again. The Wonl. h, lieoige l oojter. 

Mii.ie h> .1 It. ThomiM. 
Sweet II....1 Night. The. Word, h, liev.rge W BlMt 

Mii.ie hv II I'. Hank.. 
No More song. Br .I K I'erkim. 
T*0 Mllle I'alr. «( Bool-. It. J. II. I'lalee. 
When the Hue. of Ihivllghl f.tih- Bv I., o. Einerion. 

Ol IVI.lt III ISO N roMPANV. 

N« SkV A A. lopvrwht . Ir-i^injifoa. 

To all He il remeniln reil. lint on the Id .lav of 
Jauiiarv. anno dotului 1>».-,. winner, of Ihe l ulled 

-Male., ha. deitoiltrd u» llil* i.ltti-e lh- till- of a intiilcal 
cotnpo-itiou. the title or tleerrlp:i> u of which in In the fob 
lowing word., lo wll • ■■ The Mocking Bird Mocking Bird 
Kchca-i, Arrnnged hy Brlul.-v Kh-lianU . " therlghl where- 
of he elalnu M aurtior, in coiifonnitT with Ihe law. of the 
1'nlled State, re.pectlug wiivrlghl*. 
ml from .!»« S3. lAtU 



In rerienii 
■ - I 1 1 



A It sI'OFFOItl). Librarian of IVtagma. 



No KB AA. Cofiffrtj/*/ ojKce. H'aikintittm. 

lo wit: He it remembered . Tliat on the 2il day of 
inuo ilntnlnl I 

Stale., lot. ilepo.H..| In I 

roni|Kiiliion, ihe Mile or 



iMMf* 1 , anno ilntnlnl IWV. S Ii. Fruit, of the I nlled 
■ thi. oftle. il,.. title of a moalcal 
tle.crlj.llon of a-l 
Ihe |'|»r|. at Mo 



.Hon of which I. In Ihe 
Inlnlghl. Noc. 
: I,.. chim. ... 
id' the Fnll.-d 



iiirne V. II. Anltrrt: ' 
pro|-«lt.|i... in ntnrormilv wllh tin- law. 
Slitte. r. .|«-ellng .-.ilivrighl. 
In renewal from Feb. 4, law. 

aiMW. A. K. RPUPFIMin. Librarian of r.ingreM. 



No »:v. \ \ 
In 

Fehl 

Slat 

e.Mn|M..ition, il 
followi.iy wod*. i 
<»:. s. I'ra 



He 

■hi- 



f "prtriphl 'yyVce, M'oi.nini7/<in. 
r.'tnrmherid. That on Ihe 4th .lav of 
I'iniini IKM, <'. S. I'rall, of the Fulled 
ilt-d 111 thU nlhec the title of a musical 
title ..r iti-.i-rlpllon ot which l.i in the 
•II: "Hennliful Lena. Wm. Selbert 



Ihe right u lo i. of he clulim a« 
confoiinltv with Ihe law. of Ihe I'ulted 



copy right 
fn renewal from Feb 4. I tali 
9r«-4ol A. R- 8PIIFFOKH. 



Favorite Collection 



OF- 



Piano Music. 



'Ill*: idea of publishing a series of colleutions from musical composition, 
which stem to hold an unchanging place in the admiration and favor of the 
public, has been most successfully embodied in the " Favorite Series." 

The Piano Collection is especially worthy of careful examination by playefi 
of all degrees of taste and skill. The contents of the book have been selected 
with care and discrimination, and the result is a most unique and fascinating 
volume of music. The pieces number both new and old ones, but each has il 
some time had an uncommon popularity. 

The composers represented are among the best in Europe and America, and 
the music is of a high class in every respect. The collection must surely tic 
considered the most excellent and interesting that has ever been published at so 
low a price. 

TAB Lb" OF CONTENTS. 



Air from the Grande I 

Barcarolle de Weber • Lai 

Beautiful May .... 

Bright Morning .... 

Brook .The 

Convent Belle 



I by 

Ui Ii. Her*,tl 
frmi «r*e 
. raw ii .. . - 
. -V. itaxmtlt 
. . F .V/.W2re 



Dream of Day 

Dream of the Shepherd Boy 



. J S A'.,,-*/ 
h. Julian iirar 



Flor dl Marf herlta L.ArJu, 

Folk Sane Ctrl tChrr 

Oipiy Dane* . . r>.i»i /V*r 

a> Ov 

l lk*r!„ fl*t,r 

Hunter't Favorite C HMm 

In the Summer r*ce.r*.oc iVirca 

Jerusalem, the Golden .... Brittty KukarJ* 
Jeaale Green iTranacnplionl . . . /. W. f'urntr 
Long, Weary Day .... r*«*t*rr t^rfca 
.lftmri*H .VArwvef 
I by £/./«■ 
./.I 



r, My God, to Thee i Transcription. 

/. h: rmrw 

Opening Blo.aoma C/.re« MM 

Parting Song »*at Ale 

Remember Me M ir.«*~. 

*f*n6 W '»'- Ami'n 

Capriscio /(./Utii 

School OttTa Dream . . . . J.C. Mwaiejfw 

Shepherd Boy , . <;. l> 

Steep in Sweet Repoie .... />. A'>v 
Sleep, My Angel Nocturne . A'. If «. 4r»<« 
Soundt of Normandy ... fWa- A.*- 

Staccato Polka C 

SuroftheNorthiMeyerbeerl J. A f^f 
Starlight Through the Mlat . /.. C.iltrrt Cliff 
Starry Night Smith i . . '. . . . Ji Mt-i 

Summer Morning Iwvegr r~" 

Summer Night Serenade ... I'. .4. 
Tho.e Loving Eyea i Nocturnel . . . . C 

Will o' ihe Wlap ...... .4 

Ye Merry Birda D Hr* 



POSTPAID 



SO 



CENTS. 



StxJ fiw IM* 
#/ Comffftt 



,,,/tnr i"j/a,'.y« 



OLIVER DITSON COMPANY. 

BOSTON : 453-463 Washington Street 



New York : 
C. H. DITSON & CO. 
867 1 



London I 
19a High 

W. C. 



Philadelphia: 
J. E. DIT8ON ft CO 
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ALL FOR TEN CENT5. 

flint*.! ft«r*MutM 40 aorti. I Chaiemit AVm» JV.iW. SO kind*. 

f'«n«H»r iVdfiMrt^N, 10 v»li«tlc«, Superb iuttian M*init* t .V> (tort*. 

Chmirr»t /lol.tSrV A ***** ,\QQ fOlla. I t-»rf/f IH**thJr p9ppi+0, M-MiTis. 
Hva< 4 nth T^»rk*tmr, \\ var*- Lary^tVu^ti f*nrtuine*t t V**.url*. 
Haaket /.4>^i4,3D*uperl>kliidjL Hw+rt hem, dcllrinui fnlUijfr, 
&pl0n*ti4 VtnrittntHm. 30 VJint. Com/*/*-.* W.-r/wr*-, 1.000 kinds. 

«#■ lo ru. |«vm for ttie«e 12 pku. rirnt-ct't**, u*arr<injr<i teed*. 
•*miutrti for ■ who*r nnlrn of cLow-"* fluwfn, »!-<> raltumJ <»rmit ami 
l i»> I ft »t Mao »i »t t ih. ni T»*y «r* Mt tb«*p Wit ia* fau to l- a sat . 

» 'f '. » jr v. . fmtth Z Mttv iwri'tnr rV*«,t.g». Msrckrwt CimiiWi Ko.m IVg* 
•r Vtrt»«M ft* tumh of l»o. «r kit for d»fc of »»•>. Clrt «tlh Mail Tftl. U n Urn 

a^wETiiiSJ. OEO. W. PARK. B 3*. Ubonla, Pi.' 
rrnrwor* hkuom »». u.i mm. •» mm 



ROUNDS, CAROLS, 
AND SONGS." 



143 P«g" 



By Margaret dishing 



1 T would be difficult to speak loo highly of the many attractive qualities 
of this admirable volume of juvenile songs. To identify with children's 
early years such songs as they may look fondly back upon during their 
whole lives, and teach, in turn, to their children, is bestowing upon them a 
privilege quite beyond estimation, but one which has been far too rare in 
our American homes. The one-hundred and thirty-one pieces in the book 
include i — 

ROUNDS CATCHES 
SONGS LULLABIES 

from English, French, and German Sources, and a number of old 
English Christmas Carols. 

To most of these new and simple accompaniments have been written, or 
the original accompaniments simplified. Where necessary, the music has 
been transposed into lower keys to suit children's voices, and many old 
melodies have been given new and appropriate word-settings. 

•' Rounds. Carols, and Songs," includes the best children's songs of three 
nations, and should be in the possession of every mother and teacher. All 
the pieces have Knglish words, many also German, and some French. 



The attention of Kindergarten Teachers is especially called to the book. 



The entire contents of the celebrated older volume, " Rhymes and Tunes," 
by the same author, are included, with a large number of happy additions. 
Paper. $1.00; Cloth, $1.50; postpaid. 

Exquisitely bound in Green and Gold. 

• 

OLIVER DITSON COMPANY. 



BOSTON, 453-463 Washington Street. 



New Yofk: 
C H. Ditvon & Co., 
867 Broadway. 
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London : 
High Kolh 



Philadelphia : 
J. E. Ditsos- & Co.. 
1218 Chestnut St. 



OCTAVO MUSIC FOR SCHOOLS. 

For Exhibitions. 

Graduating Exercises, 

Decoration Day, etc 

Teacheks am> Schools should send for 
our Catalogue of Octavo Music for the es- 
pecial use of schools of all grades. 

The Octavo Form of Music is growing 
more popular even - year for all occasions 
connected with school-life, on account of 
its Convenient Form and Trifling Fx/sure. 
It brings the newest and best music with- 
in reach of all schools. 

The music included in catalogue 
is arranged in all forms, duet*., llMa, 
quartettes, choruses, etc., (of l«>y»' or 
gills' voices, or lor both together. 

Among the most popular selections may 
be mentioned : — 

For High Schools. PmR'B 
«w American Hymn. (Qusn.t w cso > .»f Krilrr .10 



*MI Farewell 



For High School Graduations 

u-ewell to the old. im.e cs« j .v. M 



Miry .10 



For High or Crammar Schools. 
Engineer 'The 1. (Che , c.n. ind Bo,< ) a. a. Vault .10 

For High Schools. 
MM Fondly we greet you. <Mi> cso ) ObriM >* 
Ml Hail. Columbia. (Fow s —a n t n u .) . . KM ,M 
MH High school march. [»i|<n ) (S A u > J. F*m» .13 
**i High school march. ( r "°. Sop™™, Mta, i*d E... | 

a. .4. Vmtit j.» 

For Central Use. 
♦410 Hurrah for our native land. <M.. Cim > AmHsM 
4*11 Hurrah for the land we loee. (Mil Cho i furrwi W 

For Graduating Exercises. 

0M2 Parting song*. (a»i, Glrli > Demi* M 

For High School or High Crammar 
Grades. 
is3 I Bonny boat. (Pin-song, s a a > > 
• Boat glee. (Psri-.on«, 



;;i,.o 



J.C. 



For High or 
MM Hall, starry banner. (M.. Cm.) 

For General Use. 
MM Daya of youth are daye of pleasure. 

(<Jt. S. A T. B ) /,. O. 

For High Schools. 
Oraduaies' Farewell ;Qi . G .1. ) tt.A rhaujee .<* 

For High or Crammar Schools, 
sic Hark! they come. (Vwtl Marek, M . v ) ) ««sr .10 

For Ceneral Use. 

(Cho., Mis V.) «. A. I«<=se W 
id. (Greeting glee. Mi» V.i 

/.. (>. MsaVSM M 
raoaf.inC. (St^oD <Q> .-Ch„r U .» 

L. O. KmtrtiH ■<*> 

I Patriotic Seleetioat — 

( America. Hail ( 

Our flag is there. Bed. white, and blue . 
< Star apangled banner. 
kui Ring out the false, ring in the true. 

(M.aed CSoriil.) 

For High or Crammar Schools. 

Ml Thou art, 0 Oo4, the light and life. 

(T.,.. Q.,l< snd CSn , M l V.) O. B. BrolCH M 

(Osiet Girls ) (For grerfueting clsst ) 



inn 



«• cs» Bin ed Mk) 

There are Hundreds of Others, Ran- 
ging in Price from 5 to 15 Cents Each. 

Catakgw Fr«. 

BOSTON: 

Otim ®fam Company 



Nsw T..e« 
C. H. Diuon 4 Co 

■37 Hmadws; 



i-KiiADuniis 
J.E. DitaoatCo, 

lasttiemius st 



Digitized by Google 



20 



THE MUSICAL RECORD. 



AKE FOR INSTANCE, 



The Contents of the issue of 



SABBATH READING 



For March ist, 1895. They are as follows, viz. : 

That Bit of White Ribbon ; 

How it goes in Africa; 

The Saddest View of Human Nature ; 

Report of the Business Men's Prayer 
Meeting in John St., New York City ; 

Ice in Life; 

What God says to Me; 

A Missionary's View of Japan ; 

Hurry and Ripen; 

Religion for Young Men; 

Daily Bread; 

Moral Reading Wanted ; 

It means War ; 

Speak Good ; 

The Dives of Mulberry Bend ; 

Christian Madagascar; 

A Full Page of Beautiful Poems. 

Editorial: Why? By JAMES D. DOUG ALL. 

A Talk with Boys. By ceorce *. scott. 
Christian Endeavor Topic: "Everything for Cod. 

SABBATH-SCHOOL LESSON. By john r. whto 

THIS WILL GIVE AN IDEA 

of the scope of SABBATH READING. It is NON-SECTARIAN. NON-POLITICAL; it contains NO 
SECULAR NEWS, and its motto is. 

"Determined not to know anything 
among you save Jesus Christ." 

It is without exception the best paper published for Sabbath-school, Mission, or Home work. However, 
send for a free sample copy of Sabbath Reading and search it through for yourself. 

3 Address JOHN DOUGALL & CO., 



The Gospel in Shaohing, China; 

A Young Chinese Convert; 
The Beginning of Mr. Moody's Work; 

The Gospel in North-West Kansas; 
The Mission of a New Testament; 
A New Story of Lincoln ; 

The Legend of the Dipper; 

Prayer ; 

Mother's Afternoon with the Children; 
An Hour with the Bible; 
Who Ate Humble Pie? 

A Little Child shall Lead Them; 
He Said He Would ; 

How Johnnie was Saved; 
Our Baby; 

Take 'em, Jack 



A 16-page Weekly Paper, 

Only 50 cents a Year. 




31 Park Bow, 

NEW YOBS 
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PRETTY NELLIE DOLAN. 



SONG AND REFRAIN. 



Words by C. B. PERKINS. 



Introduction 

\ ? 4 • 



Music by HARRY J. BALLOU. 
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§rilliant Galop. 

By 8. MAZURETTE. 
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OCTAVO MUS1CF0RSCH00LS. 

For Exhibitions, 

Graduating Exercises, 

Decoration Day, etc. 

Teachers and Schools should send for 
our Catalogue of Octavo Music for the es- 
pecial use of schools of all grades. 

The Octavo Form of Music is growing 
more popular every year for all occasions 
connected with school-life, on account of 
its Cimvetiient Form and Trifling Expanse. 
It brings the newest and best music with- 
in reach of all schools. 



The mu»ie included in thia catalogue 
is arranged in all lorim, duels, trios, 
quartettes, choruses, etc., (of InjsV at 
girls' voice*, or lor bo«h together. 



A If OT ABLE BOOK. 



Among the most popular 
be mentioned : — 



Trick 

.* Krllrr .10 
ClartM m 



For High Schools 

*o#B American Heraa, iQvattt or C»»o 1 
•iu Fondly wt great job. (M<i Cho ) 
tori Hail. Colombia. for ( .~.<ai uta ) 
HM High aehool march > (S a 8 ) J. Frrmk .13 

•OH High lehool march. C'-o Soprano »lto. and Pati ? 

Q, A. IrneaV .OS 

M» Harrab for oar natm land. (M-a ctoi Ptrkiiu .08 
t«u Harrathrtha load va tori. (<*■• C«o t Km~«m .OS 
•>*» Butie Dance. (Qi.. C Ban ad lib.) » .10 

For High School Croduntlons. 

- i . Farewell to lbs old. IM . CKo | K R .Vara; .10 
«= GraduaUa' rare»«ll. [tjt, G '•■ ) 0 -4 '«««■ on 

(Dual, Sola > 



IT'," 
in; 



For High or Crtmmsr School*. 

Zagineer Thai. (Cm> . G:n< and Boya ) 17. A. Vault .10 
Wisy March. (Cno, Ma V| a. A. Vtmu 10 
Had fr.anda, ware glad, it".......-; t i*a. m ■ v 

i. O. A-»er»o« OS 
Parting aosg, ia 0. (School) <Qt or Coma ) 

L. O. A'aor-raoa .06 

Patriotic S 1 1 - rtisn ' — 

i America. Hail I 

* Oar flag ia thart. Sad, whiu, • 
' Star apangltd banner, 
lug osl tb« false, ring in the true. 

(M iad Cnorua J 
Thoa an, 0 God. the light and lift. 

(Too. G"la and Clio . M-a. V ) O. fl. Amaru .OS 
Parting song. <f>aar. Girli.) <r»r f/anWmg class.) 



««? Hark! they com., rvocn Marc, M.. v ) r«u(/ io 
i^S iBoaajbo.t. Cart son*, S * B ) i _ 

•Boat glee. {Pa-t..o»i, HM V ) I ' 
■M Dajra of joath are days of pleaaure. 

«3». S. A. T. B I £.0. A'ton-ana .OS 

Hail, •tarry baniur. (Mu. Cho ) J. C Hue% .oa 

There are Hundreds of Others. Ran- 
ging in Price from s to 15 Cents Each. 

Catalogue Free. 

BOSTON: 

Oft*** ©tteon Company 

|m« Pl'll APIXriMA 

Holborn, J.E. DitaosaQo. 

c. r~ 
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EMERSON'S ANTHEM TRIBUTE. 



By U O. ET1ERSON. 

IN this latest product of his versatile pen, Mr. Emerson has given us an an- 
them book of uncommon interest and excellence. The fifty-three composi- 
tions in the volume have been composed and selected for the especial use of 
amateur choirs, singing-classes, musical conventions, etc., and the musical judg- 
ment and appreciation of the author arc manifested throughout. 

The piece* include, 1, hoth in •mill and music, are such as will 
mem aalislaclorily meet the present requirements ot taste, taring 
fluent, melodious, and inspiring in n high degree. They eihilail, 
111 addition, an attractive variety of theme and treatment, and arc 
nut difficult. 

Much of the music was written especially for the book, Mr. 
supplying a large part, and such composers are represented as 

Novello Abt Barnby TUden 

Gabriel Adams Myers Hermans 

Forsythe Andrews Schumann Scott, etc. 

The publishers predict for the Collection a deserved popularity. 

dearly Printed ami Handsomely Bound. 
Boards, $1.00, Postpaid; Per Dot., $0.00, Not Postpaid. 



Sftti 



war/ Ttatktrs. 



OLIVER DITSON COMPANY. 



Na« York : 
M DITSON At CO.. 
86 J Broedwa, 



453-464 Washington Street. Boston 

Condon ; 
197 Hifln Holborn, 



J E. 



n»ladalpAia 

DITSON At CO . 
IS Claaalnut SI 




y^^oux/etMr of 
@ol.ea,e Daya> 






WALTZED 



Boston : 

Oliver Ditson Co. 




oven. 



"Crimson and Blue Waltzes." 



Are made up of the airs of eleven college songs, cleverly arranged in wait/ time, 
which are among those dearest to the heart of the college youth. These include 1 

Fair Harvard Piper Heidaick Dude Who Couldn't Dance 

Upidee Here's to Good Old Yale Soldier's Farewell 

Dearest Maiden Dance My Bonnie Clementine 

With Me Co ca che lunk che laly Good night. Ladies 

The author has effectively brought out the melody and lightness and senti- 
ment, which is the college song's great charm, and the ditterent familiar strains 
follow one another in most bewildering and delightful fashion. The result is 
one of the prettiest and most novel sets of waltzes that could be imagined. 
The n-iTi/j t>/ lit dtfftrtnl jc<rj*r art tf/w ftvttt. 

60 cents, postpaid. Striking Title la Crimson and Blue. Send for them I 



OLIVER DITSON 

43J-4«« 
NewVork: C H DITSON * CO. 

St? Broadway. W C. 



COMPANY. 



j. E DITSON A CO. 
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If you want 
a magazine 



To help you in your everyday affairs-, 

To supply you with new menu? (or 
each day, and then tell how lo pre- 
pare and cook the di»he» ; 

To bring before you good reading, good 
literature, and helps in m»ny depart- 
ments ol household life; 



"Bay State" 

Guitars, Mandolins, 

Banjos, Zithers, 

Manufacture by John c. Heymi ft Co 

posses* a peruiiarly sweet and powerful quality 
o( tone which distinguishes them from all simi- 
lar instruments. They are a 

TRIUfiPH OF 
TONE PRODUCTION. 

I*t rirvign Ihrvafc a cimsumisBilt c*B»tiin*li on 
of L.rjvrt* amf (jnKelulrwft*. In njre»>itti th-ry 
arr all thai iKe tmi cd maicruU and perlett 
conMrmttort can make them. Thev an biiill 
lowiltwuttd every L<.n<.i.iu*, p! ilimaw, and 
arc lull, BuaranucO- 



in Pr&cc of a fi v Strictly 
HI0H-CLA5S INSTRUMENTS. 



Sen./ f\.r Fre( 
IllmtrmtJ tVr/.iA fwe. 



To instruct you how to build and 
decorate your home; 

To point OUt the adulteration in lood 
products, and tell what to use ami 
wliat to avoid; 

In short, il you want a magazine to 
heighten your daily work with gleams 
ol help and comfort, then 

You want 

Household News 

/Irs. Rorer's magazine 

One Dollar a Vear 
Ten Centi a Copy 

Hot 'SRHOi.tj N».ws Company, Umitrd 

418 Uhrary St., Philadelphia. 



(Song 3outnaf. 

J. C. WILCOX, Editor. 

A strictly high-class musical monthly. 
Contains a complete resume of musical 
news ; articles for students : manuscript 
music by best American composers. 

Price, |l,Ma year. 

Send 15 cents for sample copy to 

SONG JOURNAL PUBLISHING CO., 
Detroit, Mich. 

1867. 28th Year. 1895. 

The ADVANCE. 

Organ of the Congregational 



PUBLISHED WEEKLY. 



Is a good paper to read, and a good 
paper in which to advertise. 

Renders say : " We have taken it since 
its beginning, and could not keep house 
without it." 

Advertisers who are in a position to 
judge, say it is otto of the best paying 
mediums in the United States. 

Trial Offer, three months. 25 cents. 
One Year, cash with Order, $2.00. 

Advertising rates on application. 

THE ADVANCE, 

215 Madison Street, CHICAGO, ILL. 
(»»•». %^-%^-% 

\ Thr Mrlho.1 K.HKi.11 of ll» Kdnrator, foMlu^l at « 

m l»r Mam « , KuBalo. V V.. »t 7a eenta • yrar. <«n- 

\ buna Currant Toptea la * readable lorrn. tLvllwr 

•* with all iiu«-«!iofis on tnl, ant.wt Iikrly to a»v,-.l At 

-4 tlM> pKaonnaujun*. IU i.at.btWri guara n t e e Itial Ore 

V' , la; ,.r. wilt I* mallet hertattrr ao at to rrai-h Icai-ber* 

m in Sr . York suw a fa w data lM-torrea.h rxauiUuilLon, 

A, firing I'mi thr lalnri matlrr on rum-at tor.**. 

F Tho MaUQod Wort »n TW MnoUoc I, Ihr brat for 

A tlw •aaiuinaUon*. 9* It ooinoita of thr tMsat Hethrxle 

\ or tlw beet wsrh.r, in a condenead form. 

m Vox the otlwr .iihjrrta, tbr t«»l w» la t.. Mnilv rm- 

i fully the qunlam* uaM In prrrlon 

I ' ror U eenl* we wad you poalmld a 
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How to Pass i 
An Examination J 



all the ,| 



• for llir Uniform Taach- 



■ tor Sr.- York »l»lr. for tlu- 
„ l« lo s*,,unn>»r l-al, U»- a 
ioiii In l>r»»ln« al«. brliw girrii 



Cf- aYe afar, aemf nfta Mn k»>. uvtawaf aMitlonal a 

etiargt. alt fan OMafffteni and oTiauvra for tnott of ikt A 

year ISSA «<* part of tmi year f»M. tan artnirJao i 

ffti? ourrtroat mp ro *«r# ana* /urntfAvrra. as (t mvr«. \ 

f uw 6oo*s for lit arte* of or*- ^ 

AlllUIKss Til KllUCATOH, 0 

197 Mais St., BUFFALO, N.V. * 

The Frluenlor In flu ha to Sehotila aa low V 
aa any Curreul Tople paorr. Nend for par- A 
tlcnlara. . 

•%-a^^-ak-%a k -a>.-%ai-%-%.-%-%.-%a 4 ,a^-a».i 



NEW MUSIC 



For 



Guitar, 

Mandolin, and 
Banjo. 



The fallowing llat InHadea a t>wr or the ceeatrat 

aoen-aaea for the Guitar, Mandolin, and Haajo, 



Ihsor wllh l. a.l . „ K player* and eluba everywhere. 
Kaeh plrwa la graatad. aeeordlna; to illlllriilty. from 
1. KaeteaT. lo 1, rHSIcnlt; Ih* hey la alao given. 
Any piece will be aeal poalpalsl, on mvlpl of 



FOR THE GUITAR. 



Ki t »n<i (imdf 
of Iriiittruhy. 



Youth and Bea.ty Wall. 


AN 4 




40 


luu rmi-no. CneaBull ttu>tlrana 


C4 


hjhjaaaaag 


SC- 


Mluart a 1' Antique 


C4 


Pwfrmnti 


tt 


f.alop of the t.obttns K minor 3 




tt 


UaMeal'arla (Walla Kondol 


OS 


Joeok. 


as 


( Oar or f«sr> «««« 


raj 






Ufe lu I'alemsu W altar. 


ns 


«T««er 


m> 


i.Vaarforiairwf Gai 








Sh-.ta Mamrkii 


»3 


} 'rrrlaml 


ts 


Autulaalon llaatl Marrh 


A 3 


Vrrtfaml 


Ml 


iOur trr Tiro ftuit*r»t 






Swretert Story K«er TulJ. Song 


1>3 


Chnb 


u 


LaUaby. My lharlli»g«. aa«| 


1>3 




40 



THIRTY CCNTS rOSTPklD. 



FOR THE MANDOLIN. 

Ufe In Palerroo WfdtStS (SoloV SI 
(AUoftrT law Vn.oW.n.. 04 ) I IpMM I a< auuf Oailrrr, Ml 

Ona Heart, Qnt Qaai ra nimmn so 

( With < .Hilar Accmrnp., 00 i trith /"iorso ^Irrsnap., 60) 
Of Hie.- I Ann llunklnif I> 3 .S-frrfWb" 90 

I H-if* GuU»r Acromp., 38; iril* /»«, 
Mnwrla C 3 

( HV* GnUar Art imp., 40 ; rel/A ISano Aewmp.. SO) 
laOMHadrM Am 3 1>olrrr M 

( mtl Guitar Actvmr*., SO: iril* /'ia«o ^«<-eo»i;i , SOI 
Creole Los e Song F 3 ilorvrlrf SO 

(/J«of for fion tf'inrlnllmr, retVa Omilar Acrvmp . SO; 

■M /'ion- ^<e,*/... SO) 
LeCaohaiha F4 

; tluttitr Accomp., 40! «•(<» flam. Art 
1 rV-a«tv*» Kvet (F3 rhajfl 

I Thine Kyrt So Blae and Tender I A S /-«•"« ( 

( KJ-ifa HafrVrr Acrvmp., SO ; eul riant, Aceemp.. SOI 
Santiago Wait! I» 4 

I With tluitar Acarmp., SO; wUk /Vaao Attnmp., mti 
I<« Sylfilira I» 4 J«o<-*a<a« 

(ITJf* Guitar Armmp., SO -, rr«» Puna Armrnp., 78) 



FOR THE BANJO. 

I'aao del Norte Walla A3 

,7V,, /JniyV-a) 
Hornpipe Polka A 3 

(Oar „•■ Tiro Hanjvi 
Cambridge Patrol A 3 

ttm Bmjn i 

Zul. Ilancr A » 

( Tiro Banjo* I 
NlggrrOn A Krnee. Jig CS 

(Two iJaaJoa) 
0» the MiMiHlppt. Hrol AS 




BOSTON: 

Oftuer ©tteon Company 

taw t»u Umnoa Inilinaiaani 

CH-DiUeBkCo. 193 High Holborre, J.I. Ihtao«*0» 

M lin-ol-ay. W. C ItSI • ha»*na * 



Digitized by Google 



THE MUSICAL RECORD. 



35 



TMI 

BEST BOOKS CHEAP. 

A choice collection of the latest high- 
class fiction, all of the highest literary 
merit, and all written by some of the most 
famous authors of modern times. 

Gunrante<Hl No Abridgment. 
Convenient Pocket Size. 

All the books are printed from large, 
new type, on good paper, and are made in 
a convenient pocket size, i6mo, 4} x d\ 
inches, containing an average of 200 pages 
in each book. Regular price, 25 cents. 
We sell them at 

NINE CENTS EACH. 

postpaid, or six for fifty cents. 
Order by number. 

1 s-.M-r »f a Bachelor Ity Ik Marvel 

, Slot'" Heart and Double Face . . Br LnerU. Rrji 

5- A Study in Scarlet Ily A. Oman Dnvk 

t, A Wises* Oirl Br Mary Cecil Hit 

; The Yellow Meek By Wilkic Collin. 

I The Shadow of a Sin. . . By durlmir M. Hnene 

» A Rofue'a Lile Br Wilkie Cllm. 

>'>. The Squire's Darling . By author "f " Poea Thome " 

11. The Octoroon By Mi» M. K. Braitdnii 

11 Maid, Wile, or Widow t .... Br Mrs. Akaaeakr 
q Mr. Caudle a Curtain Lecture. . By ItoueU. j„ roW 

■« Lady Grace By Mr.. Henry W.»«l 

:_i. The Duchess . ....... By " The Ditches. " 

Mt- Cneket on the Hearth .... Ry Charke IKckem 

it The Bac or Diamonds .... Bv i.<~>rer M. f rnn 

it My Lady's Money By WBUl Culllns 

H> Forging the Fetters By Mm. Aleuiidrr 

Called Back . By Hugh Conway 

11 Back to the Old Home By Mary Cecil Hay 

11. A Yellow Aster By lout 

bj Black Beauty By Anne tanas 

11. A Romance of Two Worlds ... By Marie Cotelll 
... By Sarah tlraiid, 
•The HeaeenlyT.i,,.." 

■V The Man In Black By Stanley W. 

>; Dodo: A Detail of the Day . . . . Ry F F 

it Singularly Deluded By Sara 

t» Charlotte Temple ... .... By Mt«. 

*v The Hired Baby (and other tiorie.l. 

By Mark Cortlti. A Conati Doyle, etc. 
Id At the Oreen Dragon - .... By Beatrice H.imdcn 

|k The Houae of the Wolf ... By Stanley J. Wevtnan 
it. Miss Milne and I . By author of "A Yellow ft Ian" 
M- Vasbti and Esther By author of " Belle'. Letlcts " 
IS- The Sur Gray Powders .... By Mr. Henry W««l 

*. The Sign of the Four Ry A. Coco* Doyle 



TIE TEACHER'S 01TL0OK, blunt*, Ohio. 
CIXTY DOLLARS PRIZES 

*^ For four beit Festival It) mn Tunes. Wirtc 



SUNDAY SCHOOL UNION. 
1 Piccadilly, Manchester, 



"MUSIC." 'SS255. 



to the Sit <nt Sttfntt of 

it mi 



ktka ay Ike ant «m. TS» l.rr~l .ml 1.....1 c*rf>t. Hu.ir.i 

MnlilVIr i. Hi. norji 
W S.B Mamasr*. KiM-ir Be.. S «. MtTirrsrs. rmiornl. 

RtalMa, 13.00 per ye*. With Mm M Record, 13.2J. 
MrSIC MMiAZINK PI lll.l*HINCl COMPANY. 




Ifsos" Baby " Cream Separator will earn its cost for yon every year- 
y continue an inferior system another year at so (neat a W- ? Dairying 
is now the only profitable feature of Agriculture. Properly conducted it 




always pays well, and must pay you. A Do Laval Separator would 

Oyou 910. to $30. per cow per year, and there can be no question about it. 
All sty lea and rapacities. Price* $75. to $300. Send for new 1 (IBS catalogue. 
Beware of cheaply constructed, inferior, and patent infringing machines. 

THE DE LAVAL SEPARATOR CO., 

Branch Offices t General Offices i 

ELGIN. ILL. 74 CORTLANDT ST.. NEW YORK. 




If You Can't Pay $5.00 per Half Hoar, 

Perhaps You Can Pay What Wc Charge. 

No lets a personage than Frederic \V. Root, the holiest 
authority, and the best voice teacher In the United Stales, 
Is teaching a new system of voice culture, and directing the 
practice ot thousands of pupils through 

THE MUSICAL MESSENGER. 

The lessons furnish the people in their homes the instruction 
and exercise* that Mr. Root personally uses. The di- 
rection* arc so plain that every reader can'understand them, 
and their practice will surelv'cultivate the voire to a high 
stale of perfection. The coat of Tie Musical Mesitmgtr 
is (1.00 per year. 

FILLMORE BROTHERS, 



FRFOER1C W. ROOT. 




HOUR 



Toi Mn LI!*RW to PLAT OS THk OtTITAIt rrr 
■ HDplifl.fl method. Kii£.r boon upaa reoel 
tit OK II THE CttlllaTlH tH WOCLD H'toftl 

" PREMIUM" GUITARS ud MANDOLINS 

Btvfcwt A-irdf fW Tu»r. Mnl.h u4 M.lrHil 

CITHER iNSTRUMtNT, ^3.00 FOR A LIMITED TIME 

la *r*et t* Nil* i.ln*lM* w lamrmwenu auai. atoaaa, I ft *^ <*..«» »*> I'. 3.. mm 
will mil otn liMrtmni >■ «wr «*ir*».«hr™l at U» fUt* of nu.tMt»itM Hi* •*■»•> 
nunrly. |4.CO Tbl* <4*l »« Ito • It roiled UhmIi. Y<>« f r ** Wa • pr«Ai 

JTrrr* t*.*!r»**rnf vtmrmnltrd fm firm ••mr/evli'-* a* fMawa rrfatdraj. NttwItatW * 
■»lK.VN,rvei Tk* M .>.*■.) (.tilde I* t> h II. h | n< < | |», I a,,..i Hail 

in tie u. a. Pm mtflijm mBm t&Jtm awW mmg .ntr%m*wu. u u*** »t>^ci 
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HEADQUARTERS FOR EVERYTHING IN THE MUSIC LINE. 

11 ^ ^ OLIVER D1TSON COMPANY, Boston. ^ ^ 
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FINE SECOND-HAND 



HARPS 



FEW person', have the means or ihe inclina- 
tion to pay Ihe high prices demanded loi 
new harp* of recogniied standard make-, 
and it is not necessary that they should. 

Years of experience has demonstrated the fact 
that a Second- Hand Harp, if lit retard «/ Us 
manufacture it authentic, and it is still in g>**/ 
condition and ntf HWHril, is. fur e»cry practi- 
cal purpose, as uselul as a new high-grade instru- 
ment. That these facts arc appreciated is amply 
aliened by the increasing sale* of Second-Hand 
Harps try us during the past few years. 

The Harps included in the following list arc 
products of the famous harp-makers id the world. 
Kach instrument has been carefully repaired and 
n-.lored in every part, is sound and strong in 
action, in perfect playing order, and, with ordi 
nary care, will last a lifetime. We can most 
heartily recommend them to intending purchas- 
ers. The prices will recommend themselves. 

List ok Second-hand Harps. 

No. ;S. "SCHVLTZr sintlt action, 

tine, fold decorations . Set f 1 50.00 




No. 54;. ERA 7*.*' sinfte action. hla.k. 

fold decoraltcnl . Xet >l7;.fro 

No, 53*. " EH SHI)," uncle action, maple, 

jfWi/ decorations . . Set 14^.03 

So. 446. " EK.4KD," unfit action, Ha.t, 

, ■ ' --,>.'j.i«' . . , .Yet 100.00 

No. 606. u EH AMD," sins'' action. Hut, 

fold decorations . . . Xet 150.00 

No. 1059, ■ WtARD," unfit action, dark, 

fold decorations . . . AW MJ.0O 

No. 489. " SEEQUETSdonHtaction, rose- 

kss*/, piUntmHm* - AS* \>t>M 
No. jfj, - Q*OS/*AN?+uMwfitn, raw 

loW. fold dd oration I . AW j;j^>o 

No. 665. " DEL i 'BA.\'." .1 :Ne action. 

curly maple, fold detorittion I, 

Xet 450.00 
No. 8jo. •' SC'HWIESO." double actum. 

dark, p-ld de.erati&ni . AW ^ij.oo 
No. IJjiii m Bit AT? double actum. dart. 

fold decoration 1 . . . AW >75>oo 
This list incluilcs the harps we now- have on 
hand ( February tit, 1895). Our stuck uf these 
insirumcnts is constantly changing, l«ut we arc at 
all limes able to offer customers a variety worth 



JOHN - C. HAYNES & CO. 

Ml to 463 Washington St., and 33 Coart St., Boston. 



Now York: C. H. DITSON A, CO., 
867 Broadway. 



Philadelphia. J. E. DITSON & CO.. 
1228 Chestnut Street. 
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HILERON 
CORNET f 
BAND HORNS 

arc adding to their reputation every year. They 
have demonstrated the fact that Absolutely high- 
grade brass Instruments can l>e pal on ihe 
market at prices far below those which have 
existed in past years. 

Ihe HILERON goods may to Ik- relied upon lor as 
PERFECT TUNE, 

FINE TONE 

TO PLAY AS EASILY. 

in the highest and lowest registers, as ihe most e». 
p.-nsivr instruments made, and in every other respect 

WARRANTED 

10 M POSITIVELY 

or tw HIQHEST GRADE. 

No person contemplating the purchase of a cor- 
net or hand horn should fad 10 investigate the 
HILERON. He will find their price, astonishingly 
low, and secure an instrument that cannot fail Uj 
please him in every particular. Send lor free Cala. 
loguc. 

We tiallbe pleated to ten J Me 111 IT ROY „t«eb 
C. (>. /)., en examination, mmm express c-'iarjci are 
guaranteed. 

JOHN C. HAYNES & CO., 

453-403 Washington St., and 33 Court St., 
BOSTON. 
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P ARMER'S V OICE 
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Conducted by men of experience, 
The Farmer's Voice treats of valuable 
facts, not child mottoes. 




To send in your subscription at ( 
once, is to obey the first law of in- 
tellectual accomplishment. 



Subscription, 75 cents a year. 



THE FARMER'S VOICE, 334 UE ^!IS^ 
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Some Violin Principles. 

Tin: violin is a subject itiun-iliii^ 10 runny, 
either .1* players r>r nh(H, and their iiumlwrs 
arr constantly increasing. 

It in claimed with nwin lli.it tin* violin clans 
appnorlH-n urn iv r rfi-ctn.n ili.m an v other mimi- 
cal iiistriiinrnt in common line, ila iinrvetin.-s* 
mily preventing it l»-ing a perfect instniuiriit. 
Very many |»-ivnns an' interested in tin- construe- 
tiiwi of viuliiiK oiitoiili- iif pn.f. *-i.>nal in.ik. ru. it 
sprniiiis tn exert a p> riili.ir fxsriiiaiion partly on 
MBMMl «d its mystery, an certain r > — Hi have 
m n r befon- Iwen Irand hark In positive ratines. 

An HI i pur wison-spritis. says Win. II. Howe 

hi ibr B-satea lltrttU, will In-nt n-pn-seni iIm gnt- 

md |>rinoiplrs invnlvml in violin ponsiriiclinn, the 
iliSrn-nl layers of llw Wftkm being M placed M hi 

«.|uaiia- or dinmhutc the force, out the entire 

•urtarc. that a | W' Mllw t-x.rlcd nwt the centra 
•iwUI bring it down evenly tlw whole length, cor- 
r«|s.n.liiis to on.- vil.ru ion . in othci w.-r.N. wi. 
nlxtnirt tin* motion in tin- mitrr. Tin- violin 
U.w ha* practically tlw same idea in it* o.nslnic- 

ti.Mi, llw I lwtW| *o distrihiil. .1 that, placing a 

perfect Ih.w upside .loan. .111. 1 applyini: .1 pn'ssiin- 
>t tin. law end, would l.rins it down rvrnly the 
whole Iciisth. 

In a well-adjusted violin wr havr four -inn.--. 
In'M-itis inpinlty on a bridge plarr.l over Ihr rxart 
renin- of ill- air -pi •-. If tin- hI.:i|» >>f thr top of 
«ur vinlin wa* rirrnlar, like an itiv •-rt.il Mtarp"' 
Uwii it could easily bt" ina.|r |« rfrct. mi that an 
f|Q:il pr.«»ur. would hr cxrrtisl on i-vi-ry put,. ..[ 
thr auand-lsont. ami IIm- vibrations cp1.1li7.cd 
atM tlw- «-iilin- NrhlT ; hill when w-r clause lo 
llr peculiar yrl artbitii- shn|n- of thr violin, ami 

aiti-nipl to pro.li thr name n»nll, llirn mines 

tin- iM-ri-tofon. iin~.lv. .1 problem, ami lli<- study 
that i-arh maker Mm to pr.slti.r a violin better 
than Ihr last. 

llw anen 1 or bad tmtra, dfidaiaM a* Mml 

•ml »nl| tones, nr.- pr.sliir,-,l by «>t *i ** ******* cau.es 
- tlw mm] or Urtl t -s, an ohstnu lion of vibra- 
tion, by aMMlfrr tMBlimM all nv.-r or in MrlN, 
a* illu-.tr.ibil in the human voirr. 

TV wolf tones, on tin- poiitrary, an- nmsl pro- 
reniticsl wlwn- lli»-rr in vrry fn*r vil. ration, ap- 
(warinc an 11 tremor orovrrrt..w ..f Luir. . nus. il by 

•now local thinness in tbr w I. --r vv. .iku. ->.. ami 

thr rntin- tn.uhlr ct-nlrin^ tln-r-, on ihr prim-iplo 
ttut a rhain in no ntroncrr Uiiut iu wrakint link. 



npnee it blhwn that lite iindtttltmble mm* are 

from an iiubalaiiei-il iiiKtru lit, run-., .pn-ut 1.. an 

u11.1p1.1l iliKtribuiiiin of w.hmI. Tn illiuilratv : A 
roiiml platform Hhaiwil liki- a cfce Mf - h tW, with a 
t1«N»r or rtnuml-lwinnl of koiiip rlantic Niilwtanrp. 
thin at tliPiil-.-cii in-an-Kl Ih. i.up|«irt«, iiml tl.irk. st 

at th -ulrr. woiil.l off. r Ihr Mamp n-NmUimv, no 

that whrn wr slip on -any |cirt of it. 11 will kiv*. 
itinli-r our (<-«-t. or vibrate alike in all |Kirtn ; in 
Mhrr wor.1-. the vihrilnuis an- olmtnu-Uil at. the 
rrntrr. ami USMiKtr.1 at tile .lip*. 

Mtbtie, »r lone, ix a Mirrrxxion of eipial vibra- 
tion-. , m.iw. of uiH.|Ual vibration. It Uwre wan a 
vrry thin «|kiI m-:ir tin- milrv. ami we Mart JU-nK* 
llw platform with a iimni.-al walk, wli.-ti wr arrive 
at Ihr thin npoiwr tl..un.l. r 111, ami the nuer.-wiion 
of vibrations follnwiii^ dn thr MM ; the pr.n-.-nni.rn 
in broken up. IJi-nult, niHse. or »nr wolf tone. 

If our platform in v. rv Ihlrk iwar the olgr we 
p-t no vibration tlu-r... Kinult. a rianal tone. 

Wr will poiinirui-t a violin like our platform, 
IiII.hI with a hniUr, Mrtafttt, ami all an-mnorii-n, 
tlw iniiii<l-lH.ar.l of e.pi.il llu.-kn. nn. If wr nratt. r 
n;iml .... r thr miliar.-, ami vihr.it. Uir olrins*. the 
saml will ilanee ar..uml mar the bri.l.-r. move 
nh.wly half way, ami rnnain ipiilr MM the r.l-.'r. 
or tin- InriT will «|>-nil il.ni lf near llw briiliri*. To 
e.|iializr, wr ohMru.-t the vibrutiotin 11u.h r the 
hn.h.-r by .nl.liiivt »»«l. irra.lually .lm 1. -I. il- in 
tfiirkiM-nn towanl tin- .-.lu.-n. anil, on vibr.it ill". Hip 
naml will il.uiri- e.|ually all ov. r the mirfaee In 
all the above illisnlraluuin «.- Iiml thr mure w.nnl 
thr Ir.-H vil.ratiuii. 

AiH.ihrr nnpleanin- rfT.<-t in thr ntrina lone, 
r.iii-.-.l by ..111 n..itm|.hox not fully n -.|-.n.liii- to 
the vihrnt'on <>f the ntrinu'. Thr eff.-.-t 011 i.iir ears 
In the w rapinn of llw !».w oil the nlrinin. If our 
violin 1» xl y «:» a noli.l bh«-k of w.nal. we woiil.l 
tr< t the xlrinv: Ion.- in the hi|(h.-»i il.-r.-r. an illun- 
tr;it.-<l in a chiiwne Hiblle. A Mnd rlaHn MM In. 

rewiMUit, th.- .|n.iliij of n-M.ua U-ins the n- -en- 

forr.-iueul of m.iiii.I tlx- nirliup. neeive fmui the 
full vibration of the l»«ly of thp violin. In a 
ntroiiilv Wo-ImI violin w.- p-l more nlrin; lour, 
an.) but lilt', ivnoiianre. A pun- lone in the 
hidirnl ilecnn- ni r. ni.nunre. Curry ins p o w r ff in 
r.-M.iiam'e. In n |wrfm-t rvnouant violin thr ntrine 
|> rl..riu-> its t.v-k etihily. hut in an Iniprrleri imp 
thr nlriiis ban more than il ran do; ho, inntea.1 of 
a pun- lone, wr hear llw m-raU-hinc of tlw Ihivv m 



nanal whiiir. Asp ami line ail. I rejumatire 10 a 
violin, nature ill an ohl violin aiming to 1 
tin- . rrom of the maker. 



of the liar ami pont, for one reanon, 
lame pur|MMe to help sustain lh< 



Thr a. Ii., 
annwrr tlw 

stniii, our Iwins 11n.h r or m-nr each foot of the 
bruise. Tlw po-l also has the effei l of entahlinh- 
ins a 11. nlr ami raisins thr pitrh on that side of 
the Imurd. t Hie artiou of thr lar m to dintrihlltr 
thr vihr.ii ions Uiwanl the ends or over a larfct 
an a. larse an as I.. In- ronstnteiii with -low vibra- 
tions and low tonen. 

The partn ular form of the bridif* lias been 
arrived at after (.'real eX|wrieiii-e, 
nn.h r rut. iklC rut, and un roll I 
no |K»rt Iwins rini<X. 

An rany and rxarl method of I 
atrinas to Iiml whether the ni-en »rr gauged in 
eorn-rt praportioa to each other in by pressing 
down 011 MCI) string separately, with llw tip of 
the Anger just over the end of the fluger-boiml 
nearest the bridge. If they pn-nn down equally 
they are relatively eorrerl. 

In tin- nlamlanl violin liternlnre, il is stated that 
the wolf Ioii.-k are Moinriimes m.slitir.1 by chan- 
ging th.- bar .<r post ; but in the past, 110 resonant 
violin bavins been ma.lr without its wolf tones, 
and in a viola and Velio to a nuwt noli. , able d. - 
gn-r, ..wins to the larser an-a. and an experiment* 
have I.. en tri.nl for centuries on tlw one U-atrii 
lr «. k without n.ili/iiiL' [wrfeellon. it follows that 
MM prin. iple Mr4 in wrims. 

As changing the < yr ..f thr aeedle from the baa] 
to ih.- pojal made tlx- Karlt^-rnehlM iKissibie, »o 

a dls.-ov. rv n-rriilly mail, in llosion. that by a 
simple rhnns.- in the 111. Ihisl of constni. tion th.- 
is-rf.s-t violin and Velio in an entablished furl, 
.loins away with all its mysteries, ami instead of 
I- ins rnhlnried by the rule of thumb, follows thr 
rstahlislM'd laws of science. 

A far-reaihinc n milt will be the educational 
value In Ihr study of lone to the owners of lh.se 
violins, an llw rar of students and others will 11. ,1 
Is- educated on the plana of a wralchy noise, but 
pure lone. 



RonKtiT DowNinn next season will atld Ui hi* 
r ffn tit tn a tngeif bj Sanhm and a play called 
-The Narragaitsrtt," 
Mid lu.linnn. 



with the Puritan. 
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An Old Story of Ooanod. 

ChUMM K«*nci» (.ors.01., who*> bis* Hie 
MKMieal world so ileeply mourns. |ui**c**e.l a kind 
In art an well w tlie grniua of a cn-al coni|«»ar. 

The Mtowtag imwsdiM haa tha iu»ri» of odin? 
strictly Ira* iii every detail, 
(in Christina* i-vi nine., 1m:!7, an old man witJi » 

stout stick walkwl lilowly through I). ml UsJiion- 

al.le i«rl of I'arls. IUh rigtil arm rkwl) 
to his Mile, an If it wm- some cacred thing, an 
oblong olijpet wrapped in a checlscnsl cotton 
handkerchief, llr was thinly ciiul. ulilverini:. ami 

baJfeted about by tha tkorry- 
inj; crowds, apparently at a los* which way to 
turn, llr untied tin- checkered handkerchief, and 
disclosed a violin and bow. Hi- rained (he. liistru- 
iii' ni. and started to ]ilay a sentimental strain ; hut 
tin' result w u< only a harsh and inliarnioniou* 
sound. The street jamiiis rliafl.il him. Wits a 
kiiIi Im> frll down u|pon the steps, rcsline; the 
instrument upon his kni-es. 

•• My Ood ! " In- i-ru-d. •• I can no lonpr play ! *' 
Three young men came down the street. Hinging 

a Uine (hen popular a ng tin- student* of tlie 

Conservatoire de MttsiqilP. ( Ine of them ai-cidcn- 
lally knorkid ..ft his hat. a second stumbled aglllMtl 
Ma leg. The luarv-headcd old violinist rose proudly 
tO Ma feet. 

» I'ardon, monsieur," said tha third young 
inaii. " I bopa we did not hurt you." 

The Banker picked up >l id man'* hat. 

•• No," wan the HUM answer. 
TIN young man MW tha violin. 
•• Vou are a mui.iri.in ?" 

"I wji oiii-e." Two gn-at tears trickled down 
the ohl man'* i-heekn. 

>' What i* the mat tcr 7 Are you ill t " 

The ohl roan faltered f..r a liiomeiil ; then be 
held out hiit hat to them. 

"Give me a trifle, for tin- love of Rail ! I ran 
no liHiger earn anything hy my art. My finger* 
are stilT, and my daughter is dying of consumption 
and want." 

Down in hi* pis-kcts went earh one of the trio. 
They wen- but iamr student*, and the result wa* 
only sixteen mius. Till* wa* the comhini-d capital 
of the two. The third bad only a rake of resin. 

-Tbla won't do." deelared the one wlio had 
a|«.logiziil for the accident. " We want more 
HM that to relieve our Mlow-anist. A pull 
together will do It. You, Adolphr, lake the violin 
and aci-oinpany (iuslave, while I go around with 
the hat." 

A ringing laugh was the answer. They pulled 
their hats over their fares, and turned up their 
coat-collars, in order loav.iid recognition. .Xilolphe 
t.s.k the violin from the old mall's trembling 
hands. (Iuslave straightened out his shoulders. 

In another moment the hrst notes ■•! ll Carnival 

de Veiiise" were lloatue.' ..ill upon (he ninlil air. 
Sueh masterful music did no4 rusl.Miiarily come 
from the instmiiieiiLs of strcet.|.layers. Windows 
of the palatial houses flew up, and the heads were 
thrust out of the o|a-uiiig*. The strollers coming 
down the street atopjasl, and thus.' who had gone 
on retraced their fiH.tsle|»«, Soon a good-slued 
crowd had gathered, (iustave sang the favorite 
cavalina from " Id. DaaH Raocfco" in a manner 
that held the audience *|«'ll-l*>und. It rained 
money into the hat when the song was finished. 

"One more tune," whi*|*-rrd (he treasurer of 
U»e enterprise. " Bring out those bass imu» of 
yours, Adolpbe. I'll help v mi out with (In- liari. 
tone part, (iustave, my brave lenor. The heavens 
will Open, and larks ready roasted fall into Us- ohl 



of tlie 



man's mouth. We'll finish up with the trio from 
• (iuilamne Tell.' And mind, now, we are singing 
for the honor of the conservatory as well as for the 
h ,1. of .1 brother urtist." 

Tlw three young no u played and sang probably 
as tliey never played and sang in their after-life. 
The. most critical of audiences was iniiirall. il. 

Life EMM back la the old man. He fmaped 
his slick, and. adopting it as a baton, used it with 
the air of one having authority. He atood irans- 
fixisl when they hiid done ; bis face lighted up, bis 
eye* glistened. 

Tin' proceeds of the entertainment Batted Ave 
hundred francs. Many of the wealthy listeners 
ha.l thrown gold pieces into the old battered hat. 

TIm ii they gave him back his bat and its con- 
tents, and wrapjst! up the instrument in the old 
checkerisl handkerchief. 

• Vour names, your names!" the old man 
ga*|s-d. •• (ilve me your nuines. that I 
them on my death-bed." 

•• My name i* Kaith," said the first. 
• And mine Hop.-." said the second. 
"And mine Charily." said tl 
enterprise, 

•• You do not even know mine," 
old man. regaining bis voice. " Ah, I might have 
Is eii an impostor, but I am not. I am not 1 My 
name is Cb.ipuee. r'or leu years I directed the 
orchestra of the opera at Strnshurg. Il was I 
who mounted '( iuillaume Tell." Sinrc I left my 
native Alsace, misfortune has followed inc. With 
this money my .laughter and I can go to the coun- 
try, and there she will recover her Itealth, and I 
shall lind a place to (each what I can no longer 
perforin. Yon all of you — shall be the greatest 
of the greatest." 
•• Aim ! " waa the hearty response of the 
s, as they shook the old man's hand. 

uelr attempts at disguise, the young 
men bad been nvogniicd by one who afterward 
told the tale. They were known to fame In later 
ymrs as (iustave Kogers, Um- great tenor ; Adolphe 
Herman, the gn-at violinist ; and Charles (iounisl, 
the great composer. 
The old man s |iro|>liecy was fulfilled. 

The Past 

Guarantees 

The Future 

The fact that Hood's Sarsapa-. 
rilla has cured thousand* of 
others is certainly sufficient 
reason for helief that it will 
cure you. It makes pure, 
rich, healthy blood, tones and 
strengthens the nerves, and 
builds up the whole system. 
Remember 



Sarsa- 
parilla 



Hood's 

%^%av«>%^ay%c^vtyfva> 

Cures 

Be Sure to get HCX)D'S and 
.Only HOOD'S. 



NEW POPULAR MUSIC 

ri'HK r.Jl.moiJ! llJwi.lul. lv new plewi ("r I'lSB.I. >!■ 
1 Inns tile |k-ii ol tile liei-l |ir..iiiniKiit Mui|»~ I. -.1 
rutrl.v. tirlnhl. til- li-ltoiM mu-tc. lit tbr o.iuitrv 

Tbrrr i. t,"/ ,t Uiu*r rxtm^mtum iiiih.iii; Ih.-m, it- sill 
r.-iutilv t- ilUiwrreil if tliey nr.' Imii icl * * lrl.,1. 
Tin- Uiirulii Park Msrrli , . //. Wtmt^nuwkrr « 

Tli^ U>ni 14»ll Mun-li . IK If. H'mt A* 

Ttis New ( .Junililn Murrli . A"ni»t -It. Srllitr V 

Tlir llutkla Nrwi Man* . . . J II. Smf M 

The MiiirarrrV. tllrsrrtwlve) . H* .MWt I In 

Usuer l>* Cialie. (Skirt Dbmb) . . W. M$ort M 
I Iw Is-ll »< Kerns. (Ini. riieuol . ir M'«t' ■ 

Ths KvuliiaCali. 1 IVKrlptire) . /). H". It*r*4» I m 
The tv..tsl r. ti-irraph y«ick Time Msrrti . J. JMrr M 

Sarseiti l.sl.'i '"». lUu-k *i 

K.'RO W.imt.- I'otka »'*. » 

l-l.vlli. s.ur. n- J. It inul^-rlk > 

Unu PatWda Murch ««■ IVW*rr «' 

111. Ai.ii-tlrsu I'Mlslelbt «'"l. A«uJ*'« I" 

I. ellPTsJ AiiIImiiiV Wu, ue'* ilsrrfl - , J. .iiitrr Jji 
I ill-nil Usui-- I ' Ir. I ' -1- i II V' • ' I ' 

n.i. i. tama'aMkw aaa halov. 

N.i. i. s. ri nsile. 

No. 3. HiM.riili Itance. 

No. 4, I 'iu-liuriia. 

M. ..i.li/l.t .in Ih.- Al-I. r W»ll«. « . . ftacnr Frtm« .n 

Olilnr. I Wnltl (Jliailrllle.J . f3c. 11'i.qnMl >' 

ltli.|.l. • of Ih lltlil Waltim . J. tr. H ktt->,y ?i 
I j Ziumu-uim, M.ioi iiir iti. Viilpsfsiw. Thn- MIt iO 

>H| I'KKRLKKH." a cll.-cilos oi Zi ClaMk Qm 
(•■« risii... m |iii«. ». *i-si. 

Always t'isr In nun. I ihnl r..lcman'» Mitinn <if Ihr 
Lsnj!') Mellnsl fur PIANO Is the ts-sl. »l.u». 

II. i- are no innrr ponalar |.irH^.» |.uMI»hnl lh» 

il,.- i.ilUoi fin; I.T MAKtWUH. 
flisli Sili.M.I Cs.l. lC Mm. Ii 
tVUe of Chkuo Marat . 
WaaMagua Rsfl M»reh 

Tin- l!i ill 1.1. nl M«r, h 
Ttie ftittiitti'ri r Mutch 
Tie i.liultul.ir Mui.'li 
I l.iplsn Mnr.li 
Am. rir.o. I t M.lM'Il 
Tlie Mcador Marrh . 
Nslinlial Keiicitile. March 
Si.lwi- In. <lla. « lllli 
Mv.i.pII. IVsltl 
I 'nriiieaii i 'aili'l»* Murt'h . 
A. (I. I'. W. Mun-h . /). 
Our l lirlsll.in Msrrli 
Alvrnya l«ai In lnlli.1 thai <'nlmuir« 1-stilt.ui "t 1^ 
lal.«-y Metbi.1 lor MA.MMII.IN I- He- t"«I f ' 1,1 

Klllt TIIK ItAN.IO. 
OUaWnr MalWh, K..r...ie..rtui. Hai. P ,» >' 
My. .-SI. Hslura . . . ( Won- /^srtas.. .» 
Nail.. ual iiot.l. •• Msn-li K..r imh- or two ""UJ^ 

DadH* Manh, |Tar cae wr (wo Has; .• ir«^r :>■ 

Villsire i>u,«n sclM.uiach 14 CWMa -" 

HvervlnJyV tv« foMta ' if. Ommm » 
Itoval Itlue IJn. March Fi«i •hi. M tvoi llin.)—. 
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Curnose 1^1.^- J» 

\..UN, Hfr l.% s'f.Al« .il 

r. flreeM, arr. by SI.M* .ti 

. Stniaa. air. Iiy SI<>1J* -i" 



Uada "Rialaa. Hvaro tiam-^ 
II larh ScIuhJ Caitvta' Murrh 
11.11.' i.t I'liii'iiifi. March 
\\ a.hlnirtnii Post Murch . 
Bi-ail Meal March, for one or Is 
The l>uilili » - Frolic 



/.. A. I'aitam 

. A A. Vlnpr " 

. . jte'itsv e 

SV.aaa .V 

. S"M»t JO 

ItmiJ... . S-umt >i 

«• F.. llr, 



Vafbhurtan t*oat Mareti . .«..»«. »rr l.y /ji«««k ■»' 

Tlis High IMtoal CaikM' March 

.Si.iiiir, arr. hy /..rwoajl M 

Tlic Thnli.1. err March . .s.m.n, sir. by /.««n»v .» 

1 l.,,..«n March /' IT. Itanf W 

Ami ricai, . a.t, . March . . ft //«« » 
The Isoal l.evl..|i Mnrcb . Siwail, arr li» /..isnajl 

imr Klirluli.Hl March . Snaian, arr. by X^iaaia^ »• 

s. iii|H-r H.l. IL. March Jinan, arr. b> /^uaioisi >' 

Trmmph afTtan March . JWw. arr by iMtaim) » 

The Crioiwler March Simair. arr l.y l.n««iao •>' 

Hathar llabbanl M»rrh . Sawsn. nrr. by /j»««l»u v 

Circnoi I'ailal*' Murch . . JfinnaM. arr to MatM 11 

A ll. 1 1 W. March . /». IT. /.Veers, arr. U .M.**> 11 

Always In-ar is i»IihI thai CiJcnian-. Islllb.n u< la. 
Biatry Method hsr banjo la (he best. «t<"i 

FOK TIIK ISflTAK. 
Hlflh 8 dual OaaVO' Mawrtl . 
VVa.hoisi.in Paul March .... 
Ib aa I I. al M o. li 

IU He •'(< blear . Mairh .... 
1 1..- Tliuii.lerer Murrh .... 
Tlie (iliiHinlur MarHi .... 
( Ionian Marah .... It. W. ifnera M 

Aias-rleanl a.bt Marvli . . . R. It lloll " 

Nalionat I. inlble. March .... >■•■«• * 

Th. Pi.iul.ir March ... . . jtaaf 9 

Mo. •• ■ S'naan, arr by >hJJ- ' 

\ O. f. W. March . /> ir Knrtt, arr. by StnH* .» 
Always la.ar 111 luiu.1 llnii CI. man". Mlle.o »t 'he 
Ijiuji.y M.ltnsl r..r Hi. OOITAR l' Uta '« -i- *t 

WM18A-H TVflt VI. A HW OK All. I-ANO*- 

Voice nn.l fian.i A " ollecllnn ..! Mn-ic (..r Hi. 1 1;' 



- 

aaasw ■ 
Ji«a#a 1* 
MaaM M 



pnr box 912-914 



III 111! 

bound In rluih. •.'Kit. 
S.,„-y. March.- for fiami. Sini|.HM..I Kditbia (or 

aniall lllllsl, \.. ..clan-a . . . . . J» 

Always I" at In lliln-l that Coleman's Tjlltlnn »f ihr 
l.nji|cc.v Mi-llioit l>>r any Inalrnnicnl i. ibe la-i f. 

Aayof tin* almvc will In-M-nl nnaUaJsr |a*l,lim 

HARRY COLEMAN, 

14 R.«St,«rt PHIUtOELPHI*. P«- 
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Ctass Spirit in Pupils, and How to 
Awaken it. 

lit class spirit I mean tlwt feeling of OOmptB- 
lonship knd collective friendliness which l( jlltis- 
sunt more in the membership of the 
id schools. In a good school tlio 
»l>irit forms itself naturally. There I*, nr 
Might lo be, a pervading recognition of a certain 
•el of principles In education, a *|iirit of study, 
»nd a feeling dm the school is working for thur- 

i. u,fl.m-xs. which live pupil recognizes with appre- 
ciation while under it, prizes more highly when he 
is through with it. and is willing to receive an a 
roiLvnial friend any one who has been under it. 
This we we in ml lege, graduate* ami among the 
alumni of Ihe leading profes.iloii.il ami |s>sl-grail- 

ii. Ue schools - although the latter have thin spirit 
less rtnng. For when we come into the higher 
rani* of any profession or branch of knowledge, 
Uw mimtier of those who have distinguished theut- 
•elves in it becomes smaller ami smaller iw you 
ascend ; ami the schools with which they may 

Wn associated during the earlier parts of 
career do not so much matter. It U like Ihe 
luglM-r degrees of some gn at secret order, where 
the very most Inner brotherhood becomes no 
■elect and small that tiny know each other aa 
person*, and not a* from such or sueh a lodge. 

Thero are very few eame.tt private teachers of 
piano or voice who liave not felt at some time in 

the work that more of the class sympathy a ig 

their pupils would he an advantage. While the 
muwrvatorj is utile in bring it- entire memla r- 
ship through to tlx- annual examinations and the 
grand spread at close, the private teacher Hods his 
pupils gradually leaking out, until when the hut 
weather is fairly in then' an' only a handful, if 
any, left. Moreover, he feels that all the pupils 
an- taking lessons merely fur their own conven* 
Scnce. lie does now know whether or not they 
intend to go on another year. Hence the Instruc- 
tion often avoids phas>'S which might have a dis- 

■ura ring intbiem e, nil ! Ihe dn lib .1 ii tieal 

parts of the course are shortened as much na 
possible. 

1 have lately wen several illustrations of 
methods calculated to op|N*e this disintegrating 
r. ml, tie) in a pi late class »nd to Ian g il laid 
something of the coherence of a good school. 

About four years ago, or |s rhaps a little more, 
I saw in the papers notice of the organisation of 
"The Lb-Ming Amateurs," a society eom|*ised 
of the pupils of Mr. Kind l.iebliug, in Chicago. I 
Bave ill. 111 ilti r little aiteliti m, i xce| I in wonder 
at the name. •• l.iebliug," I said ; " well, why 
not ? We often War of Mendelssohn, Schubert, 
and ReethoveD Societies. Hut what have these 
gentlemen done to recognize Die honor (bus addid 
to their already resplendent names ? Notiiing 
Ihll I have heard <if. Now hen', on the contrary, 
if Mr Kind Uebllng, still living, very much living, 
and if the society of his pupils cares to Is' known 
by his name, why not f Mendelssohn, Schubert, 
ftVetlioveii an- but sides of music. Then- would 
be no good in a society devoted to tlie study of 
any one of them exclusive of the otliers. And 
why Iteethoven. When every recital, very likely, 
starts off with something of Had. or nf .Schubert, 
when the recital kuows him only in Uw re-aUto of 
l.isxt or Tanaig ? " 

In short, I reganled it at first as a very clever 
advertising dodge. Hut we what has ls en done. 
The society was incorporated. It has given a 
tlHSlltll! and twenty-eight recitals. At some of 
Uieui tlu- lutuibera have furnished the playing ; at 



otliers, Mr. l.iebliug himself and others have fur- 
nished the playing, which has assumed the charac- 
ter of high-class work in chamls-r music. When 
the Exposition directors, thnuigh their musical 
director, advertised, inviting amateur societies to 
ap|M-ar and !*• examined for diplomas appn.ving 
their work and intentions, |o! hero were (he Lieh. 
llng Amateurs in tlie first rank ; and it very natu- 
rally paswd with credit, and now holds a diploma 
from the Columbian exposition. It is easy to see 
that such a work carried through scries of years 
lend* more anil more to assume a high charac- 
ter. Tin- girls who wen- prominent at first, one by 
one drift Into the position of past grands, and a 
new set comes on one after another. A few of 
the more persistent students continue active mem- 
bers. Tlie standard of the playing advances with 
the maturity of the players ; and the tendency of 
the siwiety Is to raiw the standard through the 
unconscious influence of emulation. I have no 
doubt that the work of this society has been of 
gnat ail vantage to all connected with it. It has 
afforded a Held for a musical activity, and it has 
stimulated the players t.. Utter and better work; 
it has brought their friends into closer connection 
with their work, anil appreciation of tlie able 
teacher who has had charge of their education. 

A precisely similar work, in many respects. Is 
that of the "Sherwood Amateurs," comp<ned of 
pupils of Mr. Win. H. Sherwood. Mr. Sherwood, 
aa is well known, teaches in the Chicago Ciiser- 
valory ; but this well manned institution is not a 
school in the sense that the Musical College and 
many of the other conservatories are schools. It 
has m> musical graduation, no examinations, and 
no p rop er school-life. Everything that takes 
place then- is |«art of a smaller whole, a depart, 
merit, or the work of some one teacher. I siip- 
pose that Mr. Sherwood pursued about the same 
course as Mr. l.iebliug, except that I do not 
understand that any work was done under the 
Columbian Exposition invitation. Tlie society 
holds weekly or fortnightly meetings, and a great 
deal of interesting musical discussion and perfur- 
mance takes place there. 

In general, I am not in favor of doing anything 
to divide the musical fnn-i-s in small places. And 
When it is |H»sible to unite tlie Is-tter musical 

Interests into si - one society, this ought to Iw 

done. Hut I do not see that organizing one or 
more societies of tins kind would 1»- of any kind of 
disad vantage to tlie music In a small place. In 
any small town then, are from one to six t 
of piano and vole* who might well i no 
ize their own proper public into a society of this 
kind. The immediate intention would be the mu- 
tual advantage of the pupils Comparing it. This 
alone, with the increased retard for the teacher's 
iiiltuciii-c, incident to bringing together so many 
who believe in it, would pay for all tlu- trouble in 
making Ihe organization. 

Then suppose that a larger sis iety, a musical 
literary club, or some similar combination, was 
made in the town, is it not easy to we that these 
smaller societies would furnish many n-cruits to 
tie' membership nf tlie larzer club? And when 
il I Mine I in. e 'n i .1 r 1 1 ;i>.- '. . >r ,i r -. : ■ il !■> in ir 
list, these clubs already in active work would 
furnish a valuable accessory contingent nf snh- 
ScHbrfa, Thus the tendency would l«- not only 
to add to the influence of the teachers whose work 
pn-ves to have vitality enough to js-rmit such 
organization, but the nu mbers would la- led grad- 
ually to larger and larger recognition of tlie art of 



W. S. H. Mvrnt w>. 



ARTHUR P.SCHITIIDT. 

146 BOYLSTON ST, BOSTON. MASS 
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Ed,tto» Chanot 
(Violin Music), and the Vienna Conterratory 
£dilion of the PIANOFORTE CLASSICS 



woiks nl the li.IU.wing well-known Ams.ku.an 
and RMMMM Com Pf.sr.it5. 

PIANOFORTE MUSIC. 

E. A MacDoweU 
Geo W. Mm m. i n 
John Orth. 



Mr. H H A 

Geo. W. Chsdwick. 
Charles Dennee. 



Frank Lynes 

ORGAN MUSIC. 

W D Armstrong. Alexander Guilmant 
Henry M Dunham Th Salotni- 
Arthur Foot*. Geo. E. Whiting. 

SONGS. 



Mrs H H A.l 
John Hyatt Brewer 
0 B Brown. 
Geo W. Chadwick. 
B J Cutter 
Charles Dennee 
Arthur Foote. 
E W Hsnscom 



Margaret Ruthven Lang. 
Frank Lynes. 
E. A. MacDoweU 
Geo W Marston. 
Jos Mosenthal. 
Homer A. Horns 
Clara Kathleen Rogers 
Sebastian B. Schleinger. 
B E Woolf. 



ANTH EMS, PARTSONGS, Etc. 



W K. Bassford. 
John Hyatt Brew* 
0. B Brown. 
H Elliot Button. 
G. W Chadwick 
B. J Cutter 
Arthur Foote. 
Geo F Hamer 
E W Hanscom 
Jas C. Kno*. 



F.C. 



J C D- Parker. 
Joseph L. Roeckel. 
P. A Schnecker. 
Bernh. Scholz. 
Michael Watson. 
Geo E. WhiUng. 
N Von Wilm. 
Conrsd Wlrti. 



ffnaSrf -V.nv«» /. in « »rf otkrr I * l,i , - > fnt «j»>« nppli. 
culUtm Mail tHdfTl JrJ.Ci/o 
all pari I of Ihr ramnirf 
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TO CORRESPONDENTS. 

T«»: Mi «int. lU.roim in publisbisl im the flrti 
riiiyof every month by Olivkk I>ii»ox »•«»•■»»». 
tratoti.:! Washington sir. . u lb-ton. 

Sere* iuitiox, one dollar ayw Single copies, 
leu cent*.. 

Am. letters containing Mrrw-ri'jrfrnM*. nr referring 
U> lark numbers, changes "f address, spe. iimn 
copies, or in any way rebUlnj l<i the nw.»iw«*« de- 
partment of the lUc.uu.. should bv addnis*ed lo 
Olivkk Hitsos Coui-«xv. Huston. 

Am. letters containing advertlsciiwiit rirfnwiNNt- 
rrititms. news, poems, essay*, and art icle* for the 
mill i no malttr advertising department, and in- 
tended (or the Edti»r of t>«- Mr.ini. Km •■HI., 
should I*- mldrctwed i<> I.«iiiin F. Di uMi,tMan.l 
!U Fundable Hulldlng, Boston. 

Oi n Sr»rr of n-gular news corrcsponilctiis at all 
point* i« entin-lj tilled. We an glad, however, to 
n-ccive programs, items, notices of i ngBgctii.-nl* of 
artist*, announcements of musical events to come, 
account* of convention*, etc.. ami everything of 
inter, st to musical nailer*, from iwcasinnal CUB* 
flpori.lcnl*. 

Rtuncrnn Mnoamnleatlooe cannot he relumed. 
Heal nun nn must accompany all rootributkm*. 

The Miskvi. Kk.oki. may !*• unt.nil Ihn.ngh 
any news agent or music dealer in tin- 1 



Mn. t'l.irros Bixgiiah, who wrote tlie wonU 
of "Move's OM Sweet Sung" and "In Old Ma- 
drid." is ivrtaiidy entitled to Uu« distinction of 
Is-ing ill*' rii.M popular writer of verses for songs 
living. Hi* MCOrd to date an- wonU lor mime 
eight hundred composition*. 

fl will probably Ik- many years befnn- another 
such company of o|»ra sinners as bus delighted 
American audience* during the |iasi winter will 
lw heard together. It Is more than a morsel of 
COBlfbrt, however, to know llial Mine. Nellie 
Melha is surely coming tuck to tu in the fiUI. 



C««iaw.k« n-c.-ivc lils-rul commissiu 



Premiums. 

RaoOBD oScnl to its reader* 
premUims for new sulwenU rs. 



Th»: Misieii. 
valuable musical prem 
This offi r is matte only 
lAr magazine'* »»hxrri]iti>in (suds. 

For every Mich new subscription any one of the 
pieces' of music no lit ionetl ill our IWiii atilmiinec- 
uient will 1«- sent postpaid to any addn-ss. Thia 
offer is not made for renewals, but for strictly new 
names. 

The list embrace* the very beat publications for 
yoke and piano Uuit could Is- secured. SOKM old 
pn-ccs bale been ineluded in n-cognitiiui of the 
(ai t that tiny are held in as high favor to-day as 
when liny were first published. By far the greater 
part of liie list is made up of the ve ry latest and 
most |s.pnlar composition* on the market. Any 
piece may be aelecUil without fear of making a 
mistake. 

« onsiderilig the price of the It., nun, thia i* the 
most liberal proposition ever made by a musical 



he various music festivals 
are about all in. They make inun*tii.g and 
Inspiring reading. 

Tur. popularity of "two-step" music contin- 
ties unabaiitl. For piano, guitar, banjo, mando- 
lin, bund, and orchestra. It is in constant demand. 



Ost> word to young piano-players. 1»o not let 
l,<> I wealle l and attractions «ut-«f-«h">r* interfere 
with your practUiitg. Von will r> gret it a* sure 
as fall rouiea, if you do. 



1'.. i i i in Kiimmer music for the piano is run- 
ning largely m walt7j-». two-steps, and marches, 
this year. PompOlitloiM under liMM head* an- 
especially numerous and attractive. 



IHkiii lUt.i.of'* 
I'aul de Faye'* tw 
of IIk- Hall " aiMl '• Hhie F.yca Are Always True," 
promise to rank a g 'lw thv season" 



LEADING MAKERS 



OF THE 



WORLD'S 



Pretty Phyllis Gray." and 
exquisite songs, " Origins 



Thk pyrophone. which nmki-s music from a 
Raa-tlame, ami a musical sewing-machine, an- said 
to lie the latest development* from Apollo 1 * ori- 
ginal lute. The alleged inventor of the Hewing 
machine i* <|UoU'd aa nt-koning the playing of one 
of Wagner's opotM work necessary to 

complete an entire wislding trousseau. The uni- 
ties! young lady of tlw future will have Ui de- 
cide betwe»ri the o|>era and the trousseau. 

•Cii.li.iiks's IVtv" and "Flower l>ay " are 
growing gn-atly In favor with Sunday w hooU 
all v«rf the ciatntry. They are among the moxt 
deliglitful .-rasioiiK of the whole Sunday-school 
year. Is mfleial and attnu live in every particular. 
This year a gnat deal of po tty music has been 
wtfelMI eepccially for their celebration, and we 
prulict that another spring will find them, a* they 
deserve to !»•, much moo- widely observed. 



C*KIU.I S»ikt Sai.ss is Rimtnl to have pnv 
dtteed a K« imposition of a hnmoroiis character, 
entitled, "Lo Candval dm Anhnsux. (Jrande. ^ . lt 
Fantsiaic ZiWilopique." llic aeon- U. said to in- POnffllB. 

elude a alow and *Ulely " Mao li of the l.i " a 

slower " Mao-ti of the Tortoises," ami iiioveiiienls 
devou il to the kangans., the rooster, the ele]iballl. 
and other enatun*. t ouiing Inn M. SainU 
Sa.:us- pen, the work ahiadd I* of a high order 
of originality a;id I 



Titer -say that the bicycle craze is injuring the 
guitar, mandolin, and Iwnjo trade this year. A* 
far a* new player* an- concerned, this is pn-bably 
true ; but those who already play u|*>n these in- 
KtnimeiiU will find it bard to ncglivt them in 
face of the large ami unusually attractive amount 
of guitar, mandolin, and banjo music which in 
beiag issu.il this season. We should not Ik- aitr- 
pri*.-d if the iuslruiiH iits 
jsipiilar than ever by fall. 



Use of the latest and most ph asing deVelo|e 

nenut of the Trilby eran is a nde f music 

made up exclusively of the Mitm* fiMind in l>u 
M.iiiri. r'* famous novel TheK include » Ken 
Both" "* Mall.riKi.-k." ls.ih the Preach, and Kmr- 
Ueh wonU ; " llonjour. Boom" Fn nch and 
F;ngli*h wonls ; " iN r Nii»«)«uiii," to-rman and 
Kngllatl wool* ; " fanli.pie de N.k I." French. lUl- 
ian. and F.ngliah wonls ; " Au flair de la Uu»," 
two versions, each with Kn-nch ami Knglisli 
words , and a pianoforte transcription of " Ib n 
lb.lt," with •• brilliant variations." Two pic- 
tures, one of '• Trilby " herself, the other of •• The 
Tims- tinanlsnien," Is.th drawn by l»u Maurler, 
.vlorn the cover of tlx' ls«>k, To th.sse who are 
inleWted in the novel — and who. pray. i« not? 
the volunvc will Is exc.i diugl) iuti reslmg. 



ORGANS 



A superb line of Oritans 

for the neenVi "I the huwe a in 

new ami hceaUfal casings, n pic- 
s.-nling all the choicest w.ssk 
N'arioin designs for different 

Kst.-y" on an .ugan is a Mire 
■aiantec of its excellence. 

Chapel : 

I of tone, ("inc. I o a remarkable 
depth and pwit, which htM 
alwny-i heca a (.mums CMMWti i 
islic of the Estey tlrgnn, i. 
espnially valuable in an instiu 
ment lot rhnpel use. Hui 
Chaoel < Ugans are c\cc|4i.-ii:dly 
popelKl he lardger, l^.tuo 
Rooms, etc. 

All our Church Organ* 
rwafnla lie* wonderful Fl-Jey 
Philliaimonic Kce.U, with 
SmcM arti.HI and iM ' hV w W , thus 
securing that phenomenal tolic 
which ha* made ihcm famous 
K. ad the leviiiiioiiiaK fnKn tin 
pastors of some of the largc-i 
chNtehea in this country. 

Portable or Folding Or- 
gans, Im domc*4k rmssinriiuy 
and Kvaiig.-lMic w..rk. 'Ihcy 
arc merle in various narr. and 
style*., and we bring ihcm within 
very nt.Nl.-s1 limit* of j-ih-c 
Purjf .s lave kcylsiatds, r. . .1. •<* 
great power, and very hlst.il 
c«|uipmi-nt. F-|Kci.illy valuable 
lor Kind, rgarl. ns, School 
foHints, Nurvries, etc. 

This is peculiarly en 
" Estey " Idea. These or- 
gans arc d. rJajaed and con- 
structed with vpiii.il releicnre 
I. .haul ii -age ami severe climMii' 
hnria in liopical lands. Iluy 
arc very ] lope In in mi-ionary 

fiebls. 

lisps-dally designed h i 

tin- piactire >d ,-i.lv.illcc.l -He 
.h ut. on the pipe .wgin. Made 
with Two Manual and M' 
pclal Cfanrlrr, ij io to -i r 
Very low p«iee« are pl.ircd .*i 

lb. „ .h.MCe eigne. 

The this remarkable organ. It 

th. r. Milt ..I twenty yean' >">*!? 

Phononum : \a<m t.. petivn an otjm 

~ I ol great |sn»er for the 
Mu m Hall,. Crunchen. 
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HKLF>FUL HINTS. 



To Sine Naturally. 
To Ilium' who have !»-. n studying under a gooil 
master tin- fuivgoing will pmhuhly be mi new thing ; 
Uit then- an- thousands who have ».*mI voii-cs, and 
•io not know Mm i xu nl of their range, and many 

I'lln rs wh.i luivi I - -i. ii.- fui >i u who li iv.' 

not used iln- Mini. Ilr n-gisb-r at any linn-, or in the 
correct and voice-saving Method. Many a voice 

ha* l»i i«- worn an<l worthless in coiisc.pjeiice of 

singing l.H. much wild Hi.- vocal chords stretched 
u. pn»lu<-c high throat tones when these should 
luvf twi n |<alab- tones. To illustrate the manner 
of discovering Ibcsc palate tones, lei the singer 
Brut sing in ih>' low i n' of his nun-, t Ion, as In- 
MCrnds tin- w-ah to a point when- lie d . 1* the 
chords ol the larynx begin to tighten, — about 11- 
tl.it on the scale, — lei him pause ami speak (he 
lone, Willi hi* in. Killi aim. ml. churn), tin' lip* 
-. .. n ' i . i'.' in. ilo mil -''.i i ' I the throat rutin I) 
relaxed, ami he will find that the tone cm lie pro- 
duced ill his mouth close to the hps. Tli»l is the 
inharmonic tone, an.l si. mil. I t» always luailitailieil 
to tint exclusion of any exert ion of the tlm nit 
muscles, until n |»>int of the scale at or near K-flat 
I* reached. 

It i» not as easy a mall. r. says a writer in r"/rr«i, 
FhM. onri WlMjtfl, to some a* to olla re to main- 
tain paiaUi tone* to the exclusion of Uinialy MMM 
while singing from It-flat to K-flat, imperially an 
Um' pitch rises ; hut all pr. ju.lioi- U to the acccpta- 
bility "f the month tones must In- laid aside until 
UV I- euliarily of the s.hiii.I bMMMM Well distill- 
cuishi-d ami MUMWlawi, The habit must Is- 
formed of al way* singing MMM of thin n-gisler of 
the seal, with this i|Uality of Voles. 

It will In- f.HiiHl, also, that the lower sounds of 
the mi. Idle nglslcr, a* mentioned la-fore, an- easily 
pr.»lu.-<d close to the front of the palate or lips, 
and each note in ascendency a little farther hack 
in the pal it. . so that as tl>e notes .sound. . I ascend 
to near K-flat, the tendency of the tightening throat 
sounds to Lake their pla.-i- in manifested. Hut 
practice and observation will enahle the singer to 
hold fast I., the i uli.ii'inonsc tone, to k. t p it always 
well to tlx front of the mouth. 

I beg leave to repeal lliat no mailer how dis- 
agn-eahh; you imagine these higher enharmonic 
tone* may sound to others, for Um- sake of the 
voice all throat-like tunes mitsi Is. excluded from 
this register. Theae tone* will soon im.sscss en-.il 
power, and have excellent quality or Umbra. 

We an- now approaching a danger line. After 
passim: K-flal. lis- high.^i of tin- middl- „ r enhar- 
monic register, the n.nsiriction uf tin- laryngeal 
chorda is msi-ssary to pn»lu.c .sound of K. It is 

l» si sung to the vow. I sound of •• u." or •' " 

while all thu tones of the middle or enharmonic 
voice should Is- . until il with the Use of the vow. I 
'- long O. " See VVehsler's tahlc ot vowel sounds. 

To recapitulate, sin.' lowest -tumid, or lirsl nois- 
ier, to syllable - aw," k.sping the mouth open. 

sing fnun H-flai, ahove lirsl n-cister, in the 
m-coml or middle or enharmonic n uister, to vowil 
•• o." exciiuliui! all " aw " or ••>">" siMinds. Kis-p 

• nli milium- I s w.-ll forward in the nmutli. s-> as 

to fei l syuipitli. lie vil»rali»n of the hone of Un- 
lace. Keep Uiroat ojn-ii and muscles relaxed. 

Slug to vowel -u" or "on" only in third n'Ris- 
trt. tto not ring loo hfafh In tins n-jKt. r. lM not 
allow this n-.'hiUT ev.T U> leiss into middle or 
■-nhariiioiiic itmuuds. 

Finally. Hint; every day, exelusivi-ly in each 
n-Kisier, allernatel). Siiii while y«U may. Tim. 
pasiM-s, and every luiiiiient is a In .isur. . and afT-'ril^. 
mi OMjMfNMltjr l" iinpnive an.l .l. velopyoiir powers 
l-.r i-ach fiiuin- hour There is no happier time 
'lian that sp. nl in siimin- Sin - and be happy. 



A Mutter ol Choice. 
W« who have atudied n.u«ic are often led to 
wonder why thisse who have not xludiod it make 
such isld and ses-miniily s. useless n uiarks rvganl- 
ins llw study of it, and tw-i-m to have such stninse 
i.h-as alsmt it ; and thise sa-im- jssiple, we know, 
an- quilt: n-asiinahle on other suhji-els. One of 
the first ami must Injurious of those ideas is the 
very common one that so many have, Unit a 
]s rson whom they know to he an itiferlor or even 
a |ssir teiu'her for aiivaneisl pupils, will do "well 
enough " fur a beginu.-r ; that a superior teacher 
is not likely to have so much patience with the 
first lessons as um whu is apt lo make mistakes 

tllClUSclViK. 

What an absunl Idea I and we hear II advanced 
hy persons of high standing in other sciences. A 
good and Inn- music -teacher is also a g.-isl and 
true syiiipathU. r ; and in. one can fei I mon- keenly 
for the trials of a Is ginuer than on who thor- 
ougldy undersLaiids thos.- trials, as any one who 
has loved music enough to U-coine a lltontugli 
l.-acher must understand them. Why do not peo- 
ple ipply I':;, same r. ismi rig n ch .using .1 music 
teacher as UM-y would in ehiswiug a teacls-r of 
any other science ur clasjnc (and music la both a 
science ami classic, or perhaps I slmuhl say a 
classical science) ? If pan nls wish their children 
to study Gn-ek, Ijitin. philosuphy, et.r., they do 
not think. " Well, that jsior y.iuug man whu 
wishes lo study for Uie ntiuLstry has. we know, 
studied I.itin ; his mother said the other day 
thai he was thmugli the first principia. He will do 
fur Willie to begin with, and the money we pay 
him will help him a litUe, instead of pulling mure 
money into the pockets of l*rof. — . — This, 
as an act of charity to the young man. Is very 
aire, hut as a means of forming a gins! basis uf 
educating •• Willie " in the classics, any one will 
say Is worse than nothing, in the way of (uiuel 
likely) giving Willie wrong ideas of pronuncia- 
tion ; and the few wonls uf which hi learns Un- 
meaning will nut be, by any means, sufficient 
CJ OMMM— l inn for all the bad hahits he Is likely lo 
form. And how much mow to is it likely to be 
the cane in the Dialler of inuslc-sludy, where there 
are mi many I nil habiU to guard against, and 
where if good habits are forimsl lln-y am not 
likely to be forgotten. 

In this matter there Is one thing I would like to 
ask parent* and guardians. Will yuu nut apply 
tin- sain- reasoning in finding a muslc-U-achiir for 
'- Minnie " as you would in ch.s.siim a pmfessor 
of languages fur •■Willie*'? The teachers who 
have stiidusl with professional iiuisiers an- more 
likely to know mon-, and to know better how to 
imparl Iheir knowledge, and tu have mora pes 
iM-n.-e, thin one wlni has never studiisl .ml of 
your own little town ; and il is lo those living in 
the smaller towns that these n-marks apply. 
Hvoplo living in larsi- cities have other way* of 
knowing to whom it is best to send Uu ir . liil.lr. ii 
fur ItWtrUCtioil. The same rule applies lo musical 
mattersili.it holds so g.»«l in other rasm - "the 
Is-st is th" cbfttpeal " am) surest, and also " the 
best is none t.ai g<ssl." The consideration that 
some have for putting " pin money *' Into the 
l-. li. ts uf youi.v ladies who ou-.-hl to he study tm: 
Iheuiselv. s is not worthy a thought. A vlsal in. my 
of them put on a pitiful face about bttviMfl to earn 
Iheir own living : let them earn il by U-achini:. or 
lining soim-Uiiin: tin y know how to do instead of 
pn-iemliug to give instruction in music, when they 
do more harm than -j.ssl. 

Win n th.mi' wlni have control of the musical 

w l U jfUtl f Us- yoiiiii' en ira^i- and employ 

only those who an- riMiscicntious and thorough, 
then we will have an cud of so much noise. MM> 
■ ill. .1 " music : " and thou-.'h we have fewer |» ople 
calling theins.lv.-s plavers, we will have mom 
real tfMMH and musicians, sa^.s a wnl. r in Xfiu/«. 



The War to Memoriae. 

" I wish you would teach roe how to commit to 
memory the sonpi I waJH to sing," aahl an ama- 
teur musician to a friend. •• I have never been 
aide lo iNirnmil my music to memory, al least, 
have never done so, — and I think il would be of 
use lo me if I could." 

"The pns*i'SK is nut a difficult one." was the 
reply. " I have always found ileaxy lo nmemher 
songs and poems hy a certain rule or method thai 
I adoptisi a long time ago. Take any |K»pular sung 
— - - The l„-utl Huse ol Summer,' lor example. It 
is a g<M«l plan tu read it over and get the sentiment 
ol the v. rse, which c. uiipn-bcnds Uic idea of lone- 
liness, tin- failing away of beautiful things, and the 
lack of synipalhv in sadiu-«s. 'Um- ruse is hluum- 
ing alone. Its companions are faded and gone. 
Nu flower or kindred is nigh to share its pleasures 
or answer lo its sigha. Thin is the groundwork — 
the skeleton, so to speak — of the verse. Impn ss 
this firmly on the mind, and familiarize Uie thought 
with the sentiment. Imagine Uie garden with the 
one r.«« . and fadeil leaves all around. Once this 
is fixed in the nu liiury. it is eoniparatlvely easy to 
fill in the n inahidi-r lif the wonls. This Is one of 
the simplest and snn-st ways of i-oiiuniltiiig the 
wonls of a song to memory. 

*- With must people memorizing Uie air of the 
song Is much cosier, and this is done hy humming 
again and again, n-ferring to the music w hi never 
Uien- is iiuy .picxtion. It Is UnPOTttPl to learn mi 
air corn cily «i first ; for when a mistake is made 
in the iiuisct, one is atmiMt certain to hlundir at 
the same place ever afterward." 



The Folk- lore ot Music. 

Tin-, mythological origin of music is given in a 
beautiful (Hietu hy Klizahelli Ham-It lln.wmiig. 
called a " Musical liistrument," which tells how 
music was made. I'aii, we are told, was the 
creator or god of music One day. by the edge uf 
Uie river. I'aii cut a n-eil — 

" Steadily fn.in the outsidi' ring 
He drew il... pilh, like tin* heart of man, 
And notched the |*«-r, dry, empty lliinj; 
In boles, as he sal l.y the river. 
Then dropping his momh to a hole In the ree«l. 
lie blew in power hy the river, 
Sw.-s-t, sweet, sweet. O ran' ** 

It is a hull- difficult to define the term music. 
The dictionary explains it as a harmony uf sounds ; 
a noted rvuie informs us, -of all sounds, music 
is Uic least disagreeable." Ilul thin.' ib tin-lions 
do not satisfy us ; they do not tell us whal con- 
stitiites music. Hymn says : — 

" There's MOtdO in the sighing of loreed. 
There's music In the gushing of a rill. 
There's music in all things, if men had ears, 
Their earth is but the echo of the spheres." 

We nil know that music is an im-xpn ssible 
■OOU'thing that has a far-reaclung influence, and 
sii-ltis to expand and uplift the soul ahiive its 
imuiediate surrMiiuliu-gs. Dry den shows ,'idutir- 
ahly this feeling in hi* "Ode ON M. Cecilia's 
liuy," in which he refers to the power of two 
musicians, in I licsi lines 

" One ruist-il a mortal to the skies. 
The uther drew iui ang.-l down." 

Music plays on every cniulioit of Uic human 
heart, swaying il as it will. Ik- wlm wn>n . ■• I 
care not wlm makes the laws of a nation, if 1 may 
make us songs," well understood tin- power of 
music. '• It is like a silken thread." soys a 
ttiinr. •' u 1 1 ii i which beautiful heads an strung. 
When it appesils lo the afi. . lions. It is like the 
hand of fate, from which no patriot can csca's-, 
when Called fur in defence ol his home and 
country." 

Koik lun- music, which is understood and appn- 
ci.'it.-d l.y Uie masses, uuisicalty uueducat* d, I'Xi rLs 

over llretn a gn-at iuflnenee. Il is tl I songn 

that liave bis-n cherished and hamhsl d.-wn (ruin 
g.-n. mi. .ii u« generation, that have the |»s-iiliar 
|kiw.t of o|s-ning the Btasl-ir.iti-s oi in. niurv. caus- 
ing kali-id.svcopic views In pass Is-fon- our eyes, 
ui k.-i ii-s with which tin- songs an- most intimately 
eonuected. It is this Mramsr attrilmb' that gives 
the Wonderful power to simple folk-lore. 
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Vocal Expression. 

Korku; nous who have the Icisiin- to be 

riticl, differ anions immaclve* in 
• of Americans ; but on one char.w-ieristlc 
of this gnat nation they airne. It is the apparent 



diarcuiinl of Aiu.Ti. anK for noise and discord, an 
shown by their shrill, strident voters. That 
Americans abroad m-.il only to s|»ak to show 
their nationality has loeome proverbial. 

Thui evil nuildsoon be remedied if |a ople would 
learn to appreciate the value of the voice as a 
moral pOWEV in the world of iMs-ial and biiMiicss 
life. In the former, women have the i;rout>st 
influence, ami. unfortunately, women an- tln- 
worst sinners in the matter ol voice ahum-. They 
arc of ten heard lorus before they are seen. Ibis 
may sometimea have its advanla^i-s ; )>ut. on the 
whole, it is better for a woman to be seen before 
she is heard, and when sin- docs s|Mak, to speak 
in a voice like Cordelia's, " soft, grtttlr, and low" 
-••an excellent thine in wmnen." as Is-ar said. 
A woman's voice should be tin- index of her 



George Ellol said of one of her heroine*, thai 
Iter entrance into a room " was like a pleasant 
Chung? In the lljjhl." 'Iln-re arc some women 
whose voices change tumult into peace - disturh- 
MM inu. rcnL ll would almost seem thai be- 
cause of its moral beauty one could lwar tlw-ir 
faintest whisper above the roar of the world. It 
is the obligation of both men and Women to make 
their voices say as much for them as their words. 
A clear, low voice is charitable, because it contrib- 
utes to the comfort of other people. It 
8clf-pos*cs*ion and self-control. 



Well Argued. 

Thf. .'xperience of most teachers who*.- lesson 
hours an- well filled, is. that when niliht comes. 
Ike voice is not mi fresh as it was in the miming. 
I he exc use is often >;iveii by teachers, wlien < 
upon to sin-; in public, thai their voice* arc _ 
up leachm*. Whether this is as it should be is 



■ >ne Bight, on hasty th.iu K hl. say that if the 
way of twins the voice which lite teacher has is 
correct, he would not Iss oine •• voice-tired," but 
would always Is" in aood voice. In fact, he ought 
to son; all the ls-iier for Us- ainpin; of every day. 
<>n cent ral principles lliis is true. Hut then is 
another side to the subject winch must inn Is- lost 
to sight. Kvcry vocal teacher is "awfully in 
earliest." He realizes that his work demands all 
clltrgy and creat <|uickin-*s of thought. His 
pupils come to him. one after another, fresh and 
eager: He is anxious to give each the la-si that Is 
in him, and the last lessons of the rhiy must he as 
good as were tin- first. This anxiety or ambition, 
call it what yon will, leads him lo his highest 
activity, and, unless he is possessed of wonderful 
|Hiwers of recuperation. In- will use up his nerve 
supply rapidly. 

As has Iss-n staled so often in these columns, 
whatever exhausts the nerve*, affect* the voice. 
A teacher who is tired, although his method of 
■tains the voice is ia-rfcrt. will Mot sing well. 
This opens the uucstion of how many lessons a 
day a teacher might lo give. That is to be an- 
swered for himself by each teacher, f Jem-rally 
the quextion is Bellied ..nly by the number id 
pupils to )«■ obtained, or h) the limit* of tht day. 
Sonic u-achers give as many as fitter* or eighteen 



It is doubtful if any man has rapid renewal of 
physical force suflicieiil to give so many Icanoiw, 
and retain the freshness of voice which is natural 
to him, all the day long. It seems In tier policy 
to give only that numl* r of lessons which can be 
given wiUHiut exhau»li.m. limn will one In- as 
fresh at evening as at morning, if the use of the 
voice ia correct. - PmJM. 

Death ot Martin Roeder. 

Mi ens Kokokk. the musician, died at his 
residence on Massachusetts Avenue, I 'lunhridg**, 
recently, from I be effecls of a fall froui an elec- 
tric car. 

Mr. It.adcr was well known throughout the 
musical world, and i-*|«cially in this city, where 
he has liecn a u-acher of vis-al nmsic for severnl 
vcars. 

lie was born in Berlin, April 7. 1861. He 
showed signs of musical talent very early, and at 
eight playi-d the violin cleverly. His early in- 
structor was Professor do Alma, and later he 
studied composition with Kiel, and violin-play ins 
with Joachim. He lived for a uuuitsr of yearn, at 
Milan, where he was choirmaster in the tcalni 
I»al Venue, and editor of the (iazettii Muxiniti. 

Later he travelled a great deal in Italy. Spain, 
and 1'ortilgal. conducting ami teaching in different 
places. It was at this lime that he wrote his two 
most famous works, the uiy si. ry of "Mary Mag- 
dalen." and live fantastic tipei-a '• Vera." after- 
ward going lo llerlin to secure a proper |>roducUo& 
of them. I lie irin-rn at Ihe lime of its |.r.sluelioii 
Made a gn at seiisaliou, 

Al the wedding of the princess Sophia of Prus- 
sia lo the er.mii prince of l.roei'e. he wrote a sym- 
phonic poem, for which he was decorated with the 
order of the Saviour by King to-orge of (ins ee. 

In IMP he accept.il a professor's chair al tire 
Koyal Academy of Music in Ihiblin. and in Isirj 
he relinquished it to take charge of the depart- 
incut of vocal instruction at the New England 
Consrrvalory of Music in this city, lb- stayed 
lli«-r«- for only a year, however, and had sine.- de- 
voted himself to private teaching and oowmh 
tion. 



. rum *. 

£ A Tome 



For Brain-Workers, the Weak and 
Debilitated. 

Horsford's Acid Phosphate 

is without exception tin: Best 
Remedy lor relieving Mental 
and Nervous Kxhaustion : and 
when? the system has become 
debilitated by disease, it acts 
as a general tonic ami vitalize*, 
affording sustenance to both 
brain ami body. 

Dr. fi. Cornell Esten. Philadel- 
phia. I'..., savs; •• I have met witli the 
greatest and most satisfactory results 
in dyspepsia anil general derangement 
of the cerehr.il and nervous systems, 
• isitiR d. Iiilitt md exhausli in." 

Dearriptivt- j-cunphl.-t free. 
Rumtiiea Chemical Witrks, Providence, tt. I. 

He* arc of Substitutes and Imitation*. 



Most Fashionable ml Popular let 



Theatre and Dancing Academy in 
New York City. 



Woman's Wit, liiivollc . . . 
H. l...|t..|-- V* all* ... 
Mil la-tie adirree. Walla . . . 
C<-il-t . — iii-s, I'elks ..... 
I-.- Pawlta, Mazurka Uuioe , 
[jt IU II;i i re-ile r'l n-l-ic hsiio- '< 

"Surwrj llh> ■■..-»." i • 

C'.iIuiiiIhiiii KstMf.iti.iii. March . 
«rv»l« Sew Vnrk Marrh 

" Aiilimtiic" Wslti 

■' Tfc Wurf.1 i. Mine" Walla . 
" 1 -iliills." Vnlr-e «-rit>aa;nola 

•' rTnr«'l»r»-." I ;-■>< . r. . . . 

S-l.-rll..., froui la-mii-a.il.llii' 



nun o 

I' hire I. 
Mot- I- 
I'll. Vl 



lill-aih 



AwlreU ll-lli.-n 
TI-I1- H 1 4.CJMS.I 

. I). W Ke^.i-. 

AiiHr.-s Hernu 
. . U'Aee* MMw 
. . 111. r'ahrluu-h 

. tihs. n. r«4ml 
a. W. MHnilial 

Pncliscri " 
An. I.i llici. M.w.* 
",l«ll> (ilrU - I o.Oir" Srb«r.lrni n.lti 

If. V. 

The clinrmliig ll.ll.-fm. nimiaci.rl.ili-, ~ """" 
All-lrew Hernial. 

M«vl> P.-lka I sprlivl..... . . . <T.». PaS-raM 

ltarlhol.il , March I In new i .1. , 

«.. K I '.iBIrrasi 

"Sweel Mr-mioi.-.." M-irr. in i l, |! ,i.i, I Ita.. 1'unt.i 
•••lately," TmeMrp li.o.hnl.p . I...... W ieaaad 

•• Haarlem." Tno-Sl. .. . li..i. W. W nllnrr 

••lol.lH lla," i .pra-e Ili«i. M. t.-l sm 

•' llff-arls sod Hosrri-," A m u Klnai i Si.nr 

<Kii.iriai»ii. «aeees*| .... Itm. M. Yataat 

•' tc*l-l'ol--l.tilM- " I * liri-tru|> 

" IIiiIii-ii/iiII* rn " Mnnii I . I., t'lirulli 

•' A Sleiwaiall'i. I.oal.i," la-wri|.lin' I ;inl ion. (a llli 

full Ki iwpa]a| Ainlren lli-rnuoi 

" ltllm.r.il llreanm," W alla . . Atuir.u IIchiiiii 
"Al ll..- Mountain Inn." M>l. . . . A. t~il.it. lo 

" Mniic I hit ," l »|iriri' , . An.lr. is Hi i mim 

- i:. -no,, - i-oika Tfera. H. Talaml 

TlM i'rm-k Ib-f;iiii.'nt l'«tn-l (j;rial till: 

Then H. T-linui 

" M..I I ' T ..- *-.-|» . . . I I.I •-. M.I. -Irani 

" Mnrlauka " Varon |r him- . , . , Andrea Hi . mini 
•• fair la.lv Ml i.e.- VValti Andrea IL-tman 

• 1C< j..iri>.|C. ' ; r..lks I I V. I-.I.j-io 

• l.tl«e's Alr.-1'lii..l." Ss-ll..lll*el..'. A.iill. M lli rmmi 
-' 11,111 Ina " laons-r. i-n W nun, i inn Tlicmt'N 

I II. i> M, I i.Ikiio 

•' bur si||ti.," Wall* ... Andrea ll.mnoi 

•• Midaai I'la.u -," Polka . . Hie... M. 

'• AaiKera Hmwi," Walla . . Andrew llei 
■' Moonlit:!.! and Marllarlil." Walla 



PIb 

t.avotl* der K .... .In, I l.e -nil or i r i>ta.l I _ 

iitiiMlrlllr ii. .lam-eil at IIm- Inifi rKI I earl al 
fterliii. lU'iiti full 1-tplaiiaii.iii and -loia n»». .if 

n>ur.-l f Hi-Mel aO 

'• II... loiil.irijt "Walla . J.-I-Slrim.. ft 

'• I. ii Miiiml.." s.nnii.l. I -purn.-li II. IMoiUij 

" sdimi . itreni Hand Marrh" lliio. M. Iidsuil '> 
ITlli-illf.SrlinlllMtlr ..... H..I. I., , IE... I M 
** .*a-r|M-ntlne llaniT " tin- .ml. i-rininnl 

Amln-ar lierniuii an 
'•<li, Hie laan lo M.-mllcliI," lanlasllr Italin- 

A. .1. I>mi- 

"ITlr I'nn.ii-s." I Imrscleri.lie . . I loo I.., in, lira; > 

CAKI. FI.SCHER, A PoMrth Ave., N. Y.CHy. 

ITHI.IsllKlt. 

^IraJ for nrtt ami rMt&tit*d raraf^ri./ ftMN * 



TAMPEI) with tlu- distinguished promi- 
nence of the Highest award of the 
( 'oltimhian Kxposition. 



[FISCHER 
PIANOS 



Established 1840. 

Over Fifty live N'e.irs the Fischer Piano 
has grown into the esteem of Ihe musi- 
cal |Hl!rlic. 

Nearly 1 00,000 have been manufactured 
and sold. 

FISCHER PIANO WAREROOMS, 

110 Fifth Ave., cor. 16th St., 
NEW YORK. 
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TI/E MUSICAL RECORD. 



MAJOR AND MINOR. 

W. S. (J 1 i nr. rt 18 writing a comedy. 

JlMKI-ll HofKMAN Will lulir AUlffHj IWiXt 



thai N'al Gmslwln will essay 



It is 



Ki.wi* Aiwa has l.-cn ciiismcd by i 
f r.U)e for ni-xl season. 

Jour Him Kturr will nine in comic opera at 
tYotfa, 111., this summer. 

3f M.BA PD Ogl fed $1,.'mI«> for one ap|«-araiice at 

ttir- SfrtagfleM May Festival. 

Z> i io.ski sr. » 1 hitch pianist, is isiilcnsl the 

<sru.il, if not tin' sii|M-rior. »f Padenrwakl. 

1 in well-known lonor, I>c I.ucia, is Writing on 
a three-act opera entitled " O Bella Napoll ! " 

lr is said that Dainmsch has m-i-nnsl Klaffske. 
the leading toniian prima if'»Nitn, fur next m-jwin, 

A< i ii e.sst .s who an- bicyclists Include Paulino 
Hall, Dorothy Morton, I-oui.se Moon', ami May 



IU:»M»: lU.M iiii.i has boon rnua^ il to play the 
role of the Infanta of Spain In " 1402 " next 
MM 

Tn( London critics have mil Ihtii pleosi-il Willi 
I'b Ncthersolc's acting in " The Notorious Mm. 
F.bbsmiii." 

Mi«« K-iiiin 1'aiiisik is organizing a concert 
in l/MnVsi. the music, for which in to ha wliolly by 

Wolllcll COIIlposcr*. 

Von Srri-K. who died at Vicuna the other day, 
wmle forty-seven other than " Boccaccio" 

and "FatlnlUa." 

Rraaaa UMi.i»ir baa acecpti-d the port of 
hr.t conductor at the Weimar Opera, rendered 
Vacant by tlii' death of F.tlanrd Ijuwti, 

Join Kii\i«! Mit'oN ami Ilalph l-Mmunds 
have written a four-act drama, which Ihoy call, 
•• Who Killed Senator Dawei f" 

oris Skiwir says thai henceforth ho will not 
ievnta uracil attention to Shakcspoan. lit- ho* a 
in .i i mi Li tic ilrama I >r n< xt h ismi. 

.Ii 1>i ICis/ar. will nine Tristan in London 
lis- coming summer. I'atti, falve, Albitii, Xnr- 

• li -a, and Tainagno will also bo heard in that city 
slionly. 

Mm I.i 1 1 1 * n LVoanfCi may poaalblj not be 
U-anl h«-rv next season. Her intended husband, 
V. DiHiuc, has just U-en engaged for lime j earn 
.it the tirand <>|» ra lions,- in Paris, and will make 

IfraVMf Ham In " LaN narln " In November. 

• Whether or not I shall sing W*i to M. Itaeuie'a 
h.hm'jrin, in Paris," said Mine. Xonlica, I haro 
im* yet decided." 

Tin: famous character actor 1-cwinakl will lie 
urn hen* next season, provided he can obtain [s?r- 
mission from the Kinpi-mr of A nutria to leave 
Vieiina. Th-n- is wareely a licnnan mummer 

• >( ,li-,tiU4-lioii who h.-es visited Amtrica Hincv 
Wachu-1 Kitf' at the old SUuit Theatre who has 
not Mrst oblaineil |«-rniis-»ion (mm hii> sovereign. 
The only no ption of which the ca/i pliilosophen 
lu»e any record was II, rr Kirsehner. a diameter 
.mist who came bin- aU.ul a dozen years ago, 
awl left Vienna with mttl m.-b st unosteiit-ition, 
that Im^ ilid not even notify his creditor* or the 
rtiWal authoritic ' 



nUSICAL ANECDOTES. 

Aboi t Sarah Ib-rnlLordt tlic following : 
incident is n-lau-d. In " Kedora." when the cur- 
tain rises, Crime Vladimir, mortally wounded, 
lies in a room off the hlagi-. scon by the audience, 
and Kedora rushes in twice ; one,- in wild anxiety 
to sis- how he is. and again to Him: herself ill an 
agony of despair on the body of Imt lielovcd. Il 
seems that this aristocratic corpse is a ni<s-l cov- 
eted rr'Jc in the play. All Sarah •« adniinra lug to 

Is' the one wept over. 

In the whole Kn nch ilrama then- la not ao de- 

■InUa a eorpce, All sort* of eminent persona 

writ"- to Sarah, and offer themselves to be wept 
over, and Sarah writes back. '• Impossible for to- 
night or to-morrow. The poet A is the corpae 

U>-riight. and Viwoiint It to-morrow ; but ftm 

can have the thinl night ; win-, and dou l Is- 
lair." 

Her lean have thnftpad opon the corpse of Jules 
Leinailre, of the gn at Hlowiuc himaetf, Bauer, the 
dramatic critic of the ,/c /'.iris. She likes 

wis ping over journalists ; she has also a icjirfrciw 
for poets, .lean Uichepin mail,- a lovely cor|ise. 
and there «:u> a cob bratisl l>r. r,-zzi who played 
tin- part with ureal effect. furiously enough, 
women also greatly covet this |-arl, and then- was 
a young Austrian pis ri'H who ili<| it to perfection, 
being very particular als.ut Im t uiusUiebea. 

Carmen Sjrlva's Heart 

Hkiik is a preUy little story about Carmen 
Sylra. A few years ago. when she was in the 
lenllh of her popularity and health, she visit, ,1 a 
small village school Incog., and askisl |>erinission 
to put Uh- childn-n llirough iheir "paces." The 
sx'hoiiliiiistre-ss was highly delighted. The chil- 
dren did their mistress cnslit, answerim- with 
gnat promptitude all the simple ipiistions the 
ipiccn put to them. 

Just before leaving, the pusffl noth-erl one little 
tot in a far corner of the n»>m, with her tangled 
head of hair bent over some book. The child was 
so deeply engrossed in her readme that she tis>k 
no notice whatever of auylssly in the rm-tn. The 
cpns-n askisl the reason of her silence; was she 
deal or otherwise afflicted? "Ob, no!" was the 
but she is stupid, and never attends to 
bnt seizes every opportunity U> n ad 
story .iHM.ks." Canmn Sylva Walked ipnetU up 
to the little reader, and. putting Imt band on the 
curly head, asked gently what the child was n-ad- 
ing; and the latter held up the b.s>k to the stranee 
lady. It was "Fairy Stories and I'isiiis." by 
famu li Sylva. " And do you like these tales ? " 
asked their author. "Like them, niadanin " oh. 
I love them • " 

And (,'araten sylva took Um 

kis-sid the little flushed fac- 
A Is ml a week aflerwanl the obi 
little maiden was an orphan) r> c 

III*' queen, offerilu; to 
clnlil. The offer was 



child in her arms, 

r. and departed, 

Ill's ;.,IJ|I I I'm l!l" 

ivid a letter from 
'iliu-ate ami bruiu up the 
traU'fully and tluiukfully 
accept.sl, ami now the little one is in one of thc. 

i la 



Aieoaoiso Ui a t'rulury hiovrapher, one oi 
the lirst questions Rubinstein usisl ton.sk a young 
musician aspiring lata an artist was: "Have 
you loved yclV Though a |« ssiniist af Um- ex- 
trcim- kind, and i« r|s-tnally unhappv. Iiiil.iii»l« in 
luul a very lender l«iart lor the fair sex. But it 
was simjily a case of reciprocity. 



MUSICAL NONSENSE. 

Sue. What is your favorite instrument ? 
Ha, Poker ; but I never play without nou-s. 

The Rood walt»-r very m-ldom knows bow to 
Times I '*.««. 



To the ear of the small hoj lie devil's liil.llc is 
far more musical than a genuine Slr.idinu uis. 



" Wii*t is the diflen-m-e Iwlwis-n 
ml comic opera ?" 
" In grand ojs-ra only the ending is sad." 



" Miss Twii.mi>» has gone to Italy to cultivate 
her voice." 

" IVarme ! I didn't know she could aflonl It." 
"•nie neighbon. isubscriUd the money." — 
A n»ieer». 

" G. K. S." " Who wrote the line, ' There's 
music in all things/ " 

" ByttW. Itui that was before the days ot the 
amateur i-ornetist and the Isiarding-house piimo." 
— ,1W«m/u Vimttiluli-m. 



Bn Klin. I sec by Ihe posters that l-.-.tliuhu, 
the tragedian, travels under his wife's manage- 
ment. 

Hi. ki k. So do most men, hut they don't ad- 
vertise it. - Brwttpi l.i/r. 



M««. Mi stutiK (jtul rrtiirtud from (he ■•jtrm i. 
( »h. Jack, it was flue ! Vou don't know what yon 
lost! 

Ma. Musm™ (jmt rtturmit /mm the riuf>). 
Ilon't I, Uiough !' - BrissHyn Lyft, 

He. I bear yoa attend the llaadel ami Hay da 
l«r(oruiani-es. Wire you present at tl fixa- 
tion"? 

Sm. (mriioiiiiii//y). I su|ipu<se you will next 
want to know if I sailed in Noah's ark. — IbtaUm 



TtM Hack Tmn (jire)»trimj n himjrnphy of 
cmimnl mis/crn mrii). How shall I hniidie this 
man ? I've not to praise him, and they say tie 
ilrinks like a Msb and doesn't |»y his debts. 

Thk I'rai.nMii:a. 'Iliat's easy. Jnsl say he lias 
'• the artistic temperament." — Chirag,, Utrrmt. 



A i-i.eer.sv l«rson down Kast, who was dis- 
Uirbrd by his clMiir durinv pmyer-ilme, got even 
with them when he gave mil his chwinit hymn by 
adding t " I hope Um- entire congregation will Join 
ii - inglug ibis Li, in . I .. il by um. and I knoa the 
choir will, for I heanl them humming il during 
the prayer." 

A eMMII in the French army, who |>ad a 
cn-at eve (ur neatness, bill not mil, h of an ear for 
music, tood iici-;isioii one day to i-ouiphmeiit his 
bandmaster on Um- appearance of his men. 
••Their uniforms are neat." said Um- colonel, 
"and ibeir instruments are nu • ly )..hsh. ,| and 
kept in onh r, but Hm n- is one improvement that I 
must insist upon." 

" What is it. f olonel "' 

" You must train your men, when tiny |» rform, 
to lifl iheir line rs all al exactly Um- same time 
and at reeular intervals on their instruments, so 
— one. two! one. two!" 
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Money Kings Fond of Music. 

Tiik three representative industrial kitij> in Un- 
united States nn Andrew f'arncgie, John Itis-ke- 
feller, and Henry O. Havemeycr. Tin y mAiii|nilate 
the iron, oil, and sugar itidusini .-. of the world, ami 
direct the dnWhWM of thousands of workmen To 
quote Mr. ( arnenii-'n own words: — 

•• We assemble thousands of (.iterators in the 
factory, in the mine, ami in the coiiiuiii" house, of 

whom tl mployer can know little or nothing, 

and lo whom the employer is little U tter than a 
myth. All intercourse Isiwccn them is at an end. 
RbjM canto* are formed, and. U OMtai, mutual 
ignorance breeds mutual distrust. Kiu-h caste li.-vs 
little sympathy for tlie other, and i» ready to credit 
anytliltiK dis|>arajr,lti): in reirard to it." 

If this be true of those vrle> an- more or loss im- 
mediately employed lay the industrial kiln:*, it 
follows that the general puhlic can know hut little 
of the real life of those men. 

While It cannot lie dentin! that these men .in' 
worth many million*, jet their Uvea are hy no 
means entirely devoted to money -making. Not. 
only are they the patrons of the arts, hut they are 
themselves artist* of no menu ability. To those 
who are on intimate terms with them they are the 
most kind and charitable persons in the world, and 
their culture excites as inuoli envy as does their 
capital. Their hone s are full of treasures of art. 
and. in a word, an- veritable palaces of beauty and 
luxury . 

rurioiudy enough, these three great industrial 
magnates find their recreation in music, and spend 
a mint ol money in pandering to this taste. Iloth 
Mr. Carnegie and Mr. Rockefeller are expert musi- 
cal critic*, and know the works of all the lending 
com|iosers hy heart, while Mr. Ilavetueyer is an 
accomplished violinist. 

Mr. C'arruRie's library, at his home in West 
Fifty-first Street, contains everything that would 
make a connoisseur or litterateur happy. The 
ceiline is of gold, while around the room are deco- 
rations of all kinds. Here and then' are mottoes 

fr the great masters. Over the fireplace is an 

exquisite piece of w.ssl-earvim:, representing an 
opea book, hearing- these wort Is : — 

" Our hearth, onr altar — 
Its flame, our sarrvd lire." 
The mottoes alone would give a |»rson an ink- 
line of the inner life of tin- iron king, did not his 
i tell the story of his charily and 
Due Srii.tiir.il verso reads, Tiie 
kingdom of heaven is within you." 

I asked Mr. Carnegie why he had sclcetnl this 
text for his library, ami his answer was most 
pregnant with truth: "Heaven Is not up aliovc 

the clouds, nor down below tl arth, nor in the 

future. It is the Inner life, here ami now." 

Other quotations were: "He that cannot 
reason Is a fool : he that will not, a bigot ; and hi 
that dare not, a slave." "The present moment 
is our aim ; the next we never see." 

In one pla< n the w ill was t . I a.lsloM'a tribute 

to tlie American Constitution in his own handwrit- 
ing. In another comer wax Matthew Arnold's 
Message to Mankind/ 1 also in his own hand- 
writing. In still mother place was the manuscript 
ot •• My Country, 'lis of Thee." sent to Mr. 
Carnegie by Dr. Smith, the author. Scattered 
. the room were the manuscript addresses of 
cities in the Old and New World that had 
I their freedom to the millionaire. 
Mr. Carnegie struck a Chinese gong two thou- 
sand peal* old. and its n v. rU rations kept going 
Ions after he had ceaattl to beat it. 



" I am very fond of music and musical things," 
said the founder of Carm^ic Music Hall, "and 
this is one of my curiosities, which antedates the 
Christian era. Yob ban not Lo warm it up gr.elu 
ally, ami the effect is simply wonderful when you 
get it well under way. 

" Here are some praying-la lis from Japan. 
They are a kind of steel tuls- with musical ntBO 
nance, ami wen- usul the other day It) Mr. I>am- 
nwch with splendid effect ill a selection from 
1 l'arsifal.' 

" I!) the. way, Mr. Oaiurtisi-h mil with wonder- 
fill .success in his Wagnerian prislm- ti.-us. It is 
not only a sure indication of his latent, but also 
of his genius. Wagner is lo music what Shake- 
s|s .tiv ja lo the drama." 

The books in the library were a revelation, al- 
though Mr. Carnegie |«.s,,s.„-s one of Mm- linest 
public libraries to Is- found in the l nit.il Mates. 
Many of them are presents fnuu the author*, with 
their iiutograpliB. All nfifiua tie fujr of Herbert 
Silencer's wtirk* had just Ueu received hy Mr. 
Carnegie from the great Knglish pluiosophcr ; and 
tlie iron king hail written these words in the 
margin of the lirst bts-k : — 

" That the man to whom I owe intellectual rest 
upon tin- problems of human life should in his old 
age think to have all his itu|a lishah.i- works liuely 
hound and sent to me, with an inscription in hi* 
own hand, >s tO me otic of the gwateal honors that 
1 have ever had conferred upon we." 

'I h.- Authors' Club had scut Mr Can rjio i 
beautiful set of )s>ok*. ciifloxtsl in a handsome 
leather case, containing two hundred and fifty 
manuscripts Irom the pen* id leading authors who 
are members of the club. The technical DA. BIB of 
the set is •• l.ils-r Scriplnntiii," 

The home of tin Stamlaril < nl king in this city 
is in West Kilty-fourth Stns-t. The Ibs-kefelier 
family consists of the oil king and his wife and 
four children, 'lliey nre all thorough musician* 
The children have an on- lustra of their own, ami 
recitals are given two or three times a wot k. Iloth 
of Mr. Rockefeller's daughter* an line v.-olniisi*. 

and their work will « iinre v.iy favorably with 

tluit of some of the professionals among tin- fair 
sex. Further than this, Mr. Kockcfcll. r's son is 
a im-inhcr »f the Ilrown I'liivt isity til. . I lub. 

The great oil king has always rnmairagn] music 
in his family, ami ficim nily the servicer) of pros 
fessiouals an- secured to slut: or play at his parlor 

entertainments. Si attachtd Is he t u*ic. that 

at hi* home Hear Cleveland he has a hie U h s j etg — 

iii one of the parlors, to semi forth its strains in 
oratorio work, of which he is very fond. 

Mr. Hock,. feller not only love* iiuisie, hut he 
eiicour;iges ptstr but promising musicians lo reach 
the goal of tladr ambition in the nuisicul world. 
Not a few singers of more or less promim is -e call 
testify to his kindles* in supplying Iheir let. Is 
when their funds wen- exhausted, 

Mrs. Itofkcfullcr and he have one other hobby 
Is sue s music, ami that is I. n.|* raiu c work. 
They an altsUiners. 

II. <•. Haveim \. r. the sugar kirn;, liv.s in fifth 
Avenue, at tire corner of Sixty-sixth street, and Ins 
home is a veritable ptlaei . lake the holms of 
Mr. tannine .nid Mr. If««-kefelh-r. his place is full 
of iKiiutiiig* fnuu the brushes of emiiieiii artists. 
Iltil Mr. Have mi vt r is lirst ami foremost a uitisi- 
eian in his hours of recreation, lb- would rather 
have his violin than anything else outside of his 
fan. ill 

He prjuftt r*rr e a Slrailivarliis, ami two or ll.ru- 
other valuable violins, ami can make I lie slriiu:* 
sine a* swis lly as if he were a rival lo ole Hull. 
He r.-j.trds Vsaye as the un alt si liviie.- violinist. 

A nir hi* paintings an- lo Is- found works by 

Hemhr iii.lt. Iltils us. mid Hoogh. For is.rtrail 

alone Mi. Il.n. in.), r refused an off. r..f sp.'.Vlsei. 

Oe.-asionally The.slore llavcmcyor. the brother 
of the sugar king, and who is a Is aiiliful tenor 

sinter. dr<i|s« in, ami tl the time* of his voice 

blend with those ol tin- violin and pi.uio. 
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INTERESTING AND INSTRUCTIVE. 



Faulty Foundation Work. 
S..MK defect! have W« observed by one who 
as in turn Is-, ii pupil am! teacher in the various 
*ed, iumI Which arc an injustice u> 

I refer prituariiy ia foundation »ork. 
Never in earlier da] * could I read music readily, 
aiul I ask.sl my teachers why. Tiny saiil, '• Some 
could never Nad rapidly, ami it whs considered a 
sprria] sif« with some."' The truth ma, I had 
never s|icnl live minute* memorizing tin- notes 
llnwe the treble, ami In-low the has* *u(T ; so I 
wi ni halting and crippled along. While I did in 
litiw- acquire the facility to read, it was never priv- 
portioned to other work in quality. 

I have questioned many on thin |s>iiit. ami luivo 
found that pupils an- pn-tty generally left to 
themselves in the mailer. I myself, have had no 
trouble in making go««l nailers of pupiU, for I 
attack all tin- weak places first. It fa rr-qiilri-d 
that they rim write tin- note* of the K-clef, then 

'hen p|«y. In il.l, w„y all the power* 

of the left band an- developed to cnm|»-n*aUi for 
the natural skill of the right kfliul. Thla create* 

an equilibrium of ham I foree. Then the same 
attention ia claimed for tin- right hand, Uirti Isilli 
in written together, im n orizi il, iml nvi< wed, 
Thus ia given a preliminary knowledge of slnir- 
tnn-. whieh later mcrgi-s Into musical form. I'll pi Is 
should have a eonei pt in the Mind of what they 
are alNiut to attempt when they play. Unless 
Uwy have it liny rnniiot make the lingers express 
it. Let tliem understand Ihnl they are presenting 
a picture ; that the tones are the i-olnrs. ami rt ■■ w l- 
ulalioii Ihe shades ; while the hand is the brush, 
and the performer Ute artist. Is-I tliem nalize 
that over ill. whole composition they must play a 
etiiantst'uro. as over a landscape. The youngest 
pupil can appreciate a pielure in color, before they 
can one NW I tM by words. A picture appeals 
vividly to the imagination, exercised as It is con- 
stantly in music. 

Ilarely ever are pupils taught to work for n 
singh- aim. To tell a pupil lie must arrpiire tech- 
nic, touch, expression, etc.. is to discourage him 
it the outset. Tut a r..rm r-sl.me in the stnietiire 
y<*t an- raising. Accuracy is the best ; I lien add 
tlie Others slowly as you build. 'Hie legato touch 
is a constant stumbling-block. IV« teachers can 
c', line it and demonstrate it clearly. 1 owe to 
'.be tiude all that I know about it. I first Inch 
how lo get the pressure on the key Iroui Ihe devi- 
talized ann. -Hid when it is thoroughly understood 
I ll.Ulie tin- touch. 

Atone time I was the pupil of a graduate of a 
(ierman < "onscrvatorv, and a pupil of Sir t'hailes 
Halle, ami from tie- instruction under this teacher 
I -lid mx HieCCCd in learning the legato touch. - 



Pithy Suggestions. 



if il 



1 1. 



hail glue 
lay 1«- called 

beyond their 



Sou i: |» rsons play stickily. 

httneeu the lingers, llwir ■ 

!•«( long, for they let the mm 

time. 

others play t«s> shortly, as if the keys wen- red- 
hot. Thai is also bad; the medium is the best. 

Ail sorts of touch are gissl when In the right 
place. Kkani i i. It ten. 

Tnn style of the |s-rfominiicc should be a true 
>of Uwtof the composition. It ia necessary, 

l i swKsri. 



How to Care tor the Piano. 

llf.RK are some suggestions for the care of 
pianos given by a prominent manufacturer: — 

" I he lumls-r nuitcrial is highly seasoned, and 
is, therefore, sensitive to extreme or violent 
change* of atmosphere. Avoid Litem in every 
way, as good judgment will dictate ; also, avoid 
dampness, as that is an enemy Ui the piano in 
causing strings and tuning-pins to rust, ami the 
glue In exposed places lo aoften, all ol which 
impair the i|iuillly of tone. 

" lie careful not lo drop any small article, like 
a pin, between the keys or Into Uw action. It 
may lodge where it will prmluM a jingle or jarring 
sound, ami the instrument may Is- censured for 
thai for which it is not responsible. 

•' Sometimes the keys turn purple or blue, and 
this is caused usually bf ink from the lingers of 
the performer. I'se alcohol and a woollen r.ig, and 
remove il as ijuickly as ]MtKsiblc. 

•• To prevent moths from eating felt and cloth, 
put a lump of camphor Inside, near the action, 
occasionally renewing it, 

•• New pianos should he turns) every thr.s- or 
four months for the first year, after that, at longer 
intervals." 



Selecting a Guitar. 

CllOoaa a large, rather than a small, mode), says 
a writer in /Vison-sTs itaij<Mitr. The lines 
should Is- clean and graceful, the back slightly 
convex, or, at all events, never concave, Ihe face 
free from checks or rifts, the sides solidly glued to 
back and face, and the tlngi r-hoanl true in line w ith 
the axis of the body. Above all, make sure that 
your keys are of sii-cl, or at least of hardened 
brass, and tliat tint ral.sVt* engage closely ii|s)ii 
tlie spindles ; for if your keys slip you will never 
be able to tune your instrument. This is a very 
important point. Yon may judge fairly of the 
tone of a guitar by laying Dm- lark against y our 
ear, ami tapping lightly with your fingernail 
ujsiii the fa A bland, resuuanl murmur in- 
dicates a good instrument, white a chatter, or a 
flat SOU ml, Is-lray s Ihe worthless one. When you 

ham become an InHfatle, a lonah or two upon tlm 

strings will lie a suffleii nl lest. Kven tlie liest 
and costliest instrumetits suffer In our climate, 
and must !*• carefully proti'i-UsI fn>in damp and 
exiremes of leUpataUlre. Therefore, keep your 
guitar in a tight clutb or Mt-HlMd case, in a chisel 
away from siove or heater. I'se it woollen rig, 
with a trace of oil, to clean it ; never water. 



Mental Practice. 

'I'o pupils who possess great ambition, but are 
not physically strong enough lo practise at the 
piano the required iiumle r of hours, the sugges- 
tion is made ih.it time away from the piano might 
Is- very profitably utilized, and that, too, in tlie 
way of practice. It most certainly can be. 
When you cannot use your ringers, substitute 
your brains. Sow for Uw way in which to do it 
Kacb day hefon- practising at the piano take some 
of the extra time you would practise if you could, 
and go through your entire lesson (excepting the 
lare mechanical exercises) mentally. Think it 
through, not only for the corn et notes, but the 
lime, accenting, fingering, and flnalljf even the 
phrasing and . vpn-ssion as it becomes more and 
more familiar. Not only think it all. but feel It. 
Work very carefully ami slowly, especially at 
first, giving tlie nam requiring Uw m« 
and repeated attention. 



Small Notes. 
Tiikrk will be a grand Mozart festival in Vi- 
enna next October, when the monument to the 
comtMwrr made by the sculptor Tllgner. and 
placed behind tin- opera-house, will be unveiled. 
One hundred and four years ago. when Mozart 
died, the Viennese hail mi little conception of his 
greatness that they allowed turn to lie burled ia 
one grave witJi live paupers. 

Man. <\u.v£, wbo will probably lie in New 
York again m-xl year, baa liad a very successful 
engagement in Itmwia. and is now in Paris. In 
Madrid, strange to say, Uny disapproved of her 
CiimirM as Is-ing French rather than Spanish. 



n:k has con- 
new Steinway 



Mvk. Kvssir. ItiooMiii i n-Zi 
seated to play at the opening of II 
Hall in Chicago with the Thomas Orchestra on 
May 10 and II. She will give a series of concerts 
in America next season. 

Tin lyric, florid prfoM-donnd has had her day. 
Tatti, Melba, ami the rest of tlu-ni are taking up 
the dramatic style and Wagner. The latest an- 
nouncement is that Clementine dc Vere-Sapio has 
developed into a dramatic soprano. She recently 
appeared in a Wagner concert in London, under 
the direction of Henschel. and seon-d ovations in 
such selections as •• Isolde's Isjvc IJealh " and 
"Klizals-urslireelins," (nun - Tannbauser." 

Thr death ia announced in Pari* of Leon 
Mohnult, wh„ nr„t published and introduced 
Schubert's *ongs in Krnnce. as well aa Keetlmven's 
symphonies. He also publisliiil many of the 
works of Herlioz, Thomas, and tiouuod. 



Piano Drapery. 

A eiiao drapery for a hamlsoine music-room is 
an idilong panel of dark old-blue satin sheeting 
well lined, and hung straight (mm a brass rod. 
The |iatirl is decorated across the lower half by 
the heads of Hirer cherubs, eairh one holding a 
musical Instniment. The heads are in outline, 
but are thrown into relief by the plaque-like wide 
frames of gold-colored embroidery that surround 
tliem, which are wrought with heavy silk in t^ueeu 
Aune or weaving Mitch. — X. Y. Po$t. 



Importance of Mnsic. 
FaaaitajWI Hartkr isn't satisfies! with Chicago 
t'liivcrsitv yet. He says no university is com- 
pletc according to his notion, until it has a fully 
organized and equip|sd department of i 



Blowing the Cornet. 

CoitNf T-m owisri is Isiieflcial i( done moder- 
ately. Is-i aiise it expands the lungs. Any severe 
lung exercise sisHi after eating lends to indiges- 
tion, because il diverts the blood from the stomach, 
where it is needed, and I 
upon the gastric i 



To Clean Piano Keys. 

I'uso key s yellow with age can be 
dilution of one oitni-e of nitric acid in tell 
of soft water. Apply with a 
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The Amateur Band. IV. 

It il highly important that the amateur bands- 
man should cultivate a taste for g.»*l music. Ho 
may not. for many year*, he able In perform hi* 
l«rt in compositions of a very high snide, bill Im> 
should lose mi npiKirtunity to cultivate Ins lalcnut 
In that • ml. All sorts of <-oii>|m withnix. or r.ithiT 
alleged compositions, by allcgnl composers, ..re 
iimfl Hilly pound in upon one for the alhgid 
Is-m-lll of amateur bauds. Many ■>( the |»-r|»'tra- 
tors of thin musical hash have nut even a sultiricnt 
knowledge of music to furnish an intelligible noia- 
tion. Harmony mid composition an* lin-ek to 
them, anil their Mean of ux lmly are laughably 
rnulr. Nevertheless, publisher* an- foiiii<l who 
will |»uhlUh Uieir pnsluclious, ami then* are plenty 
of hnuw-Ktmlx who will luiy them. 1 have lu-anl 
entire programs rendered which consist. -il of noth- 
ing thp ugh 'Ul I 'i 1 1 the mi ist «r. I.'li. .I .n.ff :in... - 
liable. Vet it wan evident thai each mriiilsr o[ Die 
haml ilceini-d that he waft iuifnortalixiug himself. 

There in n<> lack of g«*«l music of every erode, 
ami there rannot lie tlu- shadow of an excuse lor 

a ixaml perforating o mp e Mm m arhieh would 

certainly disgust an audience of average musical 



deavurtn attain such a standing ax will In cndil, 
not a detriment, in his romniiinity. 

Thin, as I have suggested, can only lie attaints) 
by avoiding a certain clmw of i-< .n 1 j « •- ili - -n . and 
performing such ax may have musical merit, of 
however easy grade. T. II. linl.l.issii*. 



Il should 1»- n iriemhenil that musical, as well 
as literary, lasU' may Iscomc depraved ; and it is 
wise W> guard against sueh a nsnll by endeavoring 
continually to ri line it. Humor in mnsie. as well 
as In literature, is enjoyable, and may he highly 
elevating; but rom;aisitinii* mIuki' most notable 
qualities an' erudeiiess and noise 111 110 way b ud 
In the benefit of our musical morals. 

liands an*, to a certain ext''iit, corn|iellisl to 
cater to tbe musieal taste and desires of (he gene- 
ral public, but it is well not to carry compliajHt* 
ton far. Tlic bandsman should never lose sight of 
bis highest flllH'tioll, that of cultivating like taste 
of bis patrons, and his own at the same time. 
Tbcn- is certainty no excuse for the laud which is 
willing to ndicarse and publicly perforin tr.isb 
which in as |*rniicioiin. as tbe e)M*.ip dime novel. 

Ij I the young landsman lake every opportunity 
of listening critically to the performance of gtssl 
compositions of various grades, by g.*sl fairly 
good — musical organization* ; for by such m.aiis 
is his musical taste Is-st developed, las musical 
education most rapidly advancisi. 

He should not. drift along aimlessly, but strive 
for some stand.inl wtilch will Is' a cn-dit In him 
when it is happily attained. Hy so doing he will 
reap a neb lieiielit himself, and, at the same lime, 
have been a valuable auxiliary in educating his 

intra* 

r'ur the musical taste of any community is 
largely due to tbe public |. riormanccs win, -I, bavc 
Iss-ii reli.b r.sl in ils midst ; and tin local Kind. 011 
ace. Mini of its being the lie -si available organiza- 
tion for giving out-d.>>r concerts, has the largest 
audiences, and llius Im-coiiics a v.-ry itii|Mirtanl 
(siblic idllcatnr. It ean tdilcalc ami give whole- 
some pleasure at ill.' same time. It call also, if it 
attains a higb di-gn-c of eflieiency. Is-come of great 
fliianeial value lo its city or town. Knr m|n 11 air 
concerts by such an organir.it i..u, given in a pl.-as- 
aul park during the Hummer evenings, must cer- 
tainly be an attraction for i« rsons consid. ring a 
place of residence. Tbis assertion i* fotiudisl ujHin 
fact. I can mention a number of canes in which 
the local Kind has l"-cn an important factor in 
inducing a permanent or a summer resident to 
locate in its vicinity. 

The li«ral biindsnian. then, should, as a duty 
that he owes to bis neighbor* and himself, cn- 



Music as an Aid to Discipline. 



Mi; me «, 1. authorities 
power of music as a 111 



ive facts concerning the 
i|H-ulic agent that tntrn 
si and In tii lit to them- 
saw its application to their 
ibciansl b) nerve s|«<-ialists 



its would Iind of int 
selves, if they unci 
own work. Music I 
in medicine to lie one of Um- effective aids in curing 
diseastsl nerves. Hy means of pleasing uiehsly 
tlic whole nerve syHti-m is invigorated. Insane 
pis.ple are iiitlui ne. il by music to such a dejrjM, 
tint the most dangerous are quiet in church 
service. 

Who has mure to do with linsl nerves than the 
U;ichiT — not only with her own overs! niincil 
neril-Jl, bill with the nerves of the childn 11 who 
an- n-slless. inattentive, and -out of soru"? 
Half a hnndftd KC shut up in one riMiin, with irri- 
tated nerves, starved of fri'sh air and oxygen ; and 
it is a womb r thai more disonb-r. insle.nl of less, 
is not the result. If but three or four wonls wen- 
allowed ui Is- prescribed for tbr umlisciplimd 
si-hools where everything Is "on idgc," Ihesi- 
would Is- among the best, - fn-sli air, exen-ise, 
music. 'Ilie lirsl is litis- of the uiohI unoblaimible 
luviirieK ill the I'nitisl Slat. - 1- schisil buildings 
are r..iistriicli-i|. Thi 1 sei-ond. unless con.lu.*t.-.| 
nn principles and sense, only increases the nervo 
|i*lision in straining after ••show" efT.-ets. 'Iih» 
third la usually considered ornamental, and is 
found only when- public sentiment has reached a 
certain |».int. If teachers knew the |s>wer of 
music as a method of discipline, it would be c on- 
sidereil a ms'essily lo bin- an instrument, if ono 
is not furnished, and Iind some means to learu to 
play, if only a few familiar airs. This has not yet. 
been dignified into a •• per cent " n quln menl of 
U-iu-liers, hut it is to ho hoped tiiat sous- day It 
will rank when. It Is-longs in a b-a< ln r s outtit. 
I'he mi, I, rg irtiu h maki ; i ., n >i 1 n ni. i 1 in lb. it 
training of pupils, and It nn-ans moo- than the 
wonls say when they exact it; for nerves, spirits, 
ambitions, hearts, and morals can !»■ wonderfully 
hUhienned by the power of music in the school- 
room when happily managed. NcA-k./ .I»urn»l. 



Masic Hath Charms. 

Winri.vt.K grounds of ,vl. r -,-ti..ii then' may Is- 
to slns-l luinds. nn imh- can dispute dial Um ) an- 
a soiirii' of infinite pleasure lo i-hlldn n. I have 
Us n foreihly ImpecMiH wiih this fact on rvwnl 
occasions, when I have seen a sircei baud playing 
in a |»»>r locality, and walchisl with limn- than 
onlinary inten-si little girls -joing thnsigh waltr*-s 
ami Itcrlius ..11 the sidewalk, eiijoyitig theinselves 
to iheir heart's content, until the strollers movisl 
away, says a writer in the />ro..t-fyi» >7.n«.f.rr>/- 
/*ei"i/. Tlte L'raccfill way in which soliii. of lln-sc 
little oih-s danci 1 Is remarkable, and many people 
would Is* willing lo | ..iv an admission fee to Wil- 
li, ss a similar sight on the stage. I have fn-- 
i|iii fitly ws-n a cn>wd watching lis- little ones thus 
engaged with evident delight, and such exclama- 
tions as "How MUmia-R ! " and "'I hat's pretty, 
ain't il?" could Is- hi-anl among the spertaloDi. 
while the objects of their admiration appeared en- 
tin ly ObKtiOM of their surroundings, intent only 
on liarlng a pmd lime. 
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JOHN C. HAYNES & CO., 



New and Charming 

Piano Pieces 

for Young Players 

Ti 1 |ii,iii<ifof tc tenchcis in scan h ol bright and rm- 
' Iodic IN compositions for young pupils, which nuj 
also be relied ii|>>n to Is- conducive t.> collect tech- 
nical habits and the ih vi lopnM-iit of taste and »tyl> . 
we ran recommend the t. .Mowing as among the rm.-l 
excellent ami populnr |tirces of the kitifl iiul.lohi'il H 
us l.w a long lime. 

Sunday In Fairyland, liy llvunin i.hmos 
Key of ('. Without .s-lavcs, and in li clefs nuly 
t .irclully ting. 1, ,1. 35 Cents. 

Paquita. Ity Anton Stkki.kzki. Key of f. 
Spanish Waltr. JS Cents 

The Merry Coaching-Party. liy H. 11 

Kl Kls. Key of llji. I an fully hngrrcd lor in 
slum i,,n parpow s. 40 Cents. 

The Mother's Song. I!y As ion Sikkik/ki. 
Key ol (i. 35 Cents. 

A Mexican Vlltajre Scene. Rjt is. C«ril Kisisl 
Key of K. Caicfidly lingcr.sl l.w insiiurli.Mi 
l«s..-s, 40 Cents. 

The Brooklet. H> lUnnu. f t ton. KVv.dF. 
Car.-(ull) hug. nsl. 4U Cents. 

Hondino. Ity Anion Srnnv/KI. Key "I * 

miter. 35 Cents. 

Sour of the 5katcr. By IUkoiii Ubkm. 
Key of I', ( si, hilly tnig. icl. 40 Cents. 

Pairies' Midnight Revel 1!> Hmoui I MP*. 
K.y ol I'. WiiIi.sii .nans uhI in li cleft only. 
1 ircf ully ltnj(rred. 35 Cents. 

A la Polka, liy Anion Sikeik/ki. Kh.II : ' 
3$ Cent.* 

(irandma's Pocklne-Chair. Hy lUttnt.n |ja 

I..N. Key. .It.. I '.11. lull) firigctr.l. 4O Cent* 
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INCIDENTAL. 



BIOGRAPHY. 



Kioesb D'AuiiiiiT. Hip pffhist, has 
pointed Court Kapellmeister at Weimar, 
tioo once held l.y Untt. lie U the llrsl 
..f Hritish birth u. hold such . 



TlU latest feat of the Strong tmui of ;i vaude- 
ville company in Vienna, is tin- carrying around 
the stage of a platform upon which arc a full- 
sind upright iiliiiiii ami a |» rfortn. r. play ins upon 
Utr same, while the Samson raises his Awl in 
I time. 



Mm. Kusk van l.r.ti Srn ki n, (In- w. ll-liiiowti 
musician ami conductor, has been released from 
Ma contract with the Alton ftookty of \vw York, 

iuiiI has accepted the position of conductor of the 
Cincinnati Symphony Orchestra for a U nn of six 
yearn, beginning in th-tober next. 

A room Japanese, Shohe Tanaka, living at 
Berlin, hits invented a musical instrument of the 
clarionet type. It is held with the left hand, 
while the fingers of the right play tifion the key- 
board, which is arranged like that of a |>iaim. 
The Prussian Covcntmenl has granted a subven- 
tion to the inventor. 

A Hfcl.xTiVK of mine takes a t.ililes|».oti in each 
Land, then opening his month as if about to 
whistle, plays all kinds nl luu.-s by smartly r»|>- 
pinz the backs nf the spoons upon his cheeks. 
II. . of course, retains the hum in bis memory, 
and form* the notes by the iiiovctucula of his 

in h mifiJttpkia iterwd 



Tiir use of the mandolin in some of thp high 
churches in London does riot seem In have triven 
any offence, and it ha* only jusl Is-uuri td atiraet 
attention on U»e outside. 

Vet the practice has lieen crowing for some 
lime, says an Kngiish paper, and now that so 
many young ladies have taken to the instrument, 
it is sun- to extend. 



t)*E day last autumn I met in the street a man 
carrying a bundle of thin, hollow, cane walkim- 
sticks under his arm. lie took one, and, placing 
the handle end to his n<«se. to my surprise he 
ts-isin to play on it like a penny whistle, blowing 
■I witli Ins nostrils with the same ease and power 
that an ordinary person WOUld with his month. 

I examined one of the sticks, t.. see that them 
wan no deccpt Each had two octaves of 



Mi «i«n. stnckins.'s ar>' anions the latest freaks 
of fashion, says the New Vork .Sim . They are 
not so audibly musical, however, merely visibly 
■o. Tlwir openwork hand*, running perpt-ndlete- 
Mftlf up the ankles, are patt. rn. .1 in the note-, and 
liars of tin- mnsii-al clef. Of course different 
limes an- used for different occasion* I ' pun 
full-dress hosiery grand opera arias an- ap]iro. 
prUlely inscrilssl. Lighter i-ompOflltOM appear 
to functions leas iin|ionaiii ; 
i for even-day slocking* quite every -"lay ililties 
to Is- worn 
lane of the 

are, of 



Jonas* 8xiiasti»s ltAc it was I 
on the 21st of Much, 1086. He came of I race 
of musicians, ami was brought up by his elder 
brother, who fostered his love of music. Indeed, 
music seems to have been the lifework of the 
whoa- family, its all branclu-s of the family held 
annual reunions of a musical character ; and liach 
all through life showed his hir.dtary training, 
being i nlirily devoted to his art; for he refused 
many tempting offers in cities where lie thought 
the life of gayety he would Ik- cxpeelcd to lead 
would interfen- with ~tu.lv ami composition lie 
mastered without mucli help a musical education 
at l.utieburg, where he studied in tin- gymnasium 
ami Bang in the- choir, lie studied the organ at 
l.uliiek antler Ruxtctrude, ami thoroughly 
tired Italian saensl music. 

When only eight.-, n years of age he 
musician at Weimar, ami lau-r became director of 
concerts ; for now he was Income known by two 
of his earlier compositions, •• Gotl ist me in Koiiig " 
and " Ich halt.; vlcl llekuinmeriiiiw." 

In 1720 !iach went to Hamburg to s.e lii inke, 
then m arly one liun.lr. il years old. who was the 
most famous organist of the time. After hearing 
liarli improvise on the choral '• I'pon the It i vers 
of Babylon," the aged man said, " I did think 
that tins art would die with me; but I see that 
JiHl will keep it alive." 

A musical tournament was given about this 
time by Augustus II., Klector of Saxony, in which 
I lack's principal rival was Mar. hand, a Kreneh- 
man, who wis a great favorite at court. They 
wen- both to improvise on the same theme. After 
hearing Itach, Man-hand declined to play, thus 
allowing Ins inferiority. Time years before lie 
died, llach went by invitation of Frederick II. to 
Merlin. When In- arrived. Fnslerick, who was 
composer, actor, and warrior by turns, was taking 
part in a concert, but on hearing of his arrival, 
sent for him to come to him immediately, going 
himself hefon- the curtain to announce, -lienile- 
men. Back is here." I'hls favor was greatly 
aekn.mh-.lg.sl by llach, who dedicated to him a 
three-part fugue eiitlll.il, " A Musical Offering," 
the theme of which was composed by the king. 

llach was stricken with blindness, brought mi 
by constant study, a short time before his death. 
His death in said to have been hastened by opera- 
tion* he hail perform, il in the hop.- of recovering 
his sight ; he died July .Hi, l.ftt), and was buried 
in St. John'* chnrcliyanl, Is-ipsie. 

Iluili's lib was .piiet ami uneventful ; he was 
twice tnarriisl. and was tin- father of twenty 
rhil.ln-n, ihrre of whom beeame dialhajnlaued 
niiisicians, 

His income was always small, but by frugal 
living kept his family in con .fort 

li.n li's composition* include his •- Ptvlnd.-s and 
Fugues" for Hm- organ, the •• Oratorio of the 
Nativity of Jesus Christ," the " Matthan's Pas- 
sion" (or two choruses and two orchestras, which 
was not |» rforiiieil till nearly a century lati r, also 
a large number of cantata*, anthems, masses, 
cliorals, and hymns. 

llach is not so wnl.h known, or (srha|« so 
universally b.v.sl, as some of the (iennan com- 
posers, as most of his eomtinslilons an- beyond 



HILERON. 
CORNET ^ 
BAND HORNS 

arc adding to their reputation every year. They 
have demonstrated the fact that absolutely hbjh- 
grade bras* Instruments can t«- put un the 
market at prices far below those which have 
existed In past years 

The HILERON r-kxU may lo be relied upon foe as 

PERFECT TUNE, 

FINE TONE 

TO PLAY AS EASILY, 

in the highest and towol registers, as the mist ex- 
pensive instrument* made, anil in ever)' other I 



WARRANTED 

.o ■ POSITIVELY 

or T«« HIGHEST GRADE. 

No person contemplating the purchase ol a cor- 
net or liaml burn should fail to investigate the 
HILERON. lie will find their prices astonishingly 
low, and secure an instrument that cannot tail to 
pleas.- Iiiin in every particular. Send lor free Cata- 
logue. 

u>, ska** At pknd 1H>4 *M HILEKO.V A Wr 
f". O. /)., e» txamiitation, u4fn tifreti tkargn art 

JOHN C. HAYNES & CO.. 

453-463 Washington St , and 33 Court St . 

BOSTON. 



for CHOIRS. 

"Mflnliksh's Anllifms." 

JuO pul.lt.linj. A WW eolln-tian .»t rsre BOtapletMMfi 
sn.1 ex.-. Iknee tttl |.lec.-» KoiiimI or chsrsetrr notes 
• 1. mi. na.no per dot., sot ptMtpolil. 

"Sonday Anlfcrnx." 

a> W ri it.kkiss UMitaiauwi tfee hruat elvair amk 

rm the ,.„ 1TOJ . «|.oo. W1.00 per .!««.. aol 



"Trowbridg* Collfftion." 

A mmpri'hptiiiiirn- ratl««tliin of nlnRiUrtl ntntk. 75 
<*•«.■- kV».7A i- T ilots^ not ] ■ i ' i 1 1» 1 1 1 . 

" Hartford t'ollwlion." 

Itt lanao Eusksoh. Mure It.... ll(t T is.pre.u.,, bat 
not IOC ii.lrioil... eholr pier. .. 7n null. n».7» p»r 
.loK., nor |M>sl|.»t.l. 

"EHenuin's Fasy AiUiewi." 

MO wit(« •?.tn |M*r - it.,'... not poMpalJ. 

m.on. a<i.isi per do... not pMpal.l. 

"Enenwirx Anthfiix of 1 

at. no. aii.oo p» r das., a»t ,...-r ,i 




hnds in tin ti. aim lys « ething 

and lu-e- 



10.00 pvrilo*.. not 1 1 ■ i «. 1 1 1 . * 1 1 1 

"Voice in Praise." 

atJUI. ai.t.an |»-r iliil.. mil pnMpiilil. 

.1// t. . MrMi } - 1 /M.irf ttulrnu nthrrvinr indicalnt. 

Snuf f-r f'.i/u/.^/trc ..r is;..rv. Snrml f»..r»»r« Prtr 
/..r(»,„»t,„ v 

BOSTON: 

Oftto^r ©trfson Company 

Wwm r.« 
C.B.OIUM 
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THE M USICAL RECORD. 



GENERAL TOPICS. 



Shaving Set to Masic. 

Thk latest Ihinir in barher *ho|w in a musical 
box, which lb*. bn» of tile establishment N-yulnl.-* 
ui suit U«' linn*. <>n Monday, for instance, be 
keeps th '' MUKililM il]i «" li>dil o|«-ra airs, jusi fast 
imkmi^Ii to kelp hi* assistants shaving cll«lonii-r* 
at a nice, llnadj yail. Tuesday being ainiicl Jay 
in tin- barber business, " Home, S»wt Home," 
and •' Vou'll Keinelnl*-r Mr." are P'**l •■immibIi. 
Wednesday, Thursilay. anil Friday tin- lsirlsr iiiii- 
limn i In- niiuical l*-x to popular selection* of a 
rather lively MlMM. Ob Satunlayii he puis the 
nils ami jic* on to|>. ami every larber in the 
Iiouse in on lhi« run. 



Rival Melodies. 
Di'Ktsii Hit- war it w> li.i|>|»-n.il thai at one time 
the armies 00 Isilh aides were ciicaiu|*sl on list 
bank of a river — on one *ide the Union army ; 
across. IIm' rebel. And a* they lay then- in their 
■■Willi ni H- the land* on IniIIi aides l*--!in to 
discourse iniisir. tin the. Northern nida ii wn» 
"Tin' Star Spangled [tanm-r " smiling MM ii|shi 
I In- lijve*.-. and nn llii Southern side th" band 
responded wild •' llixle's Land." A pun, the 
Northern aide said in tlu-ir music, " Hail I'nluin- 
bia," and yt-t Hie Siuthern bauds reapondod with 
" Dfarin'a Land." Again, tin' Northern bands 
[tlayiit " Yankee IMsnlle," bttl the nsnonse was 
only " IMxie's l.:md." 

And tbcn a chord of " IIoimi, Sweat Horn.- •• 

was .itriick up on tin- Northern side of Ihe stream, 
ami tin- bands on the Southern side t.sili it «|> ; and 
it wit* "• Home. Swift Home" on both sides, 
ami eV.iy voice rc*|«inili-<l in perfect hannonj i 
and strains of those Instruments and tin' ureal soul 
ol ihe eonulry breathed anew and again with llie 
alelightfiil iiispinilinii »l the love of bom.-. Thai 

wax the letnon Unit m Implanted deep in ihe 

i of all the lie n assembled there. 



ODD ITEHS. 



I* Berlin, sheet-music is sold by weight. 



RxCEPTlM fit* day*, music is never heard on 
the sln-ils of l"!irU. 



Qomm Vk-toiiia haB sixty piano* at her various 



Ciii*a'« national hymn is no long that 
lake half a day to listen In it. 



Mm. Hirsii hot ha* been pliotognplied more 
Uian a thousand linn*. Her tlrst picture wa* 
taken in 1*17. 

B MM KoTHM-iin.il ha* a piano which cost him 
113,000. It is adorned with allegoric paintings by 
Alma Tadcmn and l'uyatin-r. 

Wini >: lie' Shall of Persia i* dining he is enter- 
tained by music from a piano held on the shoo!- 
derx of six men on all fours. 

iki of l-atii'* trials Is the mania persons Mm 
to have that she should adopt their Children. She 
dedans that she receives bundled* of offer* of 
liabie* for adoption in the course of a year. ■ 



A i iiNo-i.i ii sji>s that turpentine and swift 
oil, half and half, is a prn|sr pre|iaraliou to use m 
brightening and cleaning a piano, Appljf with a 
soft rag, and polish with a i 



I'uovim i»i Kussia has VI" theatres, einplovinj 
it. T* HI pCrtOtlt, T1h> average receipm of laeh 
theatre fur the season amount to 'i.'i.nmi rubles. 
Six of the theatre* were devotiil to o|» r>. twenty. 
four UiopiTi tta, ninety-seven to the dranm. 



Voices of the Trees. 
B*Kk1 tree has a se|iarale ami dislinrt voice in 
which it »|»'aks to us, Ihe pine has a melancholy, 
never-iiasins wad, :ls if. laden with the sin of tlic 
world. It had to m«an without renting for Ihe nil 
doings of mankind. The imHhivk are broader, 
and have a valiant song to sing Im us. The l»'i<'h 
are sharp ami sudden in their *|H-erh . ami the 
elm is llie |s«'t. with its tiny song and sonnets 
fluttering in the wee leave* ilial Browning sinu* 
of when he was longing from Italy to lie in K.ng- 
lanil, "now that April is there." "when th* liny 
slieaf round Ihe ehn-lree's Isde Is in |s rh cl leaf." 
and its larje mi'lislii's sung by the topmost |sirl of 
llli' trees that SIS' mo. I of the world, ami feel most 
of the sunshine: while Ih bin Ii is hulv like and 
die-away, and n.'t.mii. h More mu resting than its 
prototyi"', the line fiahlonnliV' female. erVefl to 
fei'lmtrs anil niui'h drinking* of tea, IrnM 'I*' 
stunlv holly s]s.iks id home, holme is the old 
Saxon Word for holly too. — ami. complete in it- 
self, cares little about storm or sunshine, if ii Is- 
well within Itself, and let alone to do the work 
np|*iiiilod for it. 

Ki iiinsti is's reputation as a hard worker is 
fully carried out by the catalogue of his musical 
coiu|>>silions which has nt eiitlv Is en publi-lsil, 
Thena include twelve opera*, sixteen symphonkn 
and overtun's for full orchestra, eighteen pieiin of 
chandsT music |irios. tpiartets. sonatas. el>'.|.M'V- 
enteen piis'i-s for string in.sirnmi-iits, with piano 
accompaniments, sixteen works tor piano, with 
orehi-stra ■OBMnpaniment, tifty-six pieces tor the 
piano alone, ten grand choral works, and one 
hundnsl an. I sixty song* and romance* A lolal 



Tin. tine musical library' of lire late Charles II 
Jarvis wan bequeathed to I'nin rsiiv of Pennsyl- 
vania ; it will Is- catalogwsl. and o|» tns| with ap- 
propri ite i i r inoiii . in ihe i ill. '1 Im re « II DC I 
ns.m in which will !*• pl.n ed a piano sel a|Kirl for 
the library, Ut wbh'h student* of music may have 



Tmtl have a curious law in Munich, which ha* 
been a dead letter for more than a homln-d years, 
hut has never been repealed. It pndiibitt llie 

playing nf any si.-al Inslnnneni. Is iwis n siiiim-i 

and inidiiigbl. unli-ss all the windows in Ihe house 
an- ehMil. and the hoiwcholilcr first gives notice 
of his intention from his threshold. 

fiiMin orchestra headers are al a po'iniinu in 

German J * it wima. Mr. WTelngafil.neT, of the 

Berlin llpera llouae, ap|s ars parth ularl> lo Is- 111 
peal demand. While Merlin n I uses lo give him 

his HU'rty. his trad IhMV binding Mat until 

IS!*!, and Munich, which has sis-un d Ins servlc.-s 
for a pnM of y.ar* after Uuil, idso pn.|Hisi s to 
hold him lo tie fulfilment of the contract, several 
impn-ssarios of concert tours an- after him. ami 
want to capture him al any price. 

A srMMF.lt music-scliisil will be held for ihrce 
weeks at Clarion, Pa., beginning .Inly HI. Mr. 
John Kranci* fiilihr has been ciign^i-il to have 
charge of the Piano lie|iartmciil. In aihlilion In 
hi* dnttai a* teacher. In- i* to give an hour's piano 
M ilal I'Vi'ry ; 



CHflRmiNG ITIUSIC. 

"Rounds, Carols, and Songs." 

BY HABOAKKT <*. OH4.«M»l». 

A miMi fiufitwtllnf UiKik i'ltililr«-DN Soii^«, inrlmHnp 
iniii'' lartiou* mM-a fn<m Uw Kn-nHi aiml <»rri«>m, anil 
m*m »* w •im ». lit hi (mI m (irtin uinl «uW. Hi [oixm ». 
IH ItlH H»m%y pMper, SI.OO; • loth, Kill. SI .AO. 

" College Songs for Girts." 

»»njri; It* init- - Tin >mU c<.il>rUi.ii i.f thr kiml 

pilMl-lle-al, rallll^iltllltt lilt ill*- fit * « Tl t| Mini |kr»HH l"t ■lUtBS 

ftunx in AmiTlran wOMft*! MlltffeC A t^- 'tuxtiug Um£ 



' "College Songs." 

I ,„,,.., | i- ,-. I . i t ■ hi i ■.- t | ,i, i.ls.l 



•hit 
Kill. ■I.IMI. 



" Good Old Songs." 

A trea.urr Issik of nv.r MM MM#l wTifii dm i be*a l<i«'J 
t.v m v. nil g. l» rmli>li». I'lino |i>rnrpi*' iirc<im|«iliniriit. 
Heavy paper, m.oo; lKH.nl.. il 51); elolh. arlll. 
S'l.oo 

Royal Four-Hand Collection." 

ItiirtT-'iftu rharininc pianioliii !• (r llie l»-.l 111..1I. in 

si.limV. h»««. Iirlgtil, 10..I ullli ahuailaoee ul «»nil< 
ll.o.il.. i'i.vi r.. nil as-iil.. 



"Royal Collection Reed Organ Music." 

Klfii -s-Ta-n aif iii. niai-i |iia..inL' *.ni a a aet l eat a-snm 

pie. .'.f ra til wu.li.' l.-r Hi' ,sol.ir ..rjraii. ».ill/.-. 

l.,:ir, l,i-.. aMirrstlar -a l.-el »..!»•. . la- ll.tt.il-, , in,, f.nit. 



"Favorite Collection of Waltzes." 

«H Willtia-.. II. « UI..I i.l-l. s ll.i h ~>. ral (I. ll. t. 
,ltf |.l it.. I. ..r .Uin i-.l lit, -.r I. .11 I I 11I IOO ,tu 

o eeata. 

"Selected Classics for the Pianoforte." 

■ mNmNm m. 1 m r 

• tliirly ln» Hmrmliit 
si. An mivaIiik-M*- *•« 

|.i -, M.iH', i.hi 1.-1I- 

"War Songs." 

Hal III 

l.i..k 

ItfJMJ « 

If m «r, .. ./nr.* ««•/., Ml M» 



Ihl. i> tin- Isici ritlli-i-tiuii In ih. Ism. in. TNolf 

Ss-ritMt. II L-it|iljillt* lliirll is.t Hmrnalltg |.i.ee» In. 111 lfet> 
I1...I menrt ^.liri-fi. An itiv.lil.lil.- tii.ik fas- llie tulle 
tiili.l lilii-r. Paper. Sl.00; lt.mr.1.. •!. 



I'l.tllliinitig sl| Ihi- ct. nl vt.r snaa* "I Hie Attn rl.-nn 

iHiiitn. Tlw it.it.1 i-itiii|Mi.i.- ..nil pOMnar l.i..k ih. M.il 
paldhkld. Heavy paper, auts.ni.: alt.il,. (lit, nl.isi. 

Amu I IV .SV..I i-at.lpa.lrf .<f l-riVr. 



BOSTON: 



0t\m ©tfson Company 



S«W V..M 

C.H.Diuu«hCo. 192Hirt 



J. E. 




"Bay State" 

Guitars, Mandolins, 

Banjos, Zithers, 

Manufactured bi lohn C. Haynet & Co.. 

possess :i |»-i iih.uly swe. t I |«twellul apulllv 

of lone itlna li.li.liiigiii-lies litem Irom all simi- 
hi in.ln nl-. They ate a 

TRIunPri OF 
T0NK l*ROI>LICTION 

|tt il-.ictt Ihr. .rr 1 r.ill.il*ittvil. «.nilsn»i>Mi 
..I l«.imv -ind B».t, Inline III tlltlictll ll.v 
IN ,|, trul M ItcM ol ntJlen.il- ml |«t»ol 
t.wottsll.wi t.n tii itr llvtin tnrv »f* Ii.' 1 ' 
1 .4 .ll»ulc .ist 



Lowest in Price of any Mrictly 
HI0M CI.A55 INSTHUMRNTS. 

.Venal' /!•>• Rrtt 
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A Modi ra Orpheus. 

|)ok» the Ifp-tiil of Orpheus, tin- w IniiiH 

music of wlnmc I) tv nithnuli-d Uir wild InrU of 
tiir forest, rmt upon a fact'.' Not Ioiir ayo Mr. 
i'omi*ii »• nt u> tlw London /no u> mrnirtniw by 
rxp.-riiu.'ut what t-ffti't innate would have ujiori 
Uk 1 creatures tin tv in captivity. Hi' took Willi 
tiling musical friend, who ]>] :«>-<■•! on the violin to 
iiurrla, r. pl.l.-s, bird*, and bcuidx ; ami |o ! the 
fancy ul the ckuusic who ar,r» itp> miuk 

.il~«it t'ri^i. ik ami In* |yrv, jit tunml into ncirn. 
titu- fact. I'lw \rm »'.«* Trihuiir, in .1 review of 
• Wild Animal* in Cautmiy." the hook wherein 
Mr. t'orrindi u-ll* of bin musical i x|« rimiiiUi, 
*»>»:- 

111. ur.intnl.ix llHiawl, or dM not Ibdni, Mt- 
mnv.il ami milky. They whunc biuj is aaid 111 

fable ui uutk<- other* dm**, rtftawd to daam 

tl« in*. In n. Not m> the MorutOM. AfUf It few 
u.iti it u:ul U-t-n playnl they Uvame agitated, and 
wnth.il ami Jaiiii<l tiuuoliuoiislv. tlirir cJccite- 
111. «t lMmata| with every tfmutswlo ami iwm 
UK with each illiiuiiLi. ti.lii 

In tin- IVpiUffl' ca.es MUM Mffcvd 1 ffi<l.< WN 
Mi 11. I'lir monitor lizanl listened ami nwaynl it* 
li-.nl in tune Willi the music Itl.u k an-ikm wire 
Ut.iitiv. . .mil start. .1 ii|i and IiUm .I at every »ud- 
dm discord. A Uoit err pi U c lone o» possible lo 
UV instrument, ami scruml enraptured. 

Itui ol all snakes, tlw cobra in r> |«U. il to W 
muni susceptible to miiftli' ; anil the one cx|»n- 
nniiti.l 111-HI at tin' Zoo iliil not In-Ill' in. fume, 
on Urariii' the violin, it raissil ilsclf in tb. tra.b- 
linul all 11 ml.', on Us tail. npivad 11.1 bond, ali.l 
rati) »».•>. .1 to aii.l fro. 

With every dkMKe in Ihr clmrartrr of tin- mimic 

its attitude .«n.l 1 xptvssi -haiiijiil. At a Irrm- 

-l.i paiwiH:. it piift.il it* ImmIv out ; at a l«-.-pi|ie 
••ilmue" it/, h.ssl wan expanded to tin- iiIiikmI ; 
«»l at every »hiirp discord jt Hindu, I an if it bad 
t»- 1. struck with a mirk. 

Tin- tint i|iiailnt|»'i|H ui wbli'li this modern 
iTi'liiiK play.il were jsdar and grizzly brunt, 

■ l.n h lnalilf. rtt. il inii.'li pl.ai.iuv. Sims! ii|> at tlio 
!r -M i.f tin ra^i- to list. at. .111. 1 rilli.'li.d at ilisiord. 

Id. wol v.-ft Miarl.-.l aii.l cowered in abject fi-ar 
it -11111.1 of tin' violin, nub tail* between Ices, 
t.ur l.ri»tliii.'. binlii s <|iij va-riitt: in lilrral s|uuiiiih 

■ fri;lil. So wild Jai'kak and foXiH. A« for 
•Imp. tin y naturally found |ib a«urr in that wbi. li 
fcidWHiil tlir wolvi'K. So .lid tb.- wild In ten, Uk- 
ln«.in». ami tlio zebra*. 

IV . 1, pliant did not like it. but MMtcd and 
•l.imlid with rap?. 'M«- monkryii <ln.|ilay<il a 
TUiod divirniy «f wnliim-lit. Some Ibiunrd 
■-.o-ri). wilb mnU and otbrr it<-»lurt-.« of a|i|>nria- 
tioii. wliilr otbiTft le u w W d and tumid away in 
^i|rn ilion« di«su»l. Tb.- only animal* that wi n- 
ni' r. ly Imliff. n nt wi n' tin- w aN. 

Knrihi r 1 x|» riin. nu w. tv mad.' mi tin- varioiia 
aninulH Willi otlwr in-triiiin iit». . »|« rially wilb 
tin- piciolo and tin- Hull'. A» a riilo. tbr Hbrill 
MM of tlx- (Hiiiilo annoy.. I. fri^bt. mil, or in- 
r*B»d tbr aniuiitl*, wliilc tin' wflff IOM( of tltc 

il'U. vj,aI,.,| and iiliawil tl nil tbe wbole, 

Ikiwi -vrr, tin- violin MiMrd ili. ni brut. 



joo.000 S<ild. 



College Songs 



1 no Songs. 
104 Pages. 



by Henry Randall Walte. 



TMIIK Inn. U |.;uil whru atu-ntion nifd be call.-d to tbr utlrartivr quaNUtM -tin- jnyoiuini»H, fm-- 

I dom, and wntiiiniit— nf III dli-p. k-hik TIk v an- no loiup-r tl»' rxi'lusivr |iro|»riy of tbr 

rolli in' Miuih. Tin' wbolr world liaH ^iowii fond of tln m. and ibi y aiv sung ami rnjoywl ax no 
oilii r xoiifix w, on all ofcanionx and rn rywln iv. 

Tbix book roiiLunx tbr 1uo.1l <-olu|il.'U- ami rxi-i lU ul 0qJImUuM of . olli-^r mui;< |>uIiUmIm^1, Not 
only an all tlm old favoriU-a, which bavr In n drar to i-ollrp. -tii.l.1.1- for tin- hist half dozrn urn- 
i niiionx, iiiclud.il, but also tbr m w son.'* which haw Urn in nb' |~.pnlai by tbr eUv clulw of thr Irud- 
Iiik colh'p x diiriiitf Ihr |ixil few y. am. An rxamiiiatioii of thr following utde of i 
how coinplrU' thr collection liaa U'i ii ni.nii-. 

<*JXTEtm 



A KuviMK. 
Ahull HxJl'l II. 
A..fc'.| i.,.i.ri.-l. 

Hi. n. in it,. i:«. 



Waien i a- -Miiir ai 

lloil.'., < VI..I. I.lii^ 
II..I.I Ki.h. r.n.ii i l l.. ■.. 

in: II. i k 
Hull Ik.* (Til. I. 
I nr..- .lat " 
l I. mrntlttPi 
I ilHprl I I'll. ) 
I'«. ra .'lit- tllMk 
I'oltfclii ltllll.il.lv 
I ruiiil.iii.iliulli. 
I'r.iw S«,li|t. 
1 I. I'll t TL'" 1 

To .ii«l.i 
liriuu Mapir ..I KckwrMar*! 
|i...l. tvtH. 1 '..ul' In 1 llaaor. 
li»i.'li 1 .'.iii 1 < nu 

Dlltcll Wiirf.lrt. 

Kll.BI.f- l.llllfth. 

KI1.11 I- .-in.' s.ni-. 

► nlr Mxrvnr.1 

Kiirmi il rwnr. 

I' or. at*- 11. 

Ktiuii'idi, Kaiiri'iilft. 

tiiir mi. tin- Hxltl il'i|*r 

wk-kl. 
IteMfii Wnl.tiHit fllr) 

" byi-. My lank lai.ty 



i..— 1 iiirht. Ij.ii. .. 

I ... totta, M.*.r«. 

GaMrn Slitiprn.. 

Io.hI Io. , My Ixirrr, lio..l t.vr. 

I- nr lh. I nuiiurt itunnd. 

In Hi. Kwalaj if Hi. BOrdM 
I. ul 1 

lri.li I liri.t. ni»n 1 Tin ). 

IV, a Wl «. nu,. ,.i .,|.| ||», 

mrtl. 
.Illt.il. 
.lii.ul. 11, 11. 

f.aiilrrl.nrii Miint. n Tllr). 
Lull..!., ami l,.»»l Mul.l 
Mio.t.-n ..t Ihr rirur «lr Ur* 
Mary II..I . 1 r:l. L111.I1 
ILiv and Manila. 
MrXiirlry^ I wini. 

Mri'lut-lillllln l'l|1'. 

Mrrrv I Iran 1 A). 

> I l: " 

M.i. I,. M11.I1. 
M.T.- mid linn. 
Nrltlr ». • lauly. 

<>h. IH I'k'n *H,,,>. t«. 

»< l"i,.ll.,||< ■ 

I Hd Man M..1-. 

01.1 Kuaa Hi nut 1 

I I..T ill.- I tat. 11I. Ii r 
iinl mid tlir l'n<-.> CM. 
1'a.l.ty KuITi '- not, 
I'nlly-wiillv .l.~.ll.-. 
IViinut Si»n>ie. 



n,»r It. id » 
It. .11, .Ionian. 



I'm. (Tllr>. 



Itiimrly llo> 

Si'O-luid.'. 

S I 

S.tl.li. r'- t'xrrWrll. 
Nit.rtln.ll la'lL 
>|i«tii.li l >, lllirr (Tllr). 

ml Away. 

Smnta* pcIkm.I rtrli.tlar, 
Suiitlt Ijih. Sni'i-i riitnlt.i. 
Tltrn If 11 Tnvi'rn in the Iowa, 
Tll'-rrV Ma-ir In the Air. 
1 1,.. 1 \ 1 Mi nun I .... . 
'flini' I 'nix 1. 

Tr.nilia.hair honn 4 Nautili). 

lu Ihr Hriot -t. 

Tin 11 llml I'luooaliV Army 

I n.. It.m > 1 Thi l 

I |.ldr. 

Iratln. 

Ybn rAia a r . 
Wairrnill fTh«k lYnIM 

Wav U|, nil tin* M'.unlnll 

In*. 

W hul II. am. Ilrlsl.l 
W ll.Tr Would I It. 
Vuunit lawrr t't1lr». 



Thr choruxiui arr writtrn for Malt Voirrx, but llu ir coni|«jti U »o inialrralr that thry may raxily 
nuiig by Hind Voice*. 

Paper, 50 cents; Cloth, $1.00, Postpaid. 



OLIVER DITSON COMPANY. 



BOSTON, 4S3-469 Waahingtoc Street 



N»« V..BH 

1 II DITrMM a 00 



I.VIIN i IIKAI.V 



LONDON, VM High ll.-ll.orn, W.C. 

IIHXTOK: full u.r.l I'lllA 

JiHIN <:. IIAVNKs a ri) J. K DITSOM * . 0 




FRKDf.RIC W. ROOT. 



If You Can't Pay $5.00 per Half Hour, 

Perhaps You Can Pay What We Charge. 

No lc« a [KT*onanr than Freiikric W. Root, the Mghtal 
•uthoritv, and the 1h-.1 voice teacher in the U idled Stale., 
it. teachinu a new mlrm ol voice culture, and directing the 
practice ol thousands .H pupil* throu«h 

THE MUSICAL HRSSENQER. 

The le**on» furnish the people in their lionica the instruction 
and exerchea that Mr. Root personally u«». The di- 
urr mi plain thai every reader can understand them, 
ir pmcticr will surrlv ciiltlvute the voice to a hi«h 
perfection. Tbe cost of Tie .l/au'ra/ Aleurngrr 
is $ I UU rear. 

FILLMORE BROTHERS, 
iii hi c H«ik. New York. Hxlh 5tre*t, Claclnnali. 



^?sj^ rection. 

and the 
f atate of 



Milk and Melody. 

It ii a w.ll known fuel that the milkmaids in 
•satlnrlai.il who ran Hint; m l Utter |mv than 
ll..«,' who cannot aiua. Tin- n-asou uivrii in that 
ii 'mi' Inl maid who nlu-n at h r Work coaxm our. 
f'«jrtli intirr milk from n cow than a son;lrsn 



IN ONE HOUR 




Till. OCiTATl 
•it UuOH a|M 



ttl BUT TMl CIUIRATEO Ait WORLD RtR0*R.I 

PREMIUM" GUITARS >nd MANDOLINS 

IIlxfcMl ±*mrd* for Ta»r, flaUb M«i MUtrtoL 
CITHER INSTRUMENT, *X*.00 FOR A LIMITED Tl 



II I •*t/v4»*a> I 
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r . favM TM • • 



k.»l llr* P.f.. « 
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THE MUSICAL HE CORD. 



Music In America. 

Vi»tb, tin- Ih'lKtan violin virtuoso, is now 
flatting the Pacific coast. Hr ban a iimj.iI interest- 
ing personality, lit- is a production of u land 
where nun devote llieir lives I., art for art'* sake, 
and whose enjoyment i„ derived entirely from 
thrir an In hi» " Kunat." as Om Herman call* 
Ml art, Ysayc is a mwU r, Mil, nun- of his opinion, 
severe in hi* judgment, enra|*turod wild bit work. 

A re,».rter asked liim : •• Will you t.-ll the 
public trutlifully what you think of music in 
America ? " 

Yaayc had no hesitation in s|M-aktuu plainly, 
lie did not overflow with cffuMvc compliments, as 
Most performers do Is'forr thi-ir performance:*, 
with an eye tixi <l on the hot rather than on the 
truth, lie is an expressive lalkt-r. 11c speaks 
almonl as mui'h with his hands and eyes ami hi'ad 
as hi- dots with his mouth. Iteplyiiu; to the i|ucs- 
lion, be cliilchiil Ins neck with his fat liuiscrs. and 
choked himself, ami then with his lain flushed 



•'It Is strangled l>y tin Hermans. Tlwy choke 
your nationality. You an' li.miaiiizcd. You 
must be yourself. You must Is' Anicriraii. Now. 
the best thill); I have hcanl In n is the American 
symphony by Dvorak, a Bohemian ; but be took 
the popular airs of America, the folk-music, and 
treated his symphony from litem. It is splendid." 

•• l>o you think it possible for us in America 
to create ureal music ? " 

•• ri riiuniy , ontaMy. it is bound u> com; 

but you must liberate yourselves Iroiu the Her- 
man*. Your system is wrong. Us. When I 
asked in Chicago, where uVy showed me a con- 
servatory that cost — well, I don't know how 
many million,. - What is the n-siill nchiev.sl V * 
lin y could not i«>inl to any. No master dc- 
veloj*-.!, no creative music prodtienl, only talent. 

" Now. in the I'on-ei vaiory of lirussels I have 
but eight pupils, 'I'lie din-rtory will not penult 
me to have more ; hut in Chicago the teacher of 
tile violin has sixty • His slice. in measured by 
the number in his alanding. Mu»ie nin>-t Is free, 
too. Tuition must not U- charged foi . You know, 
the arlUls come from the poor, from the working- 
class, not Ir.mi the rich. The puor cannot pay ; 
liistniction should (iractically la- fr.v. I give 
instructions iwoh.>urH, thr.s- times a week; that is 
all. That is enough. You should have a am. 
wrvatory in America, with on- gr. .it master of the 
violin, another of Mm 'cello. SMtltt* of the piano, 
another of singing; Hew with not more Hum six 
or eight pupils. Then yon will achieve somi- 



.11 





thu- 



'• What do you think of the orclicslras of 
America T" 

Then Yaayc did express his opinion. With 
•Ota hands up, with eyes diUliil. with animation 
in every lineament of his face, lie exclaimed,— 

-What can an »rvhcsir.i do. ■*"t||~TH by a 
trades union 7 That Is i 
It.th ! you can have no 
union. Where is its c 
New York a great soloist «vn 
to play with llainrosch's 
Mo.,, I his baton. Inn not 
The musicians sat mute. 
tnenilxT of the union. Tlie orchestra would not 
play wiih him. Is that art'.'" And Ysayc 
looked disgusted. 

Then Iw express.il his opinion of how an orches- 
tra should Is- supported. 1 »f course it was an < lid 
World Idea. 

" The government should supiwt ttn oix'lics- 



ihat is noi miiKic < 
ra sliackhil by a 
sm for an t In 
m brought from Kuro|a a 
ot'elie-l la. I laturoseh 
a note was sounded. 
Tin* soloist was not a 



A NOTABLE BOOK. 



EMERSON'S ANTHEM TRIBUTE. 



juS tYga 



By L. O. EflERSON 



IN this l.iUst product of bis versatile pen, .\Sr. Kmcrsnn has given us an an- 
them book of iiiKniniin.il interest and excellence, The lift) ■three composi- 
tions in (he volume have heen composed anil selected for the especial use of 
amateur choirs, singing classes, musical conventions, etc., and the musical judg- 
ment and appreciation of the autliot are manifested throughout. 

II - piece* included, both in wonU and maiic, are such at will 
mo>t Miii>lacl<«ily meet (In- piocul iri|uiienH<ul> ol IMM, bfiag 
tlucnl. iiiel.shou,. and iii>puing in u high digiee. They exhibit , 
in addition, an attractive Variet) ul Iheiuc anil lie.ilimul, ami aic 
not diHicult. 

Much of the music was written especially for the hook, Mr. Kmerson 
supplying a large part, and such composers are represented as 

Novcllo Abt Barnby Tildcn 

Gabriel Adams Myers Hermans 

Forsythe Andrews Schumann Scot 

The publishers predict fur the Collection a deserved popularity. 

dearly Printed atut Handsomely Hound. 
Hoards, $i.oc». Postpaid; Per Doz., $o.oo, Not Postpaid. 
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OLIVER DITSON COMPANY. 



453-464 Washington Stieet. Boston 

Nt« Voili: taraton. 

C H. DITSON UCO . <m H.jS MoImis, 
mi B-n.,i«. F w C 



Ph.l*d.lpS>. 

E Oit$ON » CO . 

m* Csntsmbl 




/\^ou\/erMr of 
(College D^c?) 




m - DUIb 

WALTZES' 



Boston : 
Oliver Ditson Co. 




ovtrt 

I 



"Crimson and Blue Waltzes." 

Ate made up of the airs of rleven colh-e songs, cleverly at ranged in wait* lime, 
which .to- among those dearest to the heart of the College youth. These include: 
Fair Harvard Piper Heidslck DuUe Who Couldn't Dance 

Upidee Here's to Good Old Yale Soldier', Farewell 

Dearest Maiden Dance My Bonnie Clementine 

With Me Co cache lunk chelaly Good night. Ladies 

The author has effe. lively hrought out the melody and lightness and senti- 
ment, which is the college song's great charm, anil the different familiar strains 
follow one another in most bewildering and delightful fashion. The result is 
one of the prettiest and most novel sets of waltzes that could lie imagined. 
Tht uvrJs ef tit riifrrfnt ,ir, all* firm. 

60 cents, postpaid. Strikln K Title In Crimson and IHue Send for them 1 

OLIVER DITSON COMPANY. 

*53 464 Washington Street. Boston 
Vuik C H DITSON 4 CO. Lulwhm : 191 High Kolbom, gbil»<!»lphui J K UITSON 4 CO. 
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ml Chestnut Street 
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in," as aaM, •• and kiv.- t petuim u. the wrmbtw 

of it after a service of twenty-five years. Here 
Ji'u have a gray -haired orchestra, its youUi, it* 



••Ami Lhr uudirliiv* nf America, wlwil have 

you to say .llnxlt tlH'lll '.' " 

" Tin y appreciate wl music jusl a.-, much as 
hi Hi rlin nr Paris. In tin- filial! n.»n< then arc 
also an appreciative few. The audiences sup|>>rl 
mush-. I Hnd little drffi renoe between them 
tare hhI in Kuro|«-." 

Music of the Future. 

Tut. rtnntiut winter promises U» In; a mMahlc 
• •ik for Wagn- riaii opera. Sliwn. Abl«ry >* tirau 
mil n»v«- tin' --music i>( Hi. future " a law |>la> f 
wii'iii: tlx productions of next season, ami Walter 
liiuiinvx'li will ax.iin enter tin op ralie Held. 

Ilotli the Hi |{cs*kcs hate In tii signed by A hi*')' 

i i. ran ; hut, m it now turns »ut. neither )l 

Kamcs, Xonlira, nor Metlm have been re-ciijjagcd 
b> the MHiupalltan (l|M?ra limn* manager*. 

Mum. Kmiiia Cahai, it is sialyl, :- coming imt 
wiili a company of licr own. 

M. iHsuic. tin- tenor, and prospective husband 
.•I Nonlira. has just U-i ii rn-ap-d (or Uirvc yuan 
at tin- (annul Ois-ra Mouse in faris, and it is 
un.lersto.sl that few, if any, of Uie old artists of 
Mr. li.iiiino.ih will la- i-run-tcd . 

Mr liaiiiroseh pit hark from lib) Western trip 
to-day. 

•• I cannot ti ll yet what my plans an' for tint 
COMlllJg winli r." Haiil Mr. I lam n inch ; "Inn if 1 
ran « run artist* who an- twice an pssl a* those 
I lute Ii.kI Ihr |iai>l K'iwui, I shall certainly niv« 
a W.iuin ri.m rr/wTfmre' the coining winter. I 
li.oi iimilc my iltlml as a Wagnerian conductor, 
ami now the public will naturally looh for aotm--- 
tWaf better nrxt year. As to where 1 shall givu 
Ihr o[»ra in aiiotlu r ijucstioii entirely. Hut (uiu 
Hum; U certain, and that is Caruegia I lull will 



A Hungarian Pianist 

Mi« li.o»t KiuKXM-m i/, the y ouiu; Hungarian 
pianist who gave so excellent u rendering of Schu- 
mann's concerto for piano and orchnitra at Iha 
last lliillnu-inouie Concert, is wurnily welcomed 
in lamihui every spring, where she is now visiting. 

LtMg bfforv little llona could talk, her tiny tin - 
& r* loved "to wamlrr over the tuneful keys;" 
.on I before she hail attains! her sixth birthday she 
lia.l maile her first H|«)s*raiici- in politic in Vi- 
enna. Smoi after thai she was heard by Ituhin- 
•uiu, wlio was most eiilhusiaslic in his praise . 
Hid shr also played lo the Ablie I.ls/t, whu gave 
In r . vrry tweewngeau m. After studying for six 
M ars at the Vi« una Conservation' under rrofesnor 
Hans Schmidt, sIm- made an extensive tour in 
lirrtnany. Hungary. Uinmark. Swishn. Norway, 
and liuiwiii. »!«• »o>rinu a success in I'aris. 
When Ihirtii-ii sin- went to Frankfort, and became 
one of Mailaiue Soliumaliirs favorite uud most 
kawkf pupiU. Since then only six little years 

she has made a world wide reputation, and 
playisl at the Philharmonic Concerts In the Kuro- 
|san caiHtaU, ;u« Well ;is having received tltc per- 
somil conjjratulations of the Kmpn-M Fnd. rick, 
tl» (Jneru of IHmiiiark. the Kln( of Sweden, mid 
of her Majesty at WimUur. 

A cowir opera ealti d " l'he Sphinx " lias been 
|ir-mounce<l i-ntrrtatniuu in Boston. 

Tin. eeMiiic «|M ra by Klein and Soiwa. to U< 
ns.sl by IK' Wolf llopj. r, is to Is called " La 
Capiun." 



" TRILBY MUSIC. " 

A (.lt li'.;lulu! volume- of music, math; up entirely of tin: Sonjrs 
ami Instrumental compositions sun^ anil played in Mr. (icorjje Dti 
Matiriers now famous novel. Both the Mn^'lish and original ver- 
sion of each song is given, and a most unique antl desirable col 
lection is the result. The contents include : 



* 



CHRISTMAS SONG tCwtiqu,- Noil). 
(AWnw, tr.mk. KmAM KMk.) 

AU CLAIR DE LA LUNE. 

1 Tuif nfUmt, f-rrmti -sj , I ,.' ,.i'. . i 

BEN BOLT. 

l/>r /'i.i«-. n ull VltiHitmil 



i 



BEN BOLT(%). 

MALBROUCK. 

BON JOUR. SUZON. 

THE NUT TREE i Dtr Nusslhiiwa. IMPROMPTU, Op. a 9 F. Chopin. + 

It has been said that a full appreciation of the novel, "Trilby," 
could not lie jjaincd unless the reader pissessed some knowledge 
of the swinji ami melody of the sonjjs mentioned therein. This 
volume supplies such knowledge in a complete and pleasant way. 

Bmght f"« *» r'"' '* r • «*" - ? 

$,.,» vsm/J .nvi«; J.WIar,. ( I 

Cover illustrated from drawings by Mr. Du Maurier, of "Trilby" 
ami " The Three (aiardsmen." 

POSTPAID 50 CENTS. 
»»»»»**»»*»*»'*-»»''***^**-»»***»'»*»****»»'»* 
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"CLASSIC VOCAL GEMS" 

For SOPRANO. 
For TENOR. 
For ALTO. 

For BARITONE or BASS. 

The exquisite songs included in these lour volumes have: been 
selected from those compositions which have lound highest favor 
with cultivated singers during the past few years. 



I'tllijKracr 

at aw ■■ 



To the singer of discriminating tastt: any of the four collec- 
tions can be recommended in the strongest terms. Kach is in 
itself a repository, which, purchased song by song, would cost 
many dollars. 

UMjvmely frmlt.1 from h*(r*v,J lltln 

Kach Volume, Heavy I'.iiht. *l.tM>; lt..»rd», ♦! .2T» ; Cloth, tillt, *2.CK>. 

INkitpakL 

HruH fnr lUHrri/ilifr 4'ivrHtmB TnUi-i •*/' f 'n llf i WfS. 
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Oliver Ditson Company, 

4r>;t-4A.'t WaxliiliKtoii Strict, Itoston. 
Vork: t . II. UITSON * I'll. nUlMtalpbtel J. »;. Him * I 

LuihIou: tot lllptli llullwm, W.C. 
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oliveh nrrsoN company's 



Choice • Sheet . Music . Publications 



FOR JULY. 



Notk. — Realizing tli.u this ;>iilili<^iUon gomi into the haiHis of ;i large number of practical teackera ul vucaJ Mid Instrumental 

music, the pMhlithen take jireat can' iii the revision :tn<l in scription of t) nisic. It is a safe list from which to select. The key. 

• ii-vrcc of ciirtic ullv. iin.l the eolli|i;isi( (of tin' Vocal) aW giv BImI the few lines of ilescri|itloli iiuiieate, ;is far as ]M>ssil»le. (he 

character of each piece. 

Annurvi \Tln\«. — Ib'jrr-ec* .if difficulty are marked from I lo 7. The key dorint.-d by .a capital letter, x» C, lip, ete. A large lionvan letter marks 

tlir Unrest and the highest note if on the stall, small li an letters if Mow or ataive the »Uff. Thus: " C. .">. c U» E." means " Key of C, fifth dagUM 

lowest letter c on (he added Hue Mow, Highest letter K on the Ml si-are." 



VOCAL. 



High Tour Beakers. Son.- for 
Basso. K. 4. h$ lo <\f. Ilroten. X> 

Excellent solo fora g'»sl l-asa voice. 

To Ho K« *■ »' '" K. SUitr. <M 

Kmc song for tiuritoiie, 

The Flower of au Hour. H>. 4. dtogt>. 

It'll,-, ( 'si 

Very choice solig, Willi oldigalo for violoncello 



{ erv rliim'! 

lib. 



Eyea are Always True. F. I. K 

uiK /'.<.*. 39 

One of the prettiest ..f the new none*. 



■u in the Night. Iii>. :\. 

Win mil I. 4u 

thie of | - 'i .li I ii rocce-s-s, 

Talia. K. 4. djf to K. Tkkte. W 

lligh-alaaa song for tenor or liiuh baritone. 

a. V.. 4. .1 to Ff IM.I. 40 
One of Mr. ll»Ms lat.M. 

G. 4. <l to V. .M.i//. ». M 

I'h.ace song hy a famous raMpoear. 

In Snow. A?. 4. K to g. .>. ..//. 4U 

A good song for soprano or tenor. 

Hearts Devotion. Kb. 4. J lo F. 

LfcMcMfehL 40 

A new song hy Mis. U. hlciistein. 
I Gave You All My Heart. F. 3. cto 

E. MlKf. 10 

New ~nig hy the author ..r " Kieivokcs," 

Oood-Bye, My Bonnio Lass g 4. e to 

K. /.. «/..«. 40 

Kilo- new sung for MOMCmi or baritone. 

And Then. My Love. Kb. 4. b le K> 

Leanu*. 5o 

A song lhal will pleas.' singers with voice of 
medium compass. 

Love la an Ocean. Q. 4 il. to fa, llruun. 35 
A showy rotnaujta for high s*.prano. 

Morning Bong- K. 4. e to F. .Vurw.in. 35 
A much-admin-d song for tenor or soprano. 

Patter of the Rain. ('. 4. c to F. 

SH<hU. 50 

A *ec*l gavotte hy SmhU. 
Ut Me Forget ('. 4. K to a. JVceia. SO 
One of Nevin s late*! successes. 

t Lowe, and the World Is Mine F.|>. 4. 

d to g. 



Trilby. The songs she sang: — 

Ol.ll tlAKKM IIVCKRT. 
At' I'l.AIH UK I.A I.I SK. 
M AI.BIdM < K. 

The Dilson Edition* of Trilby Music are correct 
ami superior. 

Thy Btai. f, 4. C to D. Maxmijm. 35 
Thy Star. 4. V to g. .Vtmrttgut. 35 
English and Italian words. Kn dition. In 

two keys, aa saova. 

O. Sou of the Carpenter « . I. r lo 1). 

.v.-,-,. lo 

Now and beautiful sarreal song by the popular 
Nc in. 

Ob, for the Pearly Gates of Heaven. 

IhNt. H>. 3. IW. 50 

< hie of the new sacn-sl duets lor alto and tenor ; 
very pretty. 

The Sword of Ood. (!. 4. R to I>. 

Carter . 40 
Fun- lo w si. rr.l song for a low voire. 

My Darling Emcline Yl?. X F to F. 

/.,ll-.,mla. 40 

Popular s<n and danna. 
Dolly Drew. F->. :). c t» F. //iff. X, 

l't.pillar M»l»g. 

Baby s Left Her Honey Boy. F. 8. 

f.'iimil. 40 

I'opiihvr siwig. 
Such a Timid LltUe Thing. G. X 

n«unt. 40 

I'opular wiig. 

INSTRUMENTAL 



Cosmopolitan Caprice Dance tl. 4. 

Jforts 

8t Stephen s Club. March A. 3. 

f 'rrttmrr. 50 
Shepherd s Pipe. 1'astorale. (S. 4. 

Oreei. M 

Youthful Walts. F. J- I fV<M</ ) If. Vs. 40 
Merry Mandarin, f 'hiucse Hauer. ('. .". 

.Mn.ir. . IH) 
Mooulight Festival Caprice UrillanU-. 

Uallakrr. GO 

The pier.-, nswerl bImmn will give satiafacliee n> 

all pianisls. 

Pupil's Treasure Box. Siv F.a»v I'i s for 

la'ginnei> 4 hands, as follows;. — 
My Kiiist Wai.ix. (.'. Srhnerkrr. 40 
CuNTKN IMKkrr. O. Srbmrrkrr. 40 

Mkmckt. O. Hrkmrrkrr. 40 

<;vu»P. P. .NVfti.cri.r. 40 

Cmamji Hm*. <!. fickmrrkrr. 4f) 

llAltiAltol.l.K. F. Srhxt-krr. M 



Tin- above-named plei-»-» are Very pMitl) duels 

f,.r voillig Isgiuiors h,- pianoforte. 

Ka. h pu r.- iy pleaailig. and luis the proper fin- 



D. 4. 1/01. 
Easy Teaching Piecea. h> Feiiliuoie : — 
MllMiU S \\ l lilMM. M.micii. <J. 
KollNIMMM I OAlaW, 
I'AHKT S< lli.i risein, «i. 
tiARKWUtlll I'ol.KA. 11. 

oi ii Him ino i i. vss Walts. C 

M. Ai i.i siivi M A/tnsk a. F. 
I. Illlc pupils should have the easj 
above named. 
Visions of Love. \V'all/.es, 4. 

Li. hi. in. 

Very pn-lty pianoforte music. 
O'er Silvery Waves, llarramlle. FJ». 

1-b.l,.. 

Reverie de l'Ange K;>. 4. /.icAtrmtrfa. 
New Aveine Waltzes I. /..>/./. «sfei«. 
Dance of the Wood Nymphs. Morccan. 

K> & IMUhrr. 

Hub Walts ih>. a. i:...,t.. 

Rna) wall! for piano. 
Ma Belle Adoroe. Walties. 4. 
Dover Galop F. 3. Reeeie. 
The Assembly. Two-*trp. KJ>. 4, 

llamtrr. 

PrellV dame milsir for piano. 

Priscillas Spinning Wboel. F. 4. 

f.'iwr.f. Irr. 

t;»«l piano music by a popular • 
Flower Queen. Ucvcric. A? 4. 



25 

85 

IB 
35 
35 



l<i 

lie 



50 

a 

75 
40 



ItsMtiM piano alere. 



Oiu nh 'rr. 60 



?Mo«, "CLASSIC SERIES." 

represents the 1»>t w..it al las seal skadsra 
catp un i a . It now cum raise iIk billowing 



"Song Classics.' 2 volumes. 
"Piano Classics," J volumes. 



I Pianist ' 
"Souk Classic, lor Low Voices " 
'•Classic Teaor Souks." 
"Classic Bsnlonr and Hsvi langl " 
"Classic Foul Hand Culleclion " 
lassicat Coll '* Violin and Piano 2 vols. 
I Coll " Flulc and Piano 
"Young People** Classics." vols i and i. 
"Classic ViKal Ccnu," Soptano 
"Classic Vocal Gems.' Alto. 
"Classic Vocal C.em»." Tenor 
' Classic Vocal Gems.' Uarll oi Bass. 
"Selected Classics lor Piano 
"Student s Classics.'" 

fuel, r. .'»!*'. $ i.no i 

Bmmr4t,9lJUi » /..<* uut.t-t.mt, r^sarja al aV 

JcW/«r /Vw//lfo» C^ISSSIW 
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NOTICE. 



Tin ' tin-nil u 



Tllr f.illuwiii|Miau.i il nMnW win-k* hair b.-rli Tr-rn- 
trrril f.ir rufniltilit brlura- llir rajMialinii uf tin Ii lir.t 
lirnn.f iwnili i i|tl>l >«**», uinl t Ynlllcalcii uf imli rr- 
rntrira ban- brrii ulirn li> A. li. S|n.ffurii, lahrarlait uf 
L.iiilt-nifai. 

I'lani.l.' Album; nr. Ili.nn- 1 irrb-, X.i 
U In n I Itr l.illli- lii'l tin Wuilllltf, ii 

II. J. I'. \Vrb.lrr 
ni l Mi.. ii 1,11. mi. I hj. I|ar|.. Hi II 11. Iliirfii". 

>nccl Niyliliiitjb . IliK.lt.* illrh. 

\l.iln- I .llali.l lLncurka. lit .1. A. lauilln\ 
I ..t.-.U la klrr. Iliii.ari.lli. II i I ha- I: Mil.. 
.\.» KimI In rfciilun. Ilin-t In. Mi tin- Itulua uf Athrli. 

I'.uali-li iV.inl. In .1. I . J. 
lb uuliful In ua. Hi Win M lln rl i< ' » Trait . 
Minima IHn-li nulla. Hi < - Klllk.i l 
l b a-ur. • ..I H iiurr I'ulka Itrill lit Aug I'acbi r. 
Minimi, hi tin- >• ... Hi J. I* Wrtmla-r. 

Ilrirln II. . I. I'lii'. II* T II linn.. 

Wip-I i.l Niylil, Arraliffnl l.v Ax*. I'aclnr. 
Oil It nit. (HaliM Ir.uu li|n-ra Nu. V. ami P.) AmnflgVat 

in Si-ii. WTtMcr. 

I.-Vm. nlliH- M ,,„rk. ih.ll.-r.ri Iran.. In «•. Kink.l. 
W.rl.lii.|r. at I... ilti.liunl. . Trail. . In I hi.h.1 

Hit ll.i.lil >.ttib- Iiauiil- Mi Mill » a«l 1iali. li> 

I' hmkrl 

<Tirl.i Hi. I.....I i. ri-rti T— .l.ij. II. II. IV Hank., 
ki.n.iti. Wall/. Iran.. In «'. Kmkrl. 
Mix. Mam- 1'iilkii. 1'iar (iMir liainl-. It. «' K ml.il 
I. lull ICiijlm-.' Vim-h It. Amk.i I'n-i.it. 

M In < lanr Mutch III Ariiul I'rrn.l. 

.»|iuui-li III ln «l, I Iiii. tiitilar Mil... An In IT Wan-rail. 
< ai.n i... .m a M. \naii Air. I.uilar miIi.. Arrunsi-1 I.) 

II Wwtnll. 

4 Irnrrli It. II, I Imi Hi W.O ali.l II S. IVrklna. 

<°an. In I llir llii.lliii.nl. ill Mu.ti'. Hi J an.. - I lark.-. 

Till... Illliluti r.i|.rii-c l..r III. rtntm. Hi Karl >!• ri. 

Krarinl.' ' 

LH I In- 
Ma 

liilrk Mali*. Tin. l-..r 1'ian... II. K. 
Mnrkins Rltal. Knur lla...l-. lit II. 
till, v. ...>>.! I ■ . ., a l-.li.l- It. lll..iu|.klli. Ilrill Var.. 

I 'll. I.mlia-. 

I. ' Atrirnilia- IMiln. I'r III.- U|n-ra Sn. Jl> lur Viulili 

jiiiiITIjiii.. Arra.ltfi'il lii Ji Wl.inrr. 
?*lllii.| ii. I M. .n il K.inr ll .i.il. II. I'Klnk. I 
MHi.lii... ..I I...... Malli. I.Kr liainl, II. I. Kink. I 

Tallin: Ikat.r- Manuka. II. Wiram Kh II. 

Imi.a l>, an. I.iilrk-l, |.. II. • Kuiriiuji-r. 

V.- i I. ... I. tin- Aim. »k» A.I..I uin; <>|»r.ilk l.rni.. 

N... in. \ri-aujrc.l lit <.H<r. 

lire Illllrk.li ii. Kii.rllJ.nl. Ill I' killka-l. 

U l.l|- lintf. i.l lni»r. V liainl-. III! kink- I. 

II. a, . unanl March. Kami Iluml.. 11. >'. klnka-l. 
hull Hi Tun Mar.-li Knar lUml-. It. i . Kink. l. 

I |M M ll.ani'iii.l. i Itinl. ut lln- mWihI \ lullu ami I'lium. 

K». I. It. It M,l 
Nlc 111 in; all- whutTaVlir. Ki.ur llali.l.. II* I". Kl.iki l. 
M-U.ali.ui M-hultlH-lM-. T.iur llali.l.. Hj »'. [ 

H m aiilMfi iMml in ti ll \>m. Itjr . 
nn-aau llir.l Tr.ui.lai..l In « i,jil..<ir*.l«- 
l-rlv.lla CnlkH Ti.url.uinl. Ilv « . Kink.l. 

Thl.li.1. .«.*~ Ir Hi. li|.ra N.> XI.: Arr«.i B .-il lur 

\ ii.iin in.1 I 'la in. li. Nip, HTImhrn 
M K. II. r - . Mm in an II. inn Tmn.. b« I liarli » 1.I..I- . 
T. II \l. , l.a lln/. M, al V.. i. Ii.ir M. Hi .ImIih IMIr.Ua* 
oil' II, -I. \:reui (.«. Ira* Hal Dprali. I., in.. >.i. !». 
It* J. A. I.iin... 

W..r.l. In II ,.kui. Mania Ii; Ira I' 



• 'II'IMII • • «»f< I ...... ... 

il.'.h.-. lit. rhM I'.ilk. Kmir li»nil». II. •'. Kii.k. l 
I., li. n l ami Ha Ibainlilul It. -I II? ■ 



« . .U-.v 



ll» 



llii-ani* nf llnlnr 

Km. kl.llilliv. 
Kuril h»..i i|a-ra I'lniru" 
r.imlii: llir..' tin- rl-in- 
I'm II. in \V IK \!i I 
Itlt.l. will ...nu- Airaiti. 



Ill r-Uin lira, i 
r. N. 11 II..- Mlll. r. It-aiiitlili r. 
Illi, Jr, Mu.|. I.. F. M ,-. .U 
llir. Wi.nl. I*. l.inrk'i' l iHi|a-|, 



Mn-i In .1 II Tl in. 

>«,.! li.ii.lMjjIit, Mm-. Wuril. I>* t.ioni. \V 
Nlnfc In II. IV Hank. 

v.. \ &ang. Hi .1 K. T. ikln.. 

Ii*.. IJlll. I'dir. i.rlbu.1.. II. .1. II I'i.b-v. 
pTk> a Ha Mm. i.l liaiiliiiii Mr, II. IV. II 
nr.. ut oi. iv Kit MTMII9I niMI'AXV. 



J. C. WILCOX, Editor. 

A slrittly liij-liil.iss music.il iimnllil) . 

Contain* a complete nomine <>f Muwcal 

news: arlitlts fur sltitknts , in.inuscri|>t 
music by Ixnll American c»nii|Kjs«.r». 

I •i-iti-, a year. 

Send i s cents few nnpli! copy to 

SONG JOURNAL PUBLISHING CO., 
Detroit, Mich. 

15 " THIRTY CCNTS POSTPAID. 

MiHonYLiajWTt'iidRuAnviArtiuiriiaf* 



Hii. i. in., tin 

ili-Mr ri|itn.i 
" Killr I hi 
ran^i .l In 

•* - ■ r . i . r i . 



H«, 1*11 A A ' <•;<«. -iyal r</liv, H'.iak>nir<..n. 

*l'i. Mil , lb ii iriMi-mlnrrr.). Hi mi nil llir 'M4iiy.il Mar.li, 
tMla, Karl Killkrl. of tllr r.iilnl Mat.". Ila. .1. |n»ll.al in 
nib- ill a luu.i.'al .a.iii,MMit|.iw, liu- Iltb- nr 
arhtrll i. In Ihi- li.llii«u.i! wnn!-. In mil 
Tliil.1 inf lira. i-ii Iii-iii M-liiilart Ar 
ir* All.r.1;" III. n;lil wlii-ri-ul In- rlaini. 
In i-i.iit.iri, ill wild IIn tan. ul' tin- Tmtiil 
,S|alr.'tr*|M-i-liutr .•••l.t 1 1(1.1. 

In n it. waJ (nun Marrli LII. lnA 

Ikhki. \ It. SlIIFFIIKU, l ibrarian ,.| Tuiutn ... 

K«. I3WB A A. nwriatt ryu.i, I T Ipll W — . 

In nit lb It mi Irml. I but In -M .la* i.l Narrb. 

I.'.i.. 1*1,1 Kink. I, ill tin. I nili-.l Mali-*. I I. |..-ii..l In 

Illi. iHlir. tin lillr .il a inu.lral ■-. m»i|h».| 1 1 lln- lllb nr 

■li-M-ii(itnni nl ulm-li I. in tin- lullnin-inir w.inl.. hi nil 

\\ lii'i^-riaiar \i.b.|.. ltr*.TH'. Tar *'. Kink.l." IMC 
rijtlil nlirr.. if lii rla.iu. a- |ir.i|irli lur. in Marfandl) "nib 
tllr li il. of tllr T nil.. I Mal> « r. -|.. iimir ni|i*ri(i|ll>. 

In ri-m-nill In.m ^larrli Ml. I*1lj. 

IWl-IUL A I: >l'i i| I ullli, Librarian nf l'.m|i.. .. 

X.. I'.'-'i'Mi A i\, <-. r «,i.,*/ kjIIi-i. IT.i.)n»..;r..» 

In sit: Ik II n-un mln nil, lllat imi III.' '.'il.|a» nl Matrli. 
\*.<>. Karl Kmki I. .if III.- I Rknl Mali -, ba. ib l-i-.il. il in 

Illi. n<l|r»- III.* lillr .if U Illl|.|i-Ill rn|li|-nitin|i. llir I tl b- nr 
ili-iH-rl|ill.lu uf wllirll U In lln- Minn lug nnrilii, t.i all. 
a 'llra**-nlv Tbmifbl.. M.irt'rau ITim-ji-lrri.lii|in-. I*. 
Kinkil. " liar rluhl wlirr.nf In rlaim. a. jnlln.i. In iihi- 
f.irl.lli Willi lln- Ian- ul Mi TmliU Mali, w njir nl ln, 
Cii|i*rl||llla. 

Ill r> Iirwal f mill Matrli V^l. IVXi. 

rini-MKI. A K. mi»Flr«»ltl>. Librarian <rf i .»ifn ... 



lanrnaU DSvW, Ptiauafcfattjfeai. 
To wit: II.- il rrmrmln.raal. That "n lln- 1Mb l«> ..I 
March, |M«i, T. II. Ilnwr, .il llir I nil.. I Mat.-., ba. all nanv 
Itial in till* -I'll ■ lln- (ill. ..I a tiiu'i.-al r.»ni|...ill.ni, Ibr 
lillr nr.lr.crit.lli.il nr nliii-h I- In lln- full..* li.« n.-r.l.. iu 
nil n Itraullful lltnl. Mlitf (Ml T. II linn. . " II 
whi-riHiT na- claim, it* anlli.tr, iu niiifnrii.il> Willi tin I 
ufllir lull Stair* rr.,tr.-1llir BaWM rif-'lll- .' 
In rriimal Irmn Mu> .'I. l.'Jb 

A It. M1»KKnl:i». I.lli.aaiali ..I I ..wg l lM. 



n Mp|)CnN _^-FIVE HUNDRED 
I ^ ' j - STUDENTS. 

COLLEGE OF ORATORY, 

Largest School of Elocution and Oratory 



Ni. l.VatlAA l\.i,y,..M r.jk.-i. II ...*.«.//. n 

Iu nil: llr il Illi Ball fin. Ilial mi llir l>lb .lav nl 
Match, l-.li, S. li. Tlall, ..I lln- I liit..l Male ba- .1. |... 

It.. I ill till. "llir. lln- lillr .if a uia.iral r |m. III. in. Inn 

lllb- .-r *l. .cri|.liiiii .if wllli'li la III llir li.lbinil.f; niml.. In 
nil •• Mir I urnu.nl. S.li. frail." III. rlgl.l wli.lr..l he 
rinim. na autln.r. in ii.i.l.irn.ll. with llir law. ul 1 lav 
Tuili.l sralr. rr. |M-clil.|* cnln rij£liln. 



Iu irna-wal fn.ni A|.ril I. K, 

a. li. MDWunu. 



Librarian »ri'iin|li-«. 



ILl* a llnir..u^h ami s*.lt-tnalic cnuisc ail Muily. 
iin*luiliiiii a rnfii|>K-U- .y.liiu nl I'liy^iaal Tiaininr 
ami Vnia'c Cuiluti', Natural K.-inli-iiiik;. nu.' UK 
|uii«i|.l.. nl I he H iit m i n i hy •>! Ki | ii «i > ln ni NciM- 

Inic MmI pfWflrCBi wnlk in i v.iy il*'}ialllllt:rit. CliiU- 

K-K-il l>y the Sun-. 

Hiulrr |VrtM njn-na .»«n. laf. 

,V4.liv». I... Illualaalara < aUlu(uc. 

HENRY L. SOUTHWKK. Scc-y, 

('.». Titiiniiil and Ik-ikclc) M>., lbcmn. Mai,*. 



* - FAMOUS l>LD SoNCS. S(iN<;s]l 

t)K HAl'l'Y OOliLKOK DAYS*, 
IRISH L-YRIOH, MINSTHEL 
SoMiS, AM> I'.iHiK.S OF IN- 

i - ,1 



iMUSIC 



"STUDENT'S CLA5 



r* 
k* 

at 37 ina-cr. b« I Ian battniaTurlr, my tin m -i • h'rn 

\ c. «.i..... r.. Uln- nl lln I ullrai-lui ...II.. ll-.ii. 

6 riir .itftri-il Mm., l-alari, »I.OO; llonnl.. 

f BlaaWl < li'lli. (.lit. S'l.lMI 

{ THE "NEW FAVORITE SERIES." 

0 " |-'rt%t»rll<- C«llt-«iitiii itf v**!!!!-"." 
A ••Kwiorilr C:»llr«.*aiuii nf I'mnn Munlf-" 
^ ' fmttrin- <%ill««lMMt nf Wullxru." 

^FhumfHi t*«lltt ilnu of Dmikh- Mh-h ." 
" I tivnrilv CoU-f il-m uf 1I.ir.li... nit.l <i»1nu..*' 
» »M>orll*> CollrH.nil »f V.KJll l>u.-U," 



r»t« v* ri l ih -I fr-nii ll 
Hi ilY) |M|»rr. *I.UO. 



NEW HARVARD SONG BOOK." { 

m uf J.iIiiiiiv llat.nril. . ) 

"MOORE'S IRISH MELODIES." 

Hi. rXMt.li.1* lyrte* nf Tniii Mmwt- ». 1 In lri»l. Aim. 



■lMm **t ».»*' -<ii-<'t». Mhn-W up »if 

iikiilu w..l<- uM'l >-ii* lur I nir |H->|MiUriu 
In* lf.»jHM:»-s- Kx<|»ii-th l> |h »l^ui il 



" GOOD OLD SONGS." 



mm iii il r»i mm I"" -. Il.-a«> 
i.ar.1., S I M : flulh. Olll . «J.OO. 



j 

V ttiu.l.'wlilcliba- 
A KaiTllnaun 

J I'.n.r.. Kuril 

{ i 

W Tj|i. r. MI.IM) 

i "Choice and Popular Alto Songs." 

4 \ hnrr ...liirtiuu ..r e harming Raw IM »«*»» uf 

a nn.biit.i raiiuiu.. Ilrnvv l';i]- r, Kl.inl; U....I.I.. 
™ »I.-.T. 1 Clailli, Oill. tl'j.lHl. 

" COLLEGE SONGS." 

Mini |MMiu|ar i-ulb-|r*-.ailli-ctli.naa-* aT|lllbli.hi il *»*.-r 
Mi, nun .1,1,1. Unity r,i|.. r. Ml in in. ; ( lull., filll, 
mi. mi. 

{ "COLLEGE SONGS FOR GIRLS." 



II. nil I'. 

out, 



•KMi 



"COMIC AND MINSTREL SONGS." 

A lllli- oilla-cliiHt nl |aa|in|fajr rnlnic anil .rul i.nrlitlll 

aonc llravy V»|nr, •■.»>; Itaannl.. |Ulj 
I bull. I. IU. " 



"Clarke's New Method for Reed Organs." 

Tin- Mamluril In. I rncl lull lauak lur llir ran-. I larfali. 
ilialiau'l rpnu an* |.inl.i.i» Wurk b> lln >am. autlmr 
Il imtlalli. nil t lint La lliaibd lur II luU'lrr* ul Ibr III 
.trilliarut. " 



'Emerson's New Method for Reed 



RtMOFa |irnvrr» Iri-aiM 

L'nlht l|i»H nf IMU»ir 



. •«-■.« -tu<1ii *, mill it IIiii. 



Ibi- Ii Jillllt full. ||a-. »•« I 
I'nprr, •>!.«"». 



Ilmvy 



"Bellak's New Method for the Organ." $ 

lu rnian ami K.i cli-lt Inllliun. I'a|aa<r. 7.1 rrnln; if 

Ib.iinla. nal.tnU. A 

" Winner's Eureka Method." 



Urlinn biHik. 



Ituiinl.. mum. 



78 n-»n; 



t tag IhI .. 


Ui(«i/. mMpuit, an ttrtlpl nf prnr ( 




ii naf /ni CulnJnirn... j 



: 
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{OLIVER DITSON COnPA/NY,{ 
* 



453-463 Washington Street, Bostop. 
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8G7 Bro.idw.iy, N.Y. 
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192 High Holborn St., W.C. 
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THE MUSICAL RECORD. IU 



Some Summer Songs. 



In I.oeely OM Caalllr. 

Vt'oetla liy George Cooper, inii.it by T. Bngham 
Biahop A imperii Ma*, >tiU of lite ..ml tram, llara llfnl II rjl 
I lit many clunnk id the "lining an I Itndrr nruidtna " 'it 
Sunnv Spam. Tll« *<>rrh and rautai .in- cipull) taking, .mil 
the torag rlanujil rival "In IndMadruT'U. pnpwlarlty. Me 

.hum valca. so . 

Kfiieralli thr I'Iih-o. 

I'.y Eugene Cowlea. A mw lute mien*, lull artiilii 
torn bet In «u tuginnmr. mil. •• every dat Inn lining 4 



!>"•«". > ..f lit- Ban. 

liy Paul De Paye. A new wilti mij with eery Laulilul 
wnrdt, and an air tlial runt ia ..ik ". mind lur "art alter litar 
i->I it " Unarm nl Ihe lull " hai ivtry pruraiw ,4 In ing 
one ol Ihe ■ 



I., 



W..nl( li» J. C. Goodwin, ..nun: In T. Brighten Bithop 

A line duel ui wallt linn . Ii* culler .lagt Kiwcnm. Hit 
air ia Ireali anil ilialrninr.. and tan 1* mailt vtiy elttitiie liy 




Nrirp 'III. - J .-I Athlon**. 

I'v Gertrude .mil Belle Menard A tripping lr»d. boa 
la.it that aill pteane all mem. -tnftram, or Irn.n vingtr* whit 
drtlit ». ,iuctb..iir, origin and aprii-hlly- r.tilltnt In* an 



A «. K-irnutii: liitlt <..nir,.i.-4,.4it. tint 
c MMtftHl wl all rt<e»1 pur-»|jr 
»c .-1 iiK.Uum i.-ni|ni»- 

3A rt-nlH. 



Xc*r«urtii'. 

H» Dcfll*. '»t-« <i| iht Lllc-M I*, till-* <oilT>cn« <"ni;««'*t r"» 
•.wig*. It |iuMKft*rl ilui -.Lib Lie Liwrtn mKuIi al».in t-«tr..iiSt » 
Itrnui ti«|>«Uu>ii», .imI idhich Im* aptfmfeJ tlK p*Mk to 
.utli MM MHCM l<-*.i»r4r«t (he piibliOt-'tt in nrprtM*iHtrie, 
i l .i-.M.i> the •UL.n.i. , rvrryiluiiK llut be *^K^ It. t-.-i«>, 
... . f A> 't .,r l* niw, Alio or Wit.*.c 4« €M*nt». 



Wlul- I low.-. I by Ihr Umy OmM 

VrV.<rd*t h> J- Cheevet Goodwin, r*. 
IMnf 



t_n. T. Brigluira 
A"» on^iiul new waIu Mflfc ilcMtiUti^ 
■ on Ihe lag...,., .1 rlw W.nld'a rair, .Hi. a. in.- 
uii.,ii ol the Wft—I playir in St/un". band, ami dantr. 
Km aim ur baritone in D. 5" wiita. 



I . .vine Kj«.»«»r Vlulrl ISIue. 

Wim and ruak by J. C M«y An Mawdn b.,Ha,l. 



One.. In r> 

liy Eugene Cowlea. An 



ad~ral.le krii mng Ik.t .ill 



rtjuy ll«r atltMuill .d all ImaliMa |Ma..( J«ing li.o wlMh 
TIN «r.«d«. by J. l' l ntl.tr. art unusually |««lval. and U.ah 
ntrlmly anil puani w t..m|tinimtnl are M lift hiehetl t.hlti ul 



« hrn lilnoill the Hot.. 

t'-i Uuigi Ardilt. lire fiww nallr si-ng which Mint. 
Mtlha dan betn tmrini; with m. nnnl. tmru It ia ..lit ••! 
lilt nn t-l tiquiHitt VOCai tuin|M>aitkutia nlinli lu.c tpf4gnan 
l.« maul ttmum, and can ba room In^l.U .. . ..nn»c.,.k,l ... 
tulmaltd aurnanu ungtra Uutk ITg(Hlb and liaUat. »<...!» 
amgieen. 00 lairala. 



Ilv A. H. Behrend, A new -....< in llthrtnd'a utll- 
ba Mm uyle. Very dainty ami gractlul, anil lull nl ttpr.-t- 
>i.ra, For alu. .« baritune. in K. ( 



OM Kl» A»»y Thfj Gay 

l ine Kruglll and Maul I 
Wnr* by J. Cheever Ooodwin. Hwif 1^ T. Brlgham 
Biahop. A |t»rtii ularly mtl.alnnt^ an,| attratuyc Mm& in iIn- 
rumjuilit Myle. Altu or baritnoe ia K. 44) rent.. 

ItM M....U. 

I!> Eugene Cowlea. A tplt nihil t,tne f.ir hav. tnite, and 
..ik ..I M. i .,.1,^' I.--I ti.miHMriiuraa. Tnc .nr.U are r«J- 
luaincan.l bum oaraa, and tin. muut.il letlirar i> et|<ti.illy 

4U eont^ 



Nornli MH ...I). 

Ily Charlci S. Hill \ dr., II ..ml (nKntnl bill. I, id, 

we th.it h» pal t.-'urjb mi Mat, ium ci«uu K b liuwn.r. )i.M 

■lit uVI.ib nm nl an all. in nuke It a taruriic Willi every ..ne 
> It. 35 n-M, 



I rvlly l l.vlli. tinaj. 

Iiv Moore. <; | in B THo bililid mmf mi rai 

l.y Harry Moore ha rm.rt in it than iht on .Trial imclt. .ml 
lataaaaaria all tha Uaia.t. to mmm it a |M|iaMqi .til 

i u-l 4U te'llta. 



'ni llnp|iy To lliay. 

W.iriU l.y Geoige Cooper, in. 

Biel.op- A brigbt -mil liitt/y aajij | 
ilw.ll. rur Kiri>Kl»aa.. ro C 



liy T. Brigham 

5 llu.1 .iWn.nl nngv 



I ra- .* Ovelnn Ily M 'la-tlrle IC.m.1. 

jubilee S..uk and l Inn,... Harry Ballon". Uie.t EUrir> 



OLIVER DITSON COMPANY. 



BOSTON . 453-463 Washington Street 



Now York . 
C. H. DITSON ft CO., 
«*7 I 



W. C. 



CANTATAS AND OPERETTAS 

For Depuration Day, 

GnulaatiiiK Bxercities, 

and All Oilier Oi-casioiiM. 

The fol rowing list includes only *iuh 
t '.ml.it.o ,urI (l|KTt-Uas .is .tic siiil.iblf l«ir 
sclicKil cxliibiiitins, rftjiiiriug little or no 
tijwiiwwlnjj or tcoMtiy. 

Any ( .inl.itii or (IpeKttfl w ill be sent 
postpaid "ii receipt of price* Special dis* 
counts to Schools and Classes ofdeiing in 
quantities. 

StmtJ*r (*mfl*U dmriptivt GiAiA^na <>/ 
Ofrrrtttts. 

lOl.tlMIIIA-S IMItTV. H> I < »ll< T A .h.»t 

ImtrUitte etiltriiiluuit-Mi t i-iiue nl diab.eot., n .4 

liiliou* and Miug. A.Upltil 1.1 piibln- .tluntU and 
patrbrtif NtHMakAwSnj nr ally tilMM nl jun uilv.. 

» < . nl.. 

lUMaTHKK aWNATHArfB TIU I'AliTV. Rf I'. I*. 
Ila.v.i yum. A patrinile ranlalii rv.tnntnilig MvHtrt 
linna. M*t>£*. elnn*.M.», tit., 11rr.uL. '1 * Snfeo a || I..r 
m-I I i iinila i.l. ami anaavtll, 13 < t in.. 

VI l:\M.I VtHITOHM. H> J. f. MM'T. A-I.«rle.r« 
laM l.n rldldrtit, |al rinliitnig eui*tt AMB ynrbma 
IgaiW with I hwi llll ibllfcl flip ami MtfhMBl mu-fe 

Ml < . HI.. 

Till: IIIIIVKII QVKKN. IItUKO. F. Bmvr. Aytry 
|n^,ul.,r l|.«r.»l r.mlat.1, »uit;ildi tor thildrvo. It linn 
lur ila -ubjrtl lln* rv.rnliulb.M tti 11 r lot* rr I litem, and 
■he Miutle and nur.lt nr.- alike |a-i tt; ami ii.ltrt.iinr; 
Anrulirt -elnail « •.il.giuftCMM Iran, lake |«itl In the 
p. r(i. rina.it, . Iluanla. IMI « t lit.. 

Mlllllll. n.vllt 11, IUt .1. \I1I N A .linn ami 

»ilM|Mn ttllllat:! In! .tin., I tulMITl* ttlnl II Ilibltluiit 

It i* luvridn;* iirnl laatraotiaoaaad .iibin u.. uliility 
u( urtlinnn Jut.-.ile lul.-nt. Ilnie la MMMf tHalw||aaj 
In. i-M PWHllnil. '.'ft <• Ilia, 

toil Mill A* 1 I It Villi \V. Ily V, II- AIMS. A 
nun. 1. 1 it tainatii .- l»l I i.jr ..I r...iig» ami r. tilnil.mt 

I. y UUrcv. I 11.lt Mr in, lb. Malt-, tit. >«il;il.b r«r 
-tli.-. I , villi. in.. 1... 13 1 < ul.. 

t'<n:i>l .11 itn.>:»: ittMi. HyK.ILX4tti.Kin A 

tt, milling bull in... 1. I In In .bi.li lb. .Iugtr> ra-|«v- 
M-nl tilt bird* nl lln (.»!»-. I. Ibt lutb.llt* III. .V 

,v 1 illntll. pr. lit. and -mall < liil.li. n I. ... Ink. pan in 
til. it, I,-, mailt. all t till.. 

QVARItKL AMOHMJ Till: KMIWKHM. M> II 

>• imhlJ^.K. Tbr tbanu-lr-rt nl ll.l- pull) ..|.-i.lla 
rt |.rt>ti.t dlfltrtllt li.iwtr*. 'Ibtrt it mint ,li.,bviit, 
n Utile union, ami |d.'i."iug n,.,-i. . ill -b.»rtdur»l...ii. 

I'Hptr. as CViilm 
VIIII.KT l?< FA lit VI. AM*. B) JlMM l-ll I. KlMH'Klil 
A rllarlmug rnntniii lur aadjrat 11ml two |n.rl tlu.rll.i *, 
girl 4 * y.di-ea. Ilwrr l« in aelHMI or dllllugui', the 

llbrrrtlabj Mi Mtaartai u.u.i.y .- ■■ .h.i„u |.,... ..i 

|aM'li,t:il w. ilk, ami thtt- 1. all tStetiy*- |aum. n. tt.iu- 
HattiiiM.at. I'nper. .hi tVrala, 

HA* IKMIVAI.. Ily .1. f. Jawmranin. A niii.ltal 
r.rrtulbiii lur rt-.w.r lirut. 'ItiH-ln'm ami nlbtr. alio 
ia tali an tnitt laining Utile pbt-t lur rn t atiibitlun iht 
Hiatal ti'i.v-rt, will lli.d tin* fxevlltut. Kitrurti-na 
ami B..». r. art u-a-d to .bo.r.le llw .lag*, number 
«• n I. lug nnpilrml. lln- ptrtm inuiie. raraatala of 

II, < tit,,. 1, lug i.t 11 >lav tlin-i ti. uitli lippti,) Tint* -nl.ga 
and , lii.ru- •. An tullri- .tlu.d. or in. n.n... u- tan I- 
plut. .1 upuii tlit atagt, in .,r ink. |<in 111 the l. -u. nl. 

till. 

i.irTi.i: iio-rK.r.r. n. m. a. Waii* a itaattaal 

uia rvtlii ill tkn« ai l-. Ivu T. in. Hoy lll.i . tli-m « 
Mnry, Idlily l.ta, N.II.mI. , urn I i nil) ar. lln- Itndilig 
eliulattelt. Tilt ttifllliillii- |. 111H txptu.i.t, ■BtJ tile 
•i. iH " may I. ta-ily n pit •• lit. . I. It win mate an 
tiipnal.b t y tiling".. -it ttnnil'ii, ml. I 'M pel. * 311 1 t-nl.. 

wtivai. or Tin; kiim;*. u> J < 

I In. plta.ing Hub' nulalil n pit. ml. 11 frtliyal 
aln.nig tln-pllerilt Mn .In pin r.b Il i- -ni,, il.lt 

for rlliblrtn't t.iiet.. anil Inn. lai n gi.tu wMk liineli 
iiierv.ii. by »bigtug elatn-., aeluMilr, tit. T4A I erita. 
VOH IS tlK N \TI UK. II. N II .AmiKKT. A brig I.l 
1. ml luttrv.ling rauliitn fm rlilMn ... IHr.U. .mall 
anllu.d*. IUMV.-U 11111I |mt, ri. nil i.etin. altmlbin 

III I . nl.. 

tMbNOKOVTHKHOKTIMi A iltortaMlalaJiinblHi 

lln* dill: |. nl luutilbt nf Ibe tt-ii r iir» rt pr. -tuit.l 11 g. 

Then' la mm arib.n or .tlal.igur. l.i.nl fur a tin*, "f 
troMiig •ingrra. Vj 1 1 1 uei-iipy nil 1 r. ■j.irt-iila. 

■tllKIUICK. lie I'l Ml iiim! ItlM . ivm. Am.iabl.it 

piiblualk I a .It.. I. w.nk 11,1- litlb nfteea u.i. 

Ilr.l prv-.tnlt.l In in«i. at III.- I. -liiiii. • l..lli.«...g Hie 
marriage .if II. nr. I\ ..f brnnt. In U .rU.b Vnlttl, 
ami I. rrguiiltil a» Ibt Nr.i |a rlnrmeil in |.iil.|t.'. It 
Iran b. . .. rart'tnlli llaw-lal.tl. in .-. .1. uinl idlltd . mid 
|M wmui'it*. t..ll» glrU' .1 ln*.|. ami «-miiiarii t, 
u lln- faaral .ituurlbe elu-.br ld:n Mtitiiiuub.t Unit 
an eb'vrn acli.c ehmnel. r.. all ul ul.i.b nr. .uil.il.lt 
fur ■aaVi yoici. Iht eu.laiailajl 1- >>• jlja i.t-'k 
i n 1-u|hi, .it-mla. 

BOSTON: 

OftiKr ©ti,6on Company 

•*»» V»a« la.vrma ItwlAtrarMma 

a.H.DH' .un.Co. Vil H.irh Holt*™, J. E. DiUimi&Oo. 

NT llruiway. W. «i l» ...... ...I Ht 
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THE QUEEN OF FASHION 
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The McCall Bazar Patterns 
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McCALL BAZAR I'ATTKKN No. 4 i6g. 

Ladies' Surplice Waist An llwity* |»ipular iloi^it (••-< (If . ....I, li^M, »ji)-in<iki»r;nralt-rialsrj|li'd 
l.u l.y tin.- sultry Juiu', July, and August w. .ilhrr. S«i mattef li-.w w.nin tin. w. allii t way I*', she has 
ih<' ■ ..cis..l.m..n »l hatming thai the ltiuti» tun) ami <l.iimy. 

L In- waist is linn titling, madi- nvii ^ Ibjtl wtnli* Biaiftjl lining In (ilistivi- tin lu ill kbajir. 

tii. sleeves aic 1 1 it- InHiH.uit h x "* miiii |, iu siylish ami pitntfririalitei 

Tin v>ll surplus Iritiil iK-vvln|<s i t at ■ » thr |Mij>iil.ir Nrjajfy slmuliU-i-i'<»ll.ir in lh.' Kuk, dn-m.iK.I with 
■ ill i '"1. ill law ui i'inl>r.>i.Liy. 

iMIi-d Swiss, wliitli is it |iii si uli-il .>« this Itjii.r , onins in ilvlirat.- pink, 14m . gnwa. latimUt. ami 
crt-atii, Willi daftf <4 s.iiiu- ia firatfabUaQ r->l.»t, sin-|i as Mj.-k rhlt* ii|hiii a |mK' i;r. • m fcrnuiidt ^''t l '" 
sn..»y whili- rluttctl Sw iss is aknl in l.iv.n. H the i leal whiw is uiilvcntiiiii"., s«iiI<ii il v illi lows nl rn-.ini 
I. .n li. .ii nt v.il.-m ii urn ■ Lin-. 

White satin bavy riMnai is viry ill.il in- as a beading l"i lilt- l.icv mflU s, (mlifaldy run through a 
lai'r In-ailing. 

I irln'T mad-rials rWntea l.»r lba?%e waists an Uilislr, mi n IL •liuuty, iiaiiw»*>k, lilH-h lawn, plis-*, 
pongvc, or Miminct -ilk, with lace of Ihr puiul Vcni.i , (mint il'Ks|ml, of Vale m inim s variety. 




IJlltt 

Front and Hack View of Above Pattern 
No. 4269. l adies' Surplice Waist, mparts Im im-<imni i" 6 > m.n.iial IS Snrara 
• 4*1 )''i'l" *7 inili. s »i4r, in 4',, yat.l- j(> inches widi. Utfflfr ?'| j-inU 27 in.lns wnlc: lau-, 
\ .isils. (.'ill in 5 si/*». Irian 32 In 411 ladies luM raetKUf*, Prirv, 2 c, cvrits. 

In i ii.il.lf y.w In I. -l nar i.aiums, il ynu will wad loivnls. ami «■• Minn lliv M"Mt'*l Khukh. 
the .iIhivi' illn>nattsl J_..|i. V Sni|>lirr Waist palt-'iu will U- sriil ynu. ptoi*p ml: or, -rml 5° *'* nls " 
yi-ai's siilis«-i i|.iion to /"4r (la/ra /vn^i*i/r. an»l rkW pall ■- m will 1*.' s,-ni In-c; nt f s^-imI 50 CBttls lot 
a yrar\ sulr-cri|Hi"li, and ynu call si-lori anv lUIti rn )«u in:iy want ■■ n m yi-af. 

A.I.Iks. THE hcCAiX CO.. <o liait 14th Street. New York. 



Only Cents 

FOR A 

WHOLE YEAR. 

.Ami Itcsitii s ihis,. a free [tatttrrn i<> 
every sulist 1 ilx r, ami ii can be 
s< l< i ti-il at any time. 

The Queen of Fasliion 

is a tilortMijjIil} rt'lialile, siririly i\\> 
l<» ilatc- Latlii s' Fas[)i«M) Pajier. fini- 
tains tiach month illnstrations irf ihe 
cirleliraied McCall Bazar Pat- 
terns; established over 25 \x-ar^: 
full t»( inftirmalion for woman, rela- 
tive to home iln ss making, fancy 
work, etc., wtjrth five times its tost. 

THE 

McCall Bazar Patterns 

haw been known for 25 years as 
"the reliable pattern." are very 
stylish, exclusive designs, anil abso- 
lutely 1 »er(ect- titling. 

Subsoil ie now, or send three 
2 cent stamps lor sample copy. 

Address 

THE McCALL CO., 

46 East 14th Street 
«^NEW YORK. 
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S. TRYON. 



SWEET ROSALIE. 



filmootli and FloiPinrj. 



By JOHN FORD 

of " Will Ymi I<ov. Mr When I'm Old.' 






2 , 

$ ^ 

1. I'm Hiiuk-iiitf now, Sw.it l: ■ - sa - lie, Of li.ip - |tv tlaya Ih> - voimI (In- w«, Winn 

2. I >-t <>lli-tr» ninj; i.f wi-.iltli :m<l (ii , < >t' liuim - iiig mw or kit - tie flume. My 

.'{. On MMwhw wiiips the days p> l>y, Itut of tl»ir puss - inij naught <-.irv I, SiiMv 




Copyright, mi» i.xxxvm, l.y K. A. SOUTH Jt Co. ,bh:» :l 
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wild rm' hlon-noni'd sweet - ly, then', Tlfc' hirds with inn* - ie (lirill.il 1 1 ■ » air, Ami .«|»:»rk-l«<l in thy 
eves niav low their .-(Birk-liin; ^low, Tliv pild - en hair grow white :i» »imw, lint t itiK* norehanp»CMi 
joy that shall thy «oul and mine Bitwl cl«t - cr Mill in life's <U— «liin-, When on the fad - inj; 




1 




U ss 




H — 



<r * 



0 



• — _^ • 




0 o 



lau^hiim oyis* The splen-dor of a surprise. — Tlie splen - dor 

e'er dit»-pel Tin' ehanns that in thy Im-Honi dwell, — The eharnis that 
shoresof time Sh .11 dawn for ns the (lav Mililime, — Shall dawn ti>r us 



*lad surprise. — The splen - ilor of 




:l- r» II 



glad s«ir-iinse. 

dwell 



thy Imi -H..IM dwell. 



the dav snh-lim 



11. 



H — ■ 



-l 1 i 

; : : 



' 4 




; 



3 



— t 



8«rrt Uim.il r. 



F. A N A CO. 
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CIIORTTS. 



Soprano. 



Aim. 



TEDor. 



Biss. 



O! Itn - si - Hi-, Mtcvl !!■> - m - lie, Tha» incr-rjr nnrn hit clay* have Bourn, Bui 



\: 



0 I # 

✓ 1 



5 



O! K*» - - lie, s««i< Kit - si - lie, Th«w mer-ry mhu-hmt ilnvs have llnwn, I tut 



I' : ' ' I" : • : I: - * : 




✓ - 



0 0 

0 m * • 

1 w i w 



— — P- 

r u 



— 0 



: t 

i i 



E 



• 
0 



~till I (urn In loiyp anil tbrt*, Tlum fittf - FM tlmv'r 0}V lift luis kninvil. 



>■'••• - ;L m /IV- f£ :>\\ 
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"DREAMING AS SHE SLEEPS. 

Words and Music by A. SAVAGE JOSSELYN. 
Author and Composer of "WHERE THE HONEYSUCKLES GROW." 

If transiHiitd to a higher key, uie Gt> or J0 in yrtfernxtt to (1 or A. 
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Why Do We Not Sing t 

Tux American people are no« a singing nation, 
in large cities ihllslcaT culture is iitun* general, 
and music a* an Art is brought u> a prominent 
proficient stage ; but we il<> nut all sing, as do the 
Herman*. Italians, and Welsh |»-. •]■!••. It is nut 
because our taste and liking in not for grand 
music. In this, as in all other mutters, Ameri- 
cans always want the best. Concert.* are well 
attended, choir* air well paid, but the mass 
of the jieople do not unite in song. The facts 
an-, that there is no branch of education requir- 
ing a* much tact, skill, and experience U the 
training of the human voJee. in simring. The 
knack. .f singing, »ay» Fiirm. Fithl. <nul Firetidt, 
is something to be learned and acquin-d by a sort 
"I contagion, •>> mingling with those wh.i already 
latv acquired protlciency in the art. l.ood style, 
shading of the sounds, producing a ps«| tone, 
are feature* in singing only to be ac.pim-d by 
communion with individuals moving in Uh> beat 
and most refined society. 

Hut I In re is a preliminary education in this 
branch Unit is needful to Induce a desire to im- 
prove, and create a sense of the fsissibilitirs of at- 
taining higher protlciency. This diss not refer 
to the art of reading music, and singing in tune 
ami time, as taught to the children in the Schools, 
but to belter delivery of the sounds of the 
human voice, so as to sing easily and acceptably 
worn in Kociety. Kvery gentleman should be 
able to tiike part in social singing. There is 
i less difficulty in inducing ladies to sing. It 
* 10 be attended with less effort on their part ; 
iliat brings me exactly to the point I wish to 
i — how U> overcome what apjsar to be the 
difficulties in Uie voices of gentlemen in 

I la- art of singing. They *|»ak with ease and 
, but to raise the voice to a high pitch in 

s attended with constriction 
to some is an impossibility. 

II left for each individual to decide for himself. 
Hi. unsw. r to the qui <tioti, " VVhj il • you not 
»mg melodies?" will be. "My voice is a bass 
voice, and I cannot sing the higher notes." 

'Iln* is one of those popular errors thai stand in 
tl«- way of progress in every direction in every 
.W-pttrtaH.nl of art and science. 

Ktery gentleman can improve his voice so us 
l<> i-iu-nd the limit of its roister and scale to a 
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degree that Is, In many cases, a revelation to him- 
self and a credit to his instructor. 

It 1* necessary to be informed in methods of 
improvement, but it la often more needful to 
remove erroneous ideas. There is no more hurt- 
ful idea Una that arising from the term, "chest 
Voice." 

All vocal soumU an- primarily produced within 
the larynx, and these are modified by Uw upper part 
of the throat, the tongue, moutb, lips, and teeth, so 
as to produce harmonies, or uew and different 
tone* of higher pitch than the guttural sounds of 
the throat. So sound is produced below this 
point. The cheat is simply the box that contains 
the lungs that form the bellows and the frame and 
muscular mechanism that press the breath through 
the larynx, which, with the organs above It. 
constitute all there is of the music-box of the 
voice. The primary sounds produced by the 
vibration of the chords of the larynx constitute 
the lower regisler of the voice. The gecondary 
mo.litu-.nion of those vibrations by the tongue, 
palate, h-cth, and bom s of the load embrace those 
high, r tones that form the middle register ; and n 
further modification, in which the upper and lower 
organs tire placed in a different relative condition, 
will produce sounds of a still higher pilch, which 
may l>e called the third register. The first and 
third register tones are more similar in charu.t. r 
than the lirst and middle class, and a closer rela- 
tionship . sist.s iM-twei ii thi former II .1:1 Is t».. II 
the middle and up|*r-r register. In practice it 
would seem that the voice changes position ascend- 
ing into the middle range, and returns again to its 
original place in the uppermost tones. So allu- 
sion is here made to ihe falsetto voice, which con 
stitutes no part of the masculine voice in training. 

The Church Choir. 

Tin: question of music has always hern a dis- 
turbing element in the churches. For many years 
the effort to introduce rude musical instruments 
into churches was opposed with all the Min or of 
aroused ecclesiastics ; anil the rash promoter* of 
this A'sthetic innovation were deimuncisl with tlw 
choicest terms of an un-anctiliid vocabulary. 
They wen- rbargi-d with being emissaries from 
the lower regions, and allies ofSatan ; but in spite 
of vituperation and abuse they won their point, 
and musical Instruments Is-rame an established 
feature of the SabhaUi-day service. 



mid ■ 'lb -ndiug musicians, 
changed from the organ 
Efort at reform will Is- 
olisbb red to be the dls- 
ins servii-es. It is very 
miiided choir 

if the service. 



.1 worh 



T.sslay a religious service where no music is 
heard seems crude and lacking. The public de- 
mand for musical accmsorics has become ini]s r.i- 
tive. and has led to the introduction of an elaborate 
musical program and costly Instruments. The 
worshipful and exhortalory features of public ser. 
vice have in many instances become subordinate 
14. Ihe «wtlietlc ; and the Sabbath meetings .if the. 
Puritans, wlx-rv the preaching lasted for two 
hours, have assnimsl in great measure the char- 
acter of sacred concerto. It is not to be ex|ss-l. d 
that such a marked change as this should Isr 
allowed to pass without notice and continue with- 
out protest. Criticism at the present time, how- 
ever, is directed not so much toward harm].-** 
musical instruments as t. 
The point of attack has 
to tin- choir, and Un- 
directed toward what is 
turbiug clement in ri-li^ 
evident that a frivolous i 
can counteract the iuipr 
and detract from the helpfulness of public worship. 

Maine's mi lropoas has been the birthplace of 
many important umvi m. tits of reform and many 
enkindling* of religious activity. Il was in Tort- 
land where that movement which embrace* ynung 
evangelical Christians in a society for Christian 
Endeavor was Initiated, ami Portland ha* tin- 
honor of beginning the rriisu.lc against a frivolous 
choir. <*iie of the clergymen of that city, the 
KuV. Dwight M. I'ratt, sounds the bugle charge in 
these emphatic wonls : •- An unsaved choir diss 
little else at limes than UculmUw the spiritual 
efteeliveiiess of Worship. That which is purely 
professional and artistic cannot lift a congregation 
alsive the |silnt of admiration. Heart nsponds to 
luart. The spiritual in the |» ople is only touched 
by the spiritual ill tin- song. If this is wanting, 
music minister* only to the flesh : and the so- 
called worship become* entertainment instead of 
praise. The church will rise to the higls-st levels 
of spiritual life an. I pnw. r only as it demands in 
both pulpit and choir a high grade of personal 
piety ; and as much in the one as tin- oilier." 

It is true that many a religious service has Iwen 
injured by the levity of members of the choir ; and 
the church owes it to its dignity ami its usefulness 
to at least cuter an ciii|ihalic plot. -si aguiu-t 
frivolity on the jsirt of any person associated in 
any capacity Willi tin- conduct of a religious ser- 
vice. It may not la- |H.*slb)e to effect tin- actual 
conversion of all person* connected with Un- 
church choir, hut It should be |>«sible to obtain 
from them at least a reverent and dignified be- 
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Loodnn Philharmonic Society. This is an 1 r 

rarely conferral upon women : indeed, I am under 
tin- impression thai Madame Phttl, tit* "Night- 
ingale of song," La only the second lady who has 
received tills public recognition. In any case I 
am sure who was the Href tWllptnilt of the medal, 
given Aug. 4, 1876. Il wax Louisa 1'yiie — Ma- 
dame Bodda. 

This week, at Drury Lane, Madame i"anny 
Misidy Kings the heroine in tint drarming opera of 
'■ The Lily of Killarney." This part w;ia created 
in IRH2 at Covent Garden by Louisa 1'yne. to ihe 
Mylcs-na-Coppalecu of William Harrison. 

Mori- than a generation of opera-giwrs ha* come 
since the I'ync-IIarrison troupe were 
s, household words, on both side* of 
the Atlantic. I^niisa l'yne lias Wen to me a de- 
lightftil tradition of the past, often 1 hear aged 
people sts-ak of Louisa l'yne as ipiite the musi- 
cal heroine of their younger days. Naturally I 
thought she had lung since passed to " the better 
land." 1 fancied, even if she still lived, she would 
I at a decrepit, plausibly a bedridden dame by I his 
time. One associates the lady with a very dim 
past, failing to note the fact that her Ions; public 
career Is-gati as a little girl of less than ten years 
of age, and that practically her hist public appear- 
ance was on the occasion, in I K7«i. of the bestowal 
ol the Heelhovcli medal. She kid retired from 
opera singing some eight or nine years prior to 
this date. 

By the merest accident I leaned that Umisa 
l'yne still lives. Slu- still lives ever fondly in the 
n mimbraiice of old play-goers ; ami her career in 
enlarged upon by them to the younger one* of 
to-day. who wen- not born when Louisa l'yne was 
applaud-d as - the Kuglish skylark." 

Having arranged for the interview, the some- 
what tedious journey to North Kensington was a 
trifle com|iaml to the anticipatory pleasure 1 ex- 
perienced in the meeting. Yet I felt strangely 
apprehensive, having heard so much about thu 
singer, and dreading the ravages) of lime. 

I might have spared myself ail this anxiety. I 
rang the bell of a neat ami most comfortable-look- 
ing private residence. The maid showed mi* lo a 
reception room, saying that Madame Bodda would 
join n almost directly. All about me were pic- 
tures ami pretty odds and ends of lirie-a-brac, the 
room furniture being substantial ami useful as 
well as elegant. Kvidcnccs were at every hand of 
comfort and homeliness, so that I knew tl»c host- 
ess of the mansion, although still teaching four 
hours daily, was not in any want, as arc so many 
great singers and actors in their dielining years. 

Presently there was a little rustle of silk at the 
door ; and. looking up, I la-held Um- lady I had 
come to see. 

I could h.<r<lly believe my eyes as I took in her 
personal ap|>earaiice. Unsaid In rich, black silk, 
fashioned with I'uritatt plainness, anil heavily lair- 
dcrcd with cra|a-, and no ornaments save a ji t. 
brooch and some Is-autlful diamond rings on the 
plump little fingers of her remarkably pretty band ; 
strange to say. a young, nut an old band. A white 
widow's cap of the style worn by the fjuien of 
r.nulatid wax lM-comingly resting on a neatly 
dressed head of hair, not white, but iron-gray . 
Imagine, also, a fair face, with very few tell-tale 
evidences of the flight of years on its delicate sur- 
face, bright, expressive eyes, a faint pink color of 
the checks, the whole face indicating good health 



and daintiness, and looking singularly like those 
pictures nf the (Jui-cn taken, say, fifteen years 

ago, and you have a pen-pictur*- of th ice famous 

A carriage brisk, yet graceful, ami a 
voice of ( 



She is all alone in the world, no child having 
lieen given to her twenty-four y.-ara of liappy mar- 
ried life. With the exception of one or two rela- 
lives of her late husband, and Iter own favorite 
niece, the well-known New Vork actress. Mrs. 
WhlfiVn, who writes to her aunt every week, 
Louisa l'yne is without family ties. 

Such, however, are her mental resources and 
accomplishments, that she could never Is- lonely, 
Three years ago Frank llodtla, her idolized hus- 
band, died. "Once a widow," she said some- 
what pathetically, "always a widow, 1 shall 
never remove my weed*. We were engaged lo be 
married fur twenty-one years ; for we each had not 
only our work, but certain family obligations which 
made matrimony Impossible. I was just turned 
forty years of age when I stepped from Trinity 
Church, Mary leboric, one < tetober morning a bride. 
In our long courtship, twice our engagement had 
been broken off in deference to those who had. as 
I thought, greater claims on me. But we never 
bMered In our hearts' devotion, nor doubted each 
otl»er. no matter how widely we were separated. 
Itcport often assigned me in betrothal, as it did 
Frank, elsewhere. But we knew and trusted each 
other, and were faithful to our promises to each 
other. We went from our wedding to our daily 
music-lessons. Our lives win- tilled with work, 
but we were Ideally happy. So now I go on work- 
ing, as it is necessary fur me to do so for a few 
years more." 

Sensible Yonng Man. 

Lint (in music-srorr). Have you " A 



hat Keats wit) 
(Turk Muthlngly). No, miss ; I would i 
sider it highly imprudent at a salary of twenty 
marks a week. 
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All Run Down 

tn health and strength all* the trip. I waa 

advised to take Hood's SjuMiiarllla. Half a 
bottle gave Die good sleep and land ear 
Brreca. ray rough ceased anil I gradually gained 
flesh. Howl's Harxapartlla annate me m well 

■rum. It hits the right spot. John IUilxt, 
Grocer. ius Chelmsford Street, Lowell. Mast. 
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NEW POPULAR MUSIC 



ri'HE following .b-dutch warn fltmm He Mm, Me 

* from the (sin of Ihe n uruailm-ui r,Mii|».>er. of 

catch* . height, mclodsua. inuoe, In i lie country 

-i* it mot it Uimr .-.ir*/»oiOn* among them, u vjfj 
reel If Ibcy are but given a trial. 
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readily t 

The Lincoln I'urk March 
rtn- liym Hall March 
Hie New Colulilliiu March 
Ttii- Huflulo New* March . 
The shipwreck. ll>c.criptlvii 
Dm l>r tialle. iSkirl LhnMe) 
The IMI of Fern. (Interim u<i) 
The F.iciilng ( nil. 1 1 •••scriptl ve i 

I ii I ' -' .1 I - I. graph ' ■ 
Saracen (iahili 
It. an Monde l-ulka 
I'lulll. Sane-en. . 
lire-- 1'ara.ir Murrh 
The American I'bil 
llcwral Amlioiiy \Va..i 
lirenudu Suite li'llrehc 
Nn, I. Intrudurt 

,\i». fteieeede. 
.\... k. Maarieli l>aur<-. 
Nil 4. I achttchil. 
M.millillll mi the Al«l«r Wslllra 

Krilaar. (Wulti guudrillr.i . 
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"TH K HKKRI.KSS," a citt. elli.n ol g3 (laa-le <l--e. 
for I'iauii. |«»in-r, #)--0. 

bear la mind that C.leinan'. MltteC ol Ike 
..nueey Mrllnsl t..r ft AMI I. Hi. Isral. #l.«i. 
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There are no more 

line l<itl.i«lne"(. r 
llifli Srhoirl ( ait.-t-' ytiin la 
b>Ur orctihajm Hatch . 

V)'a»l#lli|rlnll l'».| Marrti 
The Ite.iu Mr-al Marclt 
Tin 1 Thunderer March 

The lila.llaliir Marell 
I tui>lan Murrh . . . 
Ain-rienii fail*'! March 
I lie l'leadnr 3l*reh 
National KenelM. . It arch 
S,ihr-' la- lllan WulM 
Myaaatll Wain . 
t'i*ni<rsn t'o-lei*' Murrh . 

a. ii. i W. March . 

Our Klirtuliuii Marrb 



unllir uleres pnbllsheU than 
MAX IN, 

.Stwaii .'H> 
StmMi ,^l> 
.S^-u-ki '.V 
SV-usa 



.... S»HUM! .".si 

It. W. items JS 

. *. H. IMI Jli 

.SV-uaii M 

SV-U*! -11 
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M*. A'ti i n, lirr, !•» s'tiaWV ?i 

. s..M-,i, arr. bir StitfJf '.e 

Alwava br-ar in mind th.it I'.. I. limn'- l^iltbri. mf lie 
l.».iir.y M. th.el f..r MANDOLIN ii the be-l 



OladlaUR Marrh. 
Mynsirtls WalbnM 
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■ w !».. Itnn>» . S™«| .V 
( ityo-irw l..n,lkmn .* 
Kur une or two ltai>i".. 



Ihnle*' Marrti. For one or tn 
Village liueen Sclli.lli-rh. 
Kverybndv'a I'et Polka 
ICuyal lllile Une March. Far 

I nch' 'Ka*tn«. Negro trance 
High Srhmd Cndel,' March 
Itelle oil 'liieriga Marrh . 
M a<)ilnirtoli I'u^t Marrti . 
Ileau Ideal March. For une, 
1 lie liurklca' Fmlle . 
hTashlaiCtim PUM March . 
Ttie 1 1 • |c ■• S1l111.il I adei 



L.A. fallm 
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,s..«r-.i, arr. I 
March 

*-uHjei. arr. hv /.rvajjay 
"-•*-.i. al r. lit iMHUmg 
11. r. iresrrs 
. . . It II. IMI 
StwMn, arr hv /.riiursy 
SiMM, arr. by /..inAag 
ft ei e e, arr. bv /xnowg 
.•mhms-i, bit hir /.«n#rny 

Snarea, a/r by taeniae' 
ahrejaafr nrr. by /..iii,,,.y 
. StarM. arr bv M.J.V 
I). W. kt twm, arr. by SlaUt 
«»)« faar In mind llull <'.ileinair« RtthtM <d 
Lallgiy Melhoit !.T IIAN4<» Is llie be.l. *1 Ml 



The Thnixb rer March 
l luplan Mnreh . 

Ann rh .,1 1. M;ir. 

1 l.e Ixital Legfol Mil nil 
Our Fllrlall.ni March 
Semper HaMil Marrli 
Triumph of Time tlarrh 
The I riKotlrr Man h 
Metier llal.l.uril March 

Oofeeean Ceahjls' Mateh 

A. 11. U. W. March . 
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IVireoraii l aibl-' March 
A. O, It. « . March . II. 
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Practicable Music 

I iiavk several times written about the i 
Wlity of some organized plan of niUlC study, to 
be carried on over the whole country according 
to mll-coniMmd plans, upon something like the 
i of the f hauLiuqua movement. Mr. Ih-r- 
. '• Musical Literary Clubs" (ill only a part 
of this need, I10U1 on account of tin- cxpensii at- 
tending the work iin<l Its somewhat artificial up. 
paraltu, and because, after all, it provides work 
for those only who are willing to devote considi r- 
ablc attention to it. There are other objections to 
the work, also ; the most serious Isjing the practi- 
cal difficulty of obtaining in the local clubs the 
kind of performances of the repn-xentative workB 
studied of sufficient vigor to make the hearer* re- 
alize the beauty and nobility of the music, and 
the peeuliar character of the work of the e< Mii|«« r 
ill question. 

Mr. Frederic W. Hoot, au.l a committee of 
which Mr. Calvin It. Cady and the undersigned 
w. re members, submitted a general plan to the 
Meant meeting of the trust** of the Aiuerican 
College of Musicians in .New York for a work cov- 
5 a more elementary ground than that of the 
I literary clubs. 
He proposed musie extension along three planes 
or grades. First, and most elementary, a «>urse 
■ if musical reading, such as the lives of coiii|hui rs, 
musical history, musical critical essays, like those 
• ■f lladow, etc.. the general object Ising to enlarge 
the student's conception of the art of music and 
.U dignity, and to render him somewhat intelligent 
cniicermu.^ it. This kind of work, then, would 
amount merely to providing a course of reading, 
covering [M-rhnps one or two year* (a little all 
along, and not much at any one time), at the end of 
which Uic reader could !»■ examined upon what lie 
f.a.1 gone over, and bis paper valued by a < 
C Wrillin g body or examiner. Then would 
a certlflcat,. ; ami since the object would be to en- 
list as many as possible in this preliminary survey 
of the art of music, the certificate would go to 
merely a certain general knowledge nlout 
l amounting to s|MTial aUainment in or 
HneenlSg Uh- art. but simply raising it* po»s< ssor 
b. the level of what might l»^ call.d tin average 
intelligence of cultured people. 

A second degn-c would require in addition to 
this one an actual hearing or self-study of a cer- 
tain list of masterpieces in various ih-partmi Ms 
and r.ingoH -- study of such quality that the holder 
'if the ei-rtilieate would know in general which 
ones are general!} i iuisnh r. il tin best works of 
Us- chosen list of com) users, and would Is: found 
abli to recognize the h ading ideas or motives and 
i'J-.iiiis. and refer them to the works to which they 
billing. This degree of familiarity, it is evident, 
would not he obtained with any considerable 
list of representative works until after quite a 
good deal of study. And when mire gained, it 
Wisild protect the holder against such accidents 
is attributing a fragment of Gounod's Faust" 
to Handel; or the " Moonlight Sonata" to 
one of the " Songs Without Wonls." This 
kind of study, as will be Wan, easily works in 
"lib the regular study of advanced music-pupils, 
requiring of them, in addition to the work they 
toiw are doing, a further consideration of musical 
literature as such, and a study of the music they 
isay from the standpoint of art in general, and of 
its own composer in particular. It is evident that 
list examinations for this certificate might casilv be 
made somewhat catchy by putting In odd themes, 
or Lying traps for the unwary. Such a course 



would be obviously wrong, the idea being to take 
ami not to bar out except 
Naturally the musician 
will object to this second degree that it is neither 
one thing nor another — neither professional nor 
amateur. Kul this objection is not well taken. 
The certificate Is, indeed, beyond the general 
knowlislgc of amateurs, as we find them, but by no 
means beyond what it ought to be, nor beyond 
what it might easily get to lie, by a very 
comjjaratively small addition to the general plan 
of their studies as now carried on. It is easy to 
sis-, further, that several varieties of range might 
easily be afforded students for this degree, in onler 
to accommodate singers and instrumentalists ; ami 
that the courses. If laid out with breadth and in- 
sight, would have a highly conservative educational 
value. This part of the work would easily lead 
itself as an aildition to the pnxcrils-d work of the 
Uerthick Musical Literary Clubs; or It might be 
undertaken independently, with ori.-inal material. 

tine of the incidental results of any considerable 
study along the lines of this second-grade certifi- 
cate would bo a vastly better contact with the 
standard and representative compositions of the 
leading composers, and undoubtedly a better tenet 
comprehension of them. There would lie room 
for small manuals or helps, in the style of the 
( "bantam |Ha text books. 

A part of the committee were of opinion thai 
both these two certificate* might advantageously 
be administered urnlcr the t'haulauqua machinery, 
as an extension of their already existing courses, 
having the character of optional addition* or vari- 
ations in the regular courses. If such studies as I 
have hi re outlined wen; laid down by our highest 
musical body, Uic American College of Musicians, 
and the passing of the degrees be done under su- 
pervision authorized by the same body, it sis ins to 
me a gnat gain would be made towards a |x>pular 
apprehension of music as an art. 

Mr. Root pro|>oscd » thin! grade of certificate, 
designed to he mastered about n year earlier than 
the associate degree of the American College of 
Musicians. This would consist ..f actual personal 
attainment in playing or singing, according to cer- 
tain lines laid down already in the pros|Metu*i s of 
the college. Such certificate, naturally, could lie 
granted only upon examination by a competent 
board of examiners. 

There are now in this country forty-six affiliated 
Chautiuqua assemblies in different parts of the 
country. In all. soiuethin; like a million of nOQMri 
attend these gatherings for one or more days ; and 
tie- affiliated public is one of the largest organized 
bodies which has ever been aggregated in an edu- 
cational work. In undertaking these studies in 
music, there would Is- the merit of "filling a long- 
felt want." and the further merit of appealing U> 
an intelligent and progressive public just the 
one to take up a work of this kind and carry it 
forward. 

It seems to tne as If the addition of musical study 
of this kind to the < hautampia range, and the pro- 
vision of examiners for granting the certificates at 
all th.- assemblies, would he exactly the kind of 
music extension which would best meet the wishes 
of the College of Musicians by giving sound ideas 
uf the art a popular currency. Lit. r. a work of 
this kind would bear very important Iruil, in more 
thorough and manly study by music students 
generally ; and in si-curing better standing for 
musically inclined youngsters for thorough work 
and domestic encouragement. Meantime, the ques- 
tion still remains what the individual student can 
do to uniform his own work to these isein-r.il 

W. S. II. MtTiinwa. 
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Send for (traded Catalogues containing the bed 
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PIANOFORTE MUSIC. 

Mrs H H. A. Beach. £. A. MacDowell. 
Geo. W. Chadwick. Geo. W. Marston. 
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Arthur Foot*. Joshua Phippen. 

Frank Lynes. 

ORGAN MUSIC. 

W D. Armstrong. Alexander Guilmant 
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Mrs. H. H A. Beach 
John Hyatt Brewer. 
0 B Brown. 
Geo. W. Chadwick. 
B. J Cutter. 
Charles Dennee. 
Arthur Foote. 
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TO CORRESPONDENTS. 

Tub Musical UteroftD la published on the .nrat 
U»i ol ev, r> uwnitti l.\ iilki ii lur»«.i I qui utr, 
u. Hi:! Washiicloi, Street, Hoslon. 
Si lis. iiii-ni.s., OM dollar a y« ar. Single opiea. 

tea eeMo. 

Ai i. |sjts>r.< ('•■iiuiiniiii; jm>. ,.-riii(ior<.t. or referring 
to back —ten, changes of address, specimen 

copies, or in any way relating to the < s« dc- 

|urtiiu-iit <.t the Ui.o.ki,, should be adilrv.-ss.-d to 
OMVftft Kirsox Cuinmm, ll>x-t<>ii. 

Al l. letters containing advertisement roii^urti- 
rri/muji. news, poeuts, and articles fur the 

rwuliwj waller advertising dc[iartiucnl, ami in- 
ti uij.nl fur llir Editor nf the Ml v|< *L Kfc< oki>. 
should Ire addressed in l.oms K. 1 ih.am.. '.»> awl 
•1 ICisafciMi BoJkJioft, Bosfcm. 

i ii u Sun of regular w«> corr>-s|siudi-nt* at all 

pniate is entirely filled. Wo an- glad, however, to 

rc.-cice programs, items, notices ol engagements of 
artists, announcements of musical rvi-nts to ronu-. 
accounts of conventions, etr... and everything >>f 
interest to musical readers, from occasional com- 
HlOMltt'Wli. 

Ki.jk run com muuicat ion* cannot be ret urwsl . 
Iif .il names iuu.il accompauv all coutriliutioiis. 

Tmk Mi sk:ai. ono may be ordered through 
any new* agent or music dealer in tin- United 
Stati-!. or Canada 

I'im ^.i ii. receive lil«-ral i 



Premiums. 

Tin: Mim< ii. Ki . ..in. offers to its 
valuable musical premiums for new mihscrilrers. 
This offer is made only for ncir n a w M nof now on 
llir wmgat iiu'» ssWrijjftoii r»*«v.«. 

Kur every such new subscription any otic of the 
pii**c-s of music mentioned in our lull", announce- 
ment will Ik- «. nt postpaid in any address. This 
offer is not made for It in-waU, but for strictly MW 
names. 

Tin. list embraces tin. very best publications for 
voice an.l piano tluit could be secured. Some old 
pi.es have IsS'll included ill recognition of the 
fart lint n»y an' held in as high favor tn-dai M 
»li< ii lln v »i n lirst. published, Ity far the gn liter 
|mrt of the list is made <■]> of the very latest anil 
most popular PUtposltioni on the market. Any 
piece may be selected without b ar of making a 
mistake. 

Considering the price of the Ihi iiio, this is the 
newt liberal proposition ever made by a musical 



Vacation days arc fleeting. 

Tut woman compo,. r is st. adily 
frout. 



to tin? 



MtiitMK Auhim hiii is t.. Is- a imanlH-r 
of Messrs, Abls-y 4 lirau"* o|»'ra cmpaliy next 
year, together with M ■ 1 1 sa . Scinbrich. Calve, and 
(In nia. If the array of tenors, Kan tones, and 
Ikass'ks is as fine a one. next winter's opera season 
will Is a musical |s ri.sl to W remembered. 

Ir is a jssir musi, -t. acher who returns to Ida 
work in the fall no farther advanced in his pro- 
fession than when he bid isidc his aelivc labors ill 
June. New ideas ol leacliiiic. new and unproved 
in. Ih. sit. are constantly cl:iiinin>; the notice of pr>>- 
■jrv s.lvi. musicians, ami these should not fail to re- 
ceive lln- attention ol teachers ilurilii at least a part 
of their vacation. We <lo not mean to sust^'sl that 
Isslity ns'reatiun and inviir. .ration should be m-ir- 
hclcil, or even slithteil ; but the summer vacation 
Is lotiL', ami offers the earnest teacher ample o|>- 
portunity for a little • xlra mental eipiipiiirnl, for 
an investipitlon of some of the |s ruiatiently valu- 
able derelopmenU In tlieir work which every year 
briir.'s forth. 



Ir is said that Mr. Harry If. Smith. the libret- 
tist for Mr. Ueginaltl <le Koven. was a police rr> 
|s>ru.r in CbJOftfa a few yeara ago, and Ural he 
now enjoys from his opera books an Income of 
thirty thousand ilollaas a year. It is interesting 
ami instructive to note how far even an ordinary 
amount of something iike genuine talent go, s. 



A PROJECT is on foot for matinee concerts to be 
given next season at Uie l'aris Opera House for 
the pur|s,sc of offering young composers an o|.|«>r- 
lunity of becoming known. This is the sort of 
encouragement winch produces great musicians, 
although it may be a trifle wearing on the audi- 
t ui es. It Is tin sort of thing our unknown talent 
at Inline is in need of. 



(bun. 'cellists ami Bute -players an- growing 
scarcer every year. At the tweiity-four concerts 
given by the famous lloston Symphony Orchestra 
during the past season, nineteen solo perfonmrK 
ap|s arcd, of whom seven were singers, Ave pianists, 
five violinists, and one "cellist and one flute-player. 
Here is a brilliant chance for young musicians on 

these two instni uu who can come up to the 

reputed standard. 

PaDBBKWUKI is reported to have finished his 
o|».ra. Tie- subject is said to Is- modem, and the 
sc ene Is laid in tin' i arpallilan Mountains, This 
is tin- work which it was said some time auo would 
mark an epoch in the art of music, and its pro- 
duction is naturally ft Waited both with cx|s-cta- 

lioii and impatience. It is to he pr.slu 1 first in 

London. 



IIkhk is the best Idea in the way of church- 
n u- . H. ,i- wi have Iti ird in n m s i „„.. ,\i 
certain Kngllftft chun-h in Merlin, tieriuaiiy. an 
organ concert Likes the place of Uu- sermon once 
a month at the regular evening service, and I he 
plan is immensely pftpglur with tlu- congregation. 
An American critic in commenting on the inn. na- 
tion, says, '• The idea of the service is a gissl one, 
and worthy of imitation. Suitable music pro],. 
erl> |S'rtormed is often more helpful than spoken 
words ; and we believe that a senium In the morn 
ing, and a musical service in the evening, would be 
a Is-ti.-liciai arrangement, leinjs. rally and spiritu- 
ally." The Mi sun. Ki.i ..hi. heartily nurm, and 
would suggest lite experiment to all its Irieiids in- 
ti n st.-d in . lunch-music. 



HimlftAPOUl has set an example in the matter 
ftl musical education in the public schools which 
many other American cities would do well to fol- 
low. Music has been a part of tW regular course 
in her public seluada for the last twenty years, and 
t.sday then- ar,- very few a ng the thirty thou- 
sand pupils who do not know something of the 
subject. Simple songs arc given to the smallest 
children, one song being made up of the scale, 
which is thoroughly learned. Ilv the third grade 
r..t, singing is dropped, and the pupils begin to 
leain by note, (rom cluirts conlaiuiug some two 
hundred exen'isc*. In the second year accent is 
taken up. Kaeh new step la developed from knowl- 
edge already eaim-d. When books are taken up. 
syllables are used to aid the pupils, Testa in 
theory ar* «iv< n four times each year. The work 
is under the charp- of Mr. O. K. McFadon. 



ESTEY 
ORGANS. 



The famous Estcy Organs emliody all that long 
cxpciicncc, skill, and large capital can produce. 
Ilicy contain exclusive essentia] features pos«ai.U- 



only in an 
Inigcst Ijctory in this continent 



The F.mtty Tone nlnMo. tU clni ul irsr fnAi 

«are wtmh cl.lrt* int.. lis. tslry ' Shah. It !u> li e 



obtained. 

The Ettey DcsHrn ta a auntl of ckauta anhiu 
rare. It wpimH UM tn*t litlll, and BJOftftM ,.. . 
cultured uttL-» 




The Kstry Price U j aura, lot Icaiurr It it 

Itie krwcsl i..u.olcnl sitli hot , Us* w.irk. It is aim*,-, 
ii, th» l.lm.l ..I <,.,o..i,„. I..H „.-,., al tbx sainfi.r .4 



r, the Kslcy Organ is not superior in nirr 
point only, I sit in a dozen points. In variety ..I 
styles, sites, and grades, in design and workman 
ship, in I. me awl tluialiilily, the Kstey ( itgans 

LEAD THE WORLD. 



In Christian Kndcav.ir Ssaclhrs, in ClIUWIlMft 
ries, in Students' Ijlsaries, in Concert Halls, in 
Chapcbs in Churches, anil in the HonK-, the I 
Kstcy tone is heard ihe world over. 

In r.iif<>|<? and Ana, In Alrica and Aiastralia, it U 
»ulrly k«,s»« In lllis ...note, lllc uansr " rjley " has 
lur uvrr rlllv war. Wen ».lli Ins- 
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Singing Metaods. 

Thk supposition that " a lady should study with 
a lady, and a gentleman with a gentleman," is an 
erroneous one. The gentleman professor of sing- 
ing who could not train a lady V voire so Unit her 
tours were sweet and full, without labored effort, 
<-»uld not possibly benefit a male voice. A lady 
teacher, although hrr voirr may be a high soprano, 
should be just a* capable of training the deep has* 
voice, or she could not correctly train female 
voice*. 

Think of the famous basso*, baritones, and 
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nvit world by Mine, 
numbers among her 
soprano* ami contralto* as 1'alli, 
How, ami Annie I.nuise < ary. The 
rwary ix that a teacher should un- 
derstand, without a doubt, all the scientific prin- 
ciples of voice-building. 

In a small town which I visited Inst summer. I 
was told that their leading vocal teacher (a lady) 
had better success with male voice* than with 
After hearing these male voices in 
1 wouden-d if it were ..osslbte 
to find anything worse. The tenor would stand 
on one foot, then on the other, and knit his eye. 
brows, while the facial expression seemed to sa>, 
" I'll sing that A or die." At last the final screech 
on A was given ; the audience actually seemed 
composed. It was evident that they were cal- 
loused to this kind of cultivation, and accepted 
this vocal "caper" as Mag the very acme of 
"high-up" vocalization. 

The Ikiss, who in reality was a high baritone, 
was trying his best to mumble something on II. 
He gradually lowered his chin until it lav tightly 
on the breast, and continued on in the struggling 
tones that were forced down beyond their com- 
pass ; when he came to the note in the song which 
brought him up to A above, the expression on his 
fare was similar to one who had been suddenly 
relieved of a chicken bone in the throat. It is 
absolutely true that when communities hear notic- 
ing hut noisy, cheap singing, they do not recog. 
nize the artistic. They never recognize a song 
well sung unless the singer comes to their town 
labelled " good singer j " then liny say, " She has 
a wonderful voice ; she is a natural singer." 
People who are taught to lielieve that harsh, un- 
musical tOOM and wrenching of the body are 
cultivation, never dream that it la only through 
correct cultivation that these voices are made to 
render songs so wonderfully beautiful ami en- 
chanting. 'Hie manner in which some |»oplc 
•peak of cultivation would lead one to believe that 
it was given out in capsules, to Is- taken regularly, 
sick or well. If their constitution could stand 
these doses regularly, they wen' *up|*i*ed to be 
progressing finely. At any rale, they wen- satis- 
lied that cultivation was Is -ing wrestled with In 
some way or another. A •" would-be" critic once 
said id a lady who sang. " that she did not make 
fuss enough for a >/>ml sinner." In cases of that 
kind the voice seems to be left out entirety. 
Mam M. 



Pure Tone. 

(1) I'i hk tone is tin t in which no disagree- 
able, extraneous sound is heard. Among the dis- 
agreeable elements which may be combined with 
torn- arc breathiness, harshness, and a sound of 
Hpdity or straining. 
(8) Impure lone is partly due to carelessness of 
, or to a lack of refinement in one"* per- 



ceptions ; but among lliusc who make s|s-cial use 
of the voice, it Is principally owing to the fact that 
voices are generally trained under too gn-at pres- 
sure of breath, and so never acquire exact placing. 
The voice is not a delicate organ as to its tissues ; 
they are exceedingly tough. Hut its adjustment* 
are delicate, or at least minute ; ami, muscularly , 
the vocal organs in the throat are no match for the 
muscles which expel the breath. If these Uiroat- 
adjuslmenls are to be so made and habituated 
Unit the voice is flexible as to its shade* of color 
and pure as to it* U«nr, the breath must Ik- much 
better controlled than It usually is, especially In 
the earlier stages of voice-building. The question 
of irAaf controls the breath, whether it be dia- 
phragmatic, costal, abdominal, or clavicular eon- 
trol, is of secondary imjsirlancc to this. All ways 
of managing the breath arc not equally good ; but 
almost any way may be made successful in avoid- 
ing the throaty, guttural, harsh, hollow, strained, 
thick, or breathy sounds which make tone impure. 

(tt) Among elocutionists and singers who use 
the voice habitually in Urge places, an absolutely 
pure tone is almost never heard throughout the 
couqiass. In the ordinary conversation of refund 
people, pure tone is the rule raUicr than the 
exception. — r'RKDKMic'K W. Koot, m H'crncr'a 
Mayatine. 
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ony and Composition. 

of music should nail the inler- 
trocaring in the Me^mjrr, 
under the title of " Reminiscences." by Mr. Wm. 
Dickens. Sr. As I have had the pleasure of an 
acquaintance with Mr. Dickens for the last two 
years, — through cormpomlence, — 1 take the 
liberty of tilling my column this month with a few 
extracts from some of his valuable letters. They 
will be of far greater interest to Mciuienytr readers 
Hum anything I might offer, and are especially 
interesting just at this time In connection with 
his •• Reminiscence* of Mendelssohn." 

In speaking of Dr. Klvey's anthem, "In That 
]>ay." Mr. Ibcfcens says : I look part in a con- 
cert given by the Church Choir Association. Man- 
chester. England, some forty years ago, when 
this anthem was sung. Miss Dolby ; afterwurds 
Madame Sainton Dolby) was the alio, ami Mr. 
Lockey was the tenor, lie was ihen in hi* prim.-, 
ami not long before hail achieved his gn-at > 
in singing the tenor part in Mendelssohn** ' Eli- 
jah.' on its first production at liiniiingliam, and 
shortly after at its first performance at Manches- 
ter, I was one of the chorus. Mendelssohn him- 
self conducting in his robes a* a Doctor in Music, 
hockey's singing of the tenor solo in Klvey's 
anthem was a tn^at to us singers. 

" I dare say it seems strange to you that I re. 
metuber Mendelssohn ; but I am in my seventv- 
si-cond year, and it is only forty-six years since 
he dud. When 'Elijah' was llrsl |m rforinrd in 
Manchester I was a married man with a son one 
year old I can go farther back than that. I n - 
mcnibcr Maiibrau, and her death in Manchester 
at a musical festival held in 1*-'W. 1 was then 
fourteen yean old. a counter-singer in the choral 

society. I was too young to be admitted into the 
choral society at the festival, bill got smuggled into 
the cathedral at one of the sacred concerts, and 
ihen heanl her. I think it was in the • Messiah.' 
I often sang in the chorus at concerts when Miss 
llircli. the soprano, sang. In my twenty -second 
year I well remember singing in Hie chorus at a 
series of concerts held in the Free Trade Hall, and 



lasting near a week. Madame Clara Novello was 
soprano, her sister Sahrilla was mczKo-snpraiin. 
her brother. .1. Alfred (afterwards the music pub- 
lisher), wax one of the bassos. Henry 1'hillips 
was another Ims.su ; and 1 shall never forget his 
line declamation when singing • Hevi nge, Timo 
thctis Cries." from Handel's • Alexander's Feast.' 
The English tilcc ami Madrigal I'nion were Ihen 
making their first provincial tour. Miss Williams, 
Miss Maria Williams, Mr. I,* ki y, Mr. Ilobbs, 
composer of the 'Captive Qmek (iirl," II. rhillipx. 
and a nuiult-r (tenor) singer from Westminster 
AbbtV, with one or two other singer* of note, inihi- 
Jsisisl the I'nion. Such perfect glee singing 1 never 
tear again until in a better land. 
When Mendelssohn's 'Elijah' first made its 
appearance, you must not MMpOM II was |s>pular i 
fur from it : but gissd judges ton-saw that it would 
be. His harmonics and modulations wen- so dif- 
ferent from Handel's, that tl horus-singers did 

take kindly to It at first ; but gradually they 
to like it. lint, I now they adore •Elijah.'" 



Tin. JtfKS.Wil World gives the following ad- 
vice : — 

Count aloud on a new piece, and on the hard 
places until tliey are well learned. 

I'lay your lesson over a* soon as ]si**ible after 
leaving your teacher, calling to mind all of his 
suggestions ami din'Clions, 

Feel the rhythm as well as count aloud. 

Find the phrase endings, and play connectedly 
within tlie phrase. 

Crescendo as you play towanl the climax of a 
phrase. 

Make evident the climax of I phrase by a suffi- 



Makc the rhjllim apparent by good accenilug. 

Find out ami make manifest the contents uf 
every passage. 

Practice at regular hours, and allow nothing to 
prevent you but sickness and absence. 

Insist upon having your piano kept in goisl tune 
and order. 

Han- j "in 1 -nr.-i ■ i .inn ,i|flieii inly warm. 
Have your lessons well learned, and you will 
like to meet your teacher at the lesson hour. 
Hay when asked, and do it without urging, 

Well -Said. 

Ir you know how to play, do so when yon are 
asked by friends who are your gw-*t*. or whose 
guests you an-. Kememls*r, m this, as on other 
occasions, oilier* are not thinking tialf so much 
about you or your |**rfnroiancc as you are your- 
self. Vou fi-cl thai you are noi doing well. Musi 
will make allowance for your nervousness, 
and those who do not un.l. rstand music will prob- 
ably not hear the mistakes. A brilliant woman 
say s, " I always do what I'm asked. If the com- 
pany do not like it. and are honest. I shall not Ix? 
troubled again, if they do not like it, and yet 
ask ine. they shall suffer the penalty of their 
hyi»vrisy." 

A Fault in Piano- Playing. 

A wti.i avow* teacher tells in the f:tndt that 
one of the lie ist common faults in piauo-play ing is 
tin- practice of play ing tin* two hand* out id lime 
with eiudi oilier. Nine players out of leu |s-nnit 
the left hand to had the right, when the two 
should strike the keys simultaneously. It is a 
sort of swagger that produce* a very inartistic 
effect. Of court* then' an- rare ease* where tin* 
dilatorincsx of the right hand may Is- legitimate; 
but it should Is 1 minenil- red thai in general it is 
reprehensible, and should Is- carefully avoided. 
If tie- mmhmmt .indicate* the simultaneous p r- 
formamv ol the notes belonging to the two hands, 
let not the slightest dlscn-panry he manifest. To 
play the two hands mil of time with each other is 
to is- not only inaccurate, but to appear affected. 
Shallow player* n sort to Mich devices to cover up 
the Lick of abililv to plav with expression. It 
of' shading and phrasing with the 



take* the place i 
«u|. rlicial. 
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ing of the ideal with the actual. No ( 
can fall upon a maTi than to make him believe that 
bin actual condition corresponds u> Ml MetL 

Work in delivery, II is freely ["ranted, in the 
most iliRcourasiii'-' of nil work in art, ln-cimse it 
in the most subjective : hut fr«t|ueiitl} that dis- 
couragement arises from the fact that tin re in no 
quickening of an ideal, no incitement to work, 
no insight given a* to real needs, anil the Htudenl 
falls asleep to his faults, and awaken only to a 
desire fur flattery. The la'sl Ktudeut fall* into 
discouragement over hi* real. instinctive conscious- 
ness of needs, lie fee'm within him possibilities, 
hut feels that the instruction he ha-i rcccivis! ha* 
feticred his consciousness of his own possibilities 
rather than made him realize them. That is the 
real disciiiiraociucnt. Heal encouragement to a 
nohle soul Is when he is made to feel his |«ts*ibili- 
tic*. A true man is often most encouraued when 
he realizes Id* shortcomings. He is most thankful 
to his teacher when that teacher mwt plainly 
point* out his needs. Kvery earnest and noble 
teacher knows th.it this is the case. Many ear- 
nest students have (tone Willi earnest hunger to 
teachers of elocution, and when they have not 
had this hunger fed. haw gone away to In- sooner 
or later dissatisfied. " What I aspired to be and 
was not, comforts me." 

T1»c teacher who thinks that criticism is neces- 
sarily an unpleasant thing in itself, makes the 
greatest mistake. Criticism is not fault-finding, 
nor is it disguised flattery. Criticism is the ap- 
preciation by one soul of another soul's ideal, and 
the actual. All criticism is dramatic. In the work 
of teaching delivery, the soul is brought to the very 
fouiiuiiii-hiad of dramatic work. — sympathetic 
insight. It is the very essence of ail criticism, the 
endeavor of one soul to help another to actualize 
it* ideal; and Instead of being an 
thine, it is a pleasant tlnng. U'crmr'a . 
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Flattery and Criticism. 

Oxk of the greatest dangers to teachers of elo- 
cution is Hattcry . It is a strange fact that |K-ople 
are more eelisitive about their voices tfeu they 
are about anything relating even to tin ir rharat!- 
tera. Uaually a criticism upon a BCfaoB'a voice, 
stating that it i* harsh or unph aaalit, is strangely 
rsaeated. The deain for flattery In relation to 
delivery kcciim uliiii»t universal ; and some of the 
very best speakers arc open to flattery of ths.i 
kind, while not OOCM to flattery reganling the 
(siwer of their thought. 

Man} t Hi.- f ..;.>. ut i. .ii make a stud} of 1 1 c 

Weaknesses of human nature ; and when a student 
applies fur lesson*, the teacher agns-s with the ap- 
plicant about ever} thing, and accepts bin account 
of his own fault*, and flatU-nt him in such a way 
aa to secure him a* a pupil. 

The effect of such a course is most ih-gra.liiig 
both to teacher and to student. Although it i* put 
in the language of culture and in the tone of good 
breeding, yet it degrade* every ideal ; il makes in- 
atruction In elocution a mere farce, a apeelcs of 
the cheapest kind of amusement. Such a teacher 
never aecun » real labor from student* ; they are 
nattered, but not iiispir.il. They are often what 
they call very much - encouraged ; " that U, they 
an- soothed into forgctfulnes* of their need* ami 
true possibilities, while a false conception of their 
powers I* engendered. " 'Tis not what man does 
which exalts him. but what man would do,'* says 
Itmwning, True teaching awakens an ideal, 
stimulates aspiration. " A certain continuous dis- 
couragement," said rrofessor Monri«, 4 * i* nee*'*- 
sar}' to all artistic pmgreaa." The fundamental 
requisite of human prngn ss is tin- po«session of 
an ideal that transcends the actual. 

Ufa itself is an art. .lust as the artist conceives 
an ideal, and carve* the stone to actualize it. so to 
every human being conies a dream of possibilities . 
and he endures temptation, resists evil, and 
struggles through the expcrlcucea that come to 
him in life so a* to actualize the dim ideal which 
has la-en given b> his soul. 

of all critics in human life and character, the 
true tcaclter of ttocutiou U one of the most im- 
portant. I tppeai to Uk« experience of every Into 
student of expression, a* well as to the teacher 
himself. As the physician docs not stand before 
men to give them what the) desire, but what tlicy 
need, so the teacher of expression make* a diag- 
nosis of physical and pathological conditions, — 
and nut only of these, hut of psychic conditions 
also. - - and honestly applies a remedy, lie has to 
study the foundation* of diameter. He must 
show men what tin y arc in comparison with what 
they may be. — ought to lie. 

The true teaclier I* ever, tlierefore. the one who 
has the deepest insiuht into men's actual condi- 
tions and ideal possibilities. He studies both of 
these, and upon litem f.-und* his prescriptions, 
his exercises, hi* course of instruction. From 
this analysis it can be determined what the real 
source of encouragement Is which the .student 
possesses. No student of any earnestness and any 
real spirit but will despise flatter} if he is able to 
realize the false ring. Many a teacher nf elocution 
baa degraded his office and lost the appnriation 
of earnest students simply U-cause of this ten- 
dency to yield to the temptation of flattery. A 
real earnest soul is eticonraired. and only en- 
couraged, when he feel* himself assisted III the 
direction of his ideas. None but an ignoble soul 



Horsford's Acid Phosphate 

is without exception the Hest 
Remedy for relieving Mental 
and Nervous Exhaustion ; and 
where the system has become 
debilitated l>y disease, it acts 
as a general tonic and vitali/er. 
affording sustenance to both 
brain and l>ody. 

Dr. E. Cornell Esten. Philadel- 
phia, I'a., says: " I have met with the 
greatest and most satisfactory results 
in dyspepsia and general derangement 
of the cerebral and nervous systems, 
causing debility ami exhaustion." 
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ODD iTEJTS. 

S< iii n ni'i mother •hiv. gillisl in music, 
t'uarm't mother was as delicate :i* lllminlf 
lioi son's inotlii r w«> fond of paint nc ami 

Scon*'* mother was an excellent judge of music, 

but do mmMm. 
GottTiaa [«vn wnl tributes in Mi writings to 

Uiu character of his mother. 

Hi to* dedicated one <»f Ills most important 
instrumental pom pu sitkmi to liU mother. 

M«n«t'« mother wan a delicate, spirituelle 
creature, who. it wa* said, sccrued wore soul than 

body. 

WiBKit. the musical composer, had a musical 
mother, wlni fiMinil pleasure in the gem* of classi- 
cal manic. 

Mkvish I.rr/, tin- musical director of tlK' Gaiety 
Theatre. London. comiMikc* anywhere and every- 
where, — in tin- streets, on tops of ouinibusea, and 

even when at church. 

KriHxsTm* hud probably travelled more than 
any other virtuoso. In hi* time he made many 
fortune*, and gave them away to the poor in 
Uussia. It is said that in tlx* course of twenty- 
eight year* the moo which hi- thus disposed of 
amounted to 9*60,000. 

A wml-kxow* and popular singing-teacher 
recently received the following letter,— 

•• Will you be go.*t enough to let ii.e know your 
charge (or voice pr.sluetiou ? I have no singing 
voice ; but I will Is- willing to |«y you well if you 
can produce one for me. because singer* earn a 
good deal more than I call make in the tripc.irade 
here." — Luntl'm .1 ameers. 

"Tiilre must 1*" a lot of joy* known to the 
country b<>y that the city boy never heard of," 
said a city man who wa* l>orii and brought up in 
the country. " I venture to nay that there arc 
many city boy* who never even heard of a willow 
whistle ; but when* I lived when I was a boy the 
boys used to think it wa* great fun 10 make them. 
I suppose I have made hundreds of them. You 
make theui in the spr.ng when the nap runs ; for 
then tin.- bark com,* ,.ff ea«ily. You take a willow 
branch as big a* your linger, or larger or smaller, 
and cut out a length of it an inch or two or three 
long. Then you hcvel off about half of one end of 
it for tlie mouth end. and you cut in tlie top a 
nick for the whistle, 'then you run the knife- 
edge In a ring around through the hark just below 

the whistle nick. Then if the w I U in jti*t the 

right condition you can turn the bark loose on the 
wihmI ; if It miik*, lie careful or you'll break it; 
sometimes if you lay it on your kmc and tap it 
gently all around w:th the hark ■>( the knife the 
bark will mart. When you have taken off the 
bark you cut the whMle-nick in the wood deeper, 
making a cavity there, but you do not enlarge tlie 
opening in the liark. You cut off the wood, from 
the whisthi'a nick to the month end. a little stab 
or atrip to make an opening to Mow through, 
nun you put l«u k the hark, and blow, wondering 
just how much noise it will make, and in what 
key ; and It in safe to say that it Is a great pleas- 
urr. the fii>t blow on the lirsl whistle 

•• It is a familiar faet to Is.y* who have made 
them that tone* vary with the sir* of the winkI. and 
also with the size of the oisniiiis ; by enlarging 
one or both openings, or by hollowing out more 
the cavitv under the whistle opening, the tone of 
tin- same whistle may be materially changed." 



HUSICAL ANECDOTES. 



Fatti's Privations. 

I'itt the privations of the prima donna ! 
Here is a story of Madame l'atti which may I* 
appropriately recalled. Once when she returned 
(mm her daily drive she was exceedingly thirsty, 
and iwked M. Nicolini to have procurixl for her a 
glass of water. Nicolini was horrified. » What !" 
he shrieked. " Ma niignoime, you know that you 
are going to sing tomorrow night, ami Mm walir 
will chill your blood, oh, no! I forbid water." 
—"Then give me a taste of wine." pleadesl th« 
thirsty l'atti. ■• Wine ! " roared Nicolini. " Ma 
inigiionne. yiiu arc going to slug to-morrow 
night, and you know that wine will heat your 
blood. No; I eatiuol iH-rmil wine." — •• Please 
can I not have something wet?" pleaded l'atli. 
with paiched lips. Nicolini pondered long and 
deeply, and at length wiih his own hands carefully 
prepared for the gnat singer a soothing draught 
of magnesia. 

Talked. The Roof Off. 

Natlrm. aptitude to grasp a situation has 
been turned to account more than once on the 
stage ; and in one case, if the veracity of a fa- 
vorite comedian goea for anything, it saved a 
panic and ixwsiblc loss of life. 

" We were playing one-night stands." said 
lie. •' in Kansas during the terrible period of 
cyc lones, and found ourselves in a large, dilap- 
idated building called by courtesy a theatre. 

•The low comedian was on tin- stage In the 
]«irt of a drunken husband receiving a vigorous 
lecture from his wife. • Madam,' he hail just oh. 
served, - if you keep on you'll talk the roof off,' 
when tliere waa a roar heard, Followed by a tre- 
mendous crash, the building swaying like a tree 
in a stonn. Kveryhihly jum|ied to their feet, for 
they saw the Mof had been carried away. They 
Were about to turn and make one dash for the 
exits, wlien the comedian, coming down to tlie 
footlights, hsikisi up into the air, and. quick as 
a flash, turned to the lady, and said. ' there ! what 
did I tell you?' 'the audience howled with 
laughter: ami the qiiirk-witt.-d comedian was 
undoubtedly the means of preventing a serious 
calamity." 

Regret That Came Too Late. 

Till. I.nnihm M'lfir.tl Ilcnilil tills a queer story 
about Jack Wilson's tomb in the I.iltle Cloisters 
at Westminster Abliey. Wilson was Shakes) s are's 
tenor, lie was probably the lirst to sing "Sigh 
No More, Ijulies ; " and he died at the age of 
seventy -eight lu Hi?:!. The Inscription on his tomb 
at the Abbey was much obliterated, and under the 
direction of an antiipiary a man was emptoved 
to m at the letters, 'the antiquary stood looking 
over him. so that he should make no mistake ; and 

to make the lime go pleasantly 1 xpatialcd at 

great length to the workman ii|s>n the grandeur 
and merits of the deceased. the man eventually 
stopped his work, and, Irsiking up at the antiquary, 
said, •• I wish, sir, we had known that he was 
such a swi ll before we run thai there drain-pipe 
through him." 

A Ni» ViiKK paper raises this cry, "Why 
can't we raise our own tennrs and sopranos .' 
Why should it Is- necessary for ns to import them 
every year? They an- costly, ( >ut of our seventy 
million* of people, we ought t«i Is- able to produce 
a* many of tlicm as tlie country needs, or iiIhiuI 
one hundred a year, without scouring all Kurope 
for them. We might say the same thing alsmt 
Imss singers, play-actor*, fiddlers, prima donnas, 
and other high priced people whom we linpurt, 
and who ought to grow in altundauc* all over 
this country." 



HUSJCAL NONSENSE. 



A Hoiiii.R thinks her daughter's faithful piano 
practice is sweet music. That is love. 



A Hi hi i*i. tlx girl is learning lo play the cor- 
net, and her admirers speak "f her as '■ the fairest 
flower Hull blows." — Si/liny*. 

Hm A win. i it. Are you musical, l'rof«s*or 
Wist, n '.' 

I'aor, lii.tsii *. Yes ; hut if you were going to 
play an> thing, don't mind my feeling*, 

" Ir you have any last wish," said the clergy- 
■H to tin? convicted man in the electric chair, 
" tell me. and I will try to carry it out." 

'• Yes," replied the pisir wretch ; " I want to 
learn to play the piano." - ISontnn Put, 



I>r. doctor called my little msm 

A " organ " diss forenisin ; 
Hut I can't say when It I blows 

It pl.i)* a pretty fund. 

Il'irfirr'a Young Ptople. 

Mb. Kl.ttf.iioi *»:. That upright piano next 
disir will drive me enwy. 

Mks. KurrKiioi -i . How do you know it is 
an upright piano ? 

Mu. Ki.»ttkiioi sk. Ibs-auac it never plays 
anything hut hymn-lime*. 



A 1ST Misnt (of coiicen"). Now, what's the 
next thing to be done ? 

I'm i.k Josisu. They're goin' to sing ••Fur a 
Tin us md Y. ars." 

Ai *t Manor, fat the land sake, Josiah ! 
you'd better sell the tickets, or U-lcgraph the chil- 
dren what's kcepin* ns. 



K«ili.li:. What shall I sing for you, torn? 

Tow. Well, if you will start with "After the 
Hall," ami then sing " two Little (lirls in Blue," 
and then •' Daisy, Itaisy." and then "The Man 
That Broke the Hank at Monte Carlo." I shall 
like it Is-st of all ; and then do, please, play for mo 
•• 'I'll.' Maiden' s Prayer." 



Kit/ii » i rk. Say. Filzrrihhlf. where have you 
been, and what have you Is en doing these last 
three month* ? 

I irr.i iiiiihi »;. Bis'U hanl at work on a I'rob. 
Inn Play, dear boy I 

FiT/i«ienr.. Ah! And what is the problem ? 

Kit* *cki bulk. How Ui get Um play produced. 
- h'un. 



Mm>;. I'uivim . Can I gel you and your or- 
chistra to play al my soiree next Thursday night ? 

'Iu» fiK<'ii>:*TR* la unit. Certainly. 

Mm:. I'arvi;m', Well, yon may consider ymtr- 
*• If i n.Mg 'I. I'n! • want • • n ..I., irrai tiienis 
to hire you by the piece, do you understand ? 
"the last time I engaged you by the hour ; and 
your men look advantage of it, ami played slow, 
soft things most of the time. — t"Aie«;;o h'cr.W. 



" I onsmvi ," said the musical boarder. " that 
a man on the south side is suing the proprietors of 
a l">ller-shop for making so much noise a* to 
drive all his Isjanler* away." 

" I hardly think he will win." said the cheerful 
idiot. "Why didn't he get a few Uianlcr. who 
thought they could play tin- clarinet, arid drive the 
boiler-shop away ? " — I MMnHteatii Journal. 
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MAJOR AND MINOR. 

Xuliuii i U ill. 

Soi-sa is writing a march. 

hui employs out* hundred servant*. 

I.kivi. I)»: I.i • ia In writing an opera. 

Vtnraj is to Iw a Mozart monument. 

I'atti'k nrinbe require* five bandied trunks. 

M»xi ixi i u will DM tame to America next 



INCIDENTAL. 



44 



Shi. Mascaoxi's new ojx ra, •'Cigarette." is 
founded on a novel by Clan-lie. 

I...MMIN hiut another prodigy, Mi** Maud Mc- 
Carthy, from Australia, a child violinist. 

Yoixu Sii-gfrieil Wagner proved both a financial 
and an art i*t ic failure in Umdon. 

Itt iiissti.is's widow gi t* an annual pension of 
three thousand ruble* from the Czar of Kussia. 

Tin: Silillerau Theatrical t'oiiipany. an organ- 
ization composed entirely of Herman peasant*, 
will tour tin* country next *ii*uii. 

PtMUIVHi'i recent n-rital in l-otidon brought 
9.">,*tii ill ticket sale*, the largest amount ever 
taken ku at one piano recital in that city. 

Ki'i.i.m: Ys\ii will give six symphony concert* 
in ItrnWOll oell Mtasou, and will wave the conduc- 
tor's wand over an orrbe*tra of hi* own •ejection. 

An o|*t.i e;dli-d " Tizanello," for which Sig. 
Mauciuelli wrote the music, has been produced 
recently with success at the National Theatre in 



MUSIC. 



I'a to.it k w k*k i'* hair is said to be falling out. 



99 A Monthly 

Mnguzine. 

Drttotrl to the Irt ant Stimrt of fflu&tt. 

m*r*l txi|k*|llrl>- >lll*-f«l 



Ik you want to make a piano sound like a 
banjo, place a slip of paper the length of a key- 
hoard between the hammers and the wire*. 



AltirW. hj llir b* H writrr, Ttir « 
M»«lliir in I 
W *.» Mirntwi. Hl» a> 

Sob«f <ptu.n Pom, $3.00 per yew 



1 * HlT'trVF eri-.1.4#.it 

With Ninical Record, $3.2S. 



Mixic -i vi. wink t-i hi isiiiM. roarANV. 

140-4-5 Auditorium lower, < lilcwico. 



Sm Ai m *ri s 11a uiiis has engaged the (iotha 
Optra Company to give performance* of '-Czar and 
Carpenter," •• VVaBcnschniiisil.," " Wildschuut," 
•' Hansel and GreU-l," and oilier German operas, 
in Loudon. 

Worn . Mow do you like your lew flat? 
Vim I'm r. All right, except that the man 
across the hall i* learning to play the flute. 
Wool.. You ought to get an accordion. 
Va» PBLX, I did ; that's why he got the Mule. 



NEW ENGLAND 



Saist SsiixshaAcoinposi-d the last two act* for 
a grand opera, '• Fn-dcgotidc," of which his friend, 
KniL-si <;uei-.iud, had written the first two at the 
time of his death. 

Fa n W vi. m k is busy completing for next sea- 
ton the arrangement* to celebrate the twentieth 
anniversary of the inauguration of the Bayrculh 
FcsUplclh.ius. •• Rheingold." dlnvtcd by Man* 
Kichtcr, is said to Is- the open on lln- festival day. 

Tin. total number "f dances written by .lohann 
Strauss is four hundred and fifty-five, of which 
one hundred and sixty-one are waltzes. T in- first 
dance, written fifty years ago, is called. 'Sinn- 
gi-dichu-;" the last, a waltz, called "Garten- 
laubc," was recently written. 

Tilt youngest prima donna in America, and 
probabU In the world, is Louise Moore. Although 
but eighteen years of age, Miss Moore has ap- 
peared in more opi r.i* during the past season 
than any .singer on the boards. Shi 1 has been on 
the stage two sears, and has a ri'prr/oirc of forty 
o|* r.i*. Miss Moore is a pretty blonde, and ]*■*- 
sense* a sweet voice, together with acting ability 
of no mean order. She lia* had several offers for 
next season. 

Tur. musical season of IHIi.1-00 will not lie lark- 
ing in pianists. Among others, Marti mm Sievr- 
klug Is to be here. Sievcking i* a Hollander by 
birth, coining from all old and aristis-ratic family, 
which dates its ancestry lack in the fifteenth 
century. Kpuii hi* earliest infancy he displayed 
characteristics indicative of hi* future career. 
He is a man of magnetic temperament and 
striking jierxonaltly, being over six feet in height, 
and magnificently proportioned. Mr, Sievrking 
will come to the State* in the fall, and play 
throughout the country. He will make his liihul 
In N. w York City. 



llONSERVATORY OF MUSlll 
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rou*a*a ■« leas t>, Or nan to«io*». 
RICHARD H. DANA, Pre.lde.it CARL fAELTEN. Director. 



" Nn.i.n 's lloui., Swi ii Bom .'" is a new song 
that has Iss-n received with much favor. John 
Leonard, the pen name of William II. fliers, fur. 
ni*hed the words, and David Wallace, 3d, com- 
posed the music. Geary Hruthers, New Haven. 
Conn., an- the publisher*. 




The Leading Conservatory of America. 

Complete In all its Departments. 

\r|SI TOKis In lite ritv sr. Invllril tociill Hi, tile ln«lll« 
Hon unit rsiiiuiie- it. me ' 
fur Pro»i«"rtaii mnl i;»tei»it*r 



I'm. l'aris theatrical managers are agitating, 
not for the atiolittou of ihe "drnii fh-s /miirrrs," 
- or tax on theatrical receipts for the benefit of 
the poor, — but for some change in the system 

of taxation. At present Uie lax. which aiiiouiils w-^ g— - . »—». 
to 15 per cent, yields annually about 2,5<in.iioii fC tl^\ U 



FRANK W. HALE, General Manager, 

Franklin Square, BOSTON, MASS. 



As soon a* tin* hand-organ grinder started a 
the other day in Huntington. Pa., a swarm 
of 5.000 his s made a herlihe for his organ, and lit 
on it. The music appeared to have made tin in 
good-natured, for liny slung no one while they 
wen- being put back into their hive. 

Tin: Berlin court* have awarded the composer 
Litdolf WaUlnianu f)l.:lo<) and $2,000 costs In a 
suit against a manufacturer of barrel-organs, 
who had appropriated eleven of hi* songs without 
panoJafJon. Lucky coiti|Hiser ! In the ordinary 
course of events he would have cleared |s rliap* 
one-tenth of that sum with his songs. 



THE 



Ml sir relieves muscular fatigue in man. says 
Pttrf, Tari hiUioff of St. Petersburg, who ha* Is-rn 
experimenting in the subject from a purely physi- 
ological standpoint. It helps to drive out carbonic 
acid in d->g*. and increases their consumption of 
oxygen ; it also makes tlu-in js-rspire. He thinks 
it may 1» n-canled as a serious therapeutic agent. 



lit rixstcik. when once asked why he never 
raised his eyes from the keyboard when playing 
in pnbll, . | Ii. il thai tin habit toied boa a 
painful experience he had made when first he 
piavid in London. He hail forgotten his sur- 
roundings through concentration in his work, but 
of a sudden a desire for companionship in his 
artistic joy induced him to raise his eye* ; they 
fell, by chance, upon a stout, buxom familiia in 
tin- front row. His mental ecstasy was gns-ted by 
the most exaggerated yawn, impossible to imagine 
for the facial capacities of j*t!it«- society. It will 
not Is- ditticult to conceive the reaction. F'mui 
this date he determined, in self-defence, never 
afjaln to raise his eyes while playing in public. 



TEACHER'S 
WORLD. 

The most practical and 
helpful journal of its class. 
Reached a circulation of 
44,000 copies within five 
years of its establishment. 
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Publication Office, 
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INTERESTING AND INSTRUCTIVE. 

Piano Treatment. 
There are a great many counsels given atsiut 
the cure of the piano ■ but a piano expert say* 
that it is out of tin- question to lay down arbitrary 
rules on this subject. The climate, the location 
of the. house, and the position in which Ui« piano 
stands, have much to do with It* management. 

It mast be borne in mind that too great heat 
ai.<] dryness arc more injurious to a piano than 
the MOdWlM dampness it is likely to be subjected 
to in any ordinary - dwelling. If tlie sounding- 
board gets, um dry it is likely to crack ; Own the 
piano is a hopeless wreck. Too much moisture 
makes the keys stick, and rusts tlie strings ; but 
till.-* Is nothing as had as too much dryness. 

Some experts recommend keeping a growing 
plant on tin- piano; but this luis objections, as the 
pot might Is* easily upset, wiUi a ralbi r disagree- 
able, if not dangerous, result. 
The best idea is to keep the piano as far away 
r as possible in winter, and not too 
wall in summer. Harms 
may stand by an outside wall if they an- not 
allowed t.i come In contact with it, and If the cir- 
culation of air in the Mom la reasonably good. 
When it is said that a piano must not stand 
again-t an out (Ida wail, It means that the instru- 
ment mwmiM not come in direct contact with any 
conductor lo the outer world. 

I'i; - diould Is kc| i as men li ,„ possible 

(nun dust, and it is of all tilings important that 
small articles and scraps of all sorts be kept out 
id it. In many houses it is customary lo lay 
wrap*, work, ami all kinds of <*lds and ends on 
tiie piano. Some one comes in, down goes a 
Uinnel, shawl, gloves, etc. When the things are 
takni up a pin may fall in upon the sounding- 
board ; ami some day then' are a clatter and a 
buzzing, and some one must come to see what 
tiie matter is. Musical instruments were never 
made for wardrols s or other storage purpose*. 

To have the piano at Its Isst, keep it covered, 
if it is covered at all. with a felt spread, ami do 
not leave it closed continuously. It should be 
c.|ieiied every day at least, so that the keys may 
not turn yellow. Wipe the dust off carefully, so 
that it will mil Is- hntslH-d down into the works. 
l"lanos should never be bunged. There is a great 
difference Is-tween the senseless pounding that nV 
exts-rii-need people and children give a piano and 
the vigorous treatment of an expert. A skilled 
player rarely d<*-s any liartn to a musical instru- 
ment, however forcible the action may Is*. 

Keeping a piano in good condition is a compara- 
tively simple tiling, provided one rettieuils-rs the 
few "don'ts" that are retpjircd. — .V. }'. Ledger. 

An Ocean Organ. 

Tun new American liner. St. I.nuis, is remark- 
able, among other things, for the fact tluit she 
carries the first complete organ ever put into an 
ocean steamer. Organ-builders have doubti-d the 
possibility of constructing an instrument that could 
stand the stress of wean voyages. 

The organ itself is not very large, being only 
eighteen feet high ami sixteen feet wide. TV 
pipe frame is supported on the figure of a luer- 
I as a caryatid ; nineteen pi|>c* and a fan of 
fill the frame, tlie w.ssl-work of which 
is highly |»>li*li«l white mahogany. It is In the 
of construction that the instrument ia 



The action of the organ is electric, 
consume M of an ampere ol current at two lulls 
tension; that is, it take* only two volts to con- 
trol the whole organ. The current is supplied by 
a 300-ainpcri: power storage cell, independent of 
the ship s dynamo. The slop action is controlled 
by electricity, as is alio tie- pedal action. The 
pedal keys siide under the disk, to save room. 
The contact used (or the key action is friclional 
and self-cleaning, thus insuring reliability. The. 
action is Very simple. Tiie slightest pressure ott 
the keys sends an electric current forty feet to tin; 
mechanism controlling the pipes, the key-desk 
being that distance from the organ proper. Tlie 
current pauses through cables thrce-siuarters of an 
inch in diameter. 

Expansion and contraction have been allowed 
for the pipes, and each pipe lias been fastened 
separately. Other innovation* an- screws instead 
of glue, and brass in place of Iron. TIlCM two 
substitutes make the organ itn]*-rviou* 



This organ Is in the nature of an experiment ; 
for the methods adopted are novel, and the instru- 
ment must lie subjected lo the test of a rough lea 
before it can be said to be entirely successful. 
The builders, however, are erecting a duplicate of 
the organ for tlie sister ship of the St. I.ouis, the 
Hi I'aul, a proof that they liave little doubt of 
success. 

Necessary Knowledge. 

It cannot be loo often repeated that teaching 
piano is not music-teaching, though it often passes 
for that. Briefly, music-teaching means that 
pupils gradually become familiar with the names 
at least of the greatest tone-masters since llaeh. 
together with some of their chief works and no- 
table events of their lives. They must also know 
the names of the chief singers and players bcforV 
the public of the present day. They must know 
something of every recognized musical instrument, 
and must have a knowledge of theory and liar- 
niony and elementary musical form. All this in 
addition to the special study of their chosen 
instrument. Beside* this, It Is necessary to 
inculcate some ideas as to the use of music, its 
Is'ssibiiillcs, ami its place in niislern life. 

T. I.. KicKinr. 

Music at a Big Show. 
Baaua has a gnat many makers of pianos; 
and it also lias a great many manufacturers of 
other musical instruments, particularly accordions 
and music-boxes. They will all have their instru- 
ment* at the great industrial exposition in Unit 
city next year. Now, tin- managers of that exhi- 
bition have sensitive ears ; and when they realized 
that to the number of instruments contributed by 
the Merlin makers, would he added samples of the 
work of the chief manufacturers ail over the world, 
tlie thought of the torture that might be inflicted 
upon the visitors by the simultaneous playing of 
all, made thetu seek a plan to avoid it. This lias 
led lo tlie adoption of what will Is? one of the 
many enjoyable features, of the exposition, (if 
course the manufacturer* would not be satisfied 
for their instruments to bo seen ami not heard ; 
so a music-hall seating 1..VK1 js-rsons has been 
erected; and there, twice a week, there will be 
competitive trials, which will be really attractive 



in the civilized world be seen and heard, but all 
parts of the glols- will contribute devices (or mak- 
ing music, from the most expensive piano to the 
humble clay ocarina. The display made by the 
)i-ii*»iau capital will ts> a large one. It Is calcu- 
lated that Ilerlin's annual output of piano* is over 
."lO.tHKt. One single tirin makes over .W.iKTO in- 
strument* of smaller ami ehcaiicr kinds, such as 
accordions and music-boxes, valued at nearly 
2.000,000 marks. -Acre York Time*. 



0/ Interest to Vocalists. 

Da. Tssrix recently read before tlie ]*ari* 
Academy of Science a jiaper on the mechanic 
action of the human voice. His lengthy argu- 
ment* are here coiideiisi-d in a series of conclu- 
sions he has arrived at in his experiment. He 
slates : — 

1. The vocal chords are stretched in proportion 
to the intensity of the sound emitted. 

2. When breast torn-* are sung, the thorax, 
larynx, and pharynx are contracted, while during 
so-called head tones they are distended. 

a. Tlie larynx is raised when clear notes un- 
sung, but it dni|is when the voice is muffled or 
deep sounds pr.sluced. 

1. When singing gamuts the vocal chords ap- 
proach each other, ami in some cases they are 
even in juxtaposition. 

f>. In the action of the lungs the bass has the 
prominent part. 



Thk music of the church service is a part of 
the worship of Clod. Il is the right of every wor- 
shipper to join in it. It should, therefore, be so 
simple and so adapted to the service that every- 
one may be able to take ]ciri In It. 



The exhibition of instruments itself will be a 
lie. Hat onty will all the 



Txa key to success in musie-ti aching is to do 
Instead of to theorize ; written or oral explanations 
have their use. but practical demonstration is 
better. 

Having a gem ral idea of a piece of music, play 
il lo the pupil. Your performance Is worth all 
the explanations that were ever spoken or written. 

Translate your verbal Uieory into practice : 
show how a schenro differs from an adagio ; how 
an emotion of joy differs from an emotion of pain. 

To Isstow correct expression t merely the 

pianos ami fortes, rallentados. and accelerando*, 
but phrasing rhythmical feeling, and accentua ; 

lion have to I* noti I. and need all the can- of 

both executant and teacher, 

The ari of accompanying soloists ia very difficult, 
anil many otherwise One musicians of talent arid 
good standing conn- to grief through il. (jond 
practice in accompanying is sis' u red by the teacher 
p'.-vitu '! - I • I difb ri Hi si; I' - the ar ,i'n ,,i .»t« 
will then be pn pared to fall in with any concep- 
tion felt by the soloists, should they be called upon 
to accompany a stranger. 

No two pupils ran be mated absolutely alike, 
either in a purely technical or musical sense. 
Tin- teacher has to think out tlie artistic path for 
each pupil, and lead him or show him the way 
through it. This n-rpiires thought, and tin* ex- 
penditure of nervous ami |shysiral energy. 

Teaching is nrrve-wcaring. A vast amount of 
vital energy is constantly being expended, not 
only during teaching-hours, but in the hours of 
private study and thought which must daily be 
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GENERAL TOPICS. 

Japanese War-Song. 

Tiir. Japanese soldier* have won » \ i rl;i>tintr 
glory liy iheir Ishavior during their rwent strug- 
gle a^xtiiiNt the Chinese, says Fnuud's .Vusir.if 
U'trHg. They advanced and fought unmindful 
of winter's biltrr cold and summer's blaring beat. 
They have earned a world-wide nputalion for dis- 
cipline and bravery. All through their hard»hip*. 
wliile tramping through snow or climbing steep 
bill*. they never Inst courage. While marching 
they kept up their spirits by singing their favorite 
war-wing, which Ik pnwenled hcnwith : — 

" Onward ' forward ! o'er toil's niugh patb ; 
Onward! forward! without fliiirhing; 
Onward! forward! do not tarry, 
Struggle with all your heart*! 'tis for your country 

and our glory. 
Brave men ran still be found in thll world- 
ly u< set the eiample for fut.i 
Onwaisl! forward • to the field of honor! 
Onward I friend.! follow on!" 



A Musical Cat. 

Turkic ia a eat in Carnegie Hall Dial is rapidly 
becoming famous because of iu stage perforiu- 
anec*. Whenever a com er! ik given in the hall, 
that cat ia certain to turn up at tlie most Inter- 
esling part of the entertainment, and walk dc- 
inurely out to Um- ceutri- of the stage and sing. 

Of course the audienre, an a general tiling, ia 
amused; but the singer* are thrown into con- 
fusion. Aa the cat refuse* to be coaxi-d from 
the stage, it is necessary for some one to walk 
out from the Willi"* ami interrupt the perform- 
ance in order to get the cat out. If pussy lake* 
a notion to remain on the stage, and she usu- 
ally dots, alie tries to escape, and then there 
in sure to Ik a lively and diverting AlM after 
lier. 

But puasy la an intelligent cat ; and when idle 
heard the men and women on the stage receive 
tremendous ovations and applause from the audi- 
ence, she thought to herself that if they could win 
Cheers and Imnd-clapping*. a eat could loo. So 
sin in idi up tu i tuni.l in try in i xp< rin i nt. Itul 
she did not tell anylsady. One night when there 
was a fashionable ciNii-erl in tin hall, and several 
beautiful women and handsome men were taking 
part in the entertainment, pussy surprised every- 
body by apisaring suddenly in a side entrance, 
and prvocding leisurely to the fis.l-lighls, when- 
alic sel up a lueisl unmusical " meowing." The 
and let at first Isgali to smile, then to laugh. 

The singers si-cmcd amused ; but. as they wen- 
not IttpftOSrd to laugh al all. they bad a hard 
lime to keep from smiling. The tenor st"p|*'d 
short on a high note, the soprano bill her fare 
behind lu-r music srore, and the basso looked wllh 
profoundo displeasure upon the intruder. Hut 
pussy did not move. She knew her rights, and 
waa determined to assert them. How to get Iter 
off the stage without crating a ridiculous MM 
waa the problem thai vexed the singers. The 
stago manager waa api* aled to. and lie saw that 
then" was only on,- way to do it. He wore a 
•wallowtail Boat, and he had a clean, while shirt 
bosom in which a beautiful diamond sparkled. 
His hair waa greased to perfection, and his mus- 
tache* wen- waxed so that ihey stuck out at each 
side of bis face. He l<s>k a mahogany cane, and 
walked boldly out upon the stage to catch the 
cat. 



, but wailed for the cane 
to get near her. Then she darted to the rear of 
the stage, between the exits. A recess was taken 
by ibe singers, and all eyes were fastened upon 
the handsome Mage manager and Um agile cat. 
The cat had the advantage. 

■' Hens pussy, pussy !" coord the stage mana- 
ger ; but pussy would Mot obey him. He ap- 
proached her. and made a sudden dive fur her; but 
she iHiundcd lightly over his shoulder, and was in 
another part of the stage. The manager reddened ; 
the singers laughed audibly ; but Die audience 
roared. Pussy was mightily pleased with her first 
efforts to entertain. Sli« bad made a hit, and she 
knew it. 

It became necessary then to abandon all at- 
tempts to ap[*-ar dignified ; ami the stage manager 
and tlie male singers made a united attack UpOU 
poor pussy, who. surrounded by a superior force, 
bail to surrender. She waa carried triumphantly 
off ilie stage to the cellar, where she was looked 
up. and the concert was n Buincd. 

Since that eventful night of her deour pussy has 
managed to escape from tlie cellar and appear 
unex|iccted!y in other performance*. Her ambi- 
tion to shine a* a star, however, I* not appreei. 
atiil ; and the stage manager says that if she 
repeat* her offence many mOM time*, lie will 
drown her in an unsympathetic tub of water. 



liasic in Little Hungary. 

HtZAT Nam's band of Hungarian musicians 
has been winding away the dinner-hour for the 
guests of the Waldorf Hotel for tlie past year. 
It ia a band of very accompllshi-d musicians, 
skilled especially in giving expression to the some- 
times weinl slrains nf ibrir native airs. 

Tlie- band went on W. K. Vauih-rbilfa yacht 
the Valiant for a monUi of the summer, to cruise 
in American water*. Later, the baud will return 
to the Waldorf. 

Before leaving Sew York, 1 1 May Xalri ami his 
nvlalsmrs with violin and flute played for Liu; 
guests of Herr Max Schwartz, in Liberty Mali, in 
F.ast Houston Street, near Avenue A. The <sra- 
siou was one of unusual interest to the music-lov- 
ing people who inhabit the thickly settled district 
known as Little Hungary. Liberty Hall was 
crowded with family jinnies ; a lot of sailors wen* 
there from the Austrian srhisilshlp Dotiau, then 
in this harbor, and some music-lover* from the 
ei-ntre of town. The aisles Is-lwi-en the tables 
w. re crowded with an audience that was iu full 
sympathy with tlx- musician*, ami intolerant of the 
claltering noUes made by the pretty 
class-washer* behind the bar. The 
were wholly Bohemian ; hut Um- music, character- 
istic in a degree, waa received with an appreciation 
not commonly to !«• observed in resorts of a simi- 
lar character in Amerli-an |«rt* of town. 

It was interesting to observe tin- beverages with 
which the denizens of Little Hungary regaled 
themselves in Liberty Hall. There were horovie- 
sky - -' r-iie. t> 'ii ' i "'!' • .' 'M iiner. at >l ' r. 



HaCttntATK. What have you to say to the 
charge id being drunk and disorderly last night:' 

PwrnNTBU. You know, y'r honor, that when a 
liuin is dnink. be thinks he'a sober, and Ifa tlie 
other people is drunk. 

M ioisrii iTB, I'm - yes. I have heard so. 

PauKmu. That's how it waa. y'r honor. 
Th" perlio inan waa drunk. — .Veto York IPerJrfv. 
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New and Charming 

Piano Pieces 

for Young Players 

TO pianoforte teachers in search of bright and me- 
lodious ^impositions lor young pupils, which may 
also Is- relied upon to lie conducive to correct tech- 
nical hatats ami the development of taste and style, 
wc can recommend the following as among the nw»t 
excellent ami pupulai pieces ol the kind published by 
ii-. lor a long time. 

Sunday in Fairyland. By Harold Lkston. 

Key of ('. Without octaves, ami ill (t dels only. 
Carefully fingered. 35 Cents. 

Paquita. By Anton Suf.iuki. Key ol V. 
Spanish Wain. 35 Cent* 

The Merry Coaching-Party. By R. Crrn 
Kt.KJN. Key of Hp. CarctaHy lingered for in- 
struction purps-ses. 40 Cents. 

The Mother's Song. By Anton SraiUCV. 
Key of G. 35 Cents. 

A Mexican Milage Scene. By B. Cfen. Kikin. 

Kry oi K. Ciielully fingered for instruction put 

poses. 40 Cents. 

The Brooklet. By Harold Lkstos. KcvofK. 
Cat. hilly Imgeied'. 40 Cents. 

Rondino. By Amov Sihklezki. Key of A- 
minor. 35 Cents 

Song of the Skater. Bv Harold Les-i-on. 
Key ol C Carclully fingered. 40 Cents. 

Fairies' Midnight Revel. By Harold l.tsTos. 
Key of C. WiiImiuI .s taves and in li clefs only. 
Cm tally fingered. 35 Cents. 

A la Polka. By ,\M..s Sirlle/ki. Key of Pp. 
35 Cent* 

0 rand ma's Rocklng-Chalr. By Harold Lies- 
din. Key oft.. Carefully fingered- 40 Cents. 



t'Z/M' pure mentioned xviJI be sent 
post paid on reu ipt of prtee. 
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Orphic Tendencies. 

Thk representation of Orpheus as the tamer of 
wild beast* is adopted without change from pagan 
art by that of tlie Christians. Tombs of early 
( 'hristians ill the catacombs of Koine are adorned 
with rough wall paintings in which appear Inci- 
dent! from the lives of Jewish patriarchs, ami from 
the (impel*. Daniel m the lion*' dell. Moses 
striking the rock, Jonah Iwing swallowed by the 
sea-monster, or reclining under the gourd, are cotn- 
inon instances from the < lid Testament cycle, while 
the raisins of Lazarus and the cure of the' paralytic, 
who carries hi* la-d, are instances from the New 
Testament cycle. 

In several instances Orpheus, unmistakably 
identified by dress, lyre, and attitude, sit* in the 
mid.-.: of tlic Jewish and Christian scenes. .Some- 
times he p!ays tlie lyre to all assembled crowd of 
animals, — tin lion." the camel, the snake, birds, 
and others that the sweet music lames and attract*. 
Sometimes, in a mon- pastoral aspeel, he is sur- 
rounded only by sheep. In either case lie is the 
most prominent figure in the croup of representa- 
tions in which he occur* ; the dci-ds of Jewish 
saints, and even the miracle* of Christ, are rang,d 
around tlie edge of scene* of which he occupies 
the centre. No seem-* of paean mythology occur 
in these |i»iutiiigs, no gnostic emblems or marks 
of syncretism ; yet Orpheus holds a place there, 
and that place on 1 of supreme honor. The inter- 
pretation of this remarkable fact is not easy, and 
lias been various. 

The explanation hitherto adopted of the appear- 
ance of Orplieus oh Christian tombs, is that bor- 
rowed from one or two passage* in tlie Christian 
Fathers. F.uaebius III particular write*: " Greek 
fable u lls that ( irpleus used u> lame with his song 
all kind* of beasts, and soothe the passions of the 
savage, while the siring* of his instrument were 
struck by the plectrum. Accordingly, the Word 
of ti<*l. perfect in wisdom and harmony, offers 
cures of every sort to tlie souls of men mastered 
by evils of many kinds." — Co 



I'atti 's Business Instinct. 

I'atti may really say farewell, but another will 
and seek to till her place llUOfl the 
For some time the chatelaine of 



< raig-y-Nos has been coaching her niece, whom she 
hot** lo make tlie inheritor of her laurel* 



he 

diva's precious words of counsel, however, proba- 
bly n-l,«lc to tlie business side of a singer's life 
rather than to the artistic. Mine. I'atti ha* always 
l»-en intensely practical. Kven when she was' a 
child, it is said, she would never sins unless a 
■loll or some sort of n-wanl were given to her in 



Her love of adulation ami applause has been in- 
satiable, and in the earlier years of her career she 
would refuse u> sing if on arriving in a city she 
•lj> 1 not uni t with the enthusiastic reception which 
slie deemed her due. Ah a consequence, her mana- 
ger, Selniriiiann, was frequently driven to despair, 
and tbeii to deception in order to |xacify Iter. 

Once they anticipated a cold reception at Hu- 
i-liare*t ; bill the singer was agn-eably surpns.il at 
bdng met at the railway station by a crowd of 
Roumanian gentlemen, who seemed delirious with 
jo; over her arrival. Her rage wax lerrible when 
she learned a few day* later Unit they w i re tin, 
supernumeraries from the theatre, which 
manager had arranged for in advance. 

On another occasion she met with a cold ' 
at Madrid, and. furious, threatened to quit un- 
grateful Spain at once. S liunnann knew that the 
advance sale had been large, anil that Tin y would 
have a go<sl house nexi day, so he hastily procured 
a lot of romneU'd visiting-cards Is •anng'tlic names 
of tin- most aristocratic mctnls-rs ■>( Hie Spanish 
nobility, ami left them at his star"s hotel, after 
oniamentiie.- each with the most nattering compli- 
ment*. It was not until afti r *lu hail quitted 
Spain that the cantalrii-s- learned how her sojourn 
in that country hr.d been prolonged. 

Once in Italy a musician whose poverty pre- 
vented him from hearing the diva ill any other 
way. entered the theatre by stealth, and secreted 
himself in the scenery above the stage. 1 luring 
the performance lie liwt his balance and fell. 

'•You see," said Mine. I'atti with a tranquil 
smile, as they picked up his body, " no one hears 
Ua-y pay with their money or 



Quaint Lure Boms. 

Tbb National Mo of Copenhagen jiossesse* 

a collection of prehistoric musical instruments 
which are particularly interesting in the light of 
recent research in the field of musical history. 
As these instrument* were found with many other 
articles of manufacture known to have Is-en u*cd 
by the tribes of Angles and Saxons on the Jutland 
peninsula, it may safely be assumed that these 
were among the first instrument* of music used by 
our forefathers. They are horns of bronze, their 
form long and slender, bent upward and forward 
in very graceful curves, and ending in large bronze 
di*ks. richly ornamented with curious buckle de- 
signs. They an- further ornament! 
ing bangle*, small chains, and some of 
quit* artistically engraved. Tlie effect of the 
whole I* very odd, but decidedly artistic. 

The instruments are called "lures." and are 
thought to have lieen made during the latter part 
of the bronxe age. It would seem, therefore, that 
Uiey must be some i.isril years old. 

The Ring Finger in Musicians. 

Wr. hear from San Francisco that a musician, 
" !*rofes*or Bonelli, has determined to see if then' 
is no way of overcoming this obstinate ring 
finger." He accordingly eulend the < feopei Medi- 
cal College ; and after some years of patient study 
he derided nisui an o|N-nition. which he first |*r- 
formed upon himself and a Inend. Three year* 
laving elapsed to lest the results, he began to advo- 
cate the otsr.tlon publicly ; and lie is said to Is- the 
l*w»cs*or of testimonials from the highest medical 
authorities that no harm can come from this pro- 
cedure. Furthermore, says a writer in the Conajt, 
many professional musicians express their delight 
at the result of the operation upon themselves. 
Mr. Itnnelli Is said to be an expert operator. He 
employs ether spray anil cocaine, A small lancet 
is Inserted betwer u the knuckle*, ami the ligament 
is cut with a little snap. So adroitly is this done, 
that a girl who submitted to the opfmlioii said. 
" Now tell me when you are going to cut." after 
the operation was completed. The operation is 
not a novel one in America. In the Morton Muli- 
ml unit Surt/irnl ./ouniol for IVcetnlsr. I>r. 
Forbes of Itostnn relates many rase* in winch 
he performed it with " success." no unpleasant 
re*ult* following. It is well known to anatomists 
that the extensor tendon of the ring finger I* 
attached to tlie extensors of the middle and little 
fingers by flbnuis slips. These ore deserils-d and 
figured in our leading anatomical text-books as 
transverse bands of fihrt s ; and it not uncommonly 
the tendon of the index finger Is also 
to that of the middle by a broad band, 
an- stron- ami well developed in 
monkeys, which use their hands excessively in 
climbing, and are also found in many other 
animals. It is no doubt possible to divine sub- 
cutaiifonxly, with the safety that usually accom- 
panies minor o[H*ratioii*, any tense bands that 
may start into prominence between the knuckles 
in firmly closing the hand. Whether it is advisable 
to do so is another matter. 

Leading musicians and violinists in this country 
delight their audiences and give the lini st expo*i- 
lions of the art without the aid of this operation. 
As reganl* it* hannlc**iiess, we may point out 
that any slight inflammatory disttirliance which 
might subsequently ensue would be likely to de- 
feat the very objec t in view. We »re awan- tluit 
(flMltaWw on ptvjr IS.) 



"Bay State" 
Guitars, Mandolins, 

Zithers, 



Manufactured by John C. Hsynet li Co.. 

possess a peculiarly sweet anil powerful quality 
of lone which distinguishes them from alt simi- 
lar instruments. The) arc a 

TRIUTIPH OF 
TONE PRODUCTION. 

tn OVMfn ttfcrs *rc a i niituretiutr <<<fittni\*!i<in 
nt tx-iuty lint* cnittiulnf*^. In sireiiinh they 
»tr jll iImi llir Ik-.i i.I nulcris!. Jrai |^Hnl 
i.inslrui turn can make rhen. 'ttwv arc liuill 
!•• witho«iiH »vrry n,oiliii,ui ,if tlimAl*. a,,tl 
uc fully putMeclL 

Lowest In Price of any Strictly 
HKIH-CLASS INSTRUMENTS. 

."«^i»^ f«r Frtt 
flluitralrJ Ca/aLypt/. 



"CLASSIC 
VOCAL 
GEMS" 



4 For SOPRANO, 
i For TENOR. 

* For ALTO. 

; For BARITONE or BASS. 

0 The exquisite wmps included in 
these four volumes have h«en selected 
from those compositions which have 
4 found highest favor with cultivated 

# singers during the past few years. 



The cimisiKrs. r 

hnlil r.tnk .unniaj llir im»l , de- 
bt licit mislcm wr*x srilers. 

To the singer of discriminating 
taste any of the four collections can 
Ik; recommended in the strongest 
terms. Each is in itself a repository, 
$ which, purchased song by song, would 
^ cost many dollars. 

t IhnJ'umrlr fimlrJ /rem F.-ftai+J Plain. 

' IviH'h Voliiine, Heavy l'lipcr, $1 ; 

Board*, *i.yr»; 
t loth, <;iit, #a,oo. 

l*»Ht|tnlil. 
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(tWi»W /row ;mye 11.) 
i was at on. time practised, especially 
■Inroad, end there would be no objection to iu 
revival should a musician present himself with the 
movements of tin- rins fltip-r unusually hani|»nsl 
from undue extent or development of the trans- 
vers* hands. Such operations should, however. 
In undertaken with juvuliar judgment, ami llw 
m llll fl of IIHIIIImiIH* of an operating surgeon ; 
and not with tlw specie* of enthusiasm described 
in the proceedings of the San Francisco amateur, 
who appear* U> be in happy ignorance of the 
possible danger* that may accrue from injecting 
cocaiue ami introducing a lancet between the 
knuckle*. We ran easily mi- that such an opera- 
lioti as this would be greedily nought after by 
credulous people wn " erave to be expert pianist* 
or violinist*. We doubt if a brilllatil performer 
on the violin or piano would have his execution 
markedly Improved by it. We have taken the 
opinion of leading musicians on tins o]s ration. 
They universally condemn it. Chanipncy*, in 
his able article on this subject iu "Slaiie-r .ind 
Barrett's Dictionary of Musical Terms," informs 
us that llif cvk bratnl Srluimann, aware of the 
ilimYuliy connected with tin- ring linger, lied that 
digit lock for a long time. The result was tli.it 
he badly dajiuuied his hand, and iu consequence 
Is came a composer. There is a "strong feel- 
iiiE." write* tin- author. " among Knglish surgeon* 
against improving nature , and, secondly, Ui.re 
would be some risk of iiiftamiuatioti after the 
operation, which would result in matting of Ihe 
tendon* together, and making matter* wor»e." 
With this we cordially agree. 



For Lnxy People. 

In these day* of automatic pianos and organs, 
it has beeu found necessary to simplify and make 
more pleasant the study of piano-playing, as in- 
tending learners are not inclined to spend much 
time and study upon an art that can now be re- 
produced automatically so nearly perfect that it 
would not pay them to obtain more than mediocre 
efficiency upon the instrument. For such dilet- 
tanti who would like to play, but have not the lime 
or inclination to seriously *lndy music, Sohlik"* 
|Kitetit piano attachment will he exceedingly desi- 
rable. It embraces six octave*, and is easily at- 
tached to any piano or organ. The inclisly is 
played with the right hand ill the usual way, while 
the left hand plays the ai-rompaiiimcnt by press- 
ing one knob marked with the respi-clive capital 
letter. If the entire chord is wanted, the adjoining 
push-button, with the same small letter, must be 
also eVPMCMCdi It is rather simple, ami the left 
]iart ••! the instrument lis.ks somewhat like a 
typewriter. 

When off the Stage. 

Kn m nom knows how llnieky grand-opera 
singer* are. .-specially the great ones — and who 
ever beard of one that wasn't gnat '.' Hut that i* 
neither here nor there. However, the Pennsyl- 
vania Railroad f'wiipaiiy and the l'ullman offi- 
cials arc having their own troubles in moving the 
eighteen principal singer* of the Alil.y-t Iran com- 
w York to Italtiinore, says the 
in/. !ty the terms of their con- 
tract every one of these |*-ople is to Is- provided 
with an exclusive draw iiig-mniu in a parlor car; 
and as few cars contain more than one drawing- 
room, it will readily Is- seen in wh.it a pre.llca- 
mi nt the management is placed. Nearly every 
I r.iin that passed through llmad Street station on 
its way to Italtiinore yesterday c ontained a num. 
her of the singers, each in a separate car. The 
rivalry existing between some of the priiici|«l* 
even prevented their travelling on the same train ; 
and it was noticed that evi ry one of the dusky 
porter* wore a worri.sl look, a* though fully real- 
izing the risponsibilily id their positions. 



biuatioii Iroui Xe 
/'Aifodii/Jiei Ho. 



Ministers and Music. 

Ir we look at the prevailing relationship between 
ministers and music, we liud it generally in an 
apathetic stale. Minister* are inclined to think 
that if they know iittle or nothing alsml music, the 
Ih-m thing they can do is Hi leave it alone. Thia 
is jirobably wise so far as the attention to techni- 
cal detail Is concerned ; but it is a serious mistake 
when ministers leave music alone in its application 
to the truths of the C hristian religion as set forth 
in a public service. 

Technical musical education is not almolulely es- 
sential to the minister who desire* lo use music 
as a part of hi* church services, although such 
knowledge will frequently be of great assistance. 
The vital characteristic is common-sense ; and the 
mini*!, t wh i will app } -.In- to his si rvlci will, if 
be have a capable organist and choirmaster, soon 
develop a service of unity and strength. 

We haw often wondered what answer would 
Is- returned If we should ask certain ministers, 
» What do you have music In your church for?" 
If candid answer* were given, we imagine that 
from one class would come, '• We have music be- 
cause Ihe people want it — I don't; I want to 
preach." this being the situation, we would 
advise the dismissal either of tho choir or the 
minister. 

Knmi anothi r would come the reply. '• We must 
have it : all churches have It ; it is a gn at attrac- 
tion, and draws large congregation*." In such 
canes we would advise the minister to use tact and 
judgment, and gradually mould the choir's per- 
formances into parts of the service by making his 
Kermon and hymns and prayers have a clone bear- 
ing upon the general idea suggested by the wonls 
sung. It is a difficult matter to eradicate the 
feeling of a " performance » from a congregation 
who have never l.sikol upon the choir as anything 
re than an attractive feature of Uie service 

By a third minister we might be told that he 
d.s-* not know how to make the mnsic of hi* ser- 
vice a power for good. To such a man we would 
suggest. B»t, that he should take pain* Lo let Me 
people understand tie proper function of church- 
muetc that it is not a show |* rfonnance or a 
fashion, hut (CorsAi/i. Seciiudly, that lie should 
call his choirmaster Into Wei kly consultation, and 
with Ins assistance, as "a person skilled In music." 
plan tie- Sunday service* so that the prayers, 
hymns, anthems, and sermon* sliall be severally 
supported one by Um- others ; and, thirdly, that he 
should make intelligible to the people all the words 
which are sung. This may Is- done by reeling, or, 
better, by a lil* nd use of the printing-press. In- 
telligibility of wonts is a iiccemily. 

All these- thing* can he accomplished by the 
most unmusical minister if he really desire* lo 
blend music with theology in a complete service. 
Il due* not require his musical training j it calls 
for spiritual insight. »ytn|iathy, and musical art on 
the part of the choir, and the application of com- 
moii-*cli*c all around. — Kt. 



Chhrihing music. 



"Rounds, Carols, and Songs." 

Bl liHAUI C. OSGOOD. 

A iii-t-l fsxitifiting brsik «tf I'tiiUlreu'. Song*, inclndiu 
snur run>i>u> ubi-s (nun His Krturh unit IWfBiSB, at»l 

r,?'si;.7." H Vr^!««^&sr 

■ • J*»|«l ■ I ^ B * ' r " 4 v , "' , 0 r * • ^ m '^ r * r * 

" College Songs for Girls." 

4g ».irt|ri. Us '•to- «i!ler1ion "f the kind 

luihll.ln-d, eontaluiug sll the ebvVre.1 ami |.r. ill. >l »n«ii> 
•uni! in AmericBii wuaieB'. ntlhitM. A (»i:iB*Unj( Isrsit 
l»,.sr,Ot.OO. 

"College Songs." 
" Good Old Songs." 

a inmaiii kaok uf orerltT iwip wlikii h»v, i>e< n \mnt 

llenvy p«|~-r. St.OO; baslils, II i»; rlolli. Kill, 

" Royal Four-Hand Collection." 



Thinv elstil elisrliitt _ , 
...„r.-.- Kssv lirifln. iiu.l Willi «l.uii<lalic. itl > stele 
ll.u.,|.. AU cenU. 

" Royal Collection Reed Organ Music" 

Kifti «'i in <tf ■ ti«- m«*l fiU-i*inp ami i-ncfllrtit « *»ni- 
ple . of rifpiil mu*ic |i»r iW |uirf«r i*tg\%t%, - wt»|tt*>«. 



"Favorite Collection ot Waltzes." 

•H WBltsea. B.-»- mid aid, which ».-.rr.l rrB.TSli..o< 
list.- |.Ut.-l, or dsacnl n>. ..r Is-ei. n.n.l uf l«o h*k»- 
JfO cents. 

"Selected Classics for the Pianoforte," 

Tbl. i« Ihe late-l cnjlei-tlim 111 lie- fsliu.u. "l U-k" 
S,-r|. . tl i-i.niiil it. ttilrtv-twi. rtinrming (lii-ce* triini III. 
Im-i rei-enl ujurre. An imstu.l.l, tuast fur the ralll- 

"'•''"ai'' P * l "' r ' ****"' l ' 0 " ^ ' , "• 
II ■» — r> — — ,i 



War Songs: 



t'nntsiliinit sll Itie ur»»t nsr ~-ii». i>t Ihe Ami-r|r»» 
niilhoi. Tin- most eumpleti- slid ,si|nilur IsM.k of tin- klml 
puUlshtd, Hmv; papavi Mi.ni.: rinth, «ili.»i.«»i. 

-In./ Book D.Nf FuttptU On Kerr I fit of l-ricr. 
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A <;».«¥>* uiaffiziiw luiswritn-n uji llcrr llnin- 
|s nlinck, the cotii|swi r of Hansel and CreU-l." 
which lias made such a success in London, and 
announce* that he was born at MtfaMft in isr.4, 
and that havin? gainnl priles in his youth for 
composition, he went to Italy, where \V turner root- 

bmI— Ineniil him to prepare Um- peiforaMwoe of 

"I'arsifal." He afterward travelled in Spain, 
compiliiit.' for the firm of Sehiitt an edition of 
great musical works. Hi* •• Hansel and tin-t. l" 

*m hi* first su.-c ss. ami be heiicefortii devoted 

liiiuself entirely lo comi-oKilion. 



Utrgest School of 
in 

Has a thoioue.li and systematic course of study, 
including; a complete sy-teni ol Physical Tr-nninc, 
and Voire ('u)liuc. Natural Kendciiui;, and th* 
piinciplrs ol the I1iil.~.phy of Expression. Scien- 
tific arwl practical wmlc in every department. (**»• 
ICted by the State. 

rail Trrm oftrnn on. /«!IA, IS9.S. 

Aibirru li. Illmlialcit (aUtof{MC, 

HF.NRV L. SOUTHWICK, Sec'y. 
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Saadel at Work. 

WUM at work, gtadhwwTl ,V«i/<«i«f, 

Handel wax often rough ami peremptory, dealing 
out torrent* of alniM- "vpii tUifp voa mixed." to 
understand whic h. one required to be Intimately 
acquainted with French, licniian. and Italian. 
Vet these rages wen? healthy outbursts of a great 
miml, not iiiorhicl, jcalou* feelings. Such lit* of 
wrath leil to aiuiosing wcitex, llow he thundered 
and roand at Cuzzoni when »ln refused u> situ; 
an air which he had written for her, ami only did 
m. from fe:>r lest he ahould sue effect to hut threat 
to throw h< r out of the window ! 

What a W<lng. too, ho gave the poor Ctwati r 
printer, .laustoli, who assured lliiitdel he could 
sin« '• at sight " I •• You schountrvl ! tit not you 
dell me tlal you could aing at nit* 1 " — " Yen. 
sir," said the affrighted chorister ; '- and so I can. 
but not at first sight ! " Royalty was not stared ; 
and although at Handel** time it was not the 
thing for patron,, to lie punotual, the Irascible, 
maestro demanded attention when they did come. 

If the maids of honor talked - as they did — 
he was very violent, and could he heard swear- 
ing at the offenders. Then the princess, with her 
accustomed benignity, used to nay, •• Hush ! hush ! 
Handel is in a passion," — a enmtition of mind 
which was only too clearly Indicated by lite peril- 
i of the big white wig i 



A st.w soprano is making herself beard through 
the woolly West, and arousing the inhabitants to 
a pitch of fieniy by a '■ rich, glossy, clear-ax-u- 
bell voice that comes home to the hearer's Inner- 
most In-nrl." 'Hub name of litis vocal wonder is 
Miss Klleu Beach Yaw. She is called by cnthn- 
44 the great soprano singer of the Golden 
;" ami I'atti. I'an pa, tierster. and Klkaon 
cannot I* mentioned in the same breath with her. 
If these divas are compared with the Yaw, it can b* 
only to their disadvantage ; for excursion trains 
are nn to hear her at concerts, and that never hn\<- 
peucd for I'atti. as any one may be able to recall. 
Hut this ( aUfornla skylark should drop her Yaw, 
and call herself plain I teach. Not that so divine 
a soprano can !»• ••plain" anything, but just to 
avoid the critics' unpleasant impulse to add .1 
"p" to that original patronymic. It has often 
been said that man Is the only animal with a 
sense of the ridiculous. It is a mighty uncom- 
fortable sense to have sometimes, es]« eially w hen 
there's a lady in the case ; but by the time fair 
Ellen reaches Iktston it is hoped she may have 
married. Marriage is not recommended on gen- 
eral principles, but simply to es. ;i|H the 
t of a heartless public. — fir. 



Tub singular sounds proceeding from masses of 
stones have been generally satisfactorily accounted 
for. Iluniltoldl describe* a gigantic mountain in 
the Orinoco region as "one of those from which 
I have beard toward sunset, subterranean 
milling those of an organ. The s.mml 
is only heard when a person lies down on the rock 
with itis ear close to the surface." Near Tor, in 
Armbte, is a mountain which gives forth a curious 
The native legend concerning it runs us 
: •• A convent of monks is miraculously 
un served underground, and the sound occasion- 
ally heard is produced by the nakona. a long 
metallic bar suspended horizontally, which a 
priest strikes with a hammer to summon the. 
to prayers." 



An Exquisite Song. 



" Pwttj Pbjllis Gray." 

Words ;iml music by 
HARRY MOORE. 

• • • 

NO new song for several 
years has so quickly and 
completely charmed all hearers 
as this dainty and tender little 
ballad of Mr. Moore's. 

A love song of the simplest 
character, its musical treatment 
is so original, its melody so al- 
together fresh and sweet and 
tripping, that it captivates the 
car before one is aware, and, 
once heard, cannot be forgotten. 
It promises to l>c not only one 
of the most attractive songs of 
the year, but the most popular 
as well. We recommend it to 
the attention of all singers. 
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Be Sure To Try It Over. 
40 Cents, Postpaid. 



OLIVER DITSON COMPANY. 

453 to 463 Washington Street, BOSTON. 



Nr.w Yokk : 

C. H, tOTWM « CO. 
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I Rl' HFHIC W. ROOT. 



If You Can't Pay $5.00 per Half Hour, 

Perhaps You Can Pay What We Charge. 

No lc« a personage than KaaiiiltR W. Root, the highest 
authorilv, and the best voice teacher in tliot'mtcd State, 
it teaching a new system of voice culture, and directing the 
practice ot thousands of pupils through 

THE MUSICAL riESSENGER. 

The lessons furni>h the people in their home- the instruction 
and exercises that Mr. Knot personally ur.es. The di- 
rection-arc so plain that every reader can understand them, 
and their practice will surclv' cultivate the voice to a high 
slate of perfection. The cost of The Musical Attssemgtr 
is MAO per vear 

FILLMORE BROTHERS, 
Bible House. N«w York. Sltth Street. Cincinnati. 
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Violins. 

Lain Hall* naid mi! «■ hunt up* that violin* 
can be turned out by the •• Modern inastcr- 
roakcr" i|Uiu- an good «« tho«e of the old Cre- 
■M school. Tbtn may be *MW HWmlll 
iu the "can be;" but at any rale, IjmIv Halle 
lieix-lf ha* never given much practical encourage- 

nwM to the modi m naMter Maker, she pfcajr* no 
a Stradivariu*. dated 1 ,00, which the dealer* 
would probably value at something like CI. WW. 
since it. too. ha* a pedigree. The inMruim iit 
befcnagt-d formerly to Krn»l, the celebrated virtu- 
oso, whose widow |>arted with it for a sum a little 
under CoWl. Krnxt had it from onenf our earliest 
Kliglitdi colli i tors, Mr. Andrew Fountain of Sar- 
fonl, Norfolk ; anil when it came to I-ady Halle It 
was in the hand* of Mr. Ilavid Uiurie of tJtasgovv. 

Then' an-, of course, many other SlradlvariUKC* 
Willi a hi»tory, which, if one were to nil it, would 
fill a volume ami more. There i», for example, 
the •• Tuscan" Stradivari us. mad- by the master 
in Kit*). In 171M tin* instrument was sold to an 
Irish amateur for C2o. Thl* gentleman'* grand- 
sou sold it in l»7lt for £240 to Mr. Hirardo. who 
iu turn sold it to M. ssr*. Hill in 1888 for £1,0001, 
From this Hrm it passed to iu present owner, who 
to *aid lo have n fused £2,01X1 for it. That liavo 

Uie prices risen. Then there is tl Belts" 

Stradivariu*, whose record price was broken only 
by Mr. Crawford - * treasure. Belt* wan a music- 
seller in London some sixty year* ago. and ho 
. i . ■ - - j - 1 1 : > Ii.»i.-.;i.i t'.is ;i>tr>i;ii-'i,t i tin i'..iinter 
from a stranger for a guinea '. He soon found out 
its value ; and nothing would induce him In juirt 
with it, though he was more than once offered 
£500 for it. rWimatelv, some years after Uib 
death of Belts, Mr. licorge Hart purchased il for 
8IKI guinea*. It was now that Charles Heaile 
went into raptures about the instrument, •• Kight 
hundred guinea*," he said, "seems a long price 
for a dealer to give, hut, after all. here is a violin, 
a picture, and a miracle all in one ; and big dia- 
mond* increase in nunils-r. but these s|»>il* of 
time are limited forever now." Mr. Hart sold 
the instrument in 1SW1. and quite recently il again 
changed hands at not much lea* than XJ.ww. 
From a guinea to t J.OOO in sixty years ! Then- 
ton romance of reality about that. The " t iitlott " 
Stradivarius. now in the possesion of a Leeds 
collector, is so named because it was mice the 
property of the eminent pen-maker. Sixty years 
ago it was In Mr. Kounlain'* collection. It to 
now valued by experts at XI, 000; and yet when 
it was sold at Christie's in 1*72. after Gillot'a 
death, it brought only £21*1, •• amid great excite- 
ment." The low pricu might, however, be ac- 
PO ttllted for in this case by the fact of so many 
instruments a* (iillott possessed t* iug thrown on - 
the market at the same time. Still, il 1* a curious 
circumstance tlial the highest prices are never 
secured in the salesroom. At I'nliick & Situp- 
*on'*. iu 1MB, a remarkable violin, known as Die 
" Am. * " stradivariu*. In a slate of almost |« rfeet 
pnsenatioii.pnwluc.sl only XHilO; and (his was 
an aucllon-nMitu record. Again, the highest sale- 
room figure for a t;uarneriu* was Hm 000 guineas 
paid for the instrument sold in 1870, and now 
used by M. Ysaye. the ircat tlfljlan violinist. 

of Stradivariu* 'cello* there are only a few in 
existence ; and, quite apart from price, they arc 
practically unobtainable. Mr. Former tell* on 
very good authority that Stradivariu* once sent 
over some instruments to Knvlaiid on sale, and 
that they wen- taken back because the mer- 
chant wan unable to get a* much a* £1 for a 



A SOTAHLK BOOK. 



EMERSON'S ANTHEM TRIBUTE. 



jj Antktmi 



By L. 0. EflERSON 



IN this latest product of his versatile pen, Mr. Emerson has given us an an- 
them book of uncommon interest and excellence. The fifty three composi- 
tions in the volume have been composed and selected for the especial use of 
amateur choirs, singing-classes, musical conventions, etc.. and the musical judg- 
ment and appreciation of the author are manifested throughout. 

The pieces included, l»>lh in words ami mu<.ic, arc such as will 
most lalislacturily meet the present rcquircDicnls ol taste, licing 
fluent, rm-liKliivu*. and injuring in a high degree. They cihitst, 
in .i Mil nn, an mtraclivi varict) ul lh< roc and treatment, ami M« 



Much of the music was written especially for the book. Mr. Lmcrson 
supplying a large part, and such composers are represented as 

Novello Abt Barnby Tilden 

Gabriel Adams Myers Hermans 

Forsythe Andrews Schumann Scott, etc. 

The publishers predict for the Collection a deserved popularity. 

Oearh Printed and Hjinhomely Bound. 
Boards, Si.oo. Postpaid; Per Doz.. $9.00, Not Postpaid. 



'MUSIC FOR 



] 



CHURCH CHOIRS. 



Onk of the most important features of our publishing business for many vcars has 
been the issuing of the celebrated OcUvo form of Choir-Music The wide dissemination 
and general use of octavo editions have proven an unequalled means ol promoting Good 
Choir Singing, because they arc at once the cheapest and most convenient form in which 
such music can lie procured. They bring the Best Music within reach ol All Choirs 

1 hir " Octavo Selections, Sacred," arc known and used everywhere, in all churches, 
bv all denominations. Valualdc and interesting additions are constantly licing made to 
the already comprehensive list, which includes: 

Anthems, Choruses, and Devotional Part-Songs, 



r quarteti. Many ul the selections have solos for the leading 
I trios lor different voices, besides tin- chorus o« •' full choir part.'" 



lor chorus-choirs or 
voices, <*r duels and 

Ibm are hundreds nl such pieces on ihc list, representing the leading modern 
composers ol choir music. 

The collection of full anthems is also varied and estensivc. 



* 



Hymns and Choruses forjSpecial Occasions 

are espcciallysatmndant. There are pieces for Christmas and Easier, lor (esiivals, 
anniversaries, dedications; in short, for cvciy occasion on which the choir is called 
upon to sing. 

Also, Choruses and Other Selections fro m the Great 

Oratorios, 

rcprocniing old ami modem masters of musical composition. 
These telethon* ranoe in f>rue f rom Fire lo Thirty Cent*. 

By sending for our Octavo Catalogue the Choir-leader can be kept informed 
of the best new compositions, adaptations, arrangements, etc., as they appear. 

Every Choir Leader should have it. Free on application. ^ 



OLIVER DITSON COMPANY. 



C. H. 0<TSON li CO.. 
Mr 1 



453-464 Washington Street, Boston 



l»3 M f h Meltorn. 
W C. 
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j. E DITSON !• CO. 
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in.- i« al first mcliiiMl u» rati- lit* ama- 
li un uf time* i.l 1 1 v k for ihalc ntupiiiity, until lit? n> 
tuemU-r* Unit Uim<- luul tttt'ii ijoiu' nothing fur tin: 
r»rirx'li«>ii of tliriw' Instruini'iiu. Nuwailnyx, at 
tMJ rati-, thrre i* no difficulty. Mr. Franrlumimo 
■old Ilia "••rll" f»r £i,OH) ; mid the •' Batu " 
'cfllo wan bought by Hill in IHOli fur Um |»-rfieUy 
fabulous Bgua of ttfM I Dim lutur bUtTIUMIM 
bWung^l to M. Alrsanilm It.itta of I'am; and 
both he and hi* 'cello wire as houwtiohl word* in 
Uw musical world of l"»ruj for till laM flfti years. 
Hi bought the Ittlnumtt from a French dealer in 
lH^Stt for franc*, a Mini which wax then con- 

sidered highly extravagant. Twenty years api a 
collector oftcrwi him o»»,000 francs for it; and 
later on a French duke templed him with just 
twice that amount. Now, bt'ing a man of eighty, 
he had parted with his treasure j not wiUiout n 
paiiK. ax those who saw him kiss the instrument 
reverently In the train liefore Mr. Hill slarti-d for 
Knglaitu with it could liext realize. 

SiRiior I'iatti has a magnificent Strad. 'cello, 
uf dale 1 "'JO. It U known as the " red 'ci'llo," be- 
cause of the very rich red tint of Its ramish. This, 
loo, is an instrument with a history — a history 
which Uie nigniir lia* courteously sent from the 
shores of the Lake of Tomo. The Instrument 
was first brought to England by a Spanish trine- 
n«nluini, who i.IjkkI it for sale with a Kvgrnt 
t Street dealer, asking C 1 M for iu For a long Ume 
it failed to find a purchaser, even at Uiat low figure. 
Win n l'iattl first saw it, it was in the hands of a 
professional musician named Tigott, In Dublin. 
The eminent virtuoso at once recognized in it a 
magnificent instrument, and accordingly he *° kept 
his eye on it." When l'igott died he was unfor- 
tunately tumble to purchase it ; but he brought it 
to the notice of a dealer, who secured it for £.KXt. 
It was shortly afterwards sold to tleni ral Oliver 
for £154) ; and the general being a friend of I'iatti. 
ultimately presented the 'cello to him, with the 
remark. " I always intended it for you." When 
Vuillaume saw it some years afterwards, he offered 
IWIO for It; ami Uie experts now believe that 
if put into the market tiMlay it would bring near 
Sigiior Haiti, it may readily be- tinder- 
. lakes precious car.' of his possession. He 
never runs the risk of carrying it out of London, 
and lias it most carefully bestowed during his 
absence. This is probably out of sheer affection 
for the instrument ; for nowadays the owner of 
a Strad. need not In' greatly afraid of the thief. 
Such an instrument has a |>ersonality which noth- 
ing short of entire demolition can disguise or de- 
stroy ; ami there Is undoubtedly something In the 
remark «f a writer that Uiis personality has been a 
|»>werful agent iu the cause of morality. — />nii»n 



W'r. are In receipt of a very attractive program 
of a aoirre given by the Ncavc Music School of 
Salisbury, S.C. Mr. Ncavc, who will !<• remem- 
bered as a frequent contributor to Uie column* of 
tibt Hi c onn, has exhibited wonderful courage and 
energy ill so successfully colieiilditlg his school- 
year, after having Urn interrupted by a severe 
conflagration in which he was injured and his 



fact that 



Attkntio* has been called to tin 

Uadc. the Danish poser, sieuxsl deslined by 

fortune for a musical career. The four U tters of 
his name are those which ih-siguale the four 
strings of the violin. His name mav also 1« 
I In one note. This note is A iu the treble, 
ecomes <i In the tenor. I> in the tncKo- 
, and K in the baritonu clefs. 



New Harvard Song-Book. 

Compiled by R. T. WHITEHOUSE 
and FREDERICK BRUEGGER. 

CERTAINLY not for many years has such a number of clever and pretty college 
sonys been written and sung as them: with w hich the Harvard University Glee 
Club has been delighting its audiences during the past three or four years. Taken 
together, they present the best examples obtainable of the distinctly modem college song 
in all its phases — the grave, the gay. the collegio patriotic, the sentimental, the heroic, 
the rollicking, the nonsensical, and still others, difficult to describe, but peculiarly the 
college youtrTs own. 



Afaau of l*r tv»ot are campotlttan* of Harvard 
undergraduate! ana Sol* WW before been pttbt/ined. 



The distinguishing characteristics of the college song — the spontaneity, lightness, 
and melody — are present in a rare degree, and the originality and charm of the collec- 
tion must appeal to every one. 

— TABLE OF CONTENTS. 



A Catastrophe. 

Commencement Hymn. 
CouruMp. 

Donune Salvum Fac. 

Dragon iThei. 
Feint Hurt Ne'er Won, St. 
Fair Harvard. 
Hoot. Bsll Sone. '01 

Here's ■ Health to King Chattel. 

Holsteiner's Band 

Hoodoo (Thai- 



Johnny Hs 
Utile J 
Man in the Moon's Ball. 
Miller's Song. 
Moonliflaci. 
Mra. Craigin'a Daughter. 
My Flo. 

O'Crady'a Goat. 
Party i The' at Odd I 
Phantom Band ;Thei. 
Quaker The . 



Rhine. Win* Song. 
Romeo and Juliet. 

Schneider's Band. 

Simple Simon. 

Spnnieh Proverb. 

Sparkling Piper Hcbdaieck 
Three Gtaaaea iT he 

Versatile Baby. 
Wake Not. But Hear Me, Love. 
Wine and Woman. 
Wing Tea Wee 



Ninety-tiro pages Handsomely printed with Coter in Crimson and White 

Heavy Paper, $i.oo. Postpaid. 

W^"%^'%^^-%^^^-*.^%.-V^-%.^^^V-%.^^^-%*.^^-^.^^^^^«*.^«a.-^«a."F 

" TRILBY MUSIC. " I 

A delightful volume of music, made up entirely of the Songs # 

and Instrumental compositions sung and played in Mr. George Du a> 

Maimer's now famous novel. Both the English Mid original ver- * 

sion of each song is given, and a most unique and desirable col- *y 

lection is the result. The contents include : J 



BEN BOLT (S<mg). 
MALBROUCK. 

yfrrnth ami Ao^/m* H'otJ:) 

BON JOUR, SUZON 

(Aaaarl «w t.mgU.k HWi.i 



CHRISTMAS SONG (Cvitiquc ISfoet). 

{tlnliam. f'rewci, ,ih.I Eaglitli HorJ, \ 

AU CLAIR DE LA LUNE. 

I Tm vertiemt.f'rea.k ami By/All WWi.l 

BEN BOLT. 

ff»r t'iamn, a-i/a fVnMMw.) 



THE NUT TREE <D?r NusibiUtm). 

(CVromi auJ F.ngUxk H'arjt.) 



IMPROMPTU, Op. 29. F. Chopin. 



It has been said that a full appreciation of the novel. " Trilby,'' 
could not be gained unless the reader possessed some knowledge 
of the swing and melody of the songs mentioned therein. This 
volume supplies such knowledge in a complete and pleasant way. 

/:■■::■■■ fie. etr freer Ike ee-llee- 
tie* irvni.1 «>■•/ UTrr,tl Mian. 

Cover illustrated from drawings by Mr. Du Maurier, of "Trilby" # 
? and "The Three Guardsmen." J 

5 POSTPAID 50 CENTS. \ 

4<%<%%.*'%.^-%-«.^**'%/%*«^*«^*^«^««'%'%.%^^*^%^«'%^*%4 

Oliver D1T50N Company, 



New York* C. H. DITMON * CO. l'hll».lrl,.|,U : .1. K. IHTHOX * CO. 

I9« High llullwrn. W.t!. 
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New and Enjoyable Collection Prepared by SEP. WINNER 
rtandolin and Piano ;both parts In one book:, $1.35 Mandolin Solos mo 

Complete, Piano and Mandolin, a books, $1.50 

•'CIhanp Otkka Mki.oiuks" Is the title of this excellent collection of gems from standard Ol 
not dlllkult, ami tin- piano accompaniments arc tasteful ami easy. The following named opera* arc incpresenteil 1 
Alda, Anna Bolena, L'Atricaine, Belisario, Bohemian Uirl, Cavallerla Rustlcana, Carmen, Ernani, F 
Fllle du Regiment, Faust, Fra Dlavolo, Oloconda, l>on Giovanni, Les Huguenots, L'Amico Fritz, I 
Lucii di Limmermoor, l.ucrczia Borgia, nartha. The Masked Ball, Mignon, Maritana, Norma, Orphe 
Rigoletto, Satanella, Sonnambula, Traviata, Trovatore, Tannhauser, The Tal 



Solos with Piano accompaniment Also in 

Mandolin and Piano ,both parts in one booki, $1.25 



te Books, without 



$1.50 



n 



). 75C. 



elodlcs arc 

reischatZt 
.ohengrin, 
b, Oberon, 
Tell. 



)• 75C 



1 of melodies, selected from the most popular Light operas, will be enjoyed by nil players who use the 
Instruments jilwive named. 

The music Is not dlnVu'.t of execution. The piano accompaniment to »ach solo Is surh that any ordinary pianist can 

play. Therefore the rolleril iei-is the nsptircmcnts of the average amateur performer; and, altogether, the books aru most 

sallsfaetory. The following Opera.* are represented : 

Apajune, Beggar Student, Bellman, Bells of Corncvllle, Blllee Taylor, Captain Thercse, Chimes of Normandy, 
Clgale (La) t Clover, Dorothy, Erminie, Falka, Ftlle de Hadame Angot, Fledermau*. Gasparone, Oipsy Baron, 
Oondoliers. Hunting for Luck, lolanthe, Ivanhoe, Madame Favart, Marriage by Lanterns, M ascot te (La), nerry 
War, Mikado. Hiss Helyett, Nanon, Nell dwynne, Olivette. Patience, Paul Jones. Pinafore, Pirates of Penzance. 

de Trebizonde, Queen's Lace Handkerchief. Rip Van Winkle. Trip to Africa. Tyrolean. 



Arranged by SEP. WINNER 



MWDOUfo pT^fso DUCTS 

Price, Complete, $1.00 



Part, 7jc. 



This collection consists of popular melodies, Intended dried* for amateurs, but containing many 

entertainment*, and prove a popular favorite, 



concert purposes 
N 



It will be found of great value for parlor ( 
B.— This book will answer for the flute ami Piano, also for the C. Clarinet ami llano. 



50C. 

suitable for 
doubt. 



TTP^WDT'S WOOUTJS COU^CTTON 

Including Solos and Duets, with accompaniment for Guitar or Piano 



* • 

*v 

t : 



Tlpahll, the eminent player and teacher of tiie Mamiolin, has provided, in this IxMik, a very choice collection of Instru- 
mental Detections, consisting of the melorlies of some of the most popular songs and piano pieces, arranged as Instrumental 
Solos for the Mandolin, with Guitar or Piano Accompaniment. 

The Mandolin Solo part is in one Iwjok; tin- Guitar part In another; and the book containing the llano part has the 
Mandolin part also, placid on a separate stalf. above the accompaniment. 

Those desiring the Piano and Mandolin parts In one hook can thus procure thern so arranged. Those desiring the 
Guitar ami Mandolin parts in separate books, are also provided for. But it will lie better, as a matter of convenience for the 
two or three plavcrs, to obtain three separate book*. 

The Guitar in .ok, a« also the PtelM l*>os, ll will be remembered, has the Mandolin Solo Part placed in small notes aborc 
the accompaniment, on a separate slaff, so that I he accompanist ha* no difficulty in following. 
The prices are as follows: TIPALDI'S MANDOLIN COLLECTION, VOL. I. 

For riuwlalln and Piano. Heavy Paper, a Book* $1.00 rtanilolln Part, Heavy Paper to.so 

■per , a Books. ... . 1.00 Guitar Part, Heavy Paper.. ....... .•■*,■ ,78 

H. '* 3 Books 1, So Piano Part. Heavy Paper 78 



OLtlVER D1TS0N COMPANY 



N««u York 
C H. OITSON a, CO. 



BOSTON, 49J-4SI WHSHinOTOK ST. 

ChOMflO 

lvon a Heanv 

. • |*onrc< St.. 



bOrtOOn, IBS MIOH HOUBORN, W. 0, 
■ a*l»o 

johw c hrynbs a co 
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OLIVER 1) IT SON COMPANY'S 



Choice . Sheet . Music . Publications 



FOR AUGUST. 



Note. — Realising that tiiis publication gwn into tin- hands of a large number of practical teachers of vocal ami instrumental 
music, the publishers take great can- in the revision ami description of the music. It is a safe list from which to select The key, 
degree of difficulty, and the compass (of the vocal) are given, and the lew lines of description indicate, as far as j>ossible. the 
character of each piece. 



Anuiir.ri.vnoxs. — Ijpj-iv^ of .lilliruhv arc marki-d from ! to 7. The key denoted by .1 capital letter, a* f, HJ». etc. A bUft Unman letter t 
the lowest and I he highest note if mi the staff, small Roman letters If hclow or aho»e the staff. Thus: "V. o. c to K." means " Kej .,f f . lifth deerec. 
lowest, letter c on the added line below, highest letter K on the 4lh spat*." 



VOCAL. 



At the Chuich Oate. (Ilarltone.) a)>. 4. 
A>u. f. .sV»Neet, r. 50 

Pine sons for Uarltoiio. It makes a suisl solo 

for a illmll SiUgM . 

Whod be a Vagabond? <lta«.) f tod. 

Riwu. 50 

One of the lieM of recent .tongs f**r ha*.* Vole,-, 

Remember, O Beloved. V. 4. d to K. 

l.mmtr. fiO 
A choice sonc for a voice of medium coiu|ia*s. 
I Need Thee. Preclou. Je.ua. f, ::. a 

In l>. ytrin. AO 

A line sacred sons for mezzo-soprano or bari- 
tone. A tranced ftxini Watson by Ncvm. 

Hark. My Soul! It is the Lord. \iy. I. 
b> to l). Vrtnttr. 4n 

Arranged from Chamiti.nl. by I s It. I>rc*der. 

A Brownie Son 6 <i. :t. d to K. .W.».r.. 'IT, 
A cute little im.uk, melodious and "catchy." 
Songs hy S. N. I'entield: — 

. Somk«'HKK»'. Mrzzo-sopranoor Irlioriu l>'». .IS 
I \*k*;i> Tiim*k I.itti.k Maiiikns. Mezzo- 
soprano or tenor in K. 3S 
Thk BAMMM bv tiii. Kivkk Mczro- 

soprano or tenor in |l. mi 

t l.tixuiv MMUHHifmnoorh rinK>. m 

HinRTur Voj tii. Mo/*n-soprnnu or I 
in II. 



The live soul's ahove named a 

to all who desire vocal solus of a high order 
of merit. 

B>, .\rrin. 40 

A new sacred shiir hy Nevtli 

Do AUein I I I. on Alone), p. 4. i to a. 

Orcm. M 

New song hy Percy (Irrm. 
A Dream. A>. 4. f&todf. Uarttrtl. IB 
A Dream. !>>. 4. »!>t.i|h 1lotll.lt. IS 

A S — t tt a l new mmic. de.iieat.sl to licrirudo 
Edmunds. Published in two keys, as aboM. 
Hoaey ia a Gaiety Girl t. 3. Otrvai, 40 

New MTin-eoinii- sniic. 

Sweet Katie Riley. P. S. ¥ to I). 

Homer. 40 
Very pretty sotnr, of the BOfMlaf kind. 

Song of Solomon «'. 4. c in c II'., ,,/. BO 
Words hy H. t'. Iliinner (in .Si-cd... .- » ,W«y- 
«:ine) ; musk hy Mary K..I K ht Wood. 



Two Violets f, 4. o to p. Tt„r„. 40 
tine of ihe beat of recent songs. The music hy 
lleorge l<oucil Tracy is quite up to tin. usual 
stun. i. ml of that well-known musician's work. 
Sweetheart ao True. Waltz-sotiK. P. 3. 
i to K. . Umpkbu, 40 

A nine waltz-song that has some pleaamg fca- 
tines. 

Ever Faithful P. :!. c to F. UM. 

A pretty miiik. Try it. 



INSTRUMENTAL. 

CoiibeUe. Waltzes. 4. llv,„„H. 50 

Choice set of waltzes fur piano. 
Red Bird Capriee. A. 3. /,.*■, 40 

Excellent piece for young pianists. 
Echoes from the Woodland. K|>, 4. 

/.i -Ion. 10 

A deliclilfnl ami quite showy piano piece, not 
very difficult. 
I Love Thee Tenderly. 1. Leaf on. 40 

A pretty moreeaii (or piano. 
Bagatelle. Kp. t G. h. Hilton, 50 

line of (I. 1 1 .Wilson's latest and prettiest piano 
piece*. Fingered for pupils' use. 

Dance of the Whippoorwill. K. I. /.»«•». 10 
A very delight fill polka for the plana. 

Polonaise Brillante. K;>. 5. 11. U. H i7s.ui. m 
A very showy and peculiarly hrilliaut piani- 
piece. Kmgered for pupils w. 

Ideal Railway Oalop I>, 4. KltttM. 40 
1'ianoforte piece, of tin- showy kind. 

Twilight Dreams. Noeiime. I :' 4. 

WUtm, SO 

line of »i. II Wilson's latrnt piano pieees. 
Morning Dreams. Mazurka Caprice. I). 

1 HttUmmm. 40 

New piano piece In T. ft. Kolllnsun. Puhlislie.l 
also for huli.l ami orchestra. 

Gentle Thoughts Idylle. <;. A. flqffmm. 40 
Diss of |he most interesting of the new piano, 
forte pieces. It has the correct lingering 
Indicated. 

The Hunt C. 4. MVfs. SO 

A characteristic piano piece hy a popular v«m- 
poscr. 

Bridal Tour WalUtBf, 4. Praff, 75 

Hright and tuneful set of waltzes for the planu 
hy 0. E. Pratt. 



CBPTIVHTING SOPS. 



*'S<»(i ALBl'M." 

A 



" Boorrs 4UHH hp sonus." 

A new sulltetma tif .plrmlsl ,,r,r«. >h,,«,nf r o- IPMinrM , 
-11 fi I** ,„,. ,,| \n iTpnnl »Uit» <l>. 

l^..(,„.„l,„, .„», .11,,,™. •I.wo. , 



" SIX LOVE SONUS." 

Hi l r.,,k t m.|ir li|u, nm.lril «sT<ii|» "I llelnt- i trlnln. 

fi.'iss km .>r,n. a Ilk, |„.i,„ sro'iupaiuiiKSU sli.^ 

n ■..„ mm To roil., ,....1 , I 



" K0KEKT FRANZ'S ALU I'M Of SONUS." 

T»<> iM Hirvr* uf Fraru ■ fttitlrnl «i<,it|*»*il hmis. All tint 

ItftuahW »i..f» uf twcwtifil! },iicli«si «e>| lirfws*** |r>t Vul. |, 

■Vi B> U ititKr«; \ nl. II '£J n-jtnl»m. rj»r>, In «vy 'w|wr, A* ernla; 
. | ( loll.. »1.€M>. 



"KROM GERMAN r»ETS. H 

T«r4tr> *-ll«r»itftlt -m»*» fi»«n ipmm1UI<mm of MM 
Wallinf. .t.- S| ,<KS, |>o«>l|»s> lei. 

"W\US OF SLEEP." 

Hi riltd.li J'twtt. (>i»f ••fill* ilatilsV*! mull r».lWi.tit« ■ tteiil 
It Is *.« e #lil-1. h.»isi Th* •••lire err pet tw, «-,..«, <|.ni,i. t ••,»»». 
A« re>itl», ]..,,« |,. i i.i . 

"SOXt.S FOR Ml I i.im: r n 

It) IMi hd II CwfJsm fjjttM » ( ni|tlr. ilftirtttful »>*f« .Hh 
r«s> eOTilHlsMillW*!*, inaklltf •« rals*l^lu*wr.J IikfJaUUsJ fiilsTCltVtl. 
Att re-wl*. 1 1. 1 » 1 1 1 . i i . i - 

" II A KT Pint II COLLBfTriOli." 

|tT tr> ,i.e liifwrwm. M'irv f Iran RRy |ey<fsr<-*si *r I ml ind h»> let. 
Jnt-itr cho.r pem ^.1 re«U sfll.l'A pe-r sfSM»| it»t |M»*|. 



EMERSON'S EASY ANTHEMS." 

MO reals. ■?.«> ,,rr .Ins., ■•.( i ,, ,. ,.i 

44 EMERSON'S CHOICE ANTHEMS." 

• I. IMS. M.OO per <!•■.. KM ISSSSSSVW. 

" EMERSON'S ANTHEMS OF PRAISE." 

• I.OO. W.UIIsrrilss., sk poilssM. 

'* (iARKIEL'S ANTHEMS.** 

»i» '"I | ■ i i|n»., n«»t IMMlMMlal, 



" VOICE IN PRAISE." 

• I SO. Sia-.l* rerao»...ut| 



Digitized by Google 
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T/i E M U SICAL RE COR D. 



NOTICE. 



hWU. < „miri$ti< <<$•-', n'nikmnion. No. MKKAA 

To wil : If* il rrmembers-d, that on Ihe ctlh day of June, 
thwj, S. <• IVatt, (if the I'nitrsl r>lnl», ha* ils-j,«r.lt«-,l In 
till* office the tills- of u musical rom|>ositioti, thr title or 
description »if which is in thr following w.*r.i*. t" wit 
"iMvr t r"lr»t |MMi Kescrlr. V. II Aabrrt:*' the 
right whereof In- claims as proprietor. In colili.rmily with 
Hi.- law* at thr I nit.il suit.-. n .prcliug copyrights. 
In renewal froui Augii-I -'. Is'ifi 

*UV«M. A. It MtlKlHIMl. Librarian of I . .ngress. 



Till: following nnnis-d musical works havr I 
trrr.1 for copyright before the expiration of . 
term of twenty right year*, and < rrtlicillr* of 

rlltr.r. II...- Ih-.-I, gl.rll |,y A. K. ' 



Maldrn'* Blush Srl.otll.ebc, Bv I KI..I.-I. 

Kiuc and '!>•• Miller, Hi.-. 11% M. KaMar, 
ttcfiigr lit (,. ..ri:. II, Marti... 

lilluinierti.g sunlight. Paul. Ilrlll Hi Mr-. Hnaau A. 
strotlier. 

I's-arl* of Ih w Wall*. C. Kir.lt.-I, Arranged lor (iult»r 

l.y .In. tin tlollau.l. 
I banning Walt*, t . Kiakrl. Atnttcnl for liuitar b\ 

Justin Holland. 
Heavenward. Marehi t.l..n- Vi:t«r. Arranged for 

tiuitur tiT Justin Holland 
llenvrnlv Ihoaght*. C hinkel Arranged for titrllar by 

Jiiuln Holland. 
Lit tit. Beauty Valse. C. 

bv .la.lin llolliui.l. 
Horle* Willi*. t . Klnkel Arranged for liult»r by Jul- 

tin llollnml. 
1'rniv Ziugareila. lli,-. Bv II. Millard 
Laughing .Irnnv Srhotll*elir. It. K Mark. 

Midnight ■araAM. caprice Ueveric. Ity A. r. Wyman. 

ItU.'k ( r?K,k Walt*. By V. B. Aabrrt. 
No One to Love (.Solo* for Amateur*. So IX) 

ami Vlulia. K. Mara. 
Torn Flower Walt* (solo* for Amateur*. No. IS.) 

and Violin K Mark. 

Only Waiting. Song, tieorgr hankie 

< lipid's Urn. per Muiurka V. II. A\ib.-rt. 

< hrislnian Hrll. IVIka. Bv A. IV Wvtonii. Op. 37. 
Tlioar l**rk K*>-». Mu*le bv T. Brlntiam Bishop. 
Vallrr nil that Winked at Mr. Music by A M llrrnan 

.le* 

r'athrr - * nt Sra Tolkn Brill llv I'. Klokt-I. 
Drtirrat Spot, The. (Rose Bud*. So. Ii.) T, V.m La 
Haaat. 

.Norma. fKncouragrmrat, No, 17.) T. Von I » Ilnclte. 
riiim- IMrk Ey.-« With Brill Var*. T. Ilrl<i.un. Bi.hop. 
Bra I >rea i u s. tt.-v.-rle. Ity K. it. t-laioa 
Uaiarrlaa lloinrward, ar. OtHt bf Oae. By .1. El. Tixlry. 
Mrtlioil for thr I'iaiioforlr. By Win Hm.ni ami K. ». 

Haaatr. 

()rrrtin».''rhr. (A CoUrrtlon.: By L. O, Krnrr~.n. 
>lu"lc Trnrlirr. ( A r.illrrtinn I By I Komi, 
riniplr l liolr. IA t <illm|..n.l 11. Tliro. V. 

•it-trd by Dr. Loir.ll Man-n an.l Wm. B. Bradbnri . 
H r Mrrt Al«»r. Kuj(Htli word* by J. N. liutjptl. Mu.ic 

by l>iul» l.lrbr. 
Tukr tbr«- Klowrn that I'tr (iallirrrd. Mu.lc by t" 

Kltikrl, 

Wlw-rr tio Voa, Lovrly Manrir? Word< by Thin. Bailry 

Aldrich. Mu«io b« U. V\ . Maratua. 
Ki'h.i Uurch, Kour UUnd». I A II C No. i.l Bv K. Mark. 
Jl. w... Walt*. (Maikal Family. So. K. Mark 
Atil.l Ijinr ?<ynr Violin uo.t 1'ltioo. tSolo* fur Amtitrurc. 

So. !»-> K Mark. 
Marnncr ol Fiiraro Arraafl for Tlano ami Violin. 
(Mm from tin- Oprra So. -Ji.i Hrp. Wlnnrr. 

OI.IVKK DITStiS ruMI-ANV. 



So :i.W7 A A. 

'I'n wil 11. it rv-lw.-rnl.ri 
IPX.. Srp. Wlnnrr tttnl Mi. 



r..f. U riuAf r/rV.-,-. ir.i^A.iiyfon 
1. rnialaa tbrillhaay of J no. 
K. Murk, of 111.- I nltr.1 Wat. 



ha. .- «lrii.j»itr.l ill till, ofllr.- tlir litl.- nf a nia.fral .-i.n.i... 
• ilinn. llir rill.- or <lr-.-ri|iii,m of wblrh l> In tlir f.ill.in Inn 
wi.r.U, to wit : 'Mm-kmic lllr.l. with Var« llv K. Mack. 
Koloa for Amatrnr«, So. I». Violin ami I'ium. , " tlir rlglu 
wbrrrof llirv rlami ii. |.r..|.ri.-tot.. in roliforoilty w ith t Ot- 
tawa of tin- ('llilr.t Stat.-. rrr.|>i-rtinr r.iprri(liU. 
In rrtirwal from SrinrmWr .«>, If*. 

A II. srm HMtlt, l.lbrarbn of fonirrrn. 



r.iptritlkl Ojfrr. lf"o>Al..«<.^. 
To wil : Br It rrmraithrrrcl. That on thr .-Itli dat of Juaa, 
l-'Ki.s. ii. I'ralt, of tbr rnll.il .stairs, hiu> il. |.o»ltr.l in thU 
nfTlrr tlo I It).* uf a llllisiral r..lnpo.ition, thr title or iLrierip. 
tlotl of wlllL-h t* in tlir follnwliir wiktiU, to wit " Lmr'i 
Unt IrrraiB. Brvrrir Mrlo.lv by llalfr. V. II. Aabrrt;' 
tin- rlrl.t wh.-rr»f lie rlaiur* proprietor, in conformity 
Willi the tuw » nT the I'nitnl siatra rr>p.-rtiw)r ropy right.. 
In renewal from Avru.l IL 

tiu *at, A IC. STUFFIIIIK, I.ibiarian irf I oiiarrM. 

N , \ \ CiijtyritjHI ttfirt, Xi'u*kimQftm. 

In wit It.- Ii retnriola-rr.l, I hat ou tb.- -^Ith.lay uf ■raar. 
1"*.<,. L. 11. KmrrwiD, of tlir l'nitr.1 rttntrs. ba* dr|M.«itr4 

in 111]-, otm-i. thr title of n lei.'k, tbr title or .lr.rriplu.ll .,! 
wl.lrh la in llo- follow 1 1 ■ ar words, lo wit: **Tba tirrrtllir. 
A Sew t'otleetioti of lilies, ljuartrttra ami I'hunin It, 
I.. t> lUnrrsnn. Bo-ton "liver DIlMin Ik f onipaay." 

f Im- rhiitw. as author. In roiilort.iily with 
s of thr I'nitrd States rt-spectluK oipyriglils.' 
iewal from S. ptrmtirr V. I«* 



la renewal I 



A. IC <sl1>m>ltl>. 



oft, 



TWELVE 

NOTABLE 
CHOIR 



By J. C. MACY. 



PIECES. 

TLfR' ./• (■ ■ 1EIC7"S sacra/ and choir music has toon such a high 
degree of favor With the best church soloists and choirs throughout 
the country, that it has hen deemed advisable to issue this special list of 
some of his ueioesl and most popular compositions, in order to bring them 
more widely to the attention of choirs interested in the best music. Mr. 
A/acy's work possesses an originality, a musical and religious feeling, 
that is equalled by few . Imcrican composers. We take great pleasure in 
giving a special recommendation to the first {' Here is Rest ") of the 
pieces mentioned bclcno. 



To wil : Be it remembered, '/ hat on til 



. MM A A. 

' M .lay of Marrh, 

ln&, Karl Klllkrl. of Hie ftiitrd Stvt.s. lia> danaatlMl I* 
this .oTter the title uf a luitsical r..ini*i*lliun. the tltlr or 
drarr»|itl.m of wtisrli is in the follow injf word*, to wit 
•' Kills- Kit del, I liil.l of Heaven Iron. Srliitb. n Ar 
riii.fe.1 by II. nr. ADnrd; H tlir rirht aitrrral he rlnims 
av proprietor, in conformity Willi tbr law* uf the I l.H.,1 
Stale, resprttllir roll, lights 

In renewal from Mtirch rv, lssjft. 

A. It. SI-tiKKKlilt, l.llirarlaa of I 



So. IV4T3. A A. l^..vr.. 9 AI Of»rr. rniJjvrwfrfoa 

lo wil Be il re mr mils red. That oil the 2.1 day ol March. 
Isvo, Karl Klnkel, uf the 1'inte.i Btatak, has dnawitrsl ii. 

this office the title of a musiral . .,.i.|...ili..li. tlir title of 
ile-rripll.m of whirli Is in the following words, lo writ: 
•• Wlib|ierlii( Angels. Ueverir. I'ar C. Kltikrl." thr 
rlrbt whereof he dnllns a* proprietor, In conformity with 
the law s of tlir I'liiled State* re»|H-ctlUK copyright*. 
In renewal trom March --V, 

p« +;n. A It, SlliFH HSU, Librarian of I ongresa. 

So 1-i.lHAA. 



6, Kurt Klnk.1, of Hi- I uii.-d States 
this otftrr thr title of a musical compn 
description of whirl. Is it. the following words, to wit: 
•-lleavri.lv Tl.ooghr*. Morreuu t'liaractrristl>|ti.-. 
Klnkel, "'thr rijtlit whereof lie claims a* author, In c.n- 
formlly with tl.r law* «r the I'nitrd States rt-sps-cting 
ci.pyrlflil.. 

In renewal from Mutrh If'ja. 

A. It. MM»KKt>KI>. Librarian of coiirre.s. 



fooueif/ttJ ofi 
To wit: lie it p-membered, l'liat ou ll 



H'osaintrl'-n, 
dil.-iy uf March, 
lr|MMitrd in 



So I.VaM A \ <Vl/»orio*f Ofltt. II riaainofoa 

To wit: He It retiiemlis re.|. Iliat on the Iwh day of 
Mut.li. 1WI4, S. Ii. Tratt. "t the I i.lle.1 Slates, bus drpns- 
Its-sl in till* iftfare thr iltlr of a musical composition. II..- 
tltte or ill'M-riplisill ol which is in the follow in*- W.U.I.. to 
wit The l "nron.al. s. li. Pratt;" tbr right whereof be 
rial ins a* author. In runformitv with llo- haws of the 
Lulls*! states r. s|M-cilns r.vj.. rlghta- 

In renewal from April I, l*-.sV 

tiswrut ,\. K. sl\iFH)ltl>. Librarian of l ongre.s. 

No IMHI A A. fnpfriykl Op". IIMMtyfM. 

lii wit llr It rrmeinbrir.|. Unit on the l»tb dnr of 
March. '.'M. T. II. Ilowr, of the I'nitrd Stales, has .1. po- 
lled In this office tin- tlllr of a musical composition, thr 
title or deacrintloa of whirli i> in the following wonla. In 
wit : « RcaaHHW Blr.1. Sing On T. II Ilowr:" Ihr right 
wh. re.,f he clnliii* a. author, in conformity with the laws 
of the Lull.. I Stale. Te»|- cling ropy right*, 
wal flow 



"MERE IS REST." 

Solo li* voice of miMlium omi.a**. Not a large 
mir *h.iwy wme;, hut limply a mcMum* anil w«)l- 
hnimniiiiril kdting "I «>mc very la-.iulilul rnv., 
with t-iioUjjh miiwal rro-ril In ararraal ihc atlentHin s.l 
every choir-aoloial, ami eiuni).h of the tk-voliotul 
clrnirni l.i lligly any esjii|;ie(jjtion. 

Tlie .tutliiaS treatmcru ihow*, rare .uiyinnliiy, ami 
the effect pr.istiirctl t* novel allil ilelighlflll ill ihe 
cxtrcmc. lite piece open* with Ihc following wortU: 

" / irsW h '*/ aW *«>r. * ■'.auf.at., 
Au\1t /Vers Mr rsorWi m.tJ Jin, 
A «./ Ar.re^ t|| nM /..s»/l ef .«« ^r/wa 
.V../W/ ^>yd milium. 
* rrnah c/ W«/» ««*«- 

,lfr AVje/ tr./« r.tffrr NtaMf, 
• rrof i likr a swsrrr reor r/ **U*mt 
Ssjrtnc. * fltrt it wjafs' *' 
At thi» jvoinl tin- choir softly Iw-rjin-* the lrymn, 
"Ahi.lev.ilhMe/'aml iirrvntly.thr choir still llagillf, 
Ihc solo-voice rrvunx-* llv own tncloily, intarvt caving, 
as il were, in anil about ihe choir's hymn, till the 
clrue ol the telrain. 

The accompniumenl lor ofgan or piano is in earrl- 
lent taste; and ihe corop.r,ition, a» a whole, must 
ap'x-al lo evety one w ho h. au il. 

••ublishecl in nhcel-lorm only. The nolo may In- 
used without the choir-part. Frier, -to rta., cost paid. 

•• THE PASSING OF THE KINO." 

Fine solo for contralto or haiilonc. By J. (.'- Mary. 
Accompaniment lot organ or piano, ker.inine.inle. I 
to choit-wloial*. I'rlrr. 4» rta.. p.*tp»ld . 



OCTAVO. 



XCMCt It. 



Kyjfi Forward, Christian Warriors. A 

blight, cherry. vtg«»r«>us, .-.n.l tuneful 
Christian Kioleavor Hymn o* 

Si 58 The Home l ight. A very successful 

new piece lot ijuartet or chorus-clhiir*. .08 



S$a7 The Heavenly riatwlon. A 

favofile with qtuirtet or rhoruveboirt, % IJ 



8j 5 i Siviour, All Thy Wonts. Alia 
solo, anil quartet or chorus . . . . 



.08 



M6.S2 Our Ood Is rtlKhty to Save. An 

exceptionally fine anthem II 

8589 Welcome. Sweet Grace 10 



£544 Come to Our Hearts and Abide. For 

qaartel or chorus choii. Widely Usetl, .08 



»545 



1 Thus. O Master. 

quartet or chofu*.rh.nr* . . . 



Fo, 



86S1 Light of the World. Duel. all., and 
has*. riisMU* foi choii 



S ,05 Crossing the Bar. (Tennyson ) Music 
Isy Mai v. Richly harnw.iiiirsl and vety 
elective. Suitable for quartet of 
chorus-choii 



Any piree Kent pot>t)Hii<l <»» receipt of price. 

OLIVER DITSOiN COnPAiSY, 

453-463 Washington Str««t, Boston* 



Librarian of Col.grr**. 



C. H. DITSON Ic CO., 
867 Broadway, N.Y. 



LONDON : J. E. DITSON It 

192 Huh Holborn. W.C. 1228 Chettnut SL. 
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Most Popular Series liver Published. 



The New "Favorite" Collections. 



In point of wrlt-rho»en content*, attractive appearance 
far ahrad of any ulinltar munie-boolm paldinhed. 

The idea of ctMecllny, in hook form, nnch com poult iornt a 
trait a mo*t happy one, unit singers and players of all tastes 
in these sijr rol times. 



and loir price, the 



CoUectians" are 



t hare most appealed to the people at large 
will >» 



"Favorite Collection of Songs." 

158 Paget T^HIS excellent collection of songs is the first 
56 Pieces 1 volume in the '* Favorite Series " of the fa- 
mous Fifty Cent Ditson Collections. The hook is made up, as 
its title would indicate, of musical compositions, both old and 
new, whose merit and popular qualities have already won for 
them a seeure ground in the affections of all lovers of music. 

The volume has been compiled with great care, and is 
presented in a rarely attractive form. The merits of the Col- 
lection are entirely out of proportion to its tow price. No 
person interested in vocal music can glance through the list of 
contents without rinding many numbers which he would be 
glad to possess. 

"Favorite Collection Vocal Duets." 

too Pages collection of Vocal Duets published for 

41 Pieces 1 > many years has been worthy of stronger rec- 
ommendation than this fascinating volume in the " Favorite 
Series." Each of the forty-one compositions included is the 
work of some distinguished modern composer, and each has 
reached a degree of popularity that fully justifies its title of 
favorite. To any one interested in vocal duet music, many 
pieces in the volume are singly worth the price of the whole- 
book, and would cost that much if bought separately. 

Especial pains have been taken to make the Collection as 
varied as possible, and to provide pieces for any two voices. 
The music throughout is easy, but will repay the most careful 
study. 

"Favorite Collection Man lies and Galops." 

160 Pages \ /I US1CAI. tastes differ, but if there is one 
54 Piece* ] Vl form of music that is equally enjoyed by the 
most cultivated musician and the person who docs not know 
one note from another, it is an inspiring and harmonious 
March. On the other hand, the noteworthy productions in 
this line of composition are singularly few, and it is not often 
that a new one is added to the list. The delightful possibilities 
of a book of Marches which have risen to the height of popu- 
larity must, therefore, be at once apparent. The fifty-four com- 
positions in this volume are remarkable for the strong hold 
they have taken upon the popular favor. They are not all new, 
and it is not desirable that they should be. but the book is 
highly recommended to piano players everywhere 

The fifteen Calops, which are included, form no insignifi- 
cant part of the Collection. They offer some of the most 
attractive examples of this lively and graceful music extant. 



EACH 
BOOK 



"Favorite Collection Piano Music." 



160 Pages T'HK idea of publishing a series of collections 
44 Pieces 1 from musical compositions which seem to hold 
an unchanging place in the admiration and favor of the public, 
has been most successsfully embodied in the" Favorite Series.'' 
The I'iano Collection is especially worthy of careful examina- 
tion by players of all degrees of taste and skill. The contents 
of the book have been selected with care and discrimination, 
and the result is amost unique and fascinating volume of music. 
The pieces number both new and old ones, but each has at 
some time had an uncommon popularity. 

The composers represented are among the best in F.uropc 
and America, and the music is of a high class in every respect. 
The collection must surely be considered the most excellent 
and interesting that has ever been published at so low a price. 

" Favorite Collection of Waltzes." 



IT is difficult to find, in any collection of Waltzes, 
more than half a dozen compositions which have 



160 Pages 
48 Pieces 

attained an uncommon degree of popularity. By far the 
greater number, although excellent, perhaps, from a technical 
point of view, do not reach the popular taste, and add little to 
the value of the book which contains them. The distinctive 
feature of the " Favorite ( ollcction of Waltzes" is that, from the 
very nature of its compilation, it entirely escapes this fault. 
There is no "deadwood " in the book. Every one of the forty- 
eight pieces which it contains has been a "favorite" in tlie 
best sense of the word. It is impossible to look its contents 
through without finding many waltzes which one has, at some- 
time, played, or danced to, or been fond of. 

The low price of the collection can in no sense of the 
word be taken as a measure of its merit and desirability. The 
music throughout is easy, but from the best sources, and the 
book will make a valuable addition to any piano player's 
repertory. 

"Favorite Collection Dance Music." 

»59 P*ees '"THE lover of Dance Music — and what piano- 
62 Pieces 1 player docs not love it ? — will find in this vol- 
ume of the " Favorite Series " a large number of compositions 
which have been most admired by several generations of dan- 
cers. As in the other collections of the series, no attempt has 
been made to include only new pieces. Such a plan would be- 
most unsatisfactory in compiling a book of "favorites." and 
in the present volume new pieces and old may be found side- 
by side. The only test of each composition has been the gen- 
uineness of its popularity. For purposes of recreation and 
amiismeiit. the "Favorite Collection of Dance Music" is 
strongly recommended to piano players of all tastes. The 
music throughout the book is distinctly easy. 
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IDSUMMER 



M 



USIC 



FOR PIANO. 



(Chikkvr llANra.i 

By /. If. M.tore. The coiniioser las » nmjjlit 

inlei this quAinl jind original little c<>m|*»sitinn a most refresh 
inn liil ssl atmosphere, which must base come straight Irien 
(lie flowery KiMjtdi.ni- It n lull ..I suxgesiion ,4 these las»i 
nating lakes anil hiiihtc*, bmts and (towers, stalely pagodas, 
ami highly iVeimiia acenery which the Wisiim w.»W knows 
ataa ! iscilr through the decueati.ns nei the best blue Niniin 
chiii4- The piece it easy, and uncommonly mc-l.dious, And 

• ill interest ill platera. GO orata. 

" Symposia Walties" 

Arranged l>y hitime Knight. Matte up i>r the 

three most popular wiltlccs* recent sears; namely. Mack's 

• HiitilHM," tiiMk.'. " U.'> |>, Alter the M,' 

and Inline - l.mu du Hal ." 1-cliaTuifs.lly Mr««.-.l. ami 
eery |~J»U». 75 «-nt«. 

" Crimson and Blue Waltzee." 

('A SofVBMK Of C'lLl.e»iB I>Avy.:> 

Arranged by Laume Knifkt. A better set of 

walties fal autumer could not be imaj;fncd. and these are 
licllsr, very much played this seaaon. Ther -ire mode up oi 
the aii* .it eleven college songs, cleverly arranged in wallc 
time, which aie inMil tliux: dearest to the heart at the 

college y-HMh. 

1 hr author ha* etTeetisely tirmurht mil lite melody and tight* 
net* and sentiment, which i» tile colU-g. song'* gTral charm; 
and the different familiar strains follow one amaher in mnu 
bewildering and dcluhrlul tashinu. The result is one of llie 
pettiest and in.nl n...el arts id wallaea that could he ima- 
gined rk, m,.r.si ,./ ;av Jifrrtnt aaasj) .see at.fim. 
Striking title paje <n Cn-mm and lllue. eVO esr.nl a. 

" Bridal Tour Waltzee." 

Pratt. A new set of waltzes which should prove 

' popular. The author has not 
- tttetnc, hut tie has handled it 
apjire. ialivc and muahianly style. The 
id all us liltc 



"A Brownie Frolic." 

(CiiaaacTastivnc luncii run -nut I"iAK.>r.»T».l 
lly Framis .1/. Paine. A fresh and olea-siii", 

Carefully fliigeiTd. 




! of The Whippoorwill." 

(A GsiAc«rt'L Poika.) 

From the jieii of Miss Helen Frances Ijruse, a 

c.smt«»ser who ie rapidly pushing to Ihe front. The i.flij.rti. 
tioit mutates the call of the wliippoorwill accurately- efltMAjr.lt 
|. . lie easily reoerniicd, and is an attractive little pi in.. 



By 



" The Colored '400.' " 

iMahc-h. TWUHMil 
Kmlgkt. A daitey man hinfi-ong 



It has just 

for ihjphi. two and tour hauita; and tue mai 
iMnjn. and all Kimliinauimt .if these instnimrtits, 
banjo club*. PuMithcd al»<> tor wheeira. 

llano sisln. 40 cental Four Hands. SO rrssUt 
ltu .Snlu, -A cents'. 



SOMIi VERY POPULAR BOOKS. 



"TRILBY MUSIC" 

A tHifttitlttl u.lume nude up «t ..tl iite %nu*% And in M runic ni-il 

i'ifn| M n||ii>tiN Mine tit |iUi<rd 111 t>U M«.uni t > l.ittv'U-- nu,.-J. 
U.lh rn S l^h aix<\ nn K iiuI vrru«>ru gbeJtt. * "»rr iU»ntnitr«| 
tftM dfllwi 1 *** t*r M. Ihi M-.tir.-er- aSOwnl*, |t<M.t)*iiitl. 



" COLLEGE SONGS.' 



Over jciu,o<e> sold. i 

"AMERICAN PIANO COLLECTION." 

The cheapest stiictlv high-grade piano collection published, 
fifty charming pieces, tit pajtes. HarnUume cutorrd cor. 
en. SO rettu | l.y iii.ll. Ufl rent.. 

"GOOD OLD SONGS." 

A lsc-asure-li..<k .if user iw latssous old songs. 

• I.OO. IS...! pill. I. 

"ROYAL FOUR HAND COLLECTION." 

TtlirtT -right pi-iewi duets Inen ihc In-st nii>.lrrii s.-nrii-s- IU-V. 
bright, anil n( alomdant yariet-r. <K) ii-iita. poat pis I.I. 

"ROYiU. COLLECTION REED ORGAN 
MUSIC." 

n(ty-*cven o( the nwt: pIcA-inc and exc-rll-enl rtam|yWi ol 

music fur the |orl..r organ, — • wallM, mmtkm, <>\xtMic 

IclcClisllM. ctf . tUt IfllU, pOBlpul4l. 

"NEW HARVARD SONG BOOK." 



Al! llN lie. Har.atd 

"STUDENT'S CLASSICS." 



01 the pM three or UM s^srs. 

• I.OO. psMlpttlU. 



Thii 



itTicult pi 



attnscliveness New. •! .OO. |MSftl|tsslil. 

"WORLD'S FAIR COLLECTION OF PA- 
TRIOTIC SONGS AND AIRS OF 
DIFFERENT NATIONS " 

The botik C.M.U111S, Ik-*kIc» ihc *anK*. nariooat hvmru, and 
mel-<llct f*<ici] atnd iBUtunt«?nu)>. uilcrcfrting tiu*^r at|>tu«.^il 
xLcttticis id ihc (iMtifinKr*, a,nrt u!iuU< Iiiim tif tiiNirmAluti 
Lixmcrning tlir i:«(in <>l |1mt pwio. HjittdMMnt; lille, milti 
fUi» (I tlur nilUwl mil*. pe»«t t iahl. 

" ROYAL COLLECTION OF INSTRU- 
MENTAL GUITAR MUSIC." 



the 



etcellent c<.|leclr>u of instrumental 
shed for anything like the priie. 



VOCAL. 



" Yoho." 

I»v Martin Sitfor. A litiniftroi^ Sea -song of an 

unusually clever ni K.re»hin|; tort ll i» f*»r baritr«e xtnc*, 
in »Ahi brae. And cut be rei<immeiHk-d at having » Brniit»>c 
#Uv«r td ihc tail »*a lit 11 N«Rlli 

"The Flower of An Hour.' 1 

A vocal o.m)»Ksititm which ttwutd have the 

attciiti xi "'f al. <u1(iwt«r| n.crn-.^.'rirann tinccr*. 'llie »mK 
arv muslaicd by .W.iv St, /<<4>v AVa »*tVi.7 .nan a l.ifuti. 
[M<m, -iriil k»» r lif-rit »* t i>i ajn ett|iii*ilc In /Mn < i»r *"nft*. 
There i* a vi.iln«i-«lUi nbliicatr. //>., and ibr *» a 

wru-le. in cicei'ti'*n*lly elfrxiivc GO rvntN. 



VOCA L. —(Continued. ) 

"A Song of Black and White " 

By Kugenf CntMtt f w ords by Dtretky i h.iptn 
A short xmg at rare duntlncsa ami l-a-ly. both in «,»d, a»: 
must. ; and at) r sample id Mr. ( owleV hes< MyU. ll is M 
thy tlie allention of any xinccr of «i» mice. 40 cent.. 

"Friend or Foe " 

By J. C. Maty. A very effective tiuet for tenor 

and 'vol tone (or basal. The soice pans are well |>lseed. aa4 
the piano accotnnansroent is taut lulls haiiBnuuerl. Tlw duel 
t lue concert or pailue use. 



"A Brownie Song." 

By Annie Af«art. A funny little acme, that will 

: young people and old .«ui. An escellent sour htl 



"Sweet Katie Riley." 

By James li. /f.iuter. The very late*! hit. It 

s and taking quail lies that a popular lilt 



» Sweetly Slumber, Little One " 

l'h;!if> Lireefy. An exquisite lullaliy or cradle 
Ming, which, in (nint id delicacy id treatment and sweet new 
1 for a long time. 40rrnu. 



is the fuiiairst 



" My Ole Gal Done Flew. 

Charles A. Chase. The latest and very much 

plantation snug. The 
I from ihe Ura rsre.se>: l 
n beemmng to end loe d 
sore eyea. and all ..tlier physical allancnu which the disuse ait 
cd muoc can reach. Only 40 t 



" Blue Eyea Are Alwaya True." 

/'«/;// de /'are. Even prettier than its author's 
lair success. " llrrams nl I he It-all-" This new sossg has all 
.levi nsess. sentisssrul, and tneliKly ncceasarr lo inaure il aa 
imni. thai, popularity. 3JI ea-sila. 



"Ho, for The Seal" 



1 Who'd Not Be a Vagabond ? " A*> ,-!.•». 



sa 



Two .ones ol a lur.li iirdVt lue Isaas vices. Appreciallsx sias{- 
era will U greally pleased with tlwm. 

" I Asked Three Little Maidens " 

FltmJUU, The words of the prelty poem l»> 

In 1 1. .lines, have beets >.is daintily set to music in ballaiJ 
Inrsn. rhe enmpnser haa a reputation lot <Ics-ct. gracetu; 
wi^k ami Itus i,ll> piece dc-seises social praiae. 

Htl aaala 

"At The Church Gate " 

Mr. Stknttktr certainly ranks among the 

lilted ul our Ileal American iisnirsnsen. and a i 
U..ir-.i L * Ills is-sinc n «-re li> pos-arsa «|ualities .4 artistic moil 
and musical beauty whirli will attract the cultivated aed 
ap|i»e. i iriasi singer, Tlie words .A this new sons, are frcsw 
the known nnem by Thackeray, and the rauuuc is ia 
Mr. Schnecker's 111.41 deligStlul vein. 
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GIVE ME BUT A SMILE. 



SONG and CHORUS. 



Words by FRANK DUMONT. 

MODEIiA TO CON SENTIMENTO. 



Music by JAMES E. STEWART. 
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1. Oh, turn your face, ami lot me see 

2. A - wav from thee life is so drear,. . 



The smile that onco was all for 
Hut joy re - turns when thou art 
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(SCHONER MORGEN.) 



CARL WEBER. 
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Have We a National Anthem? 

Smtwu « commentaries ami replies have ap- 
peared. an<l Mill others have been rc.-eived, In rcla- 
ti..u to on iilitoritU recently published in tho 
Ckkmgo Timcn-llcrald concerning the deportment 
of A UMl ri fm during tlM playing or singing of 
" The Star-Sjuingled Banner." It U coiit.ntl.-U 
that tfcLl iaTiot tho American national anthem; 
secondly, that " Hiasian " In mom pnuM-rly so 
ralle<l, but that it in objectionable, being KutfUli ; 
and. thirdly, it is denied that the American js-npUj 
have a national anthem. 

What i» an anthem ? Strictly speaking, it is 
a comjw»siti"ii in prose or verse sung antlphon- 
ally ; tlial is, hy two voices or choirs rcsponsively. 
The w.»rd comes fp.m the Greek, antlphona (um/i. 
cvi r against, und pAmir , voice i. Tho root of the 
tltvek is Sanscrit, and menus simply to speak. 
Tlio antiphoii.il form of the anthem U both Greek 
and Christian, and U to Ik' fouml to-day in the 
ritual of every church which makes music pah 
of its worship. This meaning of the word, it la 
agreed by the highest authorities, hat. dlsap]M'ared. 
Its second aiirnillcancc is a musical composition 
or*a.-r.-<! motet usually act to verses of the I'solm* 
or other portions of the Scriptures, anil snug as 
an Integral part of public worship. In neither 
the first ri->r the second sense is It applicable to 
a secular poem set to music intended to .xpn-ss 
or symbolize love of country. Anthem, says the 
new - English Dictionary on Historical l'rinci- 
]>h-*" (Philological Society, Oxford), is an Inap- 
propriate title for national nnthtm. "It lias, 
1i.iwev.-r, now bnn so generally adopt.-.! that it 
would be pedantic, not to use It." 

The validity of a national anthem need not be 
sought behind the word. It makes little difference 
how novel meanings come into universal a|ss-ch ; 
one* tliey an- universal, the door is closed on mero 
verbal arcba-ology. A national anthem is tlmt 
f -mliiiiation of melody and words which is hleiitl- 
lied will, a nation In an exclusive sense. In this 
actus* "The Star-Spangled Banner" lathe Ameri- 
can national anthem in the same sense the •• Mar- 
seillaise" Is of France, and -(sod Save the Queen" 
that of Kngland. It t* true that " America." the 
worda of which were written by an American, 
inltli, is to the tune of -Cod 
That anthem Is not, however, 
auictly speaking, national, because the gov. rn- 
B*at uf Una L uiud States ha* officially recognized 



"The Slar-Sponglcd Banner," and also "Hail. 
Columbia '. " which was original!] to-ueral Wash- 
ington's march, the music being by a 
naintd I'hyla, or Fayles, leader of the 
for the old Johu.str.-ei Theatre in New York. 
Tho melody was first played, so far as is known, 
on the occasion of Washington's first visit to 
thai playhouse. 

There appears to be no good reason to doubt 
that the germ of all national songs is to be found 
far back among folk-melodies, anterior to the time 
when nationalities in the present senso existed. 
The air of "America" and of "God Save the 
Kin;:."' or Queen, is not English. Its first ada]i- 
tation to word* is obscure. Tlie air itself was 
known as a folk-song among various peoples. It 
ts tin Danish tutt 10114! air, it is the Prussian 
tuitional air, and it is the German national air. 
Its age 1* Is-yond conjecture. In musical science 
it is akin to the old Gai lie, Scotch, or Irish " Kllen 
Amkiii" - ■ ballad, "Franklin is Fled Away," 
first printed in lOOU, showing tins relationship. 

We have, then-fore, as much right 
Xnrm.m, or Dane to avail of that which 
down the centuries, a common heritage of man- 
kind. That a melody is English, and that we 
sltould not sing it Willi a sense of itauonallratlon 
by oursclvi*, is a mere *u|»r»Ulion. The air of 
" The Star-Spangl. d Banner *' Is admitted to be 
that previously adapted to " Adams and Liberty." 
Written by Samuel Arnold of isxb.nl, it was 
baptized at the Revolutionary font by Kobcrt 
Treat I'uirie, Jr., son of a signer of the Declara- 
tion of Inilepi ndi no-. 

The music of national anthems being a common 
appropriation, the test of nationalism lies lu Uhi 
words and the circumstances of the marriage of 
the melody ami tin- pis-m. Thus tested, no ques- 
tion whatever can arise concerning "The Slar- 
Spansled Banner," "Hall. Columbia!" or •■ My 
( ountry. 'TIs of T'liee." To raise the question Is, 
011 the side of language, mere pedantry ; and. on 
the side of music, uufainllianty with the ethics 
of adoption. 

There Is no reason in history or in sentiment 
why the American people shall not pay to any- 
one of these Hm- deference which every other nation 
having what is conventionally called a national 
anthem renders to its own. That is to say, when 
any one of these three airs is played in the open, 
it should be received with applause- and cheers. 
When sung in an enclosure, it should Is- listened 
to standinc, and be participated In with 
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Need Of Strength. 

T«NMI 1« an organic relatin 
and singing, says a writer In the Sac Fur* Ad- 
Tcrli»er. Tbo mure production of song demands 
but the exertion ; of singing and acting together 
demands an expenditure of vital force almost its 
gn at as, if not equal to, tin- hanlest physical labor. 
There are many parts lu grand opera, and even 
light opera, which are simply exhausting to a 
w eak or sickly man or woman. This Is a reason 
why so many charming vocalists, who arc simply 
superb In parlors or in small social circle.-,, make 
such miserable failures when they go upon Use 
concert platform or the stage. They have not 
the requisite strength for the work tliey under- 
take. They seldom realize this fact, but draw 
utsin their will power or upon medicines to tide 
them over ; and all goes well for a brief while, 
until they hn-ak down and become wreck*. 

Xearly all of our great singers are people with 
a tine physical development, who take excellent 
care of their bodies, and leave nothing undone to 
Insure, their health and increase their physical 
well-being. II any young woman desires to join 
the musical stage oh a profession, she should 
in mind that .» prime n.-ecssity is a goisl 
[•million. It is not needful to be an 
athlete, but she should l« able u. lake long walks 
and enjoy them ; to run, play, jump an hour at 
a time, without being tir.-sl or worn out. ! might 
go even further, and say that ever}- musical as- 
pirant should take a thorough course in gymnas- 
ties. F.Vcn il this Is not tiecceaary, it wiu do no 
harm, and will tend to lucrcaae the sweetness, 
volume, and effectiveness of the singer. I am 
glad to see that hi the colleges this is being made 
11 n-gular feature. In nearly all, to-day, the girls 
art trained physically as well a* mentally. 

The same rule may be applied with gnat ad- 
vantage to the musical trniiiintr of women. Il 
should lie accompanied by a physical tnunini: 
at the same tune. This is too often everlookcd 
by l.rlclit and ambitious young girls who go to 
F.unipc to finish their musical education. You 
find them In Kngland, France. Germany, and 
Italy. They work hard ; they put their whole 
Hnul into tin ir endeavors; they enconomize. and 
deny themselves pleasures in order to obtain 
the highest musical culture ; and doing all this 
they forget absolutely that superb mithanUm, 
ihiir own Issly. As a result, something gives 
way, and they go houu utterly heart-broken. 
Their failure is errou. ously charged to over- 
work, to false tncthisls of instruction, to bad 
and to auy and entj cause save the 
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VIOLINS AND VIOLINISTS. 

Girl Violinist. 

Tiik mother <>f Ifcira Valesea llccker had, a* a 
chiiil, the greatest craving to study tlio violin ; bin 
her wish wan never realized, h»BMMt lii-r f.ilhcr, 
a wealthy Hungarian in.reltant, wax opposed lo 
Um idea of having a girl educated in music. Mr*. 
Decker wan, therefore, determined, should she b» 
l l.i-.scd with a daughter, to have her learn the 
violin, writes Frederic Heddall in the August 
Ladies' Hume Journal. So it came about that 
the little Itora began her studi.-s when only six 
years of age. She was born In Galveston, Tex., 
her fatlier being conductor of the tJalv.ston Sing- 
ing Sviciety. At the age of seven she made her 
•Ubut at the Galveston Ojicra House. At a w-c- 
ond ciuicert, given when she was only nine years 
old, alio won the heart* of the js-oplo ill such a 
manner that they sent her pres. nu of Jewellery 
ami a beautiful violin. 



the Violin. 

I)u Mac II l Kit has praised the violin as the 
noblest of lustrumeiiU. What the lyre and thn 
harp were to the ancient minstrels, the violin has 
certainly become to the modern virtuosi. What 
poetry has been written about the t'remoneae lid- 
die ! what legend* cluster about the mellow Stnuli- 
variits ! The apirit of I'liganinl still breathe* in 
the strings. Exceptionally interesting, therefore, 
Is the news that the classic violin ban passed inl.i 
a new phase of evolution ; that Professor Wollen- 
haupt of New York lias, indeed, invented a new 
violin. This latent candidate for musical favor 
has two set* of string*, — the ordinary set, and 
another Inside the soundltig-box which acta as a 

and an; twelve in uunils r, representing an octave 
in half-tones. The claim made for these auxil- 
iary siring* is that Uny pnil.mg and strengthen 
the tones. If this claim shall prove uncondition- 
ally true, a new era of glory will surely have 
dawned (or the violin. 



Fiddle Spruce in Maine. 

An old lumberman just in from the head-waters 
of the Allegasli, above Miniseheail Ijike, say* 
then; an' fifty thousand hundred-dollar violins 
growing on two township* of laud near lobster 



I 'nUI lately about all the sprue" lit to make into 
violins was pniciired near Ukn Saranac. New 
York ; ami here it was getting to bo so seareu 
that tho MR who were, sent out to hunt it up 
made poor wages. In fact, the chief supply of 
••fiddle wood" has of late cuiun from the spnv o 
and llr fliHir-lKKinLs of colonial mansions. 

It is found that clear boards, seasoned for years 
under cover, give forth a very resonant tone, even 
if they are not linc-gTaincd and kinky," like (ho 
trin' violin spruce. Hoard* from the under floors of 
aged houses are preferred, and those which were 
laid neare*t the big old chimneys are the best of 
all. 

Kiln-drying spoils the time of tho choicest 
wisxU ; but a slow, dry heat, away from the 
light, uuder such conditions as floor-boards are 
dried, seems to bring out the melody in stock 
that is worthless when treated by tho usual 
method*. 

Tlio discovery of a new supply nea 



Lake will not only please the makers of violins, 
but it will afford a new source of revenue to a 
number of men. 

The true " fiddle spruce " is llie >■ able* rubra " 
of Gray's •* llotany ;" and It seems to be a fine- 
grained variety of the "ofWrs nigra" or Uack 
•• beer spruce." wiiich is common throughout the 
Kastern suite*. 

It la found on cold hillsides at the far north, 
and is a slow-gmwing, clowe-flbred wood of a 
reddish tint, and remarkably free from resin. 

These are the general traits of the red spruce ; 
but it is only one red spruce in a hundred that 
yields good violin lloek, and the tree must be 
cut down and the wood inspected before tlie 
hunter can decide. 

Kiddle spruces are found on the northern or 
shady sides of cold, ledgy hill*, and an' best when 
growing alone or among deciduous trees. The 
tree matures slowly, and makes a very dense top. 
The bark is as red as the wood of a new cigar-lsax, 
and is very smooth and free from scales. 

When a man discovers a tree of this class, large 
and straight, and free fnmi big limbs and knots, 
lie can venture lo fell it, knowing that he stands 
about one chance in twenty of finding a fiddle 
spruce. 

If the grain of the wood proves straight, with 
a cleavage which makes toothpick*, In- has spoiled 
n timber ins- for nothing, irthc w«*I la "kinky," 
however, and full of dots, like a binl's eye maple, 
the tree is worth fifty c uts a cubic foot where It 
lie*, and three time* that sum when it ia sawed 
and seasoned. 

Thi* wood not only give* an even, resonant 
sound when minle into a violin, but it Likes a 
Is-autiful polttil, which brings out the wavy and 
spotted fibre in a way to make it admired by 

About fifty years ago a man in Newport, S.H., 
planted the cones of a tree fiddle spnicn in a 
nursery, hoping, as he said, to '-raise his own 
fiddles.'' They grew well ; but out of over two 
bundled Wedllnp there waa not a single tree 
tit to make Into vlolltut. 

As nature seems lo keep the secret of growing 
these trei-s to herself, the discovery In Northern 
Maine Is a fortunate one. 



Neuralgia 

Of the w<ir*t Mud tfoubUd me far year*. A 
l bad cured rem 




Jlrs. /'. (!. PlNsdur 
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.^arsaparllta. and I can truly say I am much tiet» 
ter. I luiv* not bad a headache lot some tlai* 

Hood's^'" Cures 

ami nm better In every way. in fact. I feel like a 
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NEW POPULAR MUSIC 

'I'liK following mIi»"J«ii'K new piece* for piano, are 
a from lie- pin of ih.- in.i.i promtm-m roiupmert M f 
cutehy. bvtjrtil, rai'le,]l4His iinoir. In Hie loutary 

lotrt It tfi a firm. e*iMt/M,«oi.'H MMM rle-m. a* «m 
readily be iMri it llicy ale bin (Ion a irlal. 

The Lincoln I'nrk March . . //. HHim-moracr 41, 

The (Jem 11*11 Marrli . . II. IV. /.Verrr m 

TheNewt iMuuil.eiMar.il I noil It \. ./;,r , 

The ItorTak. New* Mart! J II. >„».,, I" 

The .Shipwreck. |U-srrlM|vr) . . W. In. 
llnitce lie lialtc. iSklri Unee) . . If. l/.-.r. 

The I tell of Fern. (Intermruo) . . W. Mm* M 

The Kiei.lD»< all. ( lM »rripll%e) . It. If. /.',rrr. I ui 

The 1'e.lsl f-leur.pl. i,auk Time Msrrh . J. .I.lt.r > 

Saracen IUI.il Vk. «*« ff 

llillil Mimiie 1'ulks I'h. ««e* .to 

PkytMsfMoe J.n ir».fr»..rf« u> 

lire** 1'ara.le Murrli tin,. l' t *IUr ,w 

The American Phllatrll«t . ir„. >,,.,.,,',. *i 

lienirsl Antliuny Wniue'i Murrh . .J. .irltrr 

(jreusMs Suite I >'i ireheiitni W. Mum \3» 

No. 1. Introdurtion uiul llolero. 

No. 'J. Serennile. 

No .1. M.K.rl-h t>snee. 

No. «. Csrl, .„■!,». 
Moonlight on the AI«Iet Wallieii . . 1.,. ,, r / .;j 

rallp..-. ;Wulu ymulrlllr.) . . f.„, ifi.,^1 
Itlppli - "f Is-liirlit U'liltie. . J ll\ IVhit.l.u ;i 

tj /.uluiirne.-a, S.mi. nlr .lo V«l|j,ral... 7'*... liilUr M 

" THK PKKItl.V.MS," a e..ll. eil.,11 of -e| < U«n- ISni 
for I'isno. m pore., sijo. 
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Ih II.- of I hieaai. March 
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Tlii' lt.au I.l.al Mureh X.««l J» 

The Itinuderer Mareli s..i»u ^» 
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tm. rinoi ■ ,1. : March ..../.' //.i.'i . 
t he IK«t»> March ..... «MM » 
Nutlooal Kencll.l. . Marell 

Nobre la* Obis VVnlii J. I 

My.noll. W11II1 OwaMM /.«<*»o» -IS 

Corcoraat iHlel.' March . . .sV.it«j. arr. by Nf.Af» .» 
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lUBeof Chleaif,. March 
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Ain.-rleuu 1'M.Irl March 
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S. ui|, r Pel. II. Ma.-i li 
Tr i'PM.i'i 11 I ■ 1. M 1:. I. 
The t 'riimiScr March 
Mullirr llutibnril March 
formran l ailsn. - Mureh 
A. 41. U. W. March . 
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How to produce a good tone upon the 
Pianoforte. 

Ir is curious in these times of abundant study 
o* the pianoforte to observe bow comparatively 
few -indent* there are whose lone-color has char- 
acter in Hi and whose playing sound* as if they 
had something to say by means of It. The ele- 
ments of mi artistic playing arc repose, musical 
quality, ami freedom (or amplitude). KepoecconM 
'rmn suady rhythm, wlilch by no mean* need be 
an unbroken metronome movement, but only such 
an approximation thereto a* offers deviation* from 
nientrouome movement at tbe propiT point* of 
mil Mali in ; as when accelerating toward* a climax, 
or retarding whin coming down from one. And 
as to amplitude of technique. Hub is dcsirahlr, 
saice it opens up immeasurable opportunities in 
the direction of the Grandest compositions for the 
instrument. But the central element of pleasing 
«nd of edifying as well, reside* In the tone quality. 
When the lone quality U full and musical, varying 
easily from light to deep and resonant, according 
to the gravity of the. musical idea, the playing is 
pleasant to hear, j-er le ; and when the playing is 
monotonous and jabbcrish, no one cares to hear 
It, no matter how fluent the 'execution 1 (what an 
Impropriate term !). It is true that I have lu re 
brought together what might Is- called finger quali- 
ties on one side (full nine etc.), and contrasted 
Uiem with mental vacuities (jabber, etc.). Hut 
:!n n: is a jabber of finger which hardly ittM even 
i i the dignity of mental vacuity, and this is the 
jahber 1 mean. 

Hence, I hold that tl>c very tirst thing which a 
student ought to learn is how to produce a full, 
mind, and satisfying musical tone, whatever 1* 
his instrument ; and the second acquirement in its 
bearing upon the value of his attainment, is musi- 
cal quality, which means simply feeling musical. 
Tl«refore, I do not apologize for attempting to 
give a few directions for the production of a mu- 
sical tone upon the pianoforte. 

The first step towards obtaining a musical tone 
is to learn the management of the arms. Accord- 
ing to the latest work of l>r. .Mason, there an- three 
Upieal conditions of the arm in playing. First, 
when the arm falls upon the keys by its own 
weight, the Impact being taken upon the point of 
the linger, but without active participation of the 
linger, which merely transmits what it gets from 
uV arm ; second, the '• U|«-arm," as when a tone 
is made by springing upwards from the piano, the 
actual force being delivered properly by a sort of 
l«t»h (miii the shoulder. And, dually, the devi- 
I arm, as when the entire arm and hand and 
i are shaken out limp and flexible, and very 
i are made with the playing apparatus In 
The exercises for obtaining these 
iaps take me too far for 
present use. so I will pass to speak of the condi- 
tion of the other parts of the playing apparatus. 

Th« Wrist is both flexible and rigid. There is 
absolutely no such thing as a |s)werful tone pro. 
du'-cd with the wrist limp. It cannot be done. 
There is also no such thing as a good tone pnv 
din ed by the wrist ill a rigid condition. What is 
the solution of this apparent contradiction ? 
Simply that at the moment when the arm makes 
its impact upon the keys, the wrist is braced to 
transmit the whole of it to the key ; but the very 
i part of a second that the Impulse has 
[ to the keys (the touch made), 
Hie wrist Is relaxed. It Is tho perfectly free and 
relaxation of the wrist which lha 
r, and which lies at tho foun- 



dation Of goisl tone. The best exercises for get- 
ting this are those in Mason's octave school, in 
his technics. In his latest works lie has the same 
tiling in the two-finger exercises, but there is no 
new principle ; it is precisely the octave exercise. 

A hand touch is one in which the momentum of 
the hand is the active mover in pr.slucing the tone. 
In this, the hand swings free upon the wrist joint, 
like a Hail, and there Is absolutely no constriction 
of the wrist, whatever, either at the moment of 
the touch or after. This is illustrated in Mason's 
fast octave exercises. It forms the principal dis- 
tinction between his teaching and that generally 
maintained by conservatories concerning Hie hand 
touch. In all hand touches the momentum conns 
from an Impulse derived from the arm, and the 
wrist Is simply this loose hinge, — apsolulely loose 
It is this condition that I have sought in some of 
the Utile Heller melodies In my studies in phrasing. 

All earut.-t linger touchi s, in which full and 
deep tone are sought, have in them something from 
tbe arm. and above all a vitality of the llnger-tlp. 
Here we have two points differing typically from 
the usual teaching of manuals of technics. First, 
the condition of the wrist; second, the condition 
of the finger. The wrist is braced In all melody- 
playing. By this I do not mean held rigidly, at all; 
but •■imply there is a pressure upon the key* which 
is derived from the arm. aud is communicated to 
the keys by means of a wrist somewhat firmly held, 
like a cartilage, and not like an arch of bone. Th 
latter always forms Itself, whenever pressure is 
demanded, if the wrist be elevated ; bill If the wrist 
lie lower than the knuckles, a little lower, and In Id 
firmly, the pressure will be given in a sort of flex- 
ible pull upon the keys, and not by a stony pressure 
downwards upon them. This is one of the vital 
points of the art of making a good tone. 

The condition of the finger-tip is even morn 
important, and in all systems of technic* but 
Mason's, so far as I know, the one most neglected. 
The curved position and the hammer-linger, which 
all systems of technics seem to regard as the ideal 
position for tho hands of a pianist. Is used only for 
|w.«age work, and never for melody. This is ono 
of the central points. 

In all melody playinc. especially where the tone 
has to I*' «ppr»i(iw;/, as in the Chopin Nocturne in 
K ll.it. the linger is held more nearly straight, and 

the i: i| .i'" 'if i lie k< ; Is mi ide ii| I In sofl 1 ..1! 

under the linger, ami never upon the point. This 
Is vital. Moreover, the live condition of the finger- 
print is cultivated by certain forms of practice, 
lor example, one of the bc*t is Mason's elastic 
touch exercirf in the two-finger exercise, and 
especially of this in sixth*. Also scale practice 
with linger staccato, drawins in the point of the 
finger from the second joint in touching every note, 
is one of the hist methods of making the tone 
bright and lively. H also aid* equally in the 
ap]»ealing quality before mentioned as lying at the 
foundation of melody-play ing. In goes! melody- 
play lug the tones of the niehsly are toured out of 
the piano by drawing them upon Ihe points of tho 
lingers ; and never MJanssTra out or milled out. 
Kvery separate tone ii drawn out. coaxed out. 
< inly so will melody-playing seem to mean sonie- 
thing. M 't»rl and Mendelssohn are the two ureal 
writers most useful In forming this pari of a stu- 
dent'* training. 

Mi mwhile, the |ieil il <s in • viitia! part. In 
all slow melody-playing, the ]"-dal is employed with 
each tone, being taken for a brief moment just 
afler the key is struck, and let off just before tho 
next touch is made. The pedal permit* the har- 
monics to form, aud any piano sounds brighter and 
more musical. 

In full chords, which are Intended to sound 
melodious, the hand itself is set perfectly rigid ; 
but the wrlat is relaxed at the very iMUBt when 
the touch Is delivered, and the |»mIiiI Is opened. 
When this is successfully done, the chords will 
Bound melodious, full, ami satisfying. When the 
chords are large, it will be wry difficult to 
this quality, but it can be done. 

W. S. II. Mihikws. 
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TO CORRESPONDENTS. 

• Tub Mi«icai. I(i:ctmi> is published on the .first 

</ny of mmm month l.y Olitii tMiaoa CoifFaxT, 

•l.v: to 4ii:5 Washington Stn-i t. li.wtou. 

Si ns, itn-riox. one dollar a year. Single copies, 
ten cent*. 

Ai l. letter* containing suost-ripfiona. or n bum.- 
to back numbers, change* of address, sta-ciuien 
copies, or in any way relating lo Dip Ihihikcm dp- 
]i:iruupnt of tlip lti.i our.. should bp addn wJ tu 
Ci.tvKU Dimh ('iiai'Ati, Huston, 

At. i. letters containing advertisement cttmmuni- 
enliuns, new*. |hs-iiis. essays, mid article* lor tlw 
rttldiiey matter advertising dp|iartniPtil, and in- 
tended for thp Kditur of Hip Mi sit a i. Hi . out., 
should be addressed to I.ontv V, I h um., Wand 
HI Kiiuiuliti- Building, lloston. 

OfK StAtr of n-gular news corn spondenta at all 
points is entirely Idled. We arr glad, however, to 
receive proitmiiM. items, notices of appmil of 
ariists, announcements of musical events to come, 
accounts of conventions, etc . and everything of 
interest to musical read" rs. from occasional corre- 
tpoiiilciiU. 

Kurt-Tin communications cannot be returned. 
Ileal Mimes must accompany all contributions. 

Tiik Musical Kkco«i> tnav be orden-d through 
any lews agent or music dealer in the United 
.Slates or Panada. 

Canvasses receive liberal commissions. 



Premiums. 

The Mi sic a i. RKOOEO offer* to its readers 
valuable musical premiums for new subscribers. 
This offer la made only fur lira tunnel not note un 
the magazine'* suh»rri))lion book». 

For every such new subscript ion any one of the 
pieces of music mentioned in our Ih'.i.t announcc- 
iio ii ! uill Is- at til |M>slpaiil to any address. This 
offer is not made for renewal.-, but for strictly in w 
name*. 

The list rmbraccs the very Is-xl publications for 
Voice ami piano that could !«• secured. Some old 
pieces have ls-en included in recognition of the 
fact that they are held in as high favor to-day as 
when tii. v were lirst puhl i «hcd . I!y far Ibc greater 
part of the list is made up of the very latest and 
most popular compositions on the markn. Any 
piece may be selected without fear «.f making a 
mistake. 

Considering the price of the lit. one. thin is the 
most liberal proposition ever made by a musical 
magazine. 

A wan. is going up over the |>oor quality of the 
average theatre orchestra. 

Tun latest bit of advice from Mine. I'atti lo 
girls who are anxious for succ-is* as singers is 
well worth repeating to all aspiring musicians. 
She tells them: •• You must be a good workman 
at your trade before you can be an artist In your 
art.'' This excellent injunction has thirty -six 
years of professional experience behind It. 

Ir is saitl that the bicycle craze is threatening 
the amateur player's anil snip r's interest in 
music. We think that a bicycle in its place is an 
excellent thing, and bicycling one of the bint of 
exercises ; but it must Is- a very frivolous person 
who will let his musical Mudy snffer from tills 
pastime, fascinating as it is. 

Uronrih violin soloist* will figure an promi- 
nently in tin- coming musical season in the I'tiitcd 
Stales as they did last year. Ondricek, Marsick, 
•ltd Kivardc have already been announced ; and 
now another new violinist. Tirindeili. has signed a 
cotilract for a tour of the country. I'p to date noth- 
i- has been heard from an American riolla prodigy. 



It is reported that Kockefelh-r, the coal-oil 
Itaroti. and 11. i ). lliiveuit jt r. the sugar-king, are 
both rnUiuahutic admirers of the violin, and that 
Carnegie, the Iron magnate, " it an anient lover 
of music of the highest grade." All readers of 
the Mi .tt ai Kkcoko having an income of one 
thousand dollars, or over. ptr day, are reciuested 
to s. Dtl in tlM-ir musical preferences at once. 

llv means of Mr, Edison's lab-si invention, the 
kinelograph," a jkTson can lounge in his own 
*ittitig-n*tm. and not only hear, but see, the opera 
that Is l*-iug prialiiccti down-town. This is un- 
iloiibtetlly a masterly invention ; but before pla- 
cing it tl..- tu. ttk. t. we advise Mr. Kdison to 
collect can-ful statistics reganliug how large a part 
of ciitr fashionable audiences go to the opera to 
bear it. and how many to show themselves, their 
gown*, anil jewel* to their friends. 

SiirrKsinr.a marks the opening of the musical 
season for musicians of all sorts and degn-cs. 
The young pianist is busy at her practising In 
earnest again ; and the gn-al prima donna is pack- 
ing her jewels in preparation for her American 
tnur. Pianists, vocalists, violinists, and all the 
rest are pre|taring to go a little farther along the 
pathway of their art . and in many a pair of young 
ears tin- plaudits of some future delighted audi- 
ence are already ringing. Let them not forget Die 
pass-words to unlimited success — industry, |«-r- 
sevcranci-, canicsl ncss. 



Till: discovering of lost musical coriiposilious 
written by eminent composers Is becoming a nour- 
ishing trade. The original music to Tasso's 
" Aininta,*' which was written over three hun- 
dred years ago, has just bi-en discovered in llo- 
lofM ; ami a lost air of .Mozart, to wonts from 
Metastaaio's Didone Ahhamlonata. arrangt-ti for 
nun s, basstsms, bonis, and a quartet of strings, 
has recently been brought to light by l'roft wr 
Kauffmami of Tubingen. This latter was written 
in 17TH, and the melo.lv is said to Is- ehamiing. 

Vr to the present time, that brilliant invention 
of a Parisian banil-master, the bicycle baud," 
has not pntven altogether practicable. The great- 
i st difficulty has arisen from the Inability id the 
onlinary l*aiidsmau to do two things al the same 
lime, and do both well, Cnnst-iptc iilty cither bad 
music or bad riding, or both, is sure to re»ult. It 
has been pointed out that a clarinet player, for 
instance, could not play upon his instrument and 
guide his machine simultaneously, unless he were 
the fortunate possessor of two pairs of arms \ and 
landsmen with two pairs of anus are sufficiently 
ran.-. Tin re are several " blcycle-batul "' expert* 
al work on the problem, however, and they prom- 
ise a complete and satisfactory solution. 

Mi st< ii. stockings an- said to be the latest to 
appeal to lovers of fashionable hosiery. The 
" musical " part consists in o]*u-work bauds, 
running pt r|* ndicularly up the ankles, which are 
patterned in the notes and liars of lis- musical 
clef. t'pon full-dress hosiery gnuid-opcra arias 
an- appropriately inscribed. Lighter coiti|KwitlMM 
a].fs nr upon how dedicated to functions less Im- 
portant ; and for every-day stockings onlinary 
every -day ilitti.^s arc used. Sttw-kincs to be wttrn 
upon Suntlay alone an- an inten'sting phase of the 
fashion. TIwm art 1 , of course, embellished with 
hymn-tunes and oilier sacred music. 



ESTEY 
ORGANS. 

The famoui Ktlcy Organs cmtsitly all that Inr.; 
opciicnce, skill, and Urge capital can ptodocc. 
They contain exclusive essential features pouiblc 
only in an organ rmanating from the olde.t antl 
l.ngcst lactoiy in this continent. 

The Estey Tone c»hiUi» tht cff»<t of the &rit 
care tsliitb «e.tem Isiu the Ksley Oijaa. It has iKit 
fare " sinxinz qtt»hl» " stvich blcMlt so tiamt.«i.-^it!T 
M,it. ttie m.;, — a ItAture much di:A.rcJ. but scl-i .ni 
.Uc.etrJ. 

The C»Uy Design U a movel of elsssk akIiIim- 

tut«. It ic;iickdU Ibc Hue «rtUl, «..J ai iwaU Ij All 

(UllUfCtl LsSCcA 

The I st.-v Durability is nimply r-hrnnnv^tl 

With ill* juitrktsr of an I IrK^.n > uu His|^.iw 

wilh funhcr ilw.uxlil t.f Ir. .libit; wilS an etfjui. Its 

tin ISmIImm wUl *"*" *■"'""> I H WWl l"«A 

gftxi.ii' in. 

The Estey Price i. a wry a«rarn». fcalwv. It U 
the Ull r.m.i,i»nt with *r« clac. »...« . It fa al.ay. 
in the intctTM ttl nosuiay. but tit»«r al th» ucrists of 
troalily 

Remcmbci, the Kslcy Organ is not supciioc in onr 
(stint only, but in a dozen points. In vaiicty *A 
klylcs. size*, and giadc-., in design snd workman- 
ship, in lone snd durability, the Kstcy (hganv 

LEAD THE WORLD. 

In Christian Kndcavor Societies, in ConservAt.t- 
lics, in Stutlrnls' tabrnrics, in Concert HalU. ■ 
Chapels, in < 'hutches, snd in the ll.tmc. the famocn 
Kstcy tone is henrd the w.irld over. 

In Europe anrt Avis, in Alntt *t..l Au.lrals*. 11 la 
widely known In this c.wntrv Ibc nunc - felaley " haa 
f.'t fver fifty tcara Iteeti •yn.tnylmw* whit line uiUAls. 

Two Hundred and 
Eighty Thousand 

ESTEY ORGANS 

Made and Sold testify 
to these facts. 

Wtite lot Inrgc illustrated Catalogue, sent (rec. 

Estey Organ Co. 

BRATTLEBORO, VT. 
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HELPFUL HINTS. 



The Piano Seat. 

fflHEm one sees a piano in this country, In 
also sees a high, uncomfortable piano-stool in 
(root of it- .Most of the, pitjuvnoon are mounted 
upon a screw, causing tlie seat to turn around if 
the player reaches for high notes ; and the »•»« 
is paenlly loose or shaky in tlie bargain. In the 
face of this fact M tin- one tint nearly all the 
great concert pianists have used chair* of ordinary 
)>t igbt only. including Mich names a* Liszt, liu- 
Irinstcin, Von llulow, Theodore Kullak, Anna 
Mchlig, Padrn wski, [('Albert, tic. A writer in 
tin- Mutieat HorM, who culls attention to the 
foregoing fin is. sajs, - 

If a pianist would gain a light, easy use of the 
wrist, he or she should sit low enough to bring 
1MB elbow au inch or two below the level of the 
keyboard, necessitating an effort to hold tho fore- 
itnu and wrist up. Such effort, doubtless difficult 
at the start, helps to develop Uk- extensor muscles 
in a way to enable the player to cultivate more 
power of delicacy and expression in touch. The 
relative position of arm. wrist, and hand Is such 
that the greatest flexibility ami freedom of motion 
in all necessary dln-clions are enhanced thereby. 
Such a position helps one to avoid tho Injurious 
pushing effort of a heavy arm anil a siiff wrist, 
through which so many students unconsciously 
iusrricre with complete independence of fingers. 
1st a person try to play a complicated linger. 
passage standing up. and it is at once apparent 
Imw much the wrist ami ami interfere with ImiiIi 
Ih' flexibility and force of touch. 

Another serious objection to the hi eh seat at 
tlie piano is the tendency b> (loop ami beoi nue 
reuiid-shouldcred. to «ay nothing of the some- 
what hard work and unnatural effort of sitting 
in such a position. In connection with this sab. 
jrel the same writer remarks ii]>on the fact Unit 
nearly all piano-pupils are inclined to play too 
Mar the edge of the keyboard. It is natural 10 
shrink from playing between black keys. Many 
players have this habit to such an extent that they 
have to stick out fingers straight in order to reach 
black keys in running passages. Particularly do 
they allow lb-' outside of the hand to fall hack 
mi l down. If one would resolutely set to work 
and practise flugt-r anil other exercises slowly, 
niih the hands as much the oilier way as possible, 
tuurli good could Ih' accomplished. In case of the 
hand Is'ing so fauliily placed as to tip over toward 
U* outsiile. such an effort. In combination with 
various movements to loosen the wrist, including 
a modi-rate roll in the opjiosite direction, would 
do much toward building up the weaker side of 
the hand. 



Music in Schools. 

At the rvcrnt Teachers' National ConreotlOQ 
in Denver. Miss Surah I,, Arnold n ad the follow. 

ing able paper em music In rehti to other 

studies : — 

Two strong tendencies. In OpfflnlM dlri-etions, 
rn.iv Is marked in the education of to-day. line 
I* the (cadency toward serration of studies, 
specialization, as cvine'nl by the new impulse ill 
Atpnunenial leaching. The other is the attempt 
to centralize, to co-ordinate, represent! il in » high 
degree by Hie llerliarl-ans. Both tendencies mast 
forre lin to inquire inlo (lie jiilirilcpellelrnec of* 
the subjects taught in our schools. And in pur- 
suing our investigation we naturally arrive at the 



ipirstion, •' Wluu is the relation of music to tho 
other branches of study ? " 

A thoughtful observation of a complete exer- 
cise in music will convince us, first, that tho 
study has a vital relation to the other milijerta, 
through Its effect upon the fundamental conditions 
of all study ; and, second, that it reacts closely 
u|hiii the opecMe work In certain branches, M 
reading, language', nature study, and literature. 

t Ibsen e a class in music. See how the success of 
the exercise depend* U|sm their working together. 
Now they slug in unison. In perfect time and tune. 
Now they are learning the more difficult liarmony, 
whm the failure of one part brings inevitable dis- 
cord to all, where the success of the whole rests 
with each individual. Kstimatc, if you can. the 
value of such unison, ami, higher still, of such 
harmony, in the discipline of the school, where 
the great lesson to lie learned is the power of 
working together, the talent of keeping step, tho 
secret of co. o|h ration. 

Again, follow the pupils into the schoolroom 
alter a free, noisy recess on a hot day. Watch 
the transition from the free and uncontrolled 
movement of the playground to the quiet attention 
of ihe schoolroom, through the medium of a song. 
Differences are forgotten, quarrels are healed, 
license gives way to wlf-control. roughness to 
gentleness, under tlie influence of tlie music. Ah, 
if teachers but knew how to use the song, we 
should hcarh-ss of the rod ! In the harmony of 
interests In gotten by music, wilfulness and strife 
nn forgotten In both tenses of discipline, (he 
philosophic and the common-school use of the 
term, music is of inestimable value. Ami good 
discipline is Indira* n&ablu to all study. The in- 
ference is obvious. 

Again, music develops In a marked degree the 
power of concentration and the habit of attention, 
which are essential to study. Have we measured 
the achievement of the little child who success- 
fully sings a strain of music V He must recognize 
sha;*' and relative (swiilou of notes, translating 
the characters into sounds of certain pitch and 
length. IjiUt, he must, in addition, associate 
wonls with these tones, — in protsT measures and 
with true expression, — and perhaps do this when 
others are singing other wonls to other tones. 
Comimrcd with the attention demanded by simple 
reading, this excercise ie very difficult. It de- 
mand* attention of the highest onler — a concen- 
trated power of attending to one's own business, 
which must inevitably tell favorably MJHM all 
other phases of work. 

Hut again, and quite as surely, music helps In 
special as well as general lines. Kvery lesson ill 
sight-singing makes the sight-reading easier to the 
child ; for both resptire the exercise of the saino 
powers, lint, farther than this, music helps, as 
no other agent can. in the expression of thought 
mid feeling, I would plead on this ground for a 
closer examination of music and nature study, 
and music and literature. The choicest song* 
should find a place in the nature lesson, and the 
thought in the song should lie clearly expressed. 
Snow and rain, sied-timc and horrent, tinner and 
bird, sunshine and storm, have their iim-saul-i s for 
us. which should situ: themselves through our 
liv.s, so that we may make "melody In our 
hearts' - unto the Giver of all life and Uauty. 

And in like manner 1 1 xintisite gems of Ihe 

poets, when set lo swiel inu-lc, will echo and re- 
el ho Ihrengh the chainlsT* of the soul in daikot 
hours of Heed if they have ln«n set in our child- 
hood experience. In the tumult of the busy 
street, among the clanging of machines, or in the 



more wearing clash of striving, clamoring passions 
and ambitions, the sweet old song is suggested to 
us by some wandering musician's strain, some 
boy's whistle, or some child's clear voice. And 
all unconsciously we become deaf to the clangor, 
the clashing, the tumult, and And ourselves 
quietly walking by still waters in paths of , H -ace. 

Hind fast together, then, the music and the 
poem, and let „„[„„. express herself through 
both. Make glad the heart of tlie child, so that 
he grows happy all unconsciously as he pn.ws 
wise, and so bid the fountain of man's memory to 
pour forth the sweet associations of a well-taught 
and truly inspired childhood. 



Electric Organs. 

The electric organ has been developed into n 
■MlTellous instrument, lis distinguishing feature 
is that by using the "console," a keyboard on a 
movablo stand, the organ can be played from any 
point, or several organs can be played at the same 
moment, and by the same touch of the keys. So 
that, if tlie service of half a dozen or MM 
churches could lie so timed as to exactly corre- 
spond In the length of the respective parts of their 
ritual, one organist would suffice for them all. 
Ho would sit at the keyboard, and perform his 
offertory, anthem, or hymn, as the case might lie, 
and the pressure on the keys would make an elec- 
tric contact, which would open the pneumatic 
valves in the pl|>c* of all the instruments con- 
nected up by wire*. The largest organ Is con- 
troll., I electrically with a simplicity, case, and 
absolute command of all its resources that are 
simply astounding. The organist touches a but- 
ton, and the electric motors start the blowers, 
which are oia-ratctl automatically, ami which will 
continue to supply .ill the wind needed until they 
are stopped. At one time, organ-playing was apt 
to lie an exhausting gymnastic exercise ; now the 
player actuates any or all of Ihe stops by "stop- 
keys," little ivory levers just over the keylswrd, 
which are moved by a light touch of the linger, 
even without raising tlie hand* from the keys. 
Heretofore, UM organ has had its limitations of 
touch effects ; tlie latest eleel rie organ has what Is 
termed a "double touch," an action of the keys 
which Is so quick and elastic that platmfortc- 
milsic can Is' phiyisl by II effectively, and ho deli, 
rate that it is capable of the finest " expression." 
The wires connecting the keyboard with the organ 
an 1 run in a cable, and two thousand are held in 
a conductor of one and one-half inches diameter. 



What to Read. 

A mi MO rucm ii must not only know as much 
tilsmt music as possible, but must also know 

•• something about everything." Therefore, in his 
reading he must nut confine himself entirely to 
reading musical magazines and books, but must 
also, read the ls-st macaxinea in other lines of 
literary activity, together with some periodica] 
winch gives a compendium of tin, news ol the 
world. T. L. Kick* in. 

Pl-xr always us if a master were listening. 

ScnrwuwM. 

Musician's Asylum. 

QiV Wm Vkriu. the veteran composer, has 
purchased a large lot il|sm which he i» creeling an 
asylum for sick, invalid, slid aged musicians, at 
an expense of .VKI.ollll lire f «|H0.nn01. It is said 
that Vrrdi has set aside in his will double (bis 
amount for the maitiu nance of this asylum in the 
future. 
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The Human Voice as a Mnsicil 
Instrument. 

11 I*hv»iolooi»t«," says ]>r. Witkowski, " arc 
quite at Issue when lluy endeavor to di tcrtiiiiie 
what kind of instrument the vocal MgBU nm in. 
him. (.alien compares it U> a Mute, Mas.' ruiic 
to a hautboy, llesplnez to a trombone, ]>iilay 
to n hunting-horn, Savart to a bird-catcher's call, 
Hint to an organ-pipe, Malr;u i.. to the little in- 
strument used by the exhibitors of • I'unch,' and 
Kern-in to a spinet or harpsichord. The Inst-iinmed 
compared the M|h> of the glottis to the stritip* 
of a violin ; hence wan given Lin- name vocal 
cords which they have since retained. The cur- 
rent of air was tlw bow. the thyroid cartilages the 
pomtl u" .input, the arytenoids the \nt&, ami, 
lastly, the muscles inserted in them the power 
which teused or relaxed the cords." 

(If the above theories there are three which 
seem particularly pltmsibU: : — 

1. The Sfriiiy Theory. — The vocal UgUMUU 
were compared two hundred yearn ago by Kemin 
to vibrating strings ; and as the sound of both are 
raised by tension, there seems, at first sight, to 
1m* gotsl grounds for this comparison. We have 
since learned, what Kern-in did not know. that the 
tone of tin- vocal liguim-uw may Ik- raised, like 
that of strings, by shortening; which (ait goes a 
long way toward continuing his theory. Never- 
theless, the comparison breaks down as soon as 
we examine it carefully ; for it is found by experi- 

llutt tin; scale of changes pnsluced by the 
I of strings is totally different from that of 
the same process applied to the vocal ligaments. 
Hut apart from (his. it is manifestly impossible for 
strings as short as tin- vocal ligaments to produce 
the resonant low tones of d.f p bass voire*. Tho 
thi-ory that the human void' is a stringed instru- 
ment must, therefore, be dUiuissed as untenable. 

2. The FMe-l'ijie 7Af»ry. — The pitch of 
tones produced by flub-plpes Is mainly governed 
by the length of tlw tul»\ Now the larynx, a* a 
general rule, stands lower in the throat in tho 
production of low tones than in the production of 
high tones ; which of course, means that the vocal 
tube is longer in the production of low low-* and 
shorter in the production of high tones. There 
w ould, coiiM-i|U»-ntly, seem to be some justification 
in comparing the human voice to the Ihite-pipc. 
Hut when we consider that it requires an o|»n 
tube of about six fret to produce the low (1 of any 
ordinary lass voice, we see at once that this com- 
panion cannot for a moment Is: s. riottilj main- 
tained. 

:l. The Reci Theory is the one most generally 
accepted by modem writers, ami so far as the 
a: tu il produ lion ol l lie • i iginal tones of i 1 . 
voice is concerned, It Is absolutely correct. Is cause 
the vocal llgameuts cut up the column of air pass- 
ing ls-tweeti them into a quirk and regular succts- 
sloti of puffs, die Kami- as recils. If nothing die 
were required to prove the case, lite human voice 
would undoubtedly have to Is- considered a reed 
instrument. IV* have seen that then- an- two 
kinds of reeds, namely, stiff reeds mid flexible 
reeds. liur atleulioii can, of coiirse only be 
claimed by tin- latter. Tin- pitch of their ton. s Is 
almost entirely novcnted by the length of tin- tttlin 
to which they arc attached : that is to say. tlm 
vibrations of the column of air in the tills- over- 
|s>wer tiers* of the n-cd. and compel it to vibrate 
in sympathy with themselves. What this really 
■MM will Is- seen most clearly when it It MM> 
Is n-d that in instruments like Uie clarionet uml 
olss- the same rct-d producing Uie same tone serves 
for the whole compass, and that the alterations in 
pitch arc brought about solely by alterations in 
tho length of the tube. — HVrjicr'i Magazine. 



Diet for Singers. 

T)it. I'kihi, who was once an associate of Abba 
Liszt, entertains the opinion that the voices of 
singers may be affected by their diet. In those 
parts of Kumpe where fish is the chief article of 
food, there are few fine vocalists, and the voice In 
ordinary speech there is apt to lack delicacy of 
timbre and also dignity. Dr. PMf ha* come to 
the conclusion that the food most desirable for 
singers is of n ■jratnnivormis kind, yet they may 
properly include a moderate quantity of meat In 
their daily n|k»st. 

lie discards the idea that malt liquors give 
Strength to the voire, though they may simulate 
its action for a brief lime. They luui better be 
avoided by Hew singers who desire to keep their 
tones fresh and rich. 

Hie smoking habit is not necessarily injurious 
to the voice, if Uie indulgence in it be well re- 
strained and temperate. 

Dr. l'egg has no patience wiUi those French 
composers professing to Is- symbolists who would 
mingle with music the " |s>tent spirit of perfume." 
Tlx; ancient Hoinans believed that in |s-rfutne 
then- was a subtle power to create emotion ; but 
it ought not to Is used in combination with music 
to Intensify an artistic impression. The 
alone should be nll-tsiwi-rful. 



A Tonic 



For Brain-Workers, the Weak and 

Debilitated. 

Horsford's Acid Phosphate 

is without exception tin: Best 
Remedy for relieving Mental 
and Nervous Exhaustion ; and 
where the system lias become 
debilitated by disease, it acts 
as a general tonic and vitalizer, 
affording sustenance to both 
brain and body. 

Dr. E. Cornell Esten, Philadel- 
phia, I'a., says: " I have met with ihe 
Kreatest and must satisfactory results 
in dyspepsia and general derangement 
of tile cerebral and nervous systems 
causing debility and exhaustion." 

Descriptive pamphlet free. 
Rumford Chemical Works, Providence, R. I. 

Itewaic of Sulistitutrs and Imitations. 

, k a n !• mm; k. 




■• lbs htchset Indnraraeot of the 
n-.u«wil piofp«il:,ii 

A psWcrlKsj eubetsiice to {kcllltat* Ihe eieeiMso 
of muiic. Us boon lu plane soil omapls.ven.snd 
•sirs nasr .trior, fat llioae flat In* tho .tolln, 
banjo or sullar. It sites tho toners an essjf scllnn, 
keenatbi-Bi arjr, and fn* Ironi anetSlcir and tlnd 
r~llo«. WIU be mailed to any addre. on receipt 
of .to roots, nr jpoo can order through jroar dr.*. 
(M or dealer to nuslrsl marchaBrtbe. 

Tar IT MM MMa 1» ibsel.leJy ftnuitosd, 

TUB LOUAKNA I.ABORATOBT CSV . 

TbornJoJc. Clieeter Co.. Pa. 



Charitiing Ulusic, 

"Rounds, Carols, and Songs." 

BY MARGARET O. OSGOOD. 

A nrin>1 fWluutlne book of Children'. Son*., Inrludlne 
some famous one. from the Kreuch sod trerlnan. and 

many iuw una, Hound in ireer, ao.t sold, in |u.|.-., 
UlaoBgf. Ueavy paper, a>l.U0; cloth, a-tlt, |IM 

" College Songs for Girls." 



IHiMi-l.t -I, ci>ialniiiiiiA mU the clt vrrtut prrtl^ *t n-nc* 

* far-ctfimlDf book. 



62 Mti^*; 11** tunc 
rubli'bt <1. ri'iilniini 

inutr in ^'^ r * n A I 

"College Songs.' 



Ttlp only colli-ctlrtll of the khiil 



I popular collection ercr tnibllihed. Orer 
H. ... , |>s|M-r. SO crnts; cloth, silt, Sl.o 

"Good Old Songs." 

A trf**iti* book of ovrf 1<ki *on$* whlrli hnrfbrci. 1r>^ *<i 
by »rvrrul prn«ralionf . I'mmm i.<*rorK*n>ac(*uiii|tHitirjit nr. 
H. -»M i 'Mht, VI. on; boMTtl*. §1.26; rJotli, gUt, 
|9M» 



" Royal Four-Hand Collection," 

TlilH.- < iehtlclutrminr planodiieta from tlic beat rooderg 



"Royal Collection Reed Organ Music" 

Klfl v M »en of tlic moat plesalne Slid excellent e«am. 
,,lc< »( recent mu.ie for the parlor orean. _ irahir.. 
marrhi-s, ojKrrsllc selection*, etc. HandMillM Coiela 



"Favorite Collection of Waltzes." 

4M « tit;- -, iM-w mid olii, Hlitclt i-iitbI f»n^rat|i>n. 

hii.t* i-i.i t-.l, ur Ouucitl to. it b« tD fuuii of. 10O papMk 
fto Ct-nt it. 

"Selected Classics for the Pianoforte." 

Tlii- l« the 

Series. It ( 

beat rereni 
tmusI aaasar. 

Kill, »'J.«H). 



cnllerllno In tlic fsmoti. •• rin..le" 
thirty ivi.i chnrminit t.i.ce. (mm llw 
ircei. An InvsloaMi- l"K>t for the rnlit- 
I-spcr. «i.oOi board.. SLIS; 



"War Songs." 



< DalalBtafl nil tlic crcat war aonr. nr the Amertraa 
Blili'.n. The ne, >l e,.ni)ilel» mi l popular Isiak of tin- kn»l 
pilblUlKsl. Heavy papor, 941 ccatt ! cjotl., (lit. B)|.<S9. 

Any Book Srnl l otlpatrt On KeceOK o/ JVice. 



//fVV«" '"« Nawr* <*f«r*. «»..>, .rmj», r«*r »,<,lr„, a.l 
ttl «J mail > ,.« ,mt If f .'..//./ hatlrlimi. Jrtt. 

BOSTON: 

Otixtt ©t^on Company 

S««r Yoss losiios 
C.H.DiU0B*0>. 192 High Hoi 



J. E. DiUnnA-Co. 



rMERSON. 



4 FIVE HUNDRED 
STUDENTS. 



COLLEGE OF ORATORY, 

School of Elocution and Oratory 
in America. 

Has a thorough ami systematic course of study. 



incluilinK a complete system ol Iliyucal Tiaininc. 
and Voice Culture, NatBtal Kciiiknnj;, and Ibe 
principles of the I'nilosophy oi Ksprruiua. Sicn- 
I ific and practical work in every dc|>artmcnl. Chat- 
tered liy the State. 



Term ofiena Off. J«SIA, 1 SOS. 



drew tor Mounted Catalogue, 



HENRY L. SOUTHWCK, Sec y. 

Cor. Tremont anil Ih-ifcclcy St6., Boston. Ma 
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HUSICAL ANECDOTES. HUSICAL NONSENSE. 



MAJOR AND MINOR. 



I'atti ha* been on the operatic stage fi>r forty- 
five years. 

FaMKUXI could sing three hundred notes wilh- 
mil drawing breath, while fifty exhaust m«*.l 
singers. 

Mii.sruo Viszo, the celebrated Milan iimxio.il 
director, has finished a nrw opera, "Ahasvor." 
'Mm- words art' by the Marquis of Ivrea. 

KaMAOM ha* founded a journal at Ccrignota. 
Scienza e IHIethi. in which lie i-ubll.hos a series of 
artit lo* on libretti, librettists, and musie-critics. 

M»« « > is writing tin nro*ir f-.r « ii.-w 1..1II •;. 
to l*r eall.il " Dn-.vl. ii China," all the dancer* 
bring dressed to imitate Dresden china statuettes. 

Km** Si rrt. has left an opera, which he fin- 
ished shortly before his death. It* title Is " Die 
Brautjngd." it is tube given next year in (iennany. 

Tut venerable mai-slro, Ver<li, has just finished 
an " Ave Marin " for four voice*, which la said to 
jK«.%e«H much originality both in melody and har- 
mony. 

Mxt. Calv£, is to sing in " \* Navarraise" at 
the l"aris Opera Coiniquc after all ; the perform- 
ances will be 111 October, just before she nails for 

I'aukrkwski says, " Liszt's and Rubinstein's 
playing will neither be surpassed nor equalled. In 
the history of piano-playing they will be known to 
posterity as the two gn at geniuses." 

Ui>r Tks*i«o> has set to music Tennyson's 
pts-m, '• S««l anil l.ow." She used to sing this 
song to her husband, and he was very fond of it ; 
so she «leeidiil to js-rp- tnati' it. 

Su>~t-Saks"s has finished an o]*'ratie witrk liy 
his friend, Rrncste (iuiraud, who died before he 
had accomplishid tin- task. It will n-eoivo the 
till.' •• Kmli-gonde." It has four acts and five la- 
hleaux. 

A cttmxu star, and one who Is di stilled to shine 
with more than ordinary brilliancy in the musical 
world a* a pianist, is Miss Viola Burksweller of 
New York. Miss ^uckuweiler is fourteen years 
old, and is the grandchild of Herman limit, the 
old operatic manager, and niece of Maurice firau, 
of the Metropolitan opera Company. It is said 
that the most difficult conipoaltltMII for the piano- 
*orto an- played by her with remarkable skill and 
intelligence for one of such tender years. 

A ni.ru> t letter from I'aris says. Several pro- 
fcssional singers and musicians, including Mile. 
K.ugctiic Buffet, Mile. Rose Una, and M. tburge* 
Daniel, formed themselves into a company, with 
the object of making the ■ x|« riniont of appealing 
to the liberality of the public while dispensing har- 
mony in open air. Their appearance in the courts 
and cities of the capital caused the DM aston- 
ishment, for tln ir dress was very different fnuu 
thai usually worn by Itinerant musicians ; bill 
their art was even more surprising. The experi- 
ment lias proveil successful ; for tin- takings havo 
amounted to about two hundred francs a ilay. 

\0t .iKi1l. belUT known as I.a Bastanlclla, had 
an incredibly high range of voice. Mozart heard 
h»r in 1770, and expressed the greatest delight. 
She sang H 111 alliasimo with js rfect case, and 
performed cadenzas deemed lm|Kissihle (or the 
human void'. During a great pari of her profes- 
sional career she received about live hundred 
Hollars a night, a sum then equal to about two 
Imaanud five hundred dollars in the money of our 



Mendelssohn and Liszt. 

" Voc know," sold Linn, " that Mendelssohn, 
who was the most zealous musician tliat ever 
lived, always had a dislike for rue ; and on one 

occasion, at a soiree at Dr. K 's, lie drew a 

pn tun? of the Devil 011a blackboard, playing Ins 
li-ininor Concerto with live hammers, in lieu of 
lingers, on each hand. The truth of the matter Is, 
that I once played his Concerto in I. -minor from 
the manuscript, and as I found several of the p;ix- 
sageM rather simple, and not broad enough, if I may 
use the term, I changed them to suit my own ideas. 
This, of course, annoyed Mendelssohn, who. un- 
like Schumann or Chopin, would never take a hint 
or advice from any one. Moreover, Mendelssohn, 
who although a refined pianist, was not a virtuoso, 
never could play my compositions with any kind 
of effect, his technical skill being inadequate to 
tlie execution of intricate passages. So the only 
MUM ots n to him. he thought, was to vilify me 
as a musician. And of course whatever Men- 
delssohn did, Uipsic did also." 

Jefferson in Cat skill. 

Joski'H Ji:rrrRso> relates the following interest- 
ing incident : — 

"There iR in the village of CaUkill a Hip Van 
Winkle Club. The society did me the honor to 
invite mo to act the character in their town," said 
Mr. Jefferson. '• I accepted, and when I arrived 
was met by the president and other members of 
the club, among whom was young Nicholas Vcdder, 
who claimed to lie a lineal descendant of the origi- 
nal 'old Kick.' I was taking a cup of tea at 
the table in the hotel," continued Mr. Jefferson, 
"when I was attracted to tin- colons! waiter, who 
was giving a graphic and detailed account of the 
legend of the CaUkill Mountains to one of the 
bonnier* who sat nearly opposite me. 

•• ■ Yes. sah,' said the waiter; 'Kip went up 
into de mountains, slop' for twenty years, and 
when he come Kick here in dis berry town, his 
own folks didn't know him.' 

" 1 Why,' said his listener, ' you don't believe 
the story's true ? ' 

" ' True ? lib course it is '. Why." punning at 
me," said Jefferson, "'dal-'s de man.' 

" When I got to the theatre," said Mr. Jeffer- 
son, resuming the story, " I could scarcely get in, 
the crowd was so great about the door. During 
the scene in the lust act. when Hip inquires of the 
innkeeper, ' Is this the village of Kalling Water?" 
I altered the text, and substituted the correct name, 
• Is this the village of Catekill?' The crowd.d 
house almust seemed to hold their breath. 

"The name of the village seemed to bring homo 
the scene to every man. woman, and child that 
was looking at It From that lime on the Interest 
was at its full tension. Sunly I had never seen 
an audience so struck with the play before I 

" Then- was a rco.-ption held at the club after 
the play, and the pn-sldciit was so nervous that 
he introduced me as WashiiiKU.il Irving." 



It is not always true that music hath charms lo 
soothe the savage hnasl. '11m- oilier day a nickel, 
in-lhe-slot phonograph was brought to the Arapa- 
hoe NaWMInn. fine Indian invcstisl a nickel 
and listcii.il with Increasing alarm ; and as the 
voice of a well-known prima donna struck a high 
staccato note the red man clutched his blanket 
around him and ran at top apecd lo the nearest 
til • 



Miss KiTT. Do you play the bass-drum by ear 
or by note, Mr. Banger. 
1'nor. Bakokk. I youst blay py main urengih. 

A. Haw you ever heard Iho eight-year-old 
violin-player who is creating such a sensation ? 

II. t lb, yes '. I heanl him in Berlin twelve years 
ago. — Ephitmre Cumti/ue. 

o Mrsic hath charms," she said to her country 
cousin. 

"Hit can't charm me," was his reply; "for 
I've got a rabbit foot in my pocket I *' — aVnM 
('minttttttitm. 

A>xioi s Mrsii 1 is (in n whisper, to Mus. I, to* 
III stkii's butler), Win n 's my 'cello? 

Bi fLCR (111 afrntTirtiin (ones to the rmim). Sig- 
nor Wercsmiccllol— tiKOKOE Du Mai men in 
Lmvhm 1'uneh, 



A sise.i.K word sometimes reveals a man's in- 
most thought. " Who arc those girls playing a 
duet on tlie piano?" asked one man of another 
at an evening parly. "One of them is the daugh- 
i. roi the host- is," to ti 1 iuiswx t. •' tad |rl a 
is her accomplice ? " 

Ktiiki. (hi small frirwl\. I tell you, my sister 
can play fine ! Just hear her do the •• Washington 
lVwt." 

M»ni.i . Oh, tliat's nothing I I've got a big 
brother that can play it with one finger, and your 
sister has to take two hands to it. — i/rw,«vn 

Life. 

Tiikatrioai. liaMOHb I've just (Von reading 
Shakespeare's " Hamlet," and I'm stuck on it 

Tut l'iusrnin:«. Yes, sir. 

Thkatricai. Mamaokr. But it's too all-finnl 
gloomy ; and now I want you to take, hold of it 
and liven it up for our new specialty company's 
trip out West. — Chicago Itcrord. 

Mrs. Woiimr. The death of her husband must 
have been a dreadful blow to Mrs, Musicale. 

Mrs. Coras, It was indeed. 

" I supixxse she has given up her piano-playing 
entirely." 

"No; she still plays, but only on tls? black 
keys." — SI. Louis Hnmuritl, 

A coxitasrvJXDKNT sends us a fierman word 
copied from a Kreiieh |s ri.slicn) which is long, r 
than the wonlof forty-two letters printed recently. 
It is as follows : — 

Nea|K>iitanonludeLsackspfeiferge-s<'llschafluiiter- 
stutxungsvereln. 

This word contains sixty Utters, It means, aj^ 
proximately sis-nking, "The Neapolitan Aid Asso- 
ciation of Magpijs- riayers." They ought to be a 
long-wind.il act — - Eirhnmje. 

U a prominent New York church the other 
Sunday, the choir sang an unusually brilliant To 
Ihiim, which had a grand fortissimo ending. At 
lls. l.sM. the rector stepped quietly to the lectern, 
and solemnly commenced tlie second lesson, which 
on that particular Sunday was the '.nth chapter of 
the Acts of the A|>o*tlos. beginning. "And after 
the uproar was ceased." When the announce* 
mi nt was made then' was a slight titter through- 
out the congregation : but the choir-master was so 
■toothed in his grand |» rformance just ended thai 
he faili-d to appreciate the situation. 
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A womax is employed by a Topeka church to 
whistle sacred music every Sunday. 



Thi: cathedral *t Antwerp has a musical emu- 
•ttutton of thiny-fiM.r belli ; the luge* u men 

f«-^t wide and eight feet high. 



Tiiibe are forty-eight different material* used 
In constructing a piano, from no fewer than six- 
teen different countries, employing forty-live dif- 
ferent hands. 

Bi.fohl the ten 111 century, organs had Income 
common in Kngland, ami exceeded, both in size 
and eotn)iaas, those of tlie. Coullncnl. In the 
fifteenth century lutlf-liotc* Were introduced at 

Venice. 

The firHt invention of the organ has been 
ascribed to Ctesibus of Alexandria, who lived 
IM h. .•. But tin- pcri.si when this lusirumeul 
was introduced into the churches of Western 
Kuropc i« rather uncertain. Pope Vitalian U 
supposed to have bom the first to adopt It. about 
the year «70. 

Tm use of the mandolin in some of the high 
I in London dues not seem to have given 
e. and it has only just begun to attract 
attention on the outside. Yet the practice has 
been growing for some time, say* an Knglisli 
1> i|" : ; and now tiiat so many young ladies havo 
taken to the instrument, it is sure to extend. 



Tin: American I'nion of .Swinish singers is 
going to Kuropc, sixty strong, to sing American 
son.'* in Sweden, Norway. Kngland. and France. 
• ><ar-,Spaiigled Banner," and Way lk.wn 
CnM the Suwanee River," in the opinion of tlie 
singers, will he the m<»t popular pie,-,*. Tito 
plan is to charter a steamer. Concerts will 1« 
given in Co|>cnhageii, Hamburg, Paris, and I,on. 



Ni:vi:a before in tlie history ..f song literature 
were composers of popular songs so prolific as at 
tlie present day. The KM* in the public mind 
that fortunes arc made from a successful song is, 
undoubtedly, the stimulus producing this result. 
It is a fact, however, that not more than one song 
in two hundred is ever seen by the general public. 
The successful hong is always an accident. No 
composer in the history of song. writing ever sat 
down deliberately to write a song which proved to 
be a success. 

Sour time ago Uie Paris Fiyavt asked a num- 
ber of noted French pianists to tell something 
about the relative iliftii-iilt \ of piano-pi. e. s. and to 
give the names of iIumc most difficult. Marmon- 
M, the eighty-year old professor of the Paris Con- 
servatorium, pronounced BeetJmven's Sonata. Op. 
3, to tie the most difficult work ever encountered 
by him or his pupils. Two pianists. Dinner and 
I'lantl, gave the pri7.e for tit most difficulty to the. 
oriental fantasy •• Islaniey." by the Kusniau 
i-oraposer. Italaekireff. tnher piis es mentioned 
by different pianisls as especially char.icterir.si by 
technicaJ and interpretative difficulties wire: 
I.isM's Studies ami l(hap*slie* ; Bach's Chromatic 
Fantasy; Beethoven's Sonata In It-ffal Minor, tip. 
Ml ; Chopin's Sonata in It-fUt Minor ; Shumanu's 
Sonata in F-sharp Minor; 
Op. 67. 



Musical Sands. 
Mhical sands have attracted much attention 
from the curious circumstance, no less than Um 
beauty of their tinkling note*. These sands arc 
found in occasional patches along Uie seashores, 
of which Uiere are snid to lie forty-seven in the 
United States, and many others in different parts 
of the world. Musical sand-hills are found in 
some of tin' deserts. At Stud land Bay. Kngland, 
Uiere is a patch a few hundred feet square that 
gives out a clear, riuging nou-, musical as the 
tones of a bugle. 

It is a singular circumstance that these sands 
an: in pitches iu the midst of large stretches of 
the same kind, apparently, which are entirely non- 
musical. When one walka across these sands the 
tread of the foot causes friction among the grains, 
millions in number, and this friction causes a 
singing, oil the same principle Unit a finger-bowl 
responds to the rubbing of a moistened linger. 

<iu the flanks id Mount Sinai there is a mad- 
hill of similar kind, where the dowupouring of 
the sand cans, * a sweet, tinkling music, which thu 
Bedouins, disregarding the true, source, attribute 
to a wooden gong struck at the time of prayers by 
Uie monks in their underground retreat. 

Out of five hundred specimens of sand from 
different parts of the world, while musical Kind 
seemed to Is- comparatively common, only two 
sample* of squeaking sand were found to have 
Insm taken from tins country. They were pro- 
cured from Mt-cai'.isi boiling springs. One was 
in Maim-, and the other in Kansas. A very small 
quantity of squeaking sand pressed between the 
thumb and forefinger produced, when wet, a pe- 
culiar shrill squeak, a phenomenon which finds 
its explanation in friction. 

The writer was once passing through the di plhs 
of a vast forest of Brazil, i mipany with a num- 
ber of geiiileiuen. Suddenly, there pealed from 
the depths of the wild jungle the distinct, reso- 
nant sound of a bell. The effect was startling, it 
being an assured fact that no habitation exislisl iu 
that ngiou j but a native quickly dispelled the 
and sentiment of astonishment excited 
Hie party by darting into the tangled depths 

o< tl ighly forest, returning shortly with a 

feathered denizen of the Brazilian wild, which he 
had transtixisl with an arrow. It proved to b» 
the boll-bird, which, until its discover}-, had been 
Uie cause of many a weird and strange story. 

There an-, however, some mysterious sounds 
which will not admit of bo satisfactory ait expla- 
nation as rendered by the bell-bird. Then' is the 
wild strain of uncanny music which has been 
heap! on hoard many a ship, and ran Is- vouched 
for by hundreds of seamen, made manifest within 
the cirele of a Mozambique cyclone. The singular 
tones and gradation*, coupled with the wild, 
menacing apjsar.mce of the weather, arc sufficient 
to strike awe and superstitious dread to the heart 
of die average sailor. — rhil>tUti,.hia Times. 

Muscle in Piano Playing. 

It requires more force to sound a note gently on 
the piano than to Ufi the lid of a kettle. A Ceriuan 
com|Misi-r has figured that the minimum pressure 
of a firmer playing pianissimo Is equal to uuc hun- 
dred ami ten urains - a quarli r of a pound. » iio- 
pin's last siiuly in C-miuor has a pas^i-,. which 
takes two minutes and live seconds to play. The 

total pressure hrnueht to l. ar his. it' is. esti- 

matcd, is equal to ihree full tons. The average 

tonnage" of an hour - * piano playing of riio- 
piu , s music varies from twelve to eichtv four 
ton*. 
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INTERESTING AND INSTRUCTIVE. 



Tuneful 

of The New York Sim, interested in 
remark* about the cheerfulness and 
■ of colored people in general, ha* sent 
a letter u» the Sun upon the subject He saya, — 

•• Everywhere that I saw darkies at work during 
my tour in tlic South, they seemed much happier 
than our Northern worker*. 'Hie colored nav- 
vlt* that I saw on the east coast of Florida, and 
tlir colored men nt work in the phosphate-mines 
»f South Carolina, nearly always sang as they 
». irked. But who is there that ever knew of a 
sang of Italian railroad hands singing as they 
warded the implements of labor?" 

It is a curious fact that in Italy itself the old 
custom of singing while toiling lias been given 
up by the people. Tlic well-known woman who 
writes under the signature of "Otiida" makes 
reference to the change which ha* taken place 
in this n-spect, in an article published in the last 
number of the JHMtMUM Century. She says, — 

•• Twenty yean, ago in Italy melody wax to be 
■ all over the country. 11m? laborer going 
the vim* Ming his MtcrneUo or his rvtpetkt 
lo the sleeping field*. The boy who drove his 
yoked oxen or cows in the big square cart beguiled 
the way wit.li none, joyous or anion mis. The gui- 
tar ami the mandolin were heard at dusk at every 
farmhouse door ; and ill the streets of the town 
joutlM went singing and playing till the moon 
»•»* high. Then' was music all over the land ; 
ilnng the hedgerows as in the city lanes, under 
tin- poplars and mulWrrics as beneath the walls 
of citadel and baptistry. How many a time at 
sunset or In the starlight have I listened to the 
I. autilul ratizone of the peasantry, when the 
sweetness tit the vine flower tilled the atmosphere, 
nr the dn>ppcd acacia blossom shed its smell on 
tranh'ii |>athx. Now rarely are these wood-notes 
wild ever heard to lighten and spiritualize toil." 



Scandinavian Luren." 

Event midsummer day a unique concert Is 
givi n in Copenhagen, such as the whole world 
cannot sluiw the like of. There are kept in the 
<'<<peiiha£cn Museum a number of ancient Scan- 
dinavian horns more than hree thnnsand years 
"Id, called " Enren." Of Una collection, f.«ur- 
tcen an. in good condition. They have an elegant 
shape, and the flat metal plates at the mouthpiece 
kle.w good technical perfection and a developed 
taste for art. They are in different pieces, fitted 
together. They Were found buri.tl In moorland, 
and their good preservation is believed to be due 
to the turfy water, They are of very thin metal, 
and generally seven feet long. They were always 
BMHld in t»irs, the one In tune with the other. 
A few years ago it was found out by Dr. Ham- 
m-rich that they could still lie blown or played 
upon. Their tones resemble those of the tenor 
hern, and they have a soft but powerful sound. 
Some are tuned in 0 and K sharp, others In 1), 
¥.. or G. and these bmcs form an accord, but 
no "scala," The mitUuinmer concert is hehj 
as follows : On a balcony in the court of the 
princely palace in which is kept the Northern 
Museum, two member* of the royal "eapella" 
Mow tunes on two of these primeval horns. An 
uiormou* crowd tills the court, the streets, tlic 
iiurble bridge, and the neighboring square, as 
far as it Is possible to hear the sounds. 

Taa - Deborah " and the " Hercules " of Hiin- 
iel were sTine at the recent Handel festival at 



A Blind Organist. 

Onk of the most remarkable musicians in the 
world is Dr. David Wood, the organist of St. 
Stephen's Church, Philadelphia.- He hi totally 
blind. When he desires to learn a piece of music, 
he seats himself at the piano or organ, says the 
/•hiladtljihia Ittronl. and Miss Hiinletle, his pri- 
vate secretary, stands near him with the music in 
her hand. She describes to him the music by tell- 
ing him the key, atid giving him the time am] move- 
ment. Then she read* the notes for several bars 
which are intended for the right hand movement. 
The reading is done as fast as the II pa can move. 
Then as she starts to read that part of the music 
intended for the left hand, Dr. Wood plays what 
she has already read for the right hand, and fol- 
lows her wonls with the left hand, thus making 
the exercise complete. When the entire piece is 
gone over in this manner but once, so wonderful 
is the memory of Dr. Wood, that he can play the 
piece through without assistance, and will always 
retain it in bis memory. So perfectly Is Dr. Wood 
srhoolcd in musical form, which is a higher branch 
of music only acquired after years of study, that 
he can often anticipate Miss Burdctte in the read- 
ing of a piece of music that he never heard before. 



" Jews-harp " a Misnomer. 

TtiR name of this little musical instrument is, 
so far as it ap]*.irs to show connection with the 
Jewish race, a misnomer. It has no special hold 
as a musical instrument among the members of 
this race, and no more deserves to Is? called a 
"Jews-harp" than the harp of .my other people, 

Tlic term is merely a corrupted form of the 
French '• jell tmmpe." literally a toy trumpet ; but 
the corruption of "jeu" into "Jews" is clearly 
of a good aice, Timlin, in one of his |s>pular works, 
has it that the instrument is called a " Jew's-harp " 
by llakluyt. Bacon called it "Jen Irunipc," while 
"Jeu trump" Is used b> Beaumont and Fletcher. 

Altogether, the French origin of live term seems 
the most favored; and this leads one to tlie coll- 
elusion that "jaws-harp" is but a •■ matter-of- 
fact " name for that instrument, invetili-d by some 
of the ol.l folks among whom it circulated. 



Touching Birds to Sing. 

Those men that undertake to train birds how to 
Bing the notes of musical instruments usually teach 
their pupils in classes — seven birds to a class, for 
choice. Girls and boys that have studied under 
the best of masters, at the best of schools, have an 
enviable time compared with the poor birds, who 
are shut np in a dark room to start with, and are. 
moreover, half-starved if lliey are too long in 
beginning their task of imitation. On the other 
hajid. if they L'et on nicely, ami arc fairly "quick 
at tin- uptake," the light will !»■ gradually admitted 
and their hanger will be partly relieved, to reward 
their efforts and encourage them to higher things. 
As they soon come to find' that a little light and 
food aceomiKiny song, in the long run they learn 
to sing of their own accord for tliese necessaries 
of life. The flute la tlic chief instrument used in 
these bird-classes. — Lewiston Journal. 

"Monso," the latest biblical oratorio by Max 
Brucb, has been selected for performance on the 
lirst day of the jubilee festival to be held in Berlin 
next spring in commemoration of tlie 2l«Jth anni- 
versary of tlie founding of the Koyal Academy of 
A rts there. 



Earnings of Women Musicians. 

Mm:. IVm is the best-paid woman in the 
world. She receives 90,000 for an evening's- 
work. 

Mkmu's fee, whether for concert or opera, is 
never less than ♦1,000. 

Mi:sn**rs Kami-.* and Noantc* each receive 
$700 for a night's work. 

Calv*. receives 9000 as a reward for setting free 
the music in her throat. 



Tiiih nn contraltos are scarce, they are not so 
well paid as sopranos. Scalchi has a sliding scale 
from £100 to i*m for opera, and fjlfiO to $300 for 
concert work. 

Clkmkstixk he Vkrk is almut the best paid of 
concert singers, getting $:S60 an evening. 

Mm. Mahi'hksi, the famous European teacher, 
received at one time 17.60 ]*-r pupil for 
work. 



Masculine Noms de Plume. 

N spite of all this talk about the ne'w woman, 
in tin' musical world women are compelled to send 
out their work under guise of masculine nywu tie 
plume in order to win success. It is said that 
with musical publishers the prejudice against 
women is as great a* it was In tlie lib rary world 
when the Bronte sisters wrote under the names of 
Currer. Kills, and Acton Bell. New York has 
many of these disguised composers, Mrs. Theo- 
dore Shim, wife of the tax commissioner, who was 
formerly Miss Florence Edith Clinton, a descen- 
dant of Governor Clinton, has written much rme 
music, including a fugue. This excellent example 
of one of the most difficult forms of music was 
publicly played In Stclnway Hall by a full orches- 
tra under direction of the celebrated IVr. Ernst 
Kherhard. Mrs. Edward Lawton I'unly, wife of 
the noted single tax leader, Is another composer, 
lb-raom de pMISM is " McCracken I'unly." and 
she is a prolific writer. Mrs. Melvin Copeland, 
the harpist, adds to her musical ability, social 
prestige, and the tnusicales at her residence an' 
distinguished affairs, others who write music 
are Mrs. Von Kroh; Mrs. Adelaide North, who is 
almost alone in using her own name ; Mrs. Eillie 
Siegfried, whose " 1,1 Hung Chang." was so pop- 
ular; and Miss Emma Steiner. whosie work Is in 
comic-opera lines. -New York leads the eountry 



Atlanta Exposition. 

Titr. purpose of the rmuiic department of the 
Women's Building at the great Atlanta Ex|*isition 
to be ojs'iicd in Septemlier. la to acquaint visitors 
with every feature of music with which women 
have hail to do in the past ; namely, composition. 
instntment.il music, and song. In reganl to wo- 
men cotnpoHers, Novello, DiUum. l'ond, and < 
publishers, are making catalogues to include I 
positions by women. Is is also the aim of the 
committee to procur 
photographs, etc., of great 
musicians, for the purpose of decorating one of 
tlie prominent rooms. 



woman, who had made an exhaustive study 
of the piano in youth, afterward took a systematic 
course In the study and practice of piano-tuning. 
She has a lares number of | 
herself and children. 
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MISCELLANY. 



I'atti recently wore on.' million dollar* in 
diamonds, 

Fbaxkm iit, Okiihuv, Inkil one hundred ami 
twenty-four concerts of all kinds last winter, 
twenty-two bring with orchestras of from eighty 
to one hundred and five 



l.oviRs of Beethoven will await with much 
eagerness fuller details respecting the discovery 
of a note-book by the great composer, kept l>y him 
about 1W0, mid especially Interesting as contain- 
itig Beethoven's first idea* for the famous E-flat 
llanoforte Concerto and the Choral Fantasia. 
There is aUo a sketch of a patriotic song which 
the composer intended to write. 



A ion air of Mozart, to words from MeLu.ta.siO K 
" Uidone Abhandonala, " arranged for I 

* i«, horns, ami a quartet of rtrir 

discovered by Professor Kauflmann of Tiuringcn. 
It was written in 1778, and the melody is said 
to lie charming. 

Ir is believed by some who have examin.-d the 
i of so-called mimical prodigies, that they 
i- making, when children, the dis- 
covery that the tip* of their fingers will produce 
on a piano the same time and lone tliey make with 
the tips of their tongues in their mouths. 



Joachim once entered a smart London hair- 
dresser - !! to get his very plentiful locks cut. lie 
wears these rather long behind, anil intimated as 
much to the barber, whereupon that astute pamn 
replied, " I would not wear it too long, sir ; if 
you do, you'll look just like one of them fiddling 
I." — The fliafllUMmw 



Met by Chance. 

km amusing story is told of Itobert Franz, the 
song-writer, and another equally 
The incident occurred MN .ri 
after the publication of Franz's famous "Open 
Utter to Edward llanslick," in which he made 
m some musical work of the 
Itralmu. 
at thai time to take a five 
or six hours' trip by nil. In tin- com|Kirtnient 
with him was a little man with whom he fell into 
conversation. The fellow-travellers found each 
"tie r delightful, and whilcd the hours away in- 
agreeable talk, which did not turn upon music. 

When the train reached Frnnx's destination, he 
took out his card-case, saying to his companion. — • 
"You have made me pass a mo.it delightful 
afternoon. Allow me to give you my card." 

The stranger secmi-d highly gratified, and offered 
Franz his card in return. Each looked at the bit 
of pastelsnrd he had received in amazement. The 
stranger's eye* o|s-ned wide at reading tbe name 
of his merciless critic, *' Dr. Hohert Franz," while 
Franz himself was equally astounded at 
on the card in his hand, " Johannes Bra 

There was no time for mutual explanations ; but 
each of the musicians had discovered that, however 
their ideas might differ from a musical standpoint, 
they were at least admirable travelling coin|.oii!ons, 
i to enjoy in each other. 



than Sullivan's Sihwrip 



GENERAL TOPICS. 

A Fellow Feeling. 

I DO not know of anything,' 
'that touches me mon 
• Lost Chord.' " 

"Well." said Farmer Corn tossel, "I certainly 
kin sympathize with Sullivan. Somebody's been 
stealin' wood from me fur nigh onto two year."— 

" Music&l Pitch." 

We seem likely, says LoniUm Era. to hare the 
question of the *• musical pilch " revived. It Is a 
great pity when discussed about ten years ago that 
no definite conclusion was arrived at. t'p to ls.li) 
there had been scarcely any variation for nearly 
two centuries j but certain instrument-makers of 
tli* time adopted the plan of raising ihc pitch, in 
order that their instruments might sound more 
But nearly all the music of the great 
Mozart, Beethoven, Haydn, Handel, 
Cluck, Weber, Schubert, etc. -- was written to the 
old pitch. Vocalists have fouud the eluwgtt inju- 
rious to tlieir voices, and for some years have ad- 
vised the French standard, alwayB lower than our 
own. The higher tone often causes confusion 
also in the orchestra, owing to the difficulty of get- 

strings. 



MUSIC." A 2£!$L. 



Unwritten Negro Melodies. 



i. 



has been ] >n i[ ■■ 
music, founded on negro 
favor with the (s-ople. 



Witi.iiiiiK or not, 
American school of 
melodies, will ever And 
much can be' said of tho singular attractiveness 
of many of the old plantation tunes, some of which 
arc almost as familiar as •• Home, Sweet Home," 
or "• Tbe Star-Spangled Banner." Comparatively 
few of them have been published ; it would be the 
labor of years to collect and print them all. 
of them are quite worthless, 
of mixed coin position, the original and character- 
istic melody marred by a foreign hand. Genuine 
music, conceived ami sung or played by 
of the oM school, I* almost a thing of the 
It has never Ism written down. Its au- 
coiild not do It, ami few, indeed, are the 
white a t nal oi atM who could transcribe intelligibly 
its peculiarly eccentric method. These turns, 
>"!' !• I ' ird. ■•- sung 1 ;. p:;.:it iieu, ii.. l ~.« s in the 
: i "I old .1 i) t U fo' du wah," cling to one's 
memory with wonderful tenacity, and I am templed 
to give an idea i i one i t two of tin in. «hi, .), j 
still may hear in the Soiilheru country. 

One, night, while passing along a country road 
in a very sparsely settled portion of Alabama, 
lighUd by a glorious moon, and hearkening to a 
» 0e M«g 4)ird's wonderful night carol and ihc chir- 
rup of innumerable crickets, my car was startled 
by a high tenor voice, whose owner was approach- 
ing, giving somewhat nasal utterance to these 
words of manly resolution, set loan air so p'.ain- 
tivc in it* minor effects, that my heart bled for the 
poor sufferers descrilied : — 
" It's hard t.. love. It's mighty haul to love; 
Oh, It's hard to change your mind : 
You've done gone an' busted into many a fellow's 



But you ain't gwine to bust into mine I " 
This verso was repeated over an<l over Benin, 
with various degrees of feeling, from the deeply 
pathetic to the wildly passionate. — Sao Ymk 
Tribune. 
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Musical Composition. 

Herbert Wumoi Creese, writing in Onre a 
tterk in lvcartl to musical composition, ha* thi* 



About a year aj;o the question of musical com- 
|» i. it ion wan brought prominently before thf rrm). 
«-rs of Onre a B'eet by a prize competition, which 
resulted in tlio award of ascvcnty-hvc-uollar prize 
to Mr. II. A. Higby, .ml the withdrawal of a fifty. 
Uollar |>rixe because of the unworthy numbers 
brought forwanl in that claw. 

Mm-li valuable food for reflection was the out- 
come of ibe competition. The editor first forti- 
fied himself against a superficial treatment of the 
matter by leaving the decision as to merit In the 
hands of men whose position before Die public, as 
educators, was such that the decision involved 
their standing as astute, and reliable critics ■ a 
matter of much more Importance to them than the 
gaining of the prize could have been to any of tin? 



It is safe to say that, hud the 
lertcd from a non-professional class, a different 
decision would have been arrived at. Music by 
the people at large is judged on the basis of iu 

Songs that have had the greatest sale In tin? his- 
tory of music tire, many of them, very flimsy in 
construction from a strictly musical standpoint; 
they contain a strain easily caught and retained, 
treat frequently of some of the homelier senti- 
ments or fads of this very easily eutertained peo- 
ple, and behold ! they become popular, and enjoy 
a brief but good-paying existence. 

Hie judge* felt that the influence of their de- 
eixii'ii must, to a certain degree, affect the taste 
and judgment of all who entered, as well as fol- 
lowed, the competition, especially of those who 
submitted works. The successful number would 
be examined by all who had competed, and com- 
pared with their own. While it ia natural for 
every one to favor his own, after the first disap- 
pointment had disappeared they would search for 
a reason why the judges should differ with them 
on the merit of Uieir own song ; and, as a result, 
gain a clearer idea of what constitutes real merit, 
and wherein they had failed. 

This would lead us to a careful analysis of 
music, and also to a study of the discrimination 
of the general public. X'nfortunately we can only 
touch U|kmi eitlter of the questions because of 
n]ace limitation. 

The middle and better classes have such fre- 
quent opportunities to hear good music that they 
can no longer Ik* said to be unmusical. Another 
reason for genera) improvement in musical appre- 
ciation is the introduction of musical instruments 
into so many homes, and the organization and 
of musical societies in nearly all of the 
ns. The Introduction into church ser- 
vices of a less trivial class of sacred music has 
also done much to elevate the general 
The |s.pular song-writer of to-day 
the fact that he must select one of two positions. 
If he desires to be considered musical, he will 
write for Hie above class ■ If his aim is only to 
catch the popular favor, he will appeal to the sen- 
timental fancies of the uneducated classes. It is 
here that most of the money is made in song- 
writing. Regret it as much as w« may, the fact 
U indisputable that song-writing is more distinctly 
a lottery, so far as its chunce of success is con- 
cerned (by success we mean financial returns, of 
course), than ia any other effort in the field of 
art. 



It is a well-known fact among publishers that 
the writer of a recent ]*ipular song, which is only 
now going into decline, cleared the munihreut for- 
tune of "in- hundred and sixty thousand dollars 
on hla modest effort, iu which he could not imluco 
the publishers of his native city to invest eveti the 
price of plates for its production, and therefore 
published it himself. Had he taken advantage of 
the recently enacted copyright law, by protecting 
his interests in Kngland and Australia, he would 
have doubled his fortune. 

Artistic success, however, we are ttiankfu! to say, 
is not measured by dollars ; and it is more credit- 
able for a man to write a goisl song . ■ one that 
will pass the criticism of the masters of musical 
theory, ami meet with the less trying approval of 
music-lovers — than to score a meteoric financial 
success, and have both the song and its writer for- 
gotten in a few short month* or yearn. 

There are to be found, in every country, people 
who sneer at everything that is not classical, 
while often their own technical and theoretical 
attainments are such as to considerably discredit 
the sincerity of their claim to intelligent appri-cia- 
tiou. There are, on the other hand, many who 
enjoy beautiful songs, though they be not strictly 
classical, but are In all particulars worthy and 
theoretically corrvct. Modern publishers aro 
temporizing with the former class and patron- 
izing the latter by nominating quite an extensive 
library of such productions as '• Modern Classic." 
It would be Interesting to limit the word " classic " 
to iu exact meaning, and put many of the modem 
writings to the test. The value of the result 
would be greater to the professional than to the 
layman. 

One hundred and twenty.flve dollars 
in prizes is no inconsiderable sum. in 
to the work entailed in securing judges, and hav- 
ing the plates engraved and published. And 
again, high ground was taken in the selection 
of the poem which was to be set to music for 
the first prize — one of the most beautiful of Mrs. 
Browning's. It Is to the last degree a difficult 
matter to find good words for a song ; ami, as 
I observe;! in my letter published by the editor 
announcing my decision of the merits of the com- 
position, a proof of it is shown by the large ma- 
jority of the returns made where the words were 
furnished, Compared with those where the writers 
were obliged to select words for themselves. 

A poem to be available for a song must possess 
the literary virtues of directness, brevity, and 
smoothness of diction. Freedom from closed 
vowels on climaxes of sentiment, freedom also 
from the uneuphouious interference of rugged 
consonants, is of the greatest importance. Kasy, 
natural, rhythmic swing, gracefulness, and not too 
lengthy periods, are also lome of the many quali- 
ties which the good song-writer searches for In 
his selection of his text. It becomes ch-ar, then, 
that the great obstacle lies in the dilliculty of 
In my conversation* with many 
he answer to the question, 
•< Why do not you write more swigs ? " is In- 
variably the same — "I cannot find the words - 
One of the New York composers recently had 
some beautiful wonts iu manuscript handed him 
by a friend. He read them over, and, turning 
to his friend, said ; " Where did you get these 
words?" She replied that they bad I icm sent 
her by an acquaintance who was travelling abroad. 
"Have they been published?" he inquired. "I 
think not," was the reply. •' Is this the only 
copy you liave seen?" "It is,'* she said. A 
contract was at once made. She was to receivo 



ANY INSTRUMENT 
WITHOUT A TEACHER. 

(Eureka Method.) 



du f«-r the pupil exactly what » teacher 
vriuld do, and in an equal length oS time 
N*« previous krv-wlcdcc of music l» re- 
quired. BcBinninR with the firsl nidi- 
menu of the subject, the pupil is led. step 
by step, by nun* cd simple and direct ei- 



c sennet, to a complete mastery c-f the 
titsiiumeii! studied. Alt mimical terms 
arc lulls* cij.Lained, and the books are 
r lll.atn.fd. 
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chusen pieces for the instrument r4 which 
it treats This alone would cost (mm $i 
»#), U 
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pupal* living »t a 

teachers or for tH>«M who- cannot enriv*- 

Dkently employ one. They are the r*x>»t 



In ordering, ask for " Winner** Kurcka 
Method," and designate the instrument 
J. i which it is wanted. Any v«1nme will 
be nailed postpaid on receipt »w pew*. 
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The"FAVORITE" SERIES 



In print of 1 
appearanee, and lew prut, lie ntHt " /atvr- 
iie O'llfitiom" are far ahcait of any 
tlmilar music-book* /»W/W. 

Tht idea aj CtSt tHagy in /arm, sue* 
evmpoiitiens ai kave msil appealed At tht 
people al large -wat a mnt kappy one: and 
and pin, r, e/ all ta*tt* trill be 
pleaattl vrith lie reiu/l m ruiMied in /lieu 
IU tv/nmej. 

"Favorite Collection of Songs" 

ar mctll an<t p Ml lllM quallllta hive 

i oi all to..™ ot »u«, lea »*■*•. 



"Favorite Collection Vocal Duets" 

41 MiJ by (Uailnjuuhed i<im|K»er>, each ot 

Met, baa readied a hi»rh *p™ ot fopulariiy 1M 



" Favorite Collection Piano Music" 

41 f harm In* r ■ |»ti « 1 1 Ions It. >m ihm kU modern 
sources which hold an unchanging place in the favor of 
|lMH f Injun Nat diflWuIt. 1*0 purrs. 

"Favorite Collection Dance Music" 

ft« plana oMsaev msale »hkh are (avontea in lb. 
U.l unn ui ihe wvert. IS* psarva. 

"Favorite Collection of Waltzes" 

4<t w at lira, new and nld, wtiich wrenl (rnrrali..** 
plar«d. m A»ccd .... o, t*c. fed 5, ISO 

"' ' Fatorite Collection Marches and Galops " 

M miMil attractive eumptri of <h»at lively awl 
ful .tyl.a c4 mvtic !«• pa*. a. 
pMerlptli* flDTilara free. 

/ j II..,-. 1 > ./, i a 
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flfll£ and itn other eyes 
find until libi copyright 
ri'KUlt llJLS been ouc o[ 



the didlcatlaii of the 
were to know of the rar 
was secured. And the 
nur iinut beautiful songs. 

It in true, unfortunately, that few words are 
written, poa*M*mg any merit, which have lor 
their special object a combination with Quisle. 
A mind trained to the graceful rounding of sen- 
I — in other word*, a poet — U too deeply en- 
I in the fascinations of his literao" pursuits 
to allow his lines to be influenced or his imagi- 
nation hampered hy Uie claims of the sister art 
-music. His ear is trained only to the euphony 
of rhyme and metre. It remained for the Hod 
of Music to stn imlhen the poet's claim to im- 
tnnrtaiity by wedding his words to melody. 

We are shown that there are difficulties await- 
ing the ambitious writer who would express him- 
self in song: that the first is in the selection of 
words. But what shall we say of the difficulties 
that confront him from a musical standpoint " 

To succeed, he must combine gifts with attain- 
ments , in other words, he must first possess the 
musical gift or hive of music, and then havu at- 
tained by effort sufficient familiarity with the 
rudimentary and technical difficulties to be able 
to express his ideas in a logical and, to a certain 
extent, conventional fashion. The mechanical 
side of the art, while never obtrusive in Us finished 
ami presented form, is the rough and rugged road 
over which all must pass la-fun: they can hope to 
win the uroile of approval from tluit gn-al and 
only honest critic, the public. 

An Intimate knowledge — first, of the general 
principles of music, next, of the entire range of 
musical attainment — must form the basis of his 
preparation as a composer, lie must also give a 
strict accounting on the score of executive skill. 
He must lie more or less of a performer — all 
composers have at one time or another played 
upon some instrument ; and while, as they grow 
In celebrity as CQUIpPUM they usually or fre- 
quently abandon execution as a forte, their knowl- 
edge of the keyboard was the beat discipline they 
could have had as a means to fluency of expression 
ami freedom of thought. 

He who would write an acceptable song must 
have some knowledge of musical theory, either 
through study of composition or a long associa- 
tion with good model! ; and the demands which it 
is proper to make u|»>n the voice as the medium 
through which his thought is to he expressed e.m- 
not he overlooked. 

The above are a few of the principal features 
which the critic will take into consideration in 
passing judgment upon a song. In fact, it was 
these very considerations which govcniisl the com- 
mittee who acted for Once « Week in the musical 
contest last summer. One or two of the songs 
Were, perhaps, more melodic than the successful 
one ; others wen- more popular in their style ; and 
in some particulars a number of them gave indi- 
cations of quite as much promise as Mr. Iligby's, 
hut the, promise was not fuiliUcd in the average of 
their showing. 

'Hie writer was deeply interested in the paper* 
that were submitted. It gave him a flattering 
view of tiie Intelligent interest American ]s-opie 
an- taking in music and the really remarkable 
facility with which they expn-ss themselves 
IfcMNgh this delightful medium, For most of the 
contestants he has wonts -if warm encouragement. 

Americans an- a receptive, responsive, and ex- 
pressive people ; mtt-ic is hy far the most promi- 
nent of our art-idois, and the worshippers flock to 
her shrine fnuii every grade of society and every 
walk in life. As a nation, we look from our 
ek to recent ami very modest lie- 
is no less true of 01 



growth ; and it Is a legitimate snunv fnmi which 
we can draw encouragement for our young 
writers. 

John C. Haynes. 

Tins twenty fisst day of the past month markid 
for Mr. John C Hayties, president of the Oliver 
Ditsou Company of Ilotiton. the semi-centennial 
of an eventful business career. On that day. Just 
a half a century ago, John O. llaynis, nothing 
mon: than a hoy. step|s-d across the threshold of 
the late Oliver Ihtaon's establishment, to take his 
first position. He hod been engaged as a boj-of- 
all-wnrk, at a nominal salary. 

The life-story of the man aim, from this begin- 
ning, has risen to his present prominence in the 
music trade, is familiar to every one in tin- trade. 

We NttMt do better than to quote fnim an ar- 
ticle which apis-ared in these columns some two 
yeans ago, and which pays deserved tribute to the 
industry, the perseverance, and the commercial 
talents of this prominent member of the trade: — 

Mr. llaynes's rise in life is an example to all the 
young men who are struggling for a foothold in 
life. No (Tile U'g-.iu in a more lowly manner than 
he when he found his tirsi position in the house of 
Oliver Hit-sou as office-boy. Ity unn-mitting en- 
ergy and attention to his employer's interest he 
secured his confidence, and step by step rose to 
higher isisitinns. As long ago as Ix.'o. Mr. Hayties 
was made a partner with Oliver WtOMj and since 
that time the tlrui lias known a career of iiurt-mit- 
ting prosperity. Its branches have extended from 
one city lo .mother ; its trade has incn-axed until 
the business is of such value that Itradstrcct's ref- 
erence places it among the highest on reconl in 
that famous book. 

In course of time Mr. Ilayncs lias absorbed many 
rival businesses, and has added catalogue after cat- 
alogue to his list, until to-day there is not a pa-^e 
ol music written or published which cannot be ob- 



giunings. This 



Mr. Hayties was instrumental, when the Oliver 
Dltaon Company was formed into a stock com- 
pany, in having many of their valued assistants in 
the house become directly interested in the con- 
cern .as stockholders. John (". Hayties Is one of 
the iircat leaders in the music trade ; and although 
his interests are many and varied, his n-al estate 
investments alone aggregating some millions, he 
still hails time to give much of bis personal atten- 
tion to the Oliver llitson <'om|iany. and also is 
thoroughly well i«>*t<il in the progress of the other 
concerns in which he has made investment*. 

John I'. Ilayncs Ls a millionaire, and his wealth 

Is entirely due to his per* d ability, industry, and 

own effort. — Frriiwf* Mmiml ll'.-iWy, 



Ys&ye Interviewed. 

Mit. Kim a it Knurr interviewed Ysaye a few 
weeks ago for a San Francisco paper. Ilm etui, 
nent violinist said, among other things, that 

llach is for me the alpha ami omega. In Wag- 
ner we find Bach ; In Itccthnvi-ii, Hach ; and. 
ittdis d, his influence is to he seen in all the gn-al- 
est writers." •' Wagner did for tin- music of 
France what the war of 1H7U did for her politic*." 
" Chamber music is for me the highest art. One 
is not led astray by (1m- sensuous charm of mere 
lone-color." He hclicvc* that the Krcnrh now 
lead in chamber music, although they have only 
al»>nt twenty works produod by the younger 
school. The French and Kussians are, in his 
opinion, musically the rniwt promising nations at 
pn-seut : 

The merits of these Kussians, as well as those 
of the Frenchmen, the Hermans an- unwilling to 
admit I have often requested our foremost fier- 
man conductors to bring out the works of some of 
these men. Hut no. The (ienuans live in the 
past (and a glorious |nst it is too), anil as for the 
present, they never get beyond the heavy, tin-some 

Drafcfttl. 



"Bay State" 

Guitars, Mandolins, 

Banjos, Zithers, 

Manufactured by lohe C. Harriet* Co.. 

pnwu n peruliaily sweet and powerful quality 
of tune which distinguidic* them Iron all simi- 
lar instruments. They arc a 

TRIlinPM OF 
TONE PRODUCTION. 

tA IwaiUT in/craorfulncu. In slrentth il«T 
kn ill lKal ihc besl cl BMIcruN.u»f ^Hrd 
ctmilnlcliDn un xnik* llirm. They t<ult 
l„ .ilh.l.lixl r»«rv lulldlllutt ut UlnUU, <ad 
»re fully giuraaK«d. 

Lowest in Price of any Strictly 
HIGH-CLASS INSTRUMENTS. 

Semi for free 
lllmtrMtd Cuttlvgtu. 
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♦"CLASSIC * 



VOCAL I 
GEMS" 



For SOPRANO. 
For TF.NOR. 
> For ALTO. 

} For BARITONE or BASS. 



The exquisite .songs included 



J these four volumes have been selected 
g) frnin those compositions which have 
# found highest favor with cultivated 
singers during the past few years. 

Tlie odniKtScrv wtlhmit rt fcpti.ia, 
hol,l r>nk miosk the 



To the singer of discriminating 
taste any of the four collections cm 
lit.- recommended in the strongest 
terms, K.ith is in itself a repository, 
whic h, purchased song by song, would 
cost many dollars. 

//„../.,n«r/c fftMti /ram EnfravtJ Plain 

Knelt Volume, Heavy Paper, $i ; { \ 
Hoards, $ 1.90| 
( loth, tlllt, #2.00. 

Postpaid. ^ 

$rt.d fnr ttrmrriftlirr CirrnturB and TaMfB A 
uf Oam&rmt*, ^ 
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New Pi&ao Attachment. 

Tim study of psychology, or the phenomena 
of tlit miml, has but recently is.uk il (rum tlx- 
ntalmn o( Mpntulittinn and become an exact 
science. Now the experiment* made in that 
ilin-ctlnu am as accurate and riiriinuiii in their 
w.tli«»ls those in cbcmisilry or physics,. At 
the I'aris Sorbouiie was. organized, a lit lit- while, 
ago, a laboratory fur the study uf the physiology 
uf tin- psychical functions, wliirh lias already 
made several important and successful experi- 
ment*, the most recent uf wliicli U the psycliolie.>y 
of pianist*. 

When a player toucl.c* the piann he make* 
movement* with his Hirers wliirh produce sound ; 
and it i» Uieisc movement* which the savanta u( 
the Sorbonne have been *■> carefully inrewtignting. 
AppanatJtj nothing i» nutter than to strike a key 

ami sound the DOM which it represent* ; but in 
n-ahly this simple ait in wonderfully complex, 
and affords a vast field fur Mild v. 

To explain this mystery of touch which marks 
tin- gulf sepsvralim: a 1'udercwxki from nil ordinary 
player who exeeute* the music mechanically and 
without "iriff "ITII 1 "" — to measure and graphically 
rveord with the utmost exactness the workings 
of the soul that sprint; to the finger tips and eu- 
djw the music with life — is what these French 
scientist*, lliutiet and Courtlier, have accom- 
plished. 'I'liey call the Instrument that work* 
these wonders the "musical criterion." 

Iw principle is most simple. I ml. me.ith and 
extending the full length of the keyboard o( a 
puiio is placed a thin, inflated tube of pure 
niMicr. which is connected with an instrument 
known u " Man-y-s .Irum." This latter liears 
little resemblance to those that lead soidier, t.. 
victory or fill children's hearts with joy on Christ- 
inas morning, but is a sort of cup covered with a 
thin, tightly stretched rubber membrane, to which 
U attacluil a long straw with a sharp hit of soft 
black lead at the end, which rests lightly on a 
•trip of paper, like the tape lu a ticker, which un- 
it. wis at OWN ipMd. 

When the keys are touched, the air in the tutie 
is compressed, which rati** a movi-iii.in in tin, 
wand attached to the rubber membrniie. This 
w»nd trace* irregular but uniform line* ii|sm the 
moving strip of paper. Whi n the linuer is raised, 
and tlu' preMsiire on the key removed, the stylus 
fall* ami truce* a descending curve. The luudi r 
the pressure mi Uie key s, the hi-her are U»e curves 
iveurded : and the straight line Interval after each 
mirks the length of tune l*-lwceu the notes. 

The practical advantages uf this instrument arc 
that it enables the pianist to |s recive at a glance 
Ins faults III time or touch and to correct them. 
POT example, lu striking successively the keys 



vsitli tl>e first and second tfic'ers tin- ribbon record 
• liows that the index linger is the weaker, and it 
■visn sieovs that tin* .iniiLer the ]iiaiilst plays the 
Irs* surely he touches the keys. It has bi en re- 
marked that gissl pianists put exact and correct 
»l<u es <>( time between Uio not.* when playing at 
mialeratc speed, but when the playing grows rapid 
the intervals Utwi-en the notes an- no longer pru- 
issrtionally corrvel. 
This instrument recorded of one lady, that in 

playing a very rpiick pie. f music she slruek 

filtern nob'S per second : and it showed that 
another well-known pianist — a profi-sxional — 
»:is able to divide her notes from each other by 
one-humlrtilth of a second's spaeo. 

It is a well-known fact that two pi'rsons equally 
aceoniplishisl on the piauu will nut pl.iy the samu 
piece in exactly tin- same fashion. While the ear 
may detect tfie difference, it is powerless to an- 
alyze it. By scanning the ri-cord iraoi-d by 
the stylus, however, the mystery is explained ; for 
this show* that the less sympathetic player is the 
one who lacks uniformity in touch, and is irregu- 
lar In the ability to coordinate the notes to Uw 



For PIANO, VOICE, ORGAN, GUITAR, 
AND BANJO mm 

50 CENT 
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'TRILBY MUSIC." 



A delightful v.-liimc made Hp of all the songs and 
instrumental compositions sung or played in Ihi 
Maurier's famous novel. Hoth English and original 
versions given. Covers illustrated fioni drawings 
by Ifci Maurier. This book is one of the most 
successful novelties we have issued for years. It 
»ells at sight. 



Royal Collection for Reod Or^sn. 



QQ Sings. Thele i. an unprecedented demand 
s7sU for College Songs at the present time all over 
the country. This collection is the mo*t popular 
ever published, having reached its forty-first edition, 
and over 300,000 copies having lx-en told. 



" WAR-SONGS." 

EC Sngs, 96 l"ages. Including nil the great war- 
sJsJ vmgs of America. Solos for any voice. 
Choruses lor male voices. 

" ROYAL FOUR-HAND COLLECTION." 

Op charming piano duets from the best sources. 
«j0 Easy, bright, and with abundance of variety. 
Good piano ducts in collection lonn are difficult to 
find, and this book has proved very 



C"7 "( tin must pleasing am) excellent examples of 
0 ' music Inr the parlor organ; walties, marches, 
Bpeitk selections, etc. 

" AMERICAN PIANO COLLECTION." 

TIIK cheapest strictly high-grade piauu collection 
published. Fifty charming pieces. 315 pages. 
Handsome colored covers. 

"World's Fair Collection of Patriotic Songs 
and Airs of Different Nations." 

TIIK book contains, besides the songs, national 
hymns, and melodies, interesting hii .graphical 
sketches uf the composers, anil valuable bits ol 
information concerning the origin of the pieces. 
Handsome title with flags of the 1 



Royal 



of 
Music." 



80 



Pages, 8a Piece*. The most complete and ex- 
cellent collection of instrumental guitar muvia 
ever published lor anything like the price. 

"Royal Collection of Vocal Guitar Music" 

gQ I'.ngcs, 42 Songs. Uniform with the above. 



OLIVER DITSON COMPANY. 

4J3 464 Washington Street, Boston. 
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S67 Broadway. 
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fitrnrkie w. root. 



If You Can't Pay $5.00 per Half Hour, 

Perhaps You Can Pay What We Charge. 

No less a pcrsonagr than Freiieric YV. Root, the highest 
authority, and the best voice teacher in the United States, 
is teaching a new sy stem of voice eulture, and directing the 
practice of thousands of pupils through 

THE MUSICAL HESSENOER. 

The lessons furnish the people in their homes the instruction 
and exercises that Mr Root personally uses. The di- 
rections are so plain that evcrv reader can understand tliem, 
anil their practice will surelv'ciiltivatc the voice to a high 

state of perfection. The cost of Tkt MuiUat ttetttmgrr 

is fl.00 per year, 

FILLMORE BROTHERS, 

HI bit Mouse New York. Aixth Street. Cincinnati. 
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PREMIUM CUITARSandMANDOLINS 
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CITHER INSTRUMErlT, |BLOO TOR A L-IMITfO TIME 
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How to Stop a Brass Band, 

Ir seems that nt business and other |>laees 
where the playing of a »tn-et-batid Is annoying. It 
is customary to semi a boy oat i<> «uek a 
the men who play the wind 
men camiol play on their instruments at all 
if they see Uie boy's mouth puckered up by the 
juice, which fact is utilized by those 
irlied by the street music ; alsu by 
i who want to try the experiment, or think it 
funny to more the wandering miivstrcU. Aciu- 
aU'd by the former motive. all eminent scientist 
paid a lioy a quarter to so ami suck a lemon in 
front of the flutist and French hum-players, and 
the man with the oboe, who hail located In front 
uf his office ; and no Hooner liad the bandmaster 
caught sight of the boy than he removed his 
artist* to the next square. 'Hie boy followed, and 
again tho band moved. The Ihlnl time the 
lemon-sucking boy faced the wind instruments, 
the bandmaster, who had gradually grown infuri- 
ated, struck the lemon from his mouth. The boy 
howled, and a policeman who arrived inquired the 
cause of the disturbance. The bandmaster said 
he was Handing then- sucking a lemon, which the 
officer explained the boy hail a right to do ; so the 
leader proceeded to otlier |wrts. Hence the scien- 
tist is convinced that it is a fact that it Is Impossi- 
ble for performer* to blow into wind instrument* 
if they see any one sucking a lemon. This is the 
starting-point for an essay which the scientist is 
preparing on Uio subject of tho impossibility of 
falling in love with any one while whistling 



Author of "Coronation." 

Tnr. Huston Ttoinarripl says : In the beautifully 
picturesque town of Nhirlcy, Mans., the mt-iiihcrx 
of the I'nltarian Society have arranged to place In 
Uirir church a tablet with tin- following inscrip- 
tion:— 

MKKK SUir.CS TIIK aWKrcTKAT SISORH, 

OLIVBR HOLDBX, 

Coin|«»'r of tlir tune Coroaallas. 
lti>rn til Shirley, Srptrmber Is, 1706, 
IHeii itH'IMrleslown. Sept i. 
To hi, dear Memurv tlili tslilel it |iUi-eil 
by ill* (iriiiidiltiughter. 

r lT»en following this inscription, and underneath 
it. is eic-raven the lending verse of the hymn \ 
inspired lite tune: — 



All hall the jHeser of Jesus 
l,et angels i,r«strai«- fall ; 

firing forth royal diadem 
And crown him l.or.1 of all 



It is a matter somewhat to be commented upon 
that, while Mr. Ilolden was a HaptisL, such Imm- 
w sliould be paid his memory bj the 1 nitariaiis 
of Shirley. Hut it shows loyalty U> the native 
' [all." 



Best- Paid Women. 



1'iiornm r then- is n 
wage is paid to women 
tiarn-U Welwler In lh< 
mil. Madame Haiti 
the greatest of living 



Mr 



where 



lh. 



uore varying 
, writes Mrs. 
July LmlitM' Home Jtmr- 
i remarkable not only as 
rocalists, lint as the best 
pnld woman worker in the world. She has fre- 
Qllrntly received live thousand dollars a night for 
a |ierfonnance, and has not sung for many years 
pist for h'ss than three thousand dollars. Ma- 
d one Mi Iba's fee, win titer for concert or Open, 
is ivvit less than one thousand dollars. Madame 
Karnes and Madame Nordica received each seven 
hundred dollars for tlieir operatic pwfoimancea 
dHrtlg the season just paat. Tin- hitter's Invaria- 
ble fee for singing in concert or oratorio is live 
hundred dollars. Ma.lame t alve rcceive.1 six 
hundred dollars a ] 
of 18S4. 



A NOTABLE HOOK. 



By EMERSON'S ANTHEM TRIBUTE. 



By L. O. EJIERSON. 



S3 Anthems 

joS t'agti 

TN this latest product of his versatile pen, Mr. Emerson has given us an an- 
1 them book of uncommon interest and excellence. The fifty three composi- 
tions in the volume have been composed and selected for the' especial use of 
amateur choirs, singing-classes, musical conventions, etc., and the musical judg- 
ment and appreciation of the author arc manifested throughout. 

The pieces included, both in words ami music, arc such as will 
most satisfactorily meet the present requirement* o( taste, beinj; 
fluent, melodious, and inspiring in a hi K h decree. They eshibit. 
in addition, an attractive variety ol theme and treatment, and are 
not difficult. 

Much of ihc music was written especially for the book, Mr. Kmcrson 
supplying a large part, and such composers are represented as 



Novello 
Gabriel 
Forsythe 

The publishers predict for th 



Abt 
Adams 
Andrews 

Collection 



Barnby 
Myers 



Tilden 
Hermans 
Scott, etc. 

a deserved popularity. 



Qearlv Printed and Handsomely Bound. 
Boards. $1.00, Postpaid; Per Doz.. $9.00, Not 

Sfecial Ditcwnt IV Ttatktri. 
».w.w.-»<*w. -ww. -.»->•*.»»>, w.w.w.ww. %.-».-%. 

MUSIC FOR \ 
CHURCH CHOIRS.! 



One of the most important features of our publishing business for manv \cars has 
been the issuing of the celebrated Octavo form of Choir-Music. The wide disseminata 



and general use of octavo editions have proven an unequalled means of promoting Good 
Choir Singing, because they are at once the cheapest and most convenient form in which 
sucti music can be procured. They bring the Beat Music within reach of All Choirs. 

Our " Octavo Selections, Sacred," are known and used everywhere, in all churches, 
by all denominations. Valuable and interesting additions are constantly being made to 
the already comprehensive list, which includes: 

Anthems, Choruses, and 'Devotional Part-Songs, 

lor chorus-choirs or quartets. Many ol the selection* have solos for the leading 
voices, or duet* and In, « lor different voices, lie-ides thr chorus or "full choir pari." 
There are hundreds of >tich pieces on Ihe list, representing tl 
coni|sisers of rhoir music. 

Hie collection of lull anthems is also varied and intensive. 

Hymns and Choruses for Special Occasions 



are especially almndant. There are pieces lor Christmas arid Easter, for feslirals, 
is; in short, for every occasion on which the choir is calh-d 



anniversaries. 



upon to sjng. 

Al so, Choruses and Other Selections from the G reat 

Oratorios, 

represenling old and modern masters of musical coinjs.sition. 
Thrie tfleetion* run^f in f>n\ / from Five to Thirty Cents. 

Ily sending for our Octavo Catalogue the Choir-leader can be kept informed 
of the best new compositions, adaptations, arrangements, etc., as they appear. 
^ Every Choir-Leader should have it. Free on application. 



OLIVER DITSON COMPANY. 

453-464 Washington Street, Boston. 

Ne-V.*: London: Ph.Utf. 

c. h. oitson a. co. m h<s H«u«m, j. r mrsor< * co. 

m! »'«i.i, w c. tmc.iromt 
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The Haunted Banjo. 

'o«stbr of Little Bock, Ark., 
own* a lianjo which I. a* a chnraetrrimic that iunkc-8 
it l.wk uncanny In Uh- i>«. of »u|i«r»iitiiiu» ]"••<>- 
ple. In Iho year IHH2 or In*!!, in the ciiy of Ban 
Antonio, Trx„ Uit-rv wan a variety actor, an ex- 
ri'|>ti<>n.i!ly ahhi man al his caiiinv, who wax ]«. r- 
(ormiiiR in one of tin- many concert halls which 
then infi-*U-<l that town. With him «,u a Uanli- 
ftil s>rl. who (laiicei! to the mimic of the banjo on 
ttie stat;c, the two al.no giving many attractive 
»l«ii,iltien in tln'ir line. I'he man vr.it insanely 
ilevoUtl to her, but was u-rriiily jenhun. One 
night, in the wine-room, after a performance, 
while uniler the influence of li.[Uor. which m rvnl 
to Increase his Insane ragr, he. in tin initial of 
a quarrel which had grown out of his accusations 
ajrainst her, struck heron the head witli the hanjo. 
She died almost Immediately. The man lied : hut 



City ami brought back to San Antonio, wheru ha 
was tried, convicted, and sent to thi' pi niu-ntiary 
f«r a term of ymrs. 

A few year* after this Mr. Luuia Fonder, 
Martin's brother, made a vintt to Texas. »top- 
ping at llieme, near San Antonio. He-inn a fair 
performer on the banjo. Ia>uis asked bin brother 
Mike, who tiad accoui|ianiis) him. and who waft 
now returning to his home at Little Knelt, to get 
tiitn a banjo at San Antonio and send it down to 
him. Mike did so. ptirt hasiiig the one with which 
the actor had slain his mistress. It proved to he 
a Hue instrument, of soft and delicate tone ; and 
with it the siL-k man wiled away many o dious 
hours, to Iun own satisfaction and the admiration 
of the music-loving pMffe of the village, who. of 
curse, constituted the entire imputation. On bis 
retuni home, Louis slopped at '1'exarkaiui. where 
Ids brother Martin then liviil. When leaving he 
presented the banjo to Martin, who, although be 
nmld no tnon play a tune on it than he could 
dance on a llghUro|ie. gladly incepted the gift 
as an addition on account of Its history, to his 
collection of horrors. He was accustomed at 
idle moments when at home lo lake and thrum 
it for the amusement of his two little boys, who 
hkrd the noise regardless of chord or discord. 

Hue Sunday afternoon the little fellows im- 
portuned him to play them a tune on the banjo, 
He told thrni to fetch it to him from its place 
behind a wardrobe that stmsl aen«s an angle 
ef the wall. When within about three feet of 
where the instrument slissl they stop|Hsl and 
threw up their hands in astonishment, while the 
father's eyes bulged out under tlie emotion of 
surprise and wonder. This slate of affairs came 
»f the fact that the banjo commenced of its own 
accord, or through some mm agency, to play a 
tune. It was no screaking sound, nor was It 
a soft .Kolian strain, such as the wind reining 
through the open door might have produced, but 
a ri al tune, gentle, though clear. It kept this up 
for at least two miuiiti s, when it erased. Thu 
lads were then afraid to take the Imijo from 
its hiding-place. To allay their fears their father 
g<rt it; but he did not make any music on it, not 
caring to expose Ins ignorance, after such an 
excellent performance, and soon laid it away 
again. He has that banjo yet; and frequently, 
when bring approached by those who would take 
it in their hand, it gives the same sweet 
to He touch of invisible fingrrs. — Exchange. 



New Harvard Song-Book. 

Compiled by R. T. WHITEHOUSE 
and FREDERICK BRUEGGER. 

CERTAINLY' not for many years has such a number of clever and pretty college 
songs been written and sung as these with which the Harvard University Glee 
C lub has been delighting its audiences during the past three or four years. Taken 
together, they present the best examples obtainable of the distinctly modern college song 
in all its phases — the grave, the gay, the collegio patriotic, the sentimental, the heroic, 
the rollicking, the nonsensical, and still others, difficult to describe, but peculiarly the 
College youth's own. 

«a»v of (*» «!<•«• art atmpaulloixt of Hanmr* 
u»4*tqtaa\»attl an* halt M«f oe/Ve been pubuihe*. 

The distinguishing characteristics of the college song — the spontaneity, lightness, 
and melody — are present in a rare degree, and the originality and charm of the collec- 
tion must appeal to every one. 

TABLE OF CONTENTS. 



A Catastrophe. 

Boreas. 
Commencement Hymn. 
Courtship. 

Do mine Salvum Psc. 
Drag or. i The 
Faint Heart Ne'er Woo, ftc. 
Pur Harvard. 
Foot- Ball Sons, nt 

Here'* a Heafih to King Chailea. 
Hoteteincr • U 
icThei. 



lay Bird. 
Johnny Harvard. 

Little Johnny. 
Man In tbe Moon's Ball. 
Miller * Song 
Moonlighter. 
Mrs Craigin'i Daughter. 
My Ho. 

O'Orsdy'e Oast. 
Party iThe> at Odd Fetlow'a 
Phantom Band [Thai. 

Quaker The,). 



Rhine- Wine Song. 
Komeo and Juliet. 

Schneider's Band. 

Simple Simon. 

Spameh Proverb. 

Sparkling Piper Hewia*eek 
Three Glasses iThet- 

Versatile Baby. 
Wake Not. But Hear Me Lore. 
Wine and Woman. 



Handtomttf printed with Corrr in Crimson 

Heavy Paper, $t.oo, Postpaid, 
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" TRILBY MUSIC. " I 

A delightful volume of music, made up entirely of the Songs 
aiul Instrumental compositions sung and played in Mr. George Du 
Maimer's now famous novel. Both the English and original ver- 
sion of each song is given, and a most unique and desirable col- 
lection is the result. The contents include : 



BEN BOLT {Song). 



CHRISTMAS SONG (Cantiqtu Noil). 

[/Mitm. Frmrk, *.J Kmgii.k WorJ, ) 

AU CLAIR DE LA LUNE. 

I Two tmtaa, /Ve«,» **j t:» K t,*u H Wi.) 

BEN BOLT 

</'•»■ bnU Variation*.] 



i 

* 

i 

I 

0 



MALBROUCK. 

(/Vetera onJ Kugliik »Wi.) 

BON JOUR, SUZON. 

+ THE NUT TREE (At Nussbaum). IMPROMPTU, Op 29. F. Chopin. 

1 lOtrmom mod Bttflitk KW».) 

♦» It has been said that a full appreciation of the novel, " Trilby," 
could not be gained unless the reader possessed some knowledge 
of the swing and melody of the songs mentioned therein. This 
volume supplies such knowledge in a complete and pleasant way. 

It-mfkl /W hr fint Ik, cW/Vr. 
MM roW./ .elvr.,/ .Ml.,,.. 

Cover illustrated from drawings by Mr. Du Maurier, of "Trilby" 
and " The Three Guardsmen." 

POSTPAID 50 CENTS. 

Oliver Ditson Company, 



!.".:!- n.:t Washington Street, Ronton. 
Tor*: C. B. 1>ITM>N * CO. rhlhulelplila: J. E. 

I.on.lm. : 103 High Hollmrn. W.C 
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What Instruction Bosk shall I use? 



tF tho above question were asked of tli<- OLIVF.R DITSON COM- 
PANY, they might very properly, as merchants, answer, '"We do 
tmt care! Making as much profit Oil MM book »s on another, it in 
tho same to us whether yon use iuxtriu tor A. or 1!, or C, or I)." 
If tho name question is asked of one 
of the company, he may say, very truly, that 
instruction biioks, each one has some peculiarities. After describing 
some of our best hooks, you can take your choice; or leave it to us. 
In any case you will «et a good iHiok. 



ill i"i .\, "r i>, '-'i v , i'i I *. 

of the experts in the employ 
at while wo have man v "best ' 



After the 
lingers, or still 



tern for Hegiuncrs has become familiar to the eyes and 
, before that time, it is a good plan to . 



Mason's Pianoforte Technics. 



System for Beginners in the Art of Playing the 
Pianoforte. 

By WM. MASON and K. S. IIOADLKY. 

This hook was published in 1*71, and is now well on in its "teens" 
and increasingly popular. 

As to its authors, the first one named stands in the first rank of 
teaehere and of players. Now a first-class teacher is often a second-class 
player, and a first-class player is often a third-class teacher, and a good 
player often has no faculty In puttiiii: his ideas in writing. Hut Wm. 
NIason stands up to the mark every time. His playing is splendid, his 
teaching "common sensible" and effectual, anil his mode of expressing 
himself easy and happily adapted Ui one's comprehension. Mm. Hoao- 
i.kv is also a thorough musician, and a teacher of large experience. 

BRIEF DESCRIPTION OF THE EASY METHOD. 

Third page. A few sensible hints and " principles" for the use of 
teachers. 

Fifth page. The way to begin. 

Sixth and seventh pages. Five pictures of positions of the lingers, 
with explanations. 

Eighth to thirteenth pages. F.xplanations of Key board, -Hlafl, etc, 
with very easy exercises. 

Here, at tho top of every page, and continuing to bu at the top of 
each page through the book is tho legend, 

Mistakes may be entirely avoided by practising slowly ! 

At page 14 commence exercises in ploying le 
an undertaking ol tremendous difficulty to mat 
the first time tries to be able to let his thoughts 

" run different way* to oust. 
Like sparks on burnt up paper." 

The pupil if led carefully towards and through the execution of 
of this difficult feat, and along on the eighteenth page, he finds him- 
self playing a pretty recreation that has an "•air" and " bass" to It. 

At page 2n. he takes his first tive-tinger exercise. 

At page '-VI, he rejoices in having teamed to count time, and has 
added to his stock of simple melodies and llve-llnger exercises. 

At |>ago .'51, he learns the Chromatic Scale. 

At page 311, ho has become more familiar with time, and has been 
through quite, a number of accent exercises. 

Pages 40, II and 42, are largely occupied by pictures, show ing the 
way the thumb works, in playing a scale. 

Now occur many pages of nicely graded exercises and tunes, with 
plenty of scale passages in various keys. 

At page. 112 one ticgins to practice broken chords or arpeggios. 
From this place to the last ( HV">th) page, the pupil is led carefully, 
stop by step, from one difficulty to another, each new thing being 
plainly explained, and well illustrated. 

There are many neat melodies among the lessons, anil the number 
he augmented", at the pleasure of the teacher, by selected pieces of 
sheet music, now, fortunately, very much more numerous than was 
the' ease a few years ago. 

Price of A SYSTEM FOR BEGINNERS, . . $ 3.O0 

There is one edition with American lingering, and one with foreign 
fingering. 



Ity WM. MASON, Hut. Doe, mi) 
W.8 1 



illi hnwlx at once, 

y a pupil, since be for 



As to the work of the two editors, it may be said that Wm. Ma«on 
furnishes all the matter, and Mil Mathews talks about it. \\\ ha»e 
no room for extended " talk," and here condense a few ideas. 

A composer di»es not think out every note of his piece by itself, 
but rather thinks in phrases, thus, "First, I will make up a melody, 
( if I do n't borrow it.) then I will put in some llve-linger passages, con- 
taining the melody, then I will throw in a few scale passages, then, 
1 will repeat the melody in chords, tljen I will write a couple of 
pages of arpeggio*. 11 

In this, or some similar way, he thinks out ami invents his new piece; 
ami there is no other way, for all instrumental music is made, out of: 

1. Five-linger passages, including extensions; 

2. Scale passages; 

:J. Chord passages, and 

4. Arpeggio or broken-chord passages. 

Now, since Ml!. Mason has in these Technics provided the best 
kind of exercises in the four classes, a |mt*oii has only to get them 
all at his lingers' ends, so that he can not only play them"sii 
hut play them mixed up in all sorts of ways, to be a good player. 

Mason's Technics has 1 1* pages. 
" ** " 47H exercises, 

Ithythin and Accent are taught in connection with llvo-tingcr exer- 
cises, scales and < " 



Price of MASON'S TECHNICS, 



$2.50 



Mason and Hoadley's Method for the Pianoforte. 

amehica."! ok Foueius rixueiuxo. 
Price, $».SO. 

The .s'ysferu /or llrytnnrr* and the Technical Kxereises, put to- 
gether, form a complete course, ami preclude the necessity for a larger 
method. Those, however, who prefer to have one method in one large 
book, will find this a first-class work. Arranged on tho same general 
plan as the two others. 



Wishing to direct attention especially to these valuable books. 
OLIVER DITSON COMPAN Y will only hint. In addition, that Ihev 
publish about 7<i different Piano Methods, and have no fault to liud with 
their Richardson's New Method (*a.0D) or their New Kngland t on- 
have a lai 



servatory Method, ( f which ' 



large ami constant sale. 



Multitudes of people who do not care to tiecomc skilful piano- 
players, yet wish to obtain skill enough to rattle off a few j" 
accompany a simple song. For such people wc provide 



Bellak's Analytical Method 
Winner's Ideal Method for Piano 



Learners will liud in 
quantity of easy pieces. 



$1.00 
. .50 



and a large 



BOOK Tv£.A.II_iElE> E'OEt. ITx.ElTA.irj PRIOH. 



NEW YORK: 
C. H. DITSON & CO. 



BOSTON: 
OLIVER DITSON COMPANY. 

CHICAGO: 
LYON eft HEALY. 



PHILADELPHIA : 
J. E. DITSON dc CiO. 



.......... 



............ 
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01 A] Eli BIT SON COMP. IN Y'S 

Choice . Sheet . Music . Publications 

FOR SEPTEMBER. ■•• 



No i k. — iJcaliziii',' that thin puhlication 5008 into the hands of a larire tiiiinb«»r of practical teachers of vocal and instrumental 
music, the ptil>;isheri take gtvat can 1 hi the revision and description of the music. It is a safe list from which to select. The key, 
<ii-,T<-e of ditiicullv. anil the com kiss (of the vocal) are given, ami the few lines of description indicate, as far as lKirtsible, the 
character of each piece. 

Any composition mentioned ln-low will he sent postpaid to any address on receipt of price, bulletins and booklets of music 
and Dltisio-booka for special instruments or voices, free on reijucdt. 

Music sent on selection when satisfactory references are furnished. 

Aiiliuttvt.uiii.v-.. — Dogiccs of difllcuky are marked from I lo 7. The key denoted by a capital letter, :u> C", It?, etc. A lar™e liomaii letter marks 
Um lowest and dwlilgheat note if cm tin-staff, .mail Unman litter* if below or abovo the staff. That: "C. & c to K." KSMHM "Key of C, fifth degree 
iowest letter c on the lidded line below, highest letter K on the 4th space." 



VOCAL. 



r. a c to v. 



-The Heart ot a Soldier." K. 



to F. 



A tine song for a hari e vein'. Mm tier spirit 

» Wot which all male singer* mil -i lew 



demand. Mchsly plca«ilig. ait i|Mlii- 

mi-nt wrll wrought, ami the hiirumiiics ilia 



For Love* Dear Sake " A- 

Minor. 3. c to F. MVMyn. 35 

In this delightful Serenade Mr, Wcblyn ha* 
given evidence o( his superiority us a SSSS* 

jioier of |Nt)iiiini' ntusir. Tin? waltz. refrain 
will please everybody. 

• Uncertainty."' lr>. 4. K;>tng. Hiitrr. 35 

Titere need Iw no 11 uncertainly " as to the plenn- 
nttt inu«ical feat ares of ilibi how mum. It is 
the work of mi mii.i. Medium •lifllenlly. 
Very pretty. Well liarm»iii»-il a.couipaui- 
■orllt. 

-Coal King (The)." Kb. 4. a to r>. 

Fosttr. 00 

F m song I. l iiiei it i irit. ic Somewl ill 
dramatic in style, anil very effective. 

• I Didn't Mean to." F.>>. :t. CtoKh. 

TAk/c 85 

A bright Mil po tty Kttb song In a vein that 
will touch every heart. The music is catchy, 
and the scromtsMiiinciil arii-ttc. Suitable to 
latsung hy a child. 



•• My Ole Gal Done Flow." C, It. f 'A.isr. 4tl 
The latent and very line h Up4»slatt plantation 
»H«. The title-page is the funniest ever ia- 
sii.-d from the l>ii~ni prc.«s; and the compo- 
sition U warranted from beginning to einl for 
dys|M'|«la. metaaelkoly, son' ejrrw, mid all other 
physical ailments Mitch the divine art of 
music can reach. 

"Song of Solomon " (.'. 4. clog. 

Mood. 50 

Words bjr II. C. thinner (in .SrW/nnr's M*JM- 
liw ) ; niUfttc by Mary Knight Wood. 

Mr. Iluniicr has produced a tare transcription of 
this mini wonderful of snugs, and the music 
d.s-s full justice to the beauty and 
of tho I 



■o True." Walt* img. F. 
3. FloK. //oy.tiiis. 40 



Ever Faithful. 

A pretty, new 

Sweet Katie Riley." F. 



/fu/f. U 



3. FtoD. 

Homer. 40 

This long dis-s not pretend to Is; a classic; lull It 
Is one of the sweetest ami most "catchy'' 
pop alar soul's, id the yc-n, am) is making a hit 
wherever it Is heard. 

Five Songs by S. N. IVnneld : — 

'Somewhere." Meuo-aoprano or tenor In 
Up. 35 

-I Asked Three Little 

soprano or tenor in K. 

The Garden by the Ri' 

prano or tenor in D. 

A Lullaby." Mezzo-soprano or tenor 
r> 

Heart of Youth ." 

in <;. 



Mezzo-soprano or tenor 



40 

The live songs aliove named are rei>oiiiiiienile,| 
to all who desire vocal *oh«« of a hi|;h order of 



SACRED. 

My Shepherd la the Lord My God." 

Soprano or tenor in \*}. 4. F. to a>. I 
Contralto or bass in a. 4. ct» lo K. ( 

Vrteljt. 50 

An excellent sacred sons, written for. and sum; 
by Mr <;. T. Marlin. ot the Verdi t/ilartet. 
llustim. F.ither nule or female voice can «ive 
adet|iiuie expression to tho piece. Accompani- 
ment tor Organ or Piano. 

" Ave Verum." ISass. A;>. 4. c;Mo I 
"Ave Verum." (oiitr. or Uarit. li^. 4. { 
a to Y.j. IMUivsftecMl. SO 

As sunn in tin- ll.iltininrc Cathedral, Kxeellent 
Catholic music. Accompaniment fur (Irgall 
or I'lano. 



ye the Lord." Kb. 4. 



Ir> to Y$. 
G'oofif. U5 

No Iwtter sarred sontf for alto or liass has ln-en 
published this season. A. ■ciunpuuiin.nl for 
cither organ or piano. 

■ There ia au Hour of Hallowed Peace." 

AJ>. 4. d to a?. Gift entry. 35 

Beautiful M'tlingof the familiar wonls. M'Wy 
■wnet and appropriate, accompaniment for 



•Ever Safe with God ' 
1 with God " 



F. 
U. 



iFI 



. in P , 
a to 1 
1 'alitor. 



40 



Excellent SBCled solo for either church or 1 
use. Aecompa nimti at for organ or piano. 
PuhUshed in ivo dlSereai Keys, as u' 



INSTRUMENTAL. 

PIANO. 



"Genevieve Gavotte." 

1 me 



K. 4. /*ressf«r. 50 



lie <d those piano pi ■« that always interest 

the player whom' laste has Is^ u cultivated in 
the line of " g<»«l form " and gossl harmonic 
changes, There is much in the pii-<*e that 
will pleaap the younger sludeumof piano play- 
illjf, especi.illy 111 the Sill of IM'tUV es. ektemhsl 

chorals. ar|»-ggios. and octaves with thirds 
ami tiflhs. Itoth hands an- given opportunity 
for piai tin*. The piece, however. i» not verv 
lUBcult, and Is well worth learning. 

"Grazlclla WalHes." V. K. KnerU. 75 

A net of Waltxiw for the pianoforte. Ksoli riuiie 
U'rhas piea*iiiji fealnis's ; just sitcli fascinat- 
blC little hits as every player of isipiilar music 
delights In. The SaSM ia dedlcateil 10 Mig. 
Novellls, the emliienl conductor of opera- 
orchestras and of other musical organization*. 



American Guard March " 



A>. 4. 

f.'ocrifefcr. 



111 



Tin inposerof this piano-piece i- very |««.u- 

lar. atid nearly everything from his pin h.n. 
a gratifying sale. His music is specially 
adapted to the needs of young pianists, and 
this march is specially pleating. 

• Gentle Thought*," Idyllc. <i. 4. 

//ojfiiiiia. 40 

Certainly one of the mmi Interesting of recent 
pianoforte roni]Mstltfnoa. An excellent teach- 
Ilia* piece, and extremely rITii livo when well 



• Morning Dreama '" Mar.nrka Caprice. I). 

llolliiiiun. 40 
mazurka, marked 
1 pleasing fancy 

latyle. 

"Ideal Railway Galop." I>. 4. irnecAf. 40 

A vigorous hut graceful composition by a cm- 
pi^r whw brilliant work is intra, ling attcn- 



A fn-sh and sparkling little inaj 
througliont by Mr. Unlluwtn'H | 
and mehslioiis style. 
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NOTICE. 



. heller. 



Tin: follfiwiur until..! mu-irnl work- have hern re-rn- 
leretl (or rnpyrlillit le-l.ire the expiration of lUeir 0r»» 

t.rm of tw.nl> . irl.t wan, iiihI LrrtlloMH of audi re 
eiitrL- hire been go.u I., A. IC !*|».ir«r<l, Librarian ol 
Cougrvar, 

Mnhlrir. iUu.h Srliotllaeho. Mv P. hinkrl. 
KhjeaedUu Miller, thr. Bi B. 

Kefure. IH l....r«. II. llurll... 

mimwriliU >unli]flii. titm. linn. H. Mf, sii>au \. 

Strulht-r, 

1'rarN of In w Waltr . (Mi. L.I. Arraniceit for (liiitar 

I., .lo.no II. .Aim I. 
< l-'.r c Malta. . . Klnk.l. Arra.pil f..r i.uirar b r 

Jitrtii. llollutid. 
lleni.nn.inl Murrlir 1VI.-K'. Villire. Arrang.-a for 

l.uilur hv .lu-tl.i ll..llai»l 
llea.mli Tttanjrliii. C. hlnkel Arrange,! (..r uulrat !„ 

.ill-tin M. .linn. i. 

Utile lUmm Vn],e. ( 

lit Ju.llu llullanil, 
Hurler W.lti I . In ii i.. I 

till lli.llmi<l 
I'reltr /.luj(»ri Ila, Tin-. Il> II. Mlllar,l 
I -au|rlliti|f .if-nuv *cUolti.c!lr. It. I. Murk. 

Miili.ljtlii K.irrUrr. < uprire Itrrrrlr. llr A. Pi 
< >|>. M. 

Ilia, > (rook Wnlu. llr V. 11. Aabrrl. 

N.J Our tn l.uvr iSol,.- fur Alualenr.. No U.l I'luno 

ami VblMi K. Mark. 
( .irn Unurr Walt/ ,,...lo. I.ir Alnlllriir., Xu. 16.) I'lanii 

ami Violin K. Mark. 
Oi.lv VValliii*. N.tir. I .earn Kunklr 
• i|.W. IVUI-i 



hirl.. I 

AntVSjri fort Millar by .III- 



Xi. Saw; AA. Comrigkt OJIrr. ir<i*ninafnn. 

I'l. nil It*' it tetnrlnlierr.l. that oil thr '.'(til lia.l l>f -lull-', 

1MM. s. I. I'rutt. of tin- I t.lte.l Mute-, hn« uepoaltni in 
ihi. olffcre tl»r till*, nf a ttiti-ir.il ro.u|»t-itl»n, the llllr Bf 

ilaanrtpsjwi of waleh u It. lav following warSa, to wit : 
•• l.i.n - Kiral Imam. Itererie. V. II. AulieTt;" ike 
riirhl wh. rt . .f In- eluini. a- proj-rlelnr. In ronforinily Willi 
IB* law- of thr I iiltoil Stufi'. rerpcclln* rop. ri|fht«. 
In trnenal Irnln Alien-! I»ir> 

M-M A. U. MlirrVKD. Librarian of (onereM. 

No. MHIA A. fVilryeij/af O/aVr, ir.i.nnt.r/oa. 

To wit ' llr It rrmemoere.1. that on lho::lth <lav of .lime, 
1H*i. >. p. Winner anil Mr-, K Murk. of lllr I'nttrd Hint.'.. 
I ii. ■ I. 1.. i". . I In till- oflrr thr lltlr of a llllirlrill e.ilujui 

»ition, thr tltlr or >ir*rnpllon of wbirlt i- ii. tin- loll.inn.ir 
»<»■!.. in wit ■■ Morkltii! II. 1. 1, w in. Vnr. lit »., Mark. 
Solo. |..r Amateur.. No.Tt. Vi.illn ami Haal" ihe rl«tit 
wlier-of t!o v rlnim ». proprietor., In roi,f..r.uH, with the 

hnmafttM paliaa' Mnt« pr-«|..rtlu/( roj.trisht.. 

Ii. r aul from Sriili-tnlwT :«i, l»»i»V. 

A Ii. S|->»KHIUI>. Librarian of ( untfrr--.. 



No. ran:; A A. r„j, w ri<Tkt ir«a*i»»f«a. 

To wit tU- it rr-tni inla-rrtl . Ilia! on ih. .-fth ila.- of Janr, 
KM, 0. Ii. 1'ratt.of thr Ualt. ll Mali -. I.n-.l. |-o-ll'r.l in thit 
nflln thr fill*, of a fttlk-icaJ niai|HMitioll. lllr tllU-or.lr-4'np- 
tlon of which I- 111 the followluj; nofil-, towit " I....-'- 
Ijk't lirrtm. Krivrir. Mrlo.lt hr llalfr. V. II. An tart:" 
thr rirht wh.-r.-of In* rlalltkl a- (.rnf.rl.-lnr. It. ninfi-miilT 
with thr law* of thr- Tinted Mate* rt-ffrrtliijf rtip. tijf lit-, 

III rmrwnl fnun Atlitnit 'i, )»Wj. 

«H W,. A. It. MIIKKIIIII. I.lhrarianof l onirrrr.-. 

X.i. HH A A. fWarfjIi <>fi". H .«».ii<;f.-ii 

T.. wit lie It remembrml, that on the Jllllilav ..f Jim. . 
l>Uf». I.. II. Knirr-on. of the (*ult*il fili'o, hu. iir|H.«lt.'il 
In llill offtr.' tlo- tlilr of a li-H-k. thr tlslr or de»rri|i4lott of 
whleh U ia Ihr fnllowln/r wonl-. to wit : "The (-reeling. 
A New t'ollrrtiou of lil.-a, tjuiirtrilr. ami I lioniH-.. B. 
I.. 1) Ijii.r.on. Ho. ton: (Hirer Kil-on It li.mtami ' 
Hie right whereof he rlalia. a- author, in ronton.! hv with 
III. lam of the Uallerl stair, re-iiretlng n-|n right.. 
In renewal (ruin September v. l*'Ai 

A. It SIIIKKollK, l.lhrarlan of ( ongre.. 



By J. C. MACY. 



urge hut 
l.l-la r Malurku V. II. Anbert. 
I".. II. ■ 



Vallrr 
.lei 



ma. Ilell. l-olka. ll>- A IV Wvinaa. Op. 37, 
Dark K.e-. Mil-ir fir I lltigl.ii,,. lli-hol.. 
<i.,l lh.il Wlnk-il at Mr. Mu.ir h. A M II 



►•.Hwr'.at Sea I'olkn Mull II. ('. Kink. I 
areot "pot, Tile. (Ituae llu.l.. 
Ilarlo 



■ •eareot »pot, Pie. ( Ito-e 



No. It.) T. Von I.a 



Xorina. i Kn.vmrng. iiwat. No. K.) T. Von Iji llaeh.- 
Thow Hark Kyra. Willi llr ill Var- . T. " 
arm braaaia. Rrrarir. li> k (L K..;..n 

i.lllhering llomewunl: or. line In ( Hie. llr .1 II l'i»U v 
MetU.nl fot the fiaiioforle. II. H o, >l„ inj K. S. 

HamdS. 

Orer-tlllg. Tlve. IA t'ollerilnn.1 Br I., o. 
Mu."U I'earlieT. I A I . .HrrlH.il I It. I K.l-re.t. 

rrtuple dMlr. (A t'oljerfion.) B»* l'h.ux F. 

-i-teil br l»r le.well IU"i« lin.1 « iii. II. Itni.taury. 
We Meet Abore. Kagli.h wonl- b. .1. s . I>w ighl. Mn-ic 

h} I .. .ill- 1. 1. I- '. 
lake tUe<« How.n that !*»• (inUlered. Mu.lr Ut ( 
KlatwL 

W here Ho Von. l-nvel, Muggh • Wonl- h. Tkw. Halle. 

Ahlrirh Mu.lc hv I.. \\ . Mar.c.ti. 
i ..ho Mm.ii rVar || an da, ,A Hi .No i i H< K Mark. 
Mew..-. Walu. iMii.li ul K-.i.iiK. No. J.. K. Hark, 
tnl.l lj.iieH.ue Violin ami Tiano. (Solo- lor Aiinitenr-, 

Xo. is.) K Want 
Marriage of Figaro. Arrangeil f..r Tiano ami \ i-.lin. 

(Solo, from Hie Opera No. i",. i Si p « in.ii r. 

1'nkr M.- Home, (iiiitar. Ariuniid. 

Iiraa.1 Itu.-iau Marrh iMaah-al Krliwa, N<^ 4.V) llr (J 

I" Kr :iu. i- v i ■ j 1 1 ■.' i . . I . i I ... i - - ■ 
Ho.-* lle-iilo (he sen. liultar Brill. Var, II. ll. ... A. 

RaaaHL 

Uoclie.ler Srhotll.rl.i . ill u.l,., I fU'liu... No K..i Ituli-on 

Arrange.! hr Krrrr.l. 
I'atrliwork Holka. ,Mu.l.-wl raUiww. No it I Walter.. 

Arrange.! Ur Krtrr.l. 
•» I s- -■in... Violin ami HI: (Sol... lor A.na 

f ar.. S... ^.i K. Mac*. 
Mt.1,.1 Wall., ill,.. Mt.-hal Krlu--, N". ll li.ullt... 

Arningril In f K.rreal. 
I,,,,-. M ug.r folk,,. V II Alllwrl 

l.ltll. Ilolort... tllle j or. No line to kl.- Met,, h.I Xlglll. 

M-i-ir br Ka-lliurn. 
I.»»t feaat of s.nimer. Violin ami Piano, i-oh- lor 

Ao, hi. or.. Xo. ti i K. Mark. 
Inauita. i llu-leal r^-hoe-, 4a.) Artwngeil br ('. Krere.l. 
I'm a l-iugliiug lilrl. (Mn.. ml rjrboe., No. ;«r..) lilorrr 

Arrange.1 br I'. Krnnt. 
►T.e Ol l.uk in the Morning, Mo-hat I/Inn, Xo :i?.l 

( UrllHrl. Arrange.! hv C. Mefe.t. 
I. K-l. llu. Mn-ie br Jane SUniian lorry. Kngli-h Iran^ 

lal.-l bV l>f. W, .1 W, 1l.ll.le 

I'vnlraUaml seliotiiarUe. (Mii-hal Krh.w-r.No.il) Win. 

nrr. Arrnnge.l l.v (' K.rreM. 
Hanjo. Tile. (Mn-ln.l KeVaaia, No. 0.) Ilarrl.. Ar- 
" " » V. Krerral. 

Vh.llii ami IMaim. (Solo for Amateur., 

ItMTKK IUT.ON ttWfAXV, 



TWELVE 

NOTABLE 

CHOIR PIECES. 

fyJR- ./• ^ - M.lCr'S sacred and choir music has -won such a high 
degree of favor with the best church soloists and choirs throughout 
the country, that it has been deemed adrisabtc to issue this special list of 
some of his HCtuest and most popular compositions, in order to bring them 
more widely to the attention of choirs interested in the best music. Mr. 
Macv's work possesses an originality, a musical and religions feeling, 
that is equalled by few . liner ican composers. We tale great pleasure in 
giving a special recommendation to the first (' //ere is Rest") of the 
pieces mentioned below. 

OCTAVO. 

8596 Forward, Christian Warriors. A 

bright, cherry, vig„mw«, Mwl luiirlnl 
C!ni.lUn Kmk'nvrjl Hymn oft 

S15X The Home Light. Avery mccc«iM 

new piece lm <|uann of dmaa-chaln, .08 

S527 The Heavenly ."lansion. A peal 

bworita with ipnitel at ch,.ru>-cbuii., -i> 

S351 Saviour, All Thy Words. Mto 

■Olo, ami qaaitcl M rhoiiK 08 

■Ml Our Ood is nijchty to Save. An 

til,. ,11.1!. in .11 



rune , I hv I I... r.-t 
Alpine Hen-lr. 

No. 31.) t 



Guitar, Mandolin, Banjo, Zither 

S TRING O 

BUT. WIRE. SILK WOUND. 

,S'e»W for M ;<rarrtpfirr 
«-.r.-w(.u-j da.f /V.rr /.iaf. 

JOHN C. HAYNES & CO., 

1 to n;.i Waatalqgtaa sir. ei, 

IMISTON. 



"HEHE IS REST." 

• S,,l,i |..r voire of nir.liutn c»m|,a... Nut a lnir;c 
tint -liitwy Hung, liut ftimply a nirliHlioii^ ami wrll- 
hartnuitir.'il •- 1 ■ : 1 1 1 » 1- nl aome very IkmuIiIiiI ver-e , 
willi enough musical merit 1.1 warrant ihr atlrntmn nl 
every clniir--..l.>i%t, anil enough, of ihr .Icvotinttal 
element In aali.fy any ciirittegalion. 

'I'lir aulh,<". ItcilnKiit dlOWf rnre rrripinalily, .mil 
thr efcVcl |mnlure«l ia novel ami .Irlirjinlul in the 
ealrrtue. Hie piece «pcn« with thr lullowing woriU: 

'• I «W *r <V atf . Un I re/a^^. 
/inatr /rear ttv u^rW i m.*J Jim. 
A ».f *.-.«../ 1 Ar neer.' /*»e< e/ M , 



Sffllf /tfirr./r. 

A-.fl H iff ' 9itM 1*/ tHlit ^*%fl* •t/p' MfWIn 



S*fm<. • //rrr ,/ r«r 1 " 

At lhi« poinl lltr elnrir laMy kagtM the hymn, 
'\\liMlewithMc."anil presenlly.lhr rhoir viill sinpng, 
the wilo-vnire icaumri ila own melody, interweavinr;, 
aa it wne. ill ami al«nit the choir's hymn, I ill the 
rlo-c of the refrain. 

The aeeoainaniinenl for mp;.in <>t pisaa i> in rscet* 
Irnt la-le; ami I he cum|nr.iii.in, x- n whole, mu.i 
appeal to rvrry one who hears it. 

rul.li.hnl in slK'.-t-forni only. Tin snlo may lw 
UM.-.I withiiul ihe rhoii-patt, Prlre. a« rta., neatnahl. 

" THE PASSING OH THE KINO." 

Fine -..I,, lor contralto or liariloiie. K) J. C. Mary. 
Arrompanimciit fof oig.in or pi.in... Krconinwinlctl 
In clloirv.l..i.l-. f'<". rt»o r»«!p»i«. 



H 5 }U, Welcome, Sweet (Iraxe 



S;44 Come to Our Hearts and Abide. K.,r 

.ptattrl or chiiru.'rhoir. Widely Medi -08 

Sy4y Callest Thou Thus, O Master. For 

■ |uartrl .»r chmus-chnir- 12 

S081 Liicht of the World. Ihirt, alto ami 

lu... (.'h.itu. I'll rlioir 10 

Sjr)5 Crossing the Bar. fTentryaon.) Mum 
by Macy. Richly hafiimiiiirrl ami very 
cflrclivc. Suitable for quailet of 



.tuff /tirrr itrnt pout /hi id on rreript of prlre. 

OLIVER D1TSON COMPANY, 

453-4<S3 Wasbir/gtor, Str«.«t, Boston- 

C. H. DITSON 01 CO., LONDON: J. E. DITSON It CO., 

867 Broadway, N.Y. 192 High Holborn, W.C. 1228 Chestnut St., Philadelphia, 
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For Teacher and Pupil 

Standard Primers, Dictionaries, and Works on Musical Theory. 



Moore's Encyclopedia of Music. 

By J. W. Moon. A complete wrjf infuwlla «>l musk — technical, historical, 
.in.J biographical, to which is added an appendix introducing musical «vcnts lu 
t tc present time. Thin late edition uf a favorite work contain!* definition) and 
-AptanalioiM uf more th.in five thousand technical term-, in conm-cltou mith 
much historical and other valuable information; a history of music from the 
•-■client timet to the present; biographical account'* of moie than four tlvousand 
Jistinguished musical celebrities and composer*: direction* concerning the use 
of all known musical instruments and more than t«o handled shun essays on »arl- 
•STj IISx J st M connected with the musical art. The appendix containing btogra- 
j.liles, etc., of many American musicians ic of additional interest. 

Cloth, feoo ; Appendix, so eaets. Postpaid 
Five Thousand Musical Terms. 

By John S Adams. A complete dictionary of the I-atin, Cireek, Hebrew, 
Italian. French, fierman, Spanish, English and other wortls. phrases, abbreviations, 
ami -inns to be found in the work* of llccthoven. Ilertini, Cramer, Crerny, llavdn, 
Handel. Hunten, Liszt, Meyerbeer, Mendelsohn. Mozart. Kink. Thalberg, Weber, 
and other eminent musical composer*. Including the celebrated dictionaries of 
Or. Bushy. Cterny, tirasslneau. and Itamillun. Arranged, revised, and corrected by 
J.^in S, Adam*. To which is added a treatise on playing tlie organ nr pianoforte 
by figures etc. This work is, very popular, liver ico.ooo copies have been sold. 

Board*, 75 cent 

Buck's Dictionary of Musical Terms. 

By Dudley Buck. To furnish a musical dictionary which should lie 
( .lrtr, and at the same time of moderate dimensions, has IWn the aim of the 
compiler; and he has cleverly accomplished his purpose in this handy and service- 
able hook. A verv attractive feature is the appended » Home and l ife Rule» lor 
' by Hubert Schumann, translated by C. Jays. 

s, 40 cents, Postpaid 



By J. C. Msey. Much in httle. A convenient and remarkably complete 
little dictionary of over coo musical terms. 

Paper, ti cents, Postpaid 
Peter.' Burrowes' Piano Primer. 

By W. C. Peters. Over one hunched thousand copses now in use, A new 
.slii1.11, with valuable additions. Intended either fT,r private tuition or teaching 
in clas.se*, arid will nut interfere with any mode a teacher may have adopted. 
N.i scholar who wished to get a thorough knowledge of the element* of music 
should be without a copy. Peters' " Hiicruw.V " has always rc.ntain.sl aluut twice 
t< much nutter as the old edition. To this still more has been added, making it 
the most perfect primer extant. 

Boards, 40 cents ; Clotk, 50 eenta, Pout paid 
Row Shall I Teach? 

By Dr. Lowell Mason. An excellent l«».k for teachers of singing classes, 
and lor tln*se whs. leave private pupils, in the rudiments of music. The l*»ok is 
an explanation and illustration of I >r. Lowell Mason's system of imparting instruc- 
tion in music, and directs the teacher ill a course, that, if follow*,!, quahhes him for 



By W S B 

ton of 



Paper, 38 
Outline of Musical Form. 



An outline of the structure of the different charac- 




By Ernst Friedr 

nslatecl from the 



pupils, will d.. ws-ll thoroughly to study this valuable 
Cloth, 00 cents, : 
Richter's Treatise on Fugue. 

Friodrtch Richter. Including the studs and Imitation and Canon. 



fireman edition, by Arthur W. Foote, A.M. Thi» 
treatise on lugue will he of great interest to stu.lenls, and especially so to organists. 
It holds the high place accorded to all of Ki. htcrs works in Fuelled translation 



Dictionary of Musical Te 

By W, Ludden. This valuable work i* more conipklr than anything heiet«»- 
lore published, and gives the proper pronunciation uf the various musical terms 
a* used in the Herman, French, Italian, latin. Russian. Spanish, a nd other 
languages; care bring taken to discard the thousands of useless and meaningless 
words and sentence*, usually put in such wutks. but to include important trrii.s 
in use in every country where musk Is a science. Mr. Ludden d.»» not pretend 
to intelpiel all musical terms; but the Urge number he *•> ahly defines and •• pr.r 
nnuncrs" includes all. probably, that one will ever meet with. The pronunciation 
is indicated by means of a simple s>stem nf phonetic spelling. 

Boards, $1 00. Cloth, ti.aj. Postpaid 

Baxter's Culture of Harmony. 

By James Baxter. The culture of harmony and structure of composition are 
treated in this book acceding t<i the advanced educational methods of the iiest 
*chools; and the learner may obtain a correct understanding of the principles pre- 
sented, without delay or interruption. The work is the outgrowth of the author's 
dally experience during thirtv sears of professional labor, and ran be recommended 
as one of the best publications of the kind. 

Cloth, f ■ 15, Postpaid 
Burrowes' Thorough-Baaa Primer. 

By J. P. Burrowes Enlarged, revised, and corrected. A concise and excel' 
lent handbook of the rudiments of harmony. To tlie original fifty exercises con- 
tained in the book, fifty more from the "Companion to the Thorough-Bass Punier.'' 



Burrowes' Companion to the Thorough-Bass Primer. 

By J. P. Bnrrowos Ileing fifty preliminary exercises, consisting of a bass 
and melody corresponding with, and intended to precede, each exeicise in the 
•- Primer," to which is added a key to the 



Richter'. Manual of 

Ernst Ftiedrich Richter. A practical guide to the study of harmony. Fx 
pressly prepared for the Conservators of M.lso, ,,t I etpsic Translated Iron, the 
eighth t.erman edition by Jl.H. l\ukci. I his w.nk is an autboiit) in l.en.iany. 
England, and the Cnited Slate*. 

Cloth, »3.oo. Postpaid 
of Harmony. 

steel to suppW 
Prepared l.y .Mltccl 

Paper. 50 centa, Postpsid 
Richter'* Treatise on Counterpoint. 

By Ernst Priedrieh Richter. Translatod and adaptcs! from the Herman l.y 
Franklin Taylor, with additional appendix bx J- 1 l> Parker. This work has Ion 
adopted by the lloard uf Professors of the National College of Music, England, and 
Is a standard wovk 011 counterl«.int both in ocrmany and England. 

Cloth, »i.oo. Postpaid 



By Alfred Richter. Translated bv J. C. IV Parker. Intended to 
tlie number of exercises In tin. " Manual uf 
Kk liter, son of Ernst Friedrich Richter. 



Lobe's Catechism of 

By J. C Lobe. Translated In Fanny Raymond kilter. A fine edition of an 
excellent work. The author has the double gilt of logical method and brevity. 

Boards, 50 cents . Paper. 40 cents. Postpaid 

Wohlfahrt'a Manual of Modulation. 

By Helnrich Wohlfahrt. Wohltahrt saxs "It is m* necessary to recom- 
mend the study of modulation to live music student, for if lie has only in a measure 
advanced in his art. he himself feels the want of it 1 This want is met in a very 
way bv the author who gives a multitude of examples with plain explana 
Translated I 



I by Clara Ayers. 



Harmony. 



By Sir John Staincr The author has collected and <le.oTy explained ihos.. 
tails univets-,llv ....-epted as the groundwork of harnuim, in preference to setting 
forth any special opinions he himself mas have formed. The hook will consequent!, 
!»• found suitabk- as a preparatory text-book t" .r»v .ulvamesl standard woik on the 
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Valuable Piano=Music Collections 

Por Young Playei 



"Student's Classics 



77 /Vi/i 
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FEW collections ol pianu music have Ik-cii published which can Ijc 
so Mtongly recommended to teachers, pupils, ami players in gC*« 
eral, as this new volume in the "Classic Series." 
The lsuok is designed to meet the demand Inr a strictly highgrade 
collection ut moderate difficulty, ami has licen compiled with rare 
taste and discrimination. 

The Thirty. seven pieces included ate (torn the Ust modern com- 
posers, and many ol them hare attained remarkable popularity in 
sheet-music torm. Collectively, they offer one ol the most delightful 
vulumes fur the advanced pupd, or the pianist ol only moderate skill, 
which one could wish to rind. 

Many ol the pieces have the correct (ierman lingering indicated. 

Pull Shut-. IftMfc Site. 



PrinttJ from Sfttuillr Enfra-tJ Ptnttt. 

,$i.oo; 



$i.»5 ; 

Cloth, ant. $3.00. Postpaid. 



Young People's Classics 



Htm 



THIS second volume ol 
issued in answer to the sarong demand lor another collection 
compiled upon the same plan as " VOUNti PK< H'l.E'S CLA5- 
SICS." The piece* in this Ixsok liave lseen as carefully selected as 
those in its predecessor, and an equally lirilliant set ol composers for 
young players are represented. This volume, also, will appeal, not 
only to young pupils and their teachers, but tu players of all degrees 
ol skill and experience who arc in search of attractive music which 
require* little practice to play. 

" VOUNti I'BOI'LK'S CLASSICS " and •• VOUNti I'Kll'I.E'S 
CLASSICS) No. 2" are ivsued in uniform style, and together lorm a 
repertory ol the l>rst juvenile piano music written. 



Printed from Sfvdalh Pugravetl Plain. 
Heavy Paper. $1.00; Boards, $1.3 



Pull Sheet-Music .SVse. 



"Magic Circle" 

iSj / V 

New I .1111. n [ nlur'.-rd to n. iirls twlC« It* original *l<«. 

OVKK hall a hundred bright and progressive piano pieces, selected 
with great care tu meet the requirements ol the pupil ol from 4 
to 18 months" practice. The authors represented inc" 
popular names as Harmist.mn, (irannis, Kloy, Krey, Mack, : 
l-rev6t. Vilbre, GciM, Shilling, Winner, etc. 

Pull Skttt-.Vuic Srrc. /famtsome lllmtrated Ora«r. 

Si. 00. 
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Fairy Fingers 



I^OK very small hands. 36 easy compiH.it ions, all within the 
. pass of a fifth. 

UanJiomefy Print, J. full Mutu Si u. 

, $1.00 ; Cloth, ant, $3.00. 



" Young People's Classics 



ji Fitrtt 
jS Pages 

\LTHOUCH especially designed to meet the rc<|uiremenls ol young 
pupils lor lirightness, interest, and genuine musical excellence. 



this juvenile number in the "Classic S nis" is 
players ol all ages who can master only easy mil 



limienileil i> 
d yet desire 

something above the common )«>p.ilar ails- More than this, ihc t»i.,k 
will furnish entertainment to advanced players, being tilled with thio til- 
ing compositions which they can enjoy with little or 110 previous 
practice. The success which the volume has met Irom the time ol its 
publication, and the favor with which it lias bccfl received by teachers 
as well as pupils, are its strongest commendations. 

fl ftatwfjhnsi Sfctiully Pn£ri>veJ PUttet. pull Sheet- Music Size. 

r, $1.00 ; Boards, $1.35 ; 

Cloth, Oilt, $3.00. Postpaid. 
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JO Pieces 
'74 f*f* 

«4 thl* I 

ESIGNED for the use ol pupils ol Irom 15 months to 2 years 
mure practice. This splendid eullectiun L* marie up ol mini. 



alely difficult pieces, each one ol which will amply repay eare. 
lul study. Mr. Charles KinkcTs most popular compositions are a 
leature ol the book. Teachers will find it otherwise valuable Inr its 
many delightful " recreation " pnsres. "Hie composers include Kinkel, 
I'achcr, Mailer, tieiliel, Krey, KeJnew, Allatd, Donaldson, Merr, 
Dc Kosxlc, Koss, Challoncr, etc. 
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BANQUET WALTZ. 



Composed for the Cabinet Organ or Piano by 



H. W. FAIRBANK, Op. 17. 
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PAPA CAN'T CATCH ME. 

Words and Music by G. H. ADAMS 
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when her eve - ning prayer i.» slid we lav her in her ne>t. And 




38W-I 



Copyright, mix < c i. xxxix 



.by v. \. Mnrni a CO. 



Digitized by Google 



26 



THE MUSICAL RECORD. 




ere I reach 
its I tram 
when in sleep 



the pir 
|>le af 
the eve 



dm 

ter 

Bdi 



■f* — F 



pite I 
Iter a - 



hetir with child - ish 
erow* the dew - V 
Iiiutlittl Iiit voice will 



glee: 
lee, 
t»e. 



Mv 

ris 
in 



\' '2 



i I I 



i I 



i i 



Jl 



3 
4 



pret - ty laii^li ■ 
nier - rv fn 1 1 
dream* I oft - 



nit; 
to 

en 



lit 
lusir 
bmr 



J- 



dim 



tie girl say, " |M> - |» can't eoteh 
her Miunt: oh, " pti - |Mt can't catch 
her say ilea r, " jia - pa can't catch 

— N 1 



me, 
me, 
me. 



0 • 



0 • 

T 



r 



# 















p. 




B 


r 



4 



\ 
1 




3 : 



I 



— L 



ean't 



catch 



me, . 



5 . 



0 



r — r 




I*apa (Mt CBMi me. 



F. A. N. ft CO. 33RM- 



Digitized by Google 



THE MUSICAL RECORD. 



27 




Digitized by Google 



THE MUSICAL RECORD. 




Digitized by Google 



THE MUSICAL RECORD. 



29 



BREATH OF SPRING POLKA. 
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Orchestral Cariosities. 

The orchestra attached to a theatre which i« in 
the habit nf playing realistic ktM, lam Intro- 
ducing upon its boards steam-engines, ships, 
bOMM, and similar startling novelties, uses 
very queer Instruments whereby certain 
accessary to the surroundings of the seme may 
!«■ successfully produced. 

Take, for limine*, the roaring of a lion. None 
of Uie ordinary bras* instrument* will give this 
effect, nor wiil the low noted of the double bass. 
To produce the deal red sound a special instrument 
must be used, technically known as a "lion- 
rarer." This is a largo trumpet-shaped instru- 
ment, usually made of sheet iron. Twu thin 
tongues of tin run <lown tlie middle, which, when 
the instrument is blown, vibrate, and produce an 
BXOcUent counterfeit of a lion's roar. 

Instrument* which imitate the notes of binl* 
are lo bo found in most orchestra*. A wooden 
tuts 1 , down the middle of which runs a reed, 
joined to a tin cup, is used for imitating the crow 
of a cock. The note of a cuckoo is likewise pro- 
duced by a reed instrument ; while some short 
time ago an Ingenious pj.se of mechanism waa 
brought out whereon the notes of a lark, linnet, 
tad all the finches of the grove could be Imitated 
to the life. 

To produce the effect of a horse galloping along 
a mad, several contrivances exist. One way. aa 
simple as it is effective, is to take cocoanut shells, 
cut in half, and strike them upon some hard sur- 
face ; but some orchestras can boast of specially 
made instruments for this purpose. These are 
wooden blocks cut into the shape of a horse's 
hoof, to which real horseshoes are attached ; and 
this somewhat queer Instrument is played by 
striking the shoes upon a piece of marble or 
stone. 

Very similar to the above are the hollow wooden 
mallcta used to imitate a etog-danoe. American 
orchestras showing a great partiality to these, 
together wirti -'sand boards," whereby jig-dancing 
is likewise counterfeited. 

line would have thought that the basrpipc. with 
a!i its horrors of discordance, might have escaped 
Yet such is nowise the case. A Very 
I imitation, we are informed, can Is? pro- 
I by mean* of a brass horn, with a gradually 
bore, the instrument being furnished 



with finger-holes, and played after the 
a flageolet. 

One of the most ingenious and successful con- 
trivances for imitating the sound of a puffing 
engine, an effect which in the provinces invariably 
brings down the house, is a* follows I — 

The player holds in each hand an implement 
somewhat like a brick, KMDpOMd of steel wires; 
and in order to produce the puff-puff of a locomo- 
tive, strikes a semi-cylinder of sheet inn with 
each alternately. When the train tlrst starts the 
operator strikes slowly, and gradually increases 
the pace until, when the engine is supposed to 
have got up steam, he atrlkes the cylinder as 
quickly a* he can. 

The noise made by the screw of a nteamboat, as 
well as the puffing of a locomotive, has also been 
successfully prmluccd by the aid of a special 
instrument. In appearance this is something like 
a large drum, with this difference, that its two 
ends are of wood, the rest being of parchment, 
holding several quart* of dried pease. Tills Is 
fitted lo an axis. u|>on which it revolves. From 
the wooden ends project long pegs ; ami as U» 
drum revolves, the Jiease strike against the 
ment. thus giving a fair imitation of Uie 
made by tho screw of a steaitiWt. 

As a rule, it is the gentleman in charge of the 
drum, cymbals, and triangle to whose lot it falls to 
operate upon Uw above and similar orchestral 
curiosities. It is true that it does not require a 
vast knowledge of music to play the borse-gallo|»r, 
the puff- puff, or the llon-roanr ; yet we are 
informed that it is necessary to practise even 
upon these instrument* before anything approach- 
ing efficiency can be obtained. Nor is a knowl- 
edge of the instrument alone sufficient ; for, as a 
member of an orchestra once said, one hasn't 
only got to know how to play them, but when. 



Royal Cradeness. 

No greater mistake can be made than lo ima- 
gine that all royal |iersoiiages are necessarily 
muiieul. True, there is a large number of melo- 
maniac* among them, one of Uie most conspicuous 
instances having been the late King I^mis of 
liavaria. But. on the other hand, there are not a 
few who are entirely devoid of any ear for music, 
and who even dislike it. 



Thus Emperor Napoleon III. was exceedingly 
averse to melody of every kind and character, 
while his uncle, tho first emperor, complained that 
the sound of music used lo jar on his nerves and 
give him a lwadache. 

King Humbert of Italy is equally devoid of car, 
Uie sound of 

otion of what is a 
what is a true note. Unit the most efficacious threat 
that he can use when he wishes to induce hiB wife 
lo stop playing on the piano is Uie declaration 
-that he will commence to sing. 

The great Empress Catherine of Ilussia used to 
say thai, no matter how she wished to appreciate 
music, lite finest harmony and the moat celestial 
melodies sounded lo her ear as a buzzing noise, 

I have more than once discussed will, eminent 
aunsls in Germany the causes of this uKscnce of 
what is known as the ear for music. They attrib- 
ute it to one of two causes, — either to a cerebral 
deficiency, or to a defect In Uie drum of the ear. 
Strangely enough, 0110 drum will sometimes be 
thus aftr-eu-d and the cither not ; and they cited the 
well-known case- of a famou 
the sound of music was a source of 
ble, and even downright agony, unUI one tiny he 
lo stop up one ear with cotton wool, 
liM first lime music Iseame to bim a 
■ of pleasure, and even delight. 
A king who object* 10 music is King George of 
Greece, whose pet aversion Is the national hymn 
of the country over which he reigns. No mailer 
where the unfortunate man goes, either at home 
or abroad, he Is compelled to listen to the strain* 
«>f Uiis melody, which is invariably struck up in 
his honor; and I have lieeii frequently amused by 
observing the look of positive anguish upon his 
face when the band began its work. — faicuj/o 




Worm suitable for violin-making is very scarce. 
There is a tradition that the best is obtained from 
limber which has never lain in water. Mewl of 
Uie wood used In late years has come from the fir 
and spruce floor board* of old-time mansions. 
Hoards troiii the under floor* are prvferred, Ulow 
which lay nearest the old chimneys being best of 
all. Kiln drying spoils the tone of the choicest 
woods, but a slow, dry heat, away from the light, 
hi i ins ui i.i, . mil 'I h m h. it advai lag. . 
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Mysterious Sounds. 
Them is a form of 

' rare ai.<l<lifficult ol expta- 
The writer baa fluently listened to the 
notes of music arising (nmi the gloomy 
i and solemn surroundings of Bayou I'as- 
ila'a dusky depths. HmM in no trace of 
sand in the riciiiity, no suspicion of musical par- 
Uclcs of gritty matter producing the cfl^-ct. There 
exists there nothing but marsh covered wiUi a 
rank growth of coarse, grass or reeds, a stretch of 
crumbling bluff, crowned here and there by scat- 
tering trees and shrubs. 

It waj» on a clear and calm moonlight evening 
that tlie writer, in company with some brother 
officers, listened to Uie faint strains of rascagoula's 
Invisible musicians. A faint sighing, not unlike 
au .Vallum harp, appeared to 
i nearer and nearer, increasing in vol- 
Clearer, higher, swelled Uie 
I Uie broad wave of sound apparently 
s. gradually diminishing un- 
til it resembled the Indistinct buzzing of a huge 
swarm of bees. Again the music assumed more 
distinct tones, rising and falling In tremulous 
waves of sweet melody as it floated by. Then it 
appeared to linger around us, sinking away into 
whisperings and indistinct murmurs, apparently 
blending with the deepening darkness and gloomy 
shadows cast by the stately cypress-trees lining 
the low banks of the bayou. 

Awed and subdued In spirit, we left the mysteri- 
ous expanse of dusky, shadowy bordered water, 
seeking the more congenial and cheerful refugo 
afforded by the tritn, symmetrical cruiser, where 
In congenial quarters ami company Uie details of 
the singular incident were discussed and pondered 



It was not until some months later that the 

concerning rascagoula's 
of the 



the young chief of the 
with his fair bride Anola, in company with a 
large number of warriors ami dusky maidens, had 
gathered under the wlde-stretching limbs of the 
live-oaks, full of contentment and happiness. The 
mirth was at its height, with not a suspicion of 
danger lurking nigh, when suddenly the appalling 
war-cry of the Biloxls. a powerful neighboring 
tribe, cruel and bloodthirsty, rang out upon the 
night air. Although taken by surprise, and con- 
sequently at a disadvantage, the I'ascagonlas 
sprang to their weapons, and were soon battling 
against their foes. The conflict was short and 
desperate, and less than a score of the I' 
goulas remained by Altoma. who, despei 
wounded, realized that the day was lost. 

Seizing a torch, and bidding his warriors to fol- 
low, he took his bride by the hand, directing their 
step* toward the rresl of the bluff. 

The torches of the brave remnant of a once |>ow- 
erful and happy tribe waved and flickered, as hand 
In hand, they marched onward, emerging from the 
fringe of trees, and greeting the young crescent 
moon slowly disappcarins behind a low line of 
sombre-htwd clouds. Louder and stronger swelled 
the notes of the death-dirge ; but the movement*, 
of the warriors were deliberate and dignified, all 
maintaining a measured step in keeping with the 
dirge they were chanting. 

The resounding the* of the enemy tang in the 
ears of the I'ascagonlas as tliev flln'l slowly Into 
the dim light, and stealthy shadows glided swiftly 
athwart the scintillating beams of the torches as 
the verge of the cliff was reached. Altoma and 
his bride wen- the first to disappear over the rn-»t 
of the hluff ; and the Inst shimmerint: ray of moon- 
light gleamed for a moment upon the lovers ere 



they disappeared forever, as if bidding them au 
eternal and lingering fan-well. 

When the last torch had flam! and blazed above 
the dark, yawning brink. Uie final mournful note 
of the death-dirge was caught up and re-echoed in 
the ceaseless lnwui of the white-crowned breakers 
as they surged ami eddied over the coral reefs, to 
be repeated and wafted on to mortal ears by the 
soft-sighing perfumed breezes Uial caressingly 
linger o'er the sparkling blue depths, around and 
above which the spirits of the lost tribe are said 
to hover. 

The mvaterv has never been solved. The scene 
of the tragedy is yearly visited by hundred* of 
curious tourists and sceptic*. It is only at inter- 
vals. irregular, and with no particular state of 
atmospheric conditions, that Uie weird music ia 
heard. Hut once the curious listener hears the 
low. solemn notes floating o'er Uie calm water* of 
1'aBcagoula Hayou, he will retire, if not convinced, 
at least assured that be has h.-anl that which is 
beyond his power to explain. — Philadelphia 
Time,. 

Mnsic and Painting. 

It Is said that the talent for music and painting 
are often found combined in one person. Marie 
Wurm mentions, in M.taazine of Mn»ir, Prof. 
Hurbert Herkimer, K.A., as one most highly 
gifted in Uiis way. Another on U»e list is J'n>- 
fessor Oussow, now at Munich, where he is con- 
sidered one of the best German artist*. He plays 
the violin very finely, and is fond of llrahms. 
Bach, Schumann, and Beethoven. 

Professor Myermhei, the German artist. Is also 
an enthusiast over music. These are a few of the 
musician-painters, tin the other hand, there are 
many musicians who do good work with pencil 

11 Mendelssohn drew most beautifully, and many 
of hi* drawings are in exisu-uce. Carl Kelnecke, 
the composer, draws in a very refined style ; and 
Kugeii Gura, the gn at German baritone, has also 
a great gift for drawing. Of ladies. Fran Itosa 
.Nucher, the great dramatic singer, paints picture* 
that are marvellous in conception. Marie Wurm 
herself. *o well kimwn ill the musical w..rld as a 
charming writer as well a* a musician, is also 
something of an artist. 

It requires an artistic nature In order to excel 
in music as well as in painting, and this seems 
equally true of the drama. Joseph Jefferson is an 
adept with the brush, and has painted many good 
pictures. Sarah Bernhanlt i* 
and there are many oUiers. 
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My Blood 




Mr*. Caroline It Fuller 

Lonftnnrirrry, Vt. 



. _i, the worst on my ankle. I could not step, 
Boon after I began to lake Hood's Sarsaparilla, 
the sorea healed, anil two battles enurely cured 
me and gave me renewed strength ami health. 
Mrs. C IL Fuller. l/>ndondcrry. Vermont, 

Hood's ^ C ures 

Hood's PUIS oareall Liver Ills, I 
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riMIK following st»«liiteh 
from the pen of the n 
caret.*, bright, uveloitlou. HI 
TktT* it mat a ttiar contj 
readily be discovered If line 
The l.lacola l'*rk Vareh . 
Thelivm Hall March 
1 lie New I olulsl.U March 
Tlx- luru •. New! March . 
The Shipwreck. (Descriptive! 
Dsnee !>•• t.alte. (skirt Diincc'i 
The Dell of Ferns (liuniiiriio 
The Evening Cull, ilsescriptive. 
The I'osml fvlegrnph ynfct i'lmo March 
Sarscrn tislop ..... 
lb in. Mmldr rolka .... 

I'hvllis - Muri ii» •/* 

Drias I'arsiln March .... 
Tlir American I'lilliilell.t 
i.eneral Antliuav Vv *vue's March . 
UrrriaiU Suite ll'Orrb* sirs 

No. I. Introduction i 

Ha, '-'. Serenade. 

So. 3. Moorish I 

No. 4. Cachucba. 
Moonlight on the Al.ter W allies . . Osror Mm .« 
»>lip*e. <\r»lt< Ouiidrlllc.) . tint IlKpnwd .Jo 

Hippie. .,f iKMi.i.1 w»it«.« . j r. trk'uu, .7i 

Ijs iamsenef, so.l v. nlr d « Valparai-i Tnrc. JMter M 

•* THE 1'EF.RLESS." * collection of ZJ Classto i 
lor I'iano, Ml page., »l-So. 

Always be*r In mind that Coleman's Kdltlon of 
Lang*) Method for PIANO Is the best. »I.OU. 



,*i'*„n among thrtn. os will 
ul«- but given a trial. 

. //. ir««ne*nrse*er .40 

/». IT. Ilrrrrj ,«0 

. f rnht A*. SclltfT to 

. J n. Stamp ,4* 

VT. Maort 1.00 

ir. M ■ - — r .«« 

ir Wvrt to 
D. IT. *erre« 1 ai 
. J, Mlrr to 
ft /».><-» M 
Ok. Hath .10 
//. ir<i>f<irnrfa M 
. Hm. I wUw 
irm. A-.«dw-H .«> 
, . J. A*l*r M 
W M.mn 13. 



There are XT^wl7^J*l(»H 



High Sehonl Catleli' March 
Uelle orL hlesgo March 
YV*«lilii£!nn rOm\ March 
The lleuu Idrsl Mltmh 
The Ttniliderer Msreh 
The titndhitor March 
t'toplan Mnrrlt 
Amerlntn t iiitet March 
Tlie tlrsdor Msrrh . 



Stmm 
Samta 
Stmta 
Ami so 
5«*Mri 
Somta 
H. ST. Rtrrr* 
R. IS. Hall 



March 



hohrr I a- OI*> Wal 
MvomiiIk Walt* . 
Corcoran Cadet*' M 
A. O. f . W. Marrh 
tlur Flirtation .Mar 



Always bear I 

r Meth. 



I I. 



MANDOLIN 



.Snata* 

.J. l7oMM 

Cnrftlint Ltmthiam, 
Suvao, srr. by Mo&oe 
/l-nfi, srr. by MorsW 
v .«>,i, a rr. tii >(.■'-'- 
olemun'a K*litlon of the 
■hr beat. «IJW. 



M 

•H 
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FOR THE BANJO. 
Oladl*tor March. For one <ir la., llanjrm 
M ■ ; i- U'altaea r«rr4itli 
Nations) Feaelblea' March. For ot.r or t»o banjo... 

SiMta 

Ptideii' March. For one or two ItsnJ.ia iroi7s»r 
Village Oueen SchottUHi. .LA f 'allan 

K.er«lH«li - < I'et folk* . I. A. lallan 

hVnai Blue Uiie March. Foe u» oi two lla«)<». 

/.. A. fallan 

Cncle U»»til>. Negro Ihince . .A A.CInpp/ 

High svhnol Cadet*' March .... 

Belle of Clilrsgo March Sw* 

Waahingtoa l'u*t Marrh .SVmaa 

Bean Idi »l March. For one or t»" lt»nJo» - Samm 
The Darkles' Frolic . C. K. Prtty 



Washing 
Tlie Hlgl 



•n I'u.t .Mareli . 

.school e.iU-i»' 



Sottas', arr. to Lansing 

Man-h 

.Sottas, arr. hr iMMfmg 
.•msvsu. iirr. 1" Lansing 
It. M*. Htfftl 
. , ft B. Halt 

Sn«$a. srr hv lAiunng 
air. hv Iiinsaf 
Not* vi. arr, by lanting 
SfOtM, iitr by Laming 
, .Sottas, arr. by Lansing 
Sansa. arr. by Ifliie"? 
, , Stmsn, arr bv Stimof 
It. N". /.cere., arr. by StUmt 



The Thunderer March 
t'toplan March . 
American Cadet March 
The Ixiial Legion Mnrch 
Oar Flirtation Mnrch 
Seni|»r Fldell. March 
Triumph of Time March 
The I rusadvr March 
Mother Hubbard Match 
Corcoran Cadet.' Mareti 
A O. U. W. Marrh 



II 



Is s gi y 

roll THE fit' IT A R. 

Hlgl. School Cadet*' Mm •■> Stmsn 

Wa.hitigton I'.i.t March *— ~ 

Deal MM March . . ... Sausa M 

llelle nf I lilesgo March >••"•» * 

TIM Tlinmlrrer March Himsa 39 

Wo- lilaillstor March "nnm « 

l li.t.lnn Slareh It. W ftrervs JO 

Amirlcnn Cmlct March .... A', ft Halt » 

N»lloital Frnelbles March .... >•«■*" » 

The 1'lraihvr M*rcll 10 

Corcoran t ail*'!*' March . Sanaa, arr. bv Slnanf v 

A. O. D. W. March . D. rT. fteei'ea. arr. h« SloiJx JO 

Always hear In mind that Coleman's Edition t>l ' IW 
linger Method for the <il IT A It l> the best. (I 00. 

SOt'HA'* TYMCAL AIR" OF AM. LANDS, tor 

Voice nmi I'lsno. A Cnlieclhin .if Mu«le for lit*- I ro 
ff.i.r ami tlie Student. puges. Hanileiiiw-ly 



I.. 



Sonsn'* Msrchrv r..r I'lsno. Slmplifled Killllon tat 

small hainla. Xo octaves . w 

Always ts-ar In mind that t Pieman's Krilttoa »' * 
Ijirisxy Meihnrl l.iraay Instrument is the t-.t #1. 

Anvof the aboTewlllScM.nl|M».l*ge paid on receipt of price. 

HARRY COLEMAN. 

912-91*1 rUccStr.* .... PHILAOELPHIA, Pa. 
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THE M U SICAL RECORD. 



Methods ot Practice. 
K.» it more than upon methods of technic, or tUe 
UAr of oncselof exercise* in pn-lcTHKT to another, 
the progress of the piano iitud<-ut depends upon 
Uir method of practice. It is not so umcli xchat is 
done. as fcito. Kor example, it would be possible 
to make very Rood technique and a pleasant »iyle 
©f UMlL'li by Dm use of few oilier exercises than 
let t*gM >«WltlH — » form "f exercise which, 
although formerly tlie main dependence, is now 
almost gone out of use. In some respects the live- 
finger exercises offer peculiar liabilities to faults in 
playing. The restricted position of tlie bands, the 
immovable arm, and perhaps the effort to play 
heavily, or to hold aome one or two keys while 
playing the others, tend with great determination 
to make the wrist stiff ; and it is only by the must 
determined care for the opposite that the student 
will avoid this fault. Nevertheless, there are 



of employing this exercise which will 
not give rise to faulty methods, and will servo for 
a great part of the finger-training. 

So, also, in scale-playing. One might play scale* 
a long time, and derive Utile benefit beyond the 
training of the hand to select for a 
the proper combination of white 
keys. This alone is valuable, and a 
l«arl of the training of tlie hand. But 
it U possible to gel a great deal more out of scale 
practice than that. The scales in Itichardson's 
New Melliod are those of Dreyschock, who had 



Ink. 

efltA 



nventor, Tomas 
■y aim at two be 
the hand U> the selec- 
n-r to the respective 
a irreat deal to make 



them from their original 
As tla-y stand in the ls>ok i 
for the student: They trail 
li.nt of finger-keys beloU 
signatures, and they also di 
the fingering automatic. Nevertheless, it will be 
necessary to vary the method of practice far be- 
yond the directions of the book if one will arrive 
at a really fine scale. 
It is the same in learning a brilliant piece. In 

it ion is as to 



subject-mailer, the notes of the piece. 
Thin the expression is more and more aimed at ; 
and flnally one sets one's self to work it up for 
p. rfonnance, which mean* to practise It in so 
tunny ways as to train the hands equally and 
thoroughly to play it brilliantly. Now, of all parts 
of a player's outfit, knowing how 10 practise has in 
it the whole story ; ls-cause with tins he can go on 
and arrive at something as near perfection as his 
UJcnt permits. 

For purposes of study every piece divides Itself 
into about three ingredients, or we miirlil jsTtiaps 
say four. They are Melody, Aecoui|*aniiiicnt, 
Passage Work, and perhaps Thematic Work. By 
melody I mean, of course, the leading melodic 
Idea. Sometimes tliere are two of them almost 
equal, as in tho Chopin Study in ('-sharp Minor, 
So. 7 of U»e Opus Mo. lien' tlie soprano 
melody U equal with that in the tenor, or perhaps 
a little superior to it. Accompaniment includes 
everything which is not melody, hut which lake* 
! at the same time with it, expecting thematic 
italic work means alt those passages 
when- a motive is answered from one voice to 
another, as in the elaborations of sonatas. I'as- 
asge work includes all sort* of brilliant passages, 
usually wquences upon some hading pattern. 
The more difficult works of Chopin are full of 
example* of this sort. In Schumann, on the 
contrary, and In Bach, we have copious illustra- 
tions of thematic work. 

Now, if we examine these v irions forms of timsl- 
cal idea we find the following distinctions relating 



to the manner in which they have to be played. 
Mi I- sly wants to sound as it were singing. Kvi ry 
tone is full, earnest, and should reach tike listener 
as if fresh from the heart. 

Thematic work is also melody work carried ont 
in more than one voice at once. Hence the tone 
hero is also earnest and melodic, and the art of this 
kind of playing is to impart the effect of a *|>onu»- 
ueous dialogue Ist'twccti several speakers. From 
a mechanical point of view both hands have to 
be right hands ; i.c., to play with the lone-quality 
pertaining to the right hand. 

Passage work is Intended to be brilliant, and as 
a rule the tone-figures more rapidly In it. and many 
tones occur to each pulsation. In playing this 
part of Hie piece the amateur and the virtuoso 
differ radically. The amateur slows up the tempo, 
because he cannot ijulte keep up. Hence the 
passage work sounds labored. The virtuoso, on 
the contrary, plays more freely and brilliantly, so 
that the tempo is a little quicker than that of the 
piece as a whole. 

Hence the following principles of practice: — 

Melody is better practised slowly, with feeling; 
the fingers more nearly straight than in passage 
playing, in order that the touch may come upon 
the cushion of the finger ; for this makes the tone 
softer and more musical. There is always consid- 
erable pressure u|k»ii the keys in melody ; but the 
wrist must on no account be made rigid. To 
avoid this, earn- it lower than the knuckle*. If 
this habit is formed and persisted in, the hand 
will not look so well upon the keyboard, wln n fore 
it is only to be used as a recourse against rigidity. 
The fingers may be raised preparatory to playing, 
and tlie finp r must be taken up very promptly 
from tlie completed note. Later it is not neces- 
sary to raise the fingers preparatory to touching; 
but the finger element is the main thing lu good 
melody play lag. Nevertheless, all this melodic 
bearing down has an arm element in it. 

1. Practise melody slowly, with liberal finger 
motion, perfect legato, and attention to the rise 
and fall of the intensity. 

2. The harmonic idea is the first element in the 
accompaniment. Hence find ont and practise tlte 
chords themselves, and later the motion upon 
tlie chords. It is often well to play the aecom. 
paninient with the right hand, for the sake of find- 
ing how much better the right hand will make the 
chords sound, how much more rellm-d. Then try 
and get the same effect with the left hand ; and 
flnally try and combine melody and accompani- 
ment in such way that the accompaniment exactly 
balances and supports the melody, yi t leaving this 
In the foreground. 

'i. Since passage work Is Intended for brilliancy, 
it is necessary first to practise slowly for certainly ; 
then more rapidly for s|*-cd ; and later, still more 
rapidly for brilliancy. Also the latter quality will 
be promoted by staccato practice, in which every 
tone stands out sharply and distinctly, whereby 
tlie ear is educated to expect exactly «o 
tones in the period or sequence, 
advise playing in at least three grades of »|»-.n ; 
say in quarter notes for the slow practise, in eighth 
nobs next, and in sixteenths last. Die same 
passage in exactly three multiples of s|**ed, 'then 
work up the last two grades with staccato, plaving 
In eighth notes say for four times through: then 
in sixteenths, right times through — all staccato. 
Then again heavily, and thi n very lightly indeed. 
All this part except the staccato practice can lie 
Well done upon the practice clavier. the bright 
lone i|uality coming from tin finger staccato can- 
not. I think, he pr> 'pared U)»iii tin- clavier. This 
lake* keyboard. 

Any one who will cam- out these different 
methods of practice will arrive at a style of |*r- 
fonnance far siqierior to his tisiiai standard. 

W. S. It. Miuirw*. 



ARTHUR P. SCHHIIDT, 

146 BOVLSTON. ST.. BOSTON. MASS. 

riUSIC PUBLISHER 

SOLE AUKXT IN TUB CXITBU STATES roS 

Htnry Litolff, Brunimick. Gtrmany j Edition Chanot 
(Violin Music), and tho Vitnna Constrvalwj 
Edition of tho flkHOFOHJE CLASSICS. 

PIANOFORTE SOLOS. 

Bill I. L. 1GNAZ. Op. 7*. Bunt* BUtter. Eight 
1'lano Pleeea. 

I. Lied .... <:» t :A 2. Mn/urks . . (Xhi 1 33 
3 Marsch , . . <:t-i) ,40 4. Kcliluniinertled iVj ,34 
COLE, ROSSETT1 O. Op. 8. 

1. I'reludliiiu . . .23 r li.iermeuo. . . . .24 

3. Meililiitios . . A 

KOKIlsTF.lt. AI.IIAN. Op. 13». It ToohUder. 

1. Tli* s,,M!,T» «rr Coining. (Msreh). 

2. lie- Kr.t IU1L (Wall.}, 
a. Idrlle. 

i. Marrli of the Xwsrfs 

4. lirasdfather's Fioorlte. (MMi»»tt>. 

«. Prelude. Each, M 

POOTK, ARTHt'R. Op. 34. Mo. a. 

Without haste, a ilhoul rest (fcAudc Mignonne) . .40 
Kit At HP.. EMU.. Op. 80. 18 Easy Piano rl 

! A .Invfnt Wall I. 2. Coutrntmciit. 2u| 

3. At Parting. 4. l'lajtug Hall. flm) 
ft. « jMMres's Pleasure. Oia) 
t. The lirsudnarenta' Dunce, (gsl 

Each, 3 

FARI.OW. EimfNIJ. Op. 4«. A Child's Album. 
VI Little Pleeea without Octaves. 

I. TV rlNI Violet. It. Ill UK- Mradou. i'2s| 

X Tlie Teaag Hunter. 4. Tliejollv Irnvtkr. (t-il 

ft. A l liri'lms* llvntu. fi. I n the KoOMt. 

7 Muv .Ming. s. A Utile l>un<r. 

V. Lvening I'rsjer. HI. In the Mill. 

HIKVKKIMO, MARTINCI8. 

l.'Abeillr. (tlM Bee) 

PIANOFORTE DUETS. 

A ? E?m^Vf"'val? lelte*! ' 

5. .K»-.,.tulhetisrdeB XU S. The I 
PAKLOW, EDMUND. Op. 44. S 

lianil*. Prltuo Part on A 1 

I IVlomiw |l-!l). .1'6 g. Ilioir'iluu .(I II . 2t 
a ( ,»,n. s„,. K ,ii. . «. HsresnsV (lei . :Jo 
ft. Ellin I >ance do . .40 

SCHXECKEK, P. A. Hall at (laletles. 

1. Marcli. " l.n s> sin " 60 

S. Walls. " Hunrv-monn " 16 

a. Osv one. " Modern " 40 

PIANOFORTE STUDIES and EXERCI8ES. 

LVNEH. FRANK. 

Ne« PrnseeMlve .studies In 3 Hooks. Kju-h, 1 gi 

BARTOKIO. AltNOI.DO. Op. 214. 

raurteell MrlnuTltus Kllld. • wllhoul (hrtsres . . 1.2» 

SONQ8. 

BEACH. MRS. It. n. A. Op. »». EourKoncs:- 

1. Wltldn Tin llenrt. High sad Ixiw \ ol™ . . . M 

2. The WaatkVlM Knlgbi -40 

3. Slee|i. Utile Diullng. (l ost.) 40 

4. Illl.te, II lleloted 40 

BREWER, JOHN HYATT. 

II II.,], su.iuur. Friend I n.ee n. Alto or Ban . . .40 
IIROIVN. O. B. 

Win n Ih.- Ksrlli wakes u|i in t.ludni— . (VMIli or 

'• Villi smmipmiliMnll Jo 

Hie l.ulxl He»«ll«ul . . M 

Tloiesn.t Ui«e . .14 For Your sweet Saks . 3ft 
When Hun Mi l.ove sad I do meet 10 

CITTEH. BES.I. 

'tis l»rV N»«, Mv l>«rllng 10 

(I What Will All the Ijid- do 30 

lluneail l.fil» e»n»e Mete to »imi . SO 

lledouln U.rc «oits 40 

DENNEE. CHARLES. 

Au Old Seotrli .sons '•.' kee.. e«rh 40 

Awake. Mv Lore. STreusde. 2 kevi. escll ... SO 

M A K- l " N . O. W. Konos for Hoprttno or Tenor. 

.Soon Fades tlie Violet, toon the Hose At 

Wlo rv thrums tlie Her AO 

ti sr the Bar A» 

Close t.» the II mot thai feeds Mr 10 

While Awar. (font, or Bsr.) . .50 

NORR1H, HOMER A. 

Twilight Jft Parting 40 

Nature'. I.nllnhr M 

Creep Into My Arms iSlunilwr Kong) fal 

HT. -HA EN'S, C. 

A., Vl.»rf. M. -In, S'.f. 'I. Ill i ' I ligal H 

WARN Fit. M AstsAH M. 

I'roM.fng tin- It.ir . . .Vi l.ultstiv M 

llimllng »hi »ve. . . M A shadow M 

Sweelh.arl, .Igli M more MO 

NEW CANTATAS 

ciiAirwii k. n. w. 

Lily Nymph l.Vft 

Mftiosei JsTjifejilasjaBaoeasI MNaVeal, URav ).•»* . «mi 
■^rOasjMed 

BBKWKIt. JOHM HYATT. 

The Birth of l^ite. (Women's Voices) ..... .60 

r.-moW .V-irWfir /.!«' •">■< "<hrr r»»,tM-fiies rrnl unon erafl- 
rnti,.* \t.nl OnltTM tnltritnl awl prnmpllt, Jill. J la 
Hit pails Iff lti<- r.snnfrjr. 
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TO CORRESPONDENTS. 

Tb« KoMOAt Hkoow is published aa^mJM 

day of every month by Oliver Dirsos Corn-ax v, 
4,Vi to 4t« Washington Stmt, Iloston. 

SrnwBiiTiox, ono dollar a year, tingle copies, 
ton cent*. 

All letters containing Btibneriptiona, or referring 
to back number*, cliauges of address, specimen 
copies, or In any way relating to the business dc- 
parUricnl of the Krtconii, should be addressed to 
Oliver l)ir*oM Coih-aict, lloston. 

All lelbTS containing advertisement mmmuni- 
raliims, now*, poem*, essay*, and article* lor tlia 
reading mutter advertising department, and In- 
tended fur Die. Edilnr of the Misicai. ltmni,, 
should be addressed to I-octx F. Hklaxo, W and 
01 Equitable HuildiuK, ISoston. 

Oi u Staii- of reguiar news correspondents at all 
poinu is entirely tilled. We are glad, however, to 
receive programs, items, notices of encashments of 

accouuU of conventions, t te.. and everything of 
interest to musical readers, from occasional corre- 
spondent*. 

Kkjkctkk communications cannot be returned. 
Ileal natm.it must accompany all contributions. 

Thk MestcAt. llirono may b* ordered through 
any news agent or music dealer in the Lulled 
Stales or Canada, 

Caxvasskii* receive liberal commissions. 



Premiums. 

The Musical Kkcoiio offers to It* reader* 
valuable musical premiums for new subscribers. 
This offer Is made only for new names not nine wis 
fAe magazine's subrriptiim boots. 

Vor every such new subscription any one of tiro 
pieces of mimic mentioned in our 18t»o announce- 
ment will be wnt postpaid to any address. This 
offer is nut made for renewals, but for strictly new 
names. 

The list embraces lh« very best publications for 
voice and piano tbal could be secured. Some old 
pieces have been included in recognition of the 
fact that they are held in as high favor to-day as 
when they were first published. Ity far the greater 
part of the list la made up of the very latest and 
most popular compositions on the market. Any 
piece may bo selected without fear of making a 
mistake. 

Considering the price of the Rtrconn, this is the 
most liberal proposition ever made by a musical 
magazine. 



Xkw choir-music this fall is abundant and beau- 
tiful. 

It is reported that Mascatml is desirous of sit- 
ting •' Trilby " to music. An opera upon tluit 
theme ought to be a big success in America. 

Ax Interesting musical Item comes from Tur- 
key. I>us»ap l'asha, the Turkish court pianist, 
recclvis* a salary of £!,(KK) per year, but Is u-mp>- 
rarlly suspended every time he plays a time the 
Sultan doe* not .tare to hear. The avenue pianist 
will prefer a less exalted but steadier engagement. 



FBA^KroRT-oi-THE-SlAis, Okrmanv. has re- 
cently been declared the most musical city in the 
world. Last year no less than forty-six orches- 
tral concerts were given there, none with less than 
seventy performers. Resides these, there were 
eight oratorio concerts on a grand scale, eighteen 
on a smaller scale, flfti-cn chaudier-musir con- 
certs, twenty-eight recitals, besides numerous pu- 
pils' MMCm This showing should make Chicago 
turn pea-green with envy. 

At a recent trial in New York over the owner- 
ship of a supiKisisl Stradlvanus violin, Kduard 
Remenyl, the Hungarian violinist, gave some sen- 
sational evidence In reganl to the respective mer- 
its of expensive and of cheap violins. lb- was 

requested to play iiik.ii the instrumeiil in quest i 

in order to demonstraui whether it had a •• low 



tone' 1 or a "high lone," and rcpliitl, " I can get 
us fine and mellow a lone out of a four dollar in- 
strument as I can out of an expensive one. so that 
will not prove anything." He a.so testified that 
he had been playing the violin forty years, and 
hail played aU>ut ten thousand instruments. Con- 
seqitcntly his opinion is entitled to respect. If he 
is cornet in what he says, however, he will have 
upset violin theories which have endured for hun- 
dreds of years. We wonder how many other 
critics will support him. 



tiMi.nier.it, the Bohemian violinist, who will 
tour in America the coming season, is said to 
have a repertoire that includes all the known 
literature of the violin, and many compositions 
nev. r before played. Marsick. the Belgian vio- 
linist, who will arrive in this country towards the 
end of October, has a Stradlvarius and an A mail 
violin, and a repertoire which includes twenty- 
three concertos, seventy fantasies, rouiatu-cs, and 
smaller solos, the great sonatas of Bach, Tartini, 
Nurdim. Corel li, l*flair. Kraneieiir. (><Klanl, ami 
all the trios, ipinrt.l*. ami qtiintt-ts of the old and 
the modern school* of chamber music. Ia-t us 
hope lliat neither of these marvellous gentlemen 
will share the fate of M. Ysaye, another great 
violinist, who was with us last winter, and who 
left these BhDTM burdened, according to a frank 
historian, with a pocketful of boodle, a blanched 
face, dank hair, enfeebled kidneys, and a trium- 
phant smile : 

It seems to be about settled that our native 
negro melodies are not native music at all, but 
Undeniable and direct descendant* from Italinn. 

French, ami (prlneipnlty) scotch airs. Tee aim 

were brought over, according to the sponsors of 
this theory, by the founders of the early Kngllsh, 
French, ami Scotch settlements in America. The 
Southern Atlantic States, and Georgia especially, 
wen- largely settled by Scotch, whine descendants 
still form an important part of the white popula- 
tion ; and with the Scotch came their miialc. 

The negro slaves, knowing nothing of music 
save their rhythmic heating upon a rude drum, 
and the discordant howl or irruiil to Is- found by 
travellers among all the African tribes, but pos- 
sessing quick ear*, and being nothing if not imita- 
t.ve, c..i:-;fit i: •■• • 1 m -so Scotch aint, which |.r- •!••>'; y 
appealed to a savage sense from their lying cliii fly 
in the ]s-ntatonic or bagpipe scale, and adopted 
them as their own. modifying or barbarizing them 
as they modified or barbarized the Kngllsh tongue, 
which they learned to speak. The peculiar qual- 
ity of the negro voice, both In singing and sh ak- 
ing, perceptible in the voice of the quadroon, ami 
even in that of a yet farther remove from the pure 
negro, would add its share in producing an edict 
of originality. The subject Is certainly one of 
prime Importance, and should offer a field of most 
fascinating research. 



lli.nr are some figures which will interest am- 
bitious young singers. Patti Is reckoned to have 
received during her entire career no less than 
SB.nno.flOn, a sum far exceeding the salaries of 
all the president* of the United States put to- 
gether, from (ieorge Washington to Mr. Cleve- 
land. Nllason, the star of the first Abtiey 
Company, was paid 9'J,f>ltn for each appearance. 
At the same time, Sembrich, who is booked for 
the coming season, WR * paid 81.500 for each 
opera In which she appeared, too ther with lur 
eX|ren*e*, which were said to average 81,4m per 
month. During the Italian Opera season, at the 
first owning of the Auditorium in Chicago, 
Tamagno, I'atti's chief support, t-oeketed. 82,.'sl0 
for each evening ho devoted to the sacred cause 
of art. Jean do Iti-azke, who made such a furor 
as Koiueo. and as Hanoi lu I .is Huguenot*, last 
season, is the hest-paid tenor on the stage. Ho 
received -*_','iH0 |s r week, together with a |s recn- 
lage Of the receipt*, and probably netted Slim.iMiO 
during the season, a sum which comparatively 
few men earn In a lifetime. This winter CaHe 
is engaged at ^ |iKI,tril<> for one hundred perform- 
ances. .Melha will receive ?l,o<lO for each per- 
formance this year, and Sembrich I* Coin! hi: over 
at a salary not much less. It will be easily seen 
from these items that we do not exaggerate when 
Wt recommend openi-sincinc to our readers as 
the most remunerative as well as one of the 
in. »t delightful professions in the world. 



ESTEY 
ORGANS. 

The famous F.Mcy Organs embody all that long 
experience, skill, and large capital can produce. 
They contain exclusive essential leatures possible 
only in an organ emanating from the oldest and 
largest factory in this continent. 



The Estey Tea* exhibit • the effect of the (rest 
.re which er.len inlD the £««> OrsM. Il has that 




■aoawd, 

The Estey Design U i Bmvel of classic architec- 
Iwre. It represent* the Hue iniu, and AppeAis lo all 

cuasred tAMeS. 

Th« Estey Isursbltlty t« »lnij>ly phenomenal 
Willi the funluw .4 an Katry (legaa ynw disperse 
wiili farther iViuictit n| trouble »itt. Ati ot»n lu 
rire e«crll«r*« will nvet y,mi wsrnscu A|>prm»l fm a 



The Estty Price ■ a rrrr Aiir>cti»s te-oars. ti is 
th« lowest ronii«t<t.t with first-clsss w.s^. Il » aUsyt 
In the iowrru ol MOBMty, bul n«»«r ai the s»crii<. o( 

VAlity. 

Remember, the Estcy Organ is not superior in one 
paint only, but in a doicn puints. In variety of 
styles, sites, and grades, in design and workman- 
ship, in tone and duiability, the Estcy Organs 

LEAD THE WORLD. 

In Christian Endeavor Societies, in Conservato- 
ries, in Students' Libraries, in Concert Hall*, in 
Chapels, in Churches, and in the Home, the famous 
Estey tone is heard the world over. 

In Europe and Aiu, In Africa ami Au-aralu. it U 
w-Jely known. In thi. country the name " K«ey " ha* 
lur u.er lUly yeAii been »yn«»yn.uu» will, tin* muue. 

Two Hundred and 
Eighty Thousand 

ESTEY ORGANS 

Made and Sold testify 
to these facts. 

Write for large illustrated Catalogue, sent free. 

Estey Organ Co. 

BRATTLEBORO, VT. 
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HELPFUL HINTS. 



Mental Intlnence of Music. 

Is a recent lecture on tli* subject. •* Does Mubic 
Train the Mind?" Sir John Steiuer of Oxford, 
England, spoke an follows about modem music : — 

" Modern music must train the rninil in so far 
as its true interpretation requires Hie aid of the 
intellect ; the musician liaH to know what tie thinks 
an well as wliat be fn-U. I am aware tlial many 
writers are beginning to complain tlial advanced 
modem music is made up of too much thought 
and loo little sentiment ; but this coinplaiiil we 
must expect. There will always be an outcry 
against the substitution of that which Is thought- 
ful and necessitates study for that which nukes a 
dirvct appeal to our ordinary physical sensations. 
But from what class does this outcry conic ? 
Always from those who admit tlieir own Igno- 
rance of the construction and language of tuusie. 
ami who*? confessed ignorance leaves them un- 
aware of what this ignorance deprives them. 

•• We have gradually been brought face to face 
with the fact that the succession, combination, 
color, and contrast of sound can provide a genius 
with the means of depicting hU emotional suite, 
can embody llic very outpouring of bis soul ; ami. 
what is more remarkable, that sympathetic lis- 
teners, in so far as they possess a share of the 
coiu|>oscr's temperament, and have had the neces- 
sary training, cannot only Interpret his expres- 
sions, they do actually luive the same feelings, 
ami drift into the same emotional conditions, which 
guided his pen as he wrote. When we listen to a 
symphony by Beethoven, we are no longer merely 
trying to drive away for a time the can- and worry 
of daily routine in a pleasant and harmless amuse- 
ment ; we are engaged in something far higher, 
far more searching, far more touching, than that. 
We are hearing the voice of one who is dead, tell- 
ing OS in no uncertain language the story of some 
phase of his innermost life on enrth. The narra- 
tion may be almost unconsciously made ; but this 
sliows it to be absolutely truthful, and renders it 
doubly incisive. 

"Our art of music is inviting the help and in- 
b resl of all who are pushing forward in the fore- 
most van of intellectual advancement and of study 
of all kinds. The responsibility thrown upon us, 
u|kiii you and upon me, my brother musicians, by 
this new order of tilings, is serious anil heavy. 
Wr must work hard if we want to keep pace with 
the present extraordinary forward movement, it 
has raised our art and artists to a level higher titan 
could have been anticipated or dreamed of by our 
ancestors ; it has forced a higher standard of 
general culture on the older among us ; it has 
attracted into our profession a vast number of 
young men of sound education and good family, 
whose intellect has gained iraimng in our public 
schools and great universities. Thirty or forty 
years ago men of such a stamp would have been 
almost ashamed to call themselves professional 
musicians j now they deem it an honor to be 
allowed to step into an arena where there Is ample 
scope for the use of scholarship, philosophy, his- 
tory, and science, as the Inlaid crown which can 
make regal and commanding the acquirements of 
artistic skill. 

Thi. term " grand opera " Is rorrectly applied to 
any opera which is sung throughout, with the 
accompaniment of a full orchestra, and having an 
entire exclusion of spoken dialogue. 



The Object ot Music-Teaching. 

The real object of music-leaching is primarily 
to leach people to play. Yet scores of pupils may 
be met with who cannot play, or who are unable 
to play without notes. This is vcrv unsatisfac- 
tory, to put it mildly, Isoth to pupils mid parents. 
The lornicr have nothing to show for often years 
of study, anil the latter see no apparent return 
for the money spent and (as Is often the case) 
sacrifices made. To remedy this, teachers would 
do well to insist on all pieces being memorized ; 
und it should be arranged to have recitals often 
enough so that each pupil will have an opportunity 
to play in public at least ouee a month. This will 
lu lime bring about three results : First, the pupil 
will always be able to play something without 
notes ; second, by appearing before an audience 
frequently, embarrassment and nervousness (and 
consequent stage-fright) will disappear; and third, 
Uie desire to distinguish themselves before friemls 
will l>e the means of increasing the practice, and 
belter work will be done all round. 

It will be readily seeu that music-teaching on 
these lines means work. But this work may bo 
considerably lightened if the teacher will see that 
every pupil reads a good musical magazine, which 
will not only keep them informed as lo current 
musical events, but will also put them in posses- 
sion of a mass of valuable Information which they 
can obtain in no other way. 

In this connection, and to put more forcibly the 
suggestion embodied in the last paragraph, a 
teacher must not forget that when he accepts a 
pupil it is with the distinct understanding tlial he 
is to do ail in his power for the advancement of 
that pupil. If the teacher fails to put a music 
magazine into the hands of thoaa under his in- 
struction, then they are deprived of one of the 
chief agencies for making intelligent and capable 
musicians. Further, one magazine is enough for 
the average pupil. The progressive teacher, how- 
ever, reads several; and when he Buds a ".good 
thing " in any of them that will Is'ucflt some 
pupil, let him " pass il round." This proceeding 
may wear out a magazine, but It will Iwar excel- 
lent fruit. T. L. KitKAnv. 

Vocal Culture. 

F.viitv woman, says llie llluttrattd American, 
will acknowledge the charm of a well-modulated 
voice; yet how few are willing to take the time 
or trouble to cultivate one, cultivation being, 
unhappily, necessary for the American woman, 
whose voice, through heredity and climate, is ag- 
gressively sharp anil distressingly monotonous. 
There are methods for training the voice to speak, 
just as there are to train the voice to sing. In 
this era of physical culture I cannot understand 
why some one has not started the fail of '• voice 
cultivation." Il is true, we have broadened our 
"a's,"hut most of us have stopped then', and 
have expanded nothing else. T he trouble Is, few 
American women know how to breathe — which 
is not remarkable when one considers for how 
many generations American women have been 
aatii-Sed to be absolutely inert. The "new 
woman," whatever may be said against her, 
should at least lie given the credit of arousing 
the feminine part of this unwholesome lethargy, 
and showing them the way to health and C'-ntuit- 
nient through the mazes of various exercises. 
Hut defective breathing is not the only immediate 
Cause for defielive vncality. Whatever affects 
unfavorably the general lone of the system will 
surely, siMineror later, rrgisler iiseif in ihe voice, 
even if respiration is good ; for the voice is not 
only an "index of the soul," but a remarkably 
accurate index of the body as well I 



SHALL NOTES. 



(ifcxnixr. music-teaching can be accomplished 
much more satisfactorily by class-work, l'rivate 
lessons are best of course for Instruction of the 
special instrument, but the advantages of teaching 
theory, etc., lu classes are numerous and ap|«r- 
cnt. 



Tim only remedy for weakness in Uie Augers In 
piano-playing comes from the infinite persever- 

Tirae and practice will surely strengthen the lin- 
gers, unless there be some physical infirmity. 

*' Sonatina" Is the Italian, "sonatine" the 
French, form of the same word. It means a short 
sonata, one in which the subjects are not devel- 
oped at length. " Sonatincn " is the German 
plural form of the name word. Sonatina Is pro. 
nounced " snn-ah-tecna ; " sonatine, "son-ah- 
tee-neh ; " souallenen, " soii-ah-tecnnen." The 
accent in each word is thrown on the first and 
third syllables.— Lad.et' Home Journal. 



Ir we try Lo account for the unmusical charac- 
ter of the voices of American women in speaking, 
it may Is* suggested tluit one reason is Uie lack 
of proper training as girls grow up ; and another 
is the odd habit many have of talking each other 
down, not waiting for the completion of sentences, 
but piling up unfinished sentences, and uncon- 
sciously raising the voice in the effort lo do so. 

Fora autograph pieces of music by Mozart were 
sold recently in Umdon for *M». Beethoven's 
autograph "Three Songs of Goethe," 1810. sold 
for $1M ; a quartet by Spohr for WO ; a frag- 
ment of a trio by Schulicrt for $.'.2, and two polo- 
naises by Chopin brought $I>2 each. 



JaCOS Fjki.iii:, the Norwegian sculptor of Min- 
neapolis, has been selected to design a statue of 
Ole Hull. Norwegians all over (he lulled Slates 
arc to lie asked to subscribe to » fund to meet 
the expenses of erecting the memorial, which will 
be of hronzc, and will be phu-ed In Minnehaha 
I'ark. or one of the other parks in Minneapolis. 



Ciiai'mv Di£ei:w has been interviewed in I.on- 
don on " Why Americans Come to England," ar.d 
incidentally he spoiled a very good story that 
apiieanii in some of the English papers aUmt the 
time of his arrival, and which was something to 
this effect : " When Jenny I.ind first visited 
America, a telegraph boy handed her a telegram. 
She was so much pleased with his intelligence that 
she aski-d him if he would like to hear her sing, 
and gave him an order to lite opera. Years after- 
ward, lite tale goea on, a gentleman called U|khi 
Jenny Lind in England, and asked ' IJo you re- 
member giving an order in Albany, in America, to 
a telegraph boy to hear you sing? • — • Yes.' - ' You 
see that telegraph boy before you. I have climbed 
the ladder of success ; I'm now president of the 
Chicago* Northwestern Kailroad, and my name is 
Chsuney IX-pew." " 

"That's a very good story." said Mr. Dcpew, 
'■ only it contained four errors. I was never a 
telegraph hoy ; I never saw Jenny I.ind in Amer- 
ica ; I never called upon her in England ; and I was 
never president of the Chicago & Northwestern 
Kailroad," 
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Children 's Voices. 



{Paper rruaf nl Ik* MM nwWi«(r »f Ihr 

flrmuai A*mcint*m nl /fur 



Whkh the pHl Teai-ln T of Life einplianiaved the 
dijtninVd ratal* •>( childhood wlili luvf and muii- 
tlon, h* Ntmblkdied n precvdciil for every *kill<-d, 
triitli-alriililn: iik iiiIh t ol our lionor- 
So apoli-sy in required in pro- 
claim of the chilil (or vowe-truiiiinj:. 
H la aii atwolute iirw-aalty to the full. s> iiiiii*trii.aJ 
devcloptiwiu of Um child. 

Ncrawliy in.plit-K «lmy. If n^urii tin- <|U<»- 
tlon through a lens of that power anil ipiality, it 
wear* iU) natural, linni-al a*|>e«l. arid full) answers, 
" Why should we train children's voice* ? " A 
child's voice should be IMiNMl la aiuxj it U aa 
natural to King aa to apeak. Should we panic- 
ularizv, we offer some of the various reasons in 
aup|H>rt : (1) phyniea! ; (^) intellectual ; (:■) moral. 

As early as a child can upeak he can be taught 
elementary elocution ; ami ho t mini-nt ati authority 
as Dr. Morell Mackenzie declares that cultivation 
of the aiiitritio-t niiv may lie^iu as early as the a£c 
of three. A certain amount of .simple vocal dis- 
cipline may he administered, and little airs of 
limited compass Might to be mini;, that co-ordina- 
tion of the laryngeal muscles with the ear (which 
ia aptly styled the OOftaoifllcc of the voice) may be 
thoroughly established. The characUT of these 
ex. ivisea and amiss should be adapted lo tins 
child's capacity, and Intended to develop idea and 
sweetness of time. Kxeiviiwa for adults wuuld 
be disastrous to the soft, awed quality of the 
We lire in an age when hygiene is 
ttention. Hygienic considera- 

l> f the vocal aprnratu* makes us pawn- to 

consider this one fact among other.. Training 
Tout s in. ans, in some instances, cultivation ; in 
others, restraint- Thorough voice-hygiene dota 
double duty, in that it develops and strengthens 
while prm . tiiis and preserving. 

All this rw)(U»S skilful ditvition, for the larynx 
is a delicate organ, snsceptibie of ureal and lasting 
injury. 'The ear, " llic conscience of the voice." 
is of even more delicate film-, and requires great 
care also. We cannot dissociate tone-perception 
an 1 voice in this instance. We Mead to emphasize 
intelligent tone-perception. The distance from 
piano to fort-' is an an- of truest curve, yet the 
ear of Ihe child may be trained to the nicest dis- 
crimination in it> rendering. 'The teacher who 
present.-, the lesson should employ well-rounded 
tones, refraining from abnormal quality of voice, 
both in speaking and in singing, because children 
an- ready Imitator-, and appropriate defects as 
naturally as they copy merits- Their ear Is. so to 
apeak, In its nascent stage in early childhood, and 
develops so rapidly that oft-repeated tolerance of 
unnatural tunes renders it less impressible to the 
clear, full, resonant quality. Therefore, children 
should hear frequent ly the proper Minus sung 
perfectly ; that is, with the right voire, phrasing, 
expression, ami spirit, that right ideals in this 
regard may be formed. An eminent elocutionist 
has said, •• An octave of music will do more to 
nationalize our s|»sech and destroy ill-toned dia- 
lects than millions of school-readers and years of 
reading. 

Note the responsibility of the teacher. Tt is a 
lamentable fact that many voices are impaired in 
public schools by iinprop, r use in singing. Too 
little stren is placed in thesp instancea upon 
quality ol tone. We are all aware of tin magnetic 
influence of the teacher's voice. In tarty chlld- 
lev-d the throaty, nasal tones. If they be natural 
Or acquired, may la- overcome with less difficulty 
than in tlie in I nil age. where these characU-r..siu s 
an- emlsslied by long usage. 

la-t u* beware of radical measures. KmphasU 
of musical notation, vocal gymnastics, note-sing- 
ing, etc.. to the exclusion of any one or of all 
others Is deplorable. tWt, sweet tones are the 



great desideratum. It ia of paramount importance 
that the timbre of the voice precede all else; In 
this the educated ear a'.onc pronounces judgment. 
Mine. Seller has said: " The most Is-autlful tim- 
bre possible is to lie attained only by be.-iiuitiig 
the tone with a moderate expenditure of breath, 
and with a quick. Ili'hi, elastic touch.'' A correct 
knowledge ol respiration is required of the teacher ; 
hut the child cannot deal with the technical terms, 
allhoug.i he practises along the line which those 
who deal Willi them have marked nut fur him. 
He musl lie taught jM-rfect respiration incidentally. 
'The natural, unrestricted breathing of the child, 
sufficient for conversation, we ordinarily term 
correct breathing ; but in its scienlilic application 
it is not perfect breathing, because the inhalation 
is faulty; he docs not retain Uie breath properly ; 
he is not naturally capable of economic exhalation. 

Bled carriage means chest-development. Chcst- 
dcvelopment means nothing to the child's mind, 
but everything to his health. Correct sinning is 
properly a form of physical culture. Hegardlng 
that phase of its character. It ought lint to be 
combined with other modes nf physical exercise. 
Motion-songs are of questionable utility. They 
direct the bliss] lo the throat uiid lungs, and cause 
|0Q much muscular action in connection with the 

process at vocalisation, Wa need m* tell the 

child this. Control of breath-exhalation and right 
direction of the vocal current iiinv also is- taught 
Incidentally. — LlM Mabik Hawk, in HVriirr s 
Mmjazmt. 



A Tonic 



For Brain-Workers, the 
Debilitated. 



Hors ford's Acid Phosphate 

is without exception th<: Rest 
Remedy for relieving Mental 
and Nervous Exhaustion ; and 
where the system has become 
debilitated by disease, it acts 
as a general tonic and vitalizer, 
affording sustenance to both 
brain and body. 

Dr. E. Cornell Estcn. Philadel- 
phia, says: " 1 have met with the 
greatest and most satisfactory results 
in dyspepsia and general derangement 
of ti e cerebral and nervous systems 
causing debility and exhaustion." 



Descriptive pamphlet 



H. L 



of Sulwtitubaand 



t a a di 




or*«noat of th« 
musml profnaton 
A i m i ■ n i 1 »ub*4anpn t«i facili'ul* t he^t'fuiion 
of tmwm\ b sboM lo plan* ami am* H"?*?* and 
m»m many vr.ntr* for -rtiwr play lit..' 'lio W'tlln, 
tiaiijn nr euilar. It «t* tl»*> fin '#r» an en»* n« t.un. 
kMtttMII iff i Mi'* rrv ** any ailc** «»iJ tlr*«l 

1 1 g \\ ill ; iii' i . .in •. ii - ■■ >\ r ct-i n 

of JW» i«nu, or you can order thrmieh ymtr «1rug- 
glvt ••t <letvl**r In ntii^lral i«ii>ri'hiHn"i>#- 

1'rv it— wlUfaci'un Ml alMol<i1<r)T iri'ranLeod. 
TUB LOUANN-V IMIIOKATOHY Oft., 



NEW BOOKS. 

THE IKLIXDS Of THK PACirW. 

Krtsn u»c old in iIh- nor, A com tiendimift tliclcS ri nl*. 
•ioiiKin the l-acltk. Ilv }*m<* M. Alcn^iuJcr. Willi uttoih 
i»o illu>ir<ui>» I'niuiil ,a hoe raimr ind tleiull; buW. 
SnsUI 44*. t loth. 5j^jd. 

"*Uc grt^t if.orr«l i» now a»>kcned rcspecli^ the 
ikUtkU ..I thw 
ucihcry, b] 
ttliMlcMjy, 

luller tlrKnii<i-<ii he ti»«n ol the cclerpriici lor Liltinc Iher 
inhabiuntft Irefei Ihetr jirimml |«i|[«niun inm (rlirnlmn rivlli- 
ulMin; cnler|>ri«e, which aje tubitnicJv stjovc Ihe aIithm uni- 
vcrul |;rccil ArMl^rlft.hneMol nvuilond, which l-Y their almdf 
xrhieved MKteii kindle tortiljeiecy oi a new en tor all the 
F»cC 



i d Ihe I'jcihe by ottttlfiluiiu i4 their entkanun, 
y. by leneaipalilWM - 1 their seoloay. nttunl t»»l<«y, 
«jy. >iid 1'ill-uirui. iirj»uie», it i**<\ iVimblc tiwi 




THK TWO MIM Jon OF THK NKW TKJiTJtMK.^T. 

Pv the Rev. James Stalker, T> D., lalflKt, fi,». 



Wli.il Ihe tale Rev 



Wiw M Taylor, I> 
may be aaad ■:,( 
c4 raeihnd, 



•airt nt fhil 

m.: " ll 
ol title, 



co«a|arclienaltcttrta ul vkew, And atajrjcct'.iveneu ol 

BV THK SAMK AUIIIOK. 
Uie -w Cliriu. umo, *«> ecnla. 
Lite of saint Paul, i.-mo. r» cenM. 
Tnal and Ikralh ,J jema Chftai, »■ S o- 
Imjgo t luinu. ii «>o. 

THE mm s t a \m t an. 

The .lory ol an hrirrta . By J»1U MaeN.ir W,i,bl. „; 
pace, iimnjul, 

- Mr.. J»iia MacNab Wri,rhl ha. Ihe rare (aenllt Inr Ul- 
»n* a ttorv ihai thai] r»l be lit. a Hiary bevaiux it a aura 
than a wnry.*' 

BV THK SAME AUTHOR. 
Adam't laaniihlert. um-, |i ;n. 
Mr Onravcu-i't l>attgtr.rr. ulna, |i.)u. 
On a Snute Ikruntt Train, fi is- 
t'OSET CORKER NTORIEN. 

By Mi« A. L. Noble and Mi» E. A. Hunter . aolh. #,a-. 
HI \.. mum, A W D THIRNTI>C. 

Hy Al 0 ^ ^""fjf* - A .'" J "'""^ M £™ *""'•* W ta»«we 
WOMAN IX »1SSI0>S. ,io> 
aiKKIOMM AT HONE AND ABCIUB. |ioo, 

Tliet* tolumct contain addrrtwt and imiht. t rrtcnted at 
Thai Warl<ra t anrre-u of Ml»»lan». t«U ia Odtaao, 
l*,l fcdlled L-v Hey. I . M. Wberrv, Il.ll 

lliey arc nl i >lere.l In every l lir.auari nun anil wianan. 
they are ol snetlil inlerett to r-a-ton. rldrra. w .n-e i't I 
bnnary aocieliea, lint ynune, pei>|ike*a amieiac., and ] 

XEISAB, THE PANJABI. 

By tbe Rev. E. M. Wlierry. D.t>. 
akinary in India), js cent.. 

A JtKlf SU.VJIAV SCHOOL LIJtlt.iRy. 
THE «0I.PEX ROD LIBRARY. 

50 toluene., I'ano, i:i a tuiat chrtinul catr. Prire, $k>.uo 
net- 

There are vnlumr. ii lliw Uneary lit Mo Wallnn. Mn. 
^gl«, Un. H l!«r ..^ MU» l haife.«r..rth. M^.t H.r,,kin., 

STA.VPAK/) MVK/tS J.V OAlXrV OKXSS. 



By Mr.. Walton. 
S. A BAKER'S 

Hy Eayc 1 
S. StTED AT MA, 

By Mr». Watl.wi. 
4. JEHSIfAli naiR PRATER t > l» J I sstt A'8 MOTHER. 

By Hcaba Slrtnoo. 
*. MTTLB PAITH. 



S. WIXTER'S FOLLT. 

By Mr.. Walton. 

A beautiful Uriel ol charming .leriea, put un in .1 n- .! 
attractive blnditiK ot wtiile leaUicretu. Aiutiirabl) aulled | v r 
gift. In citlwrr YiruilK ur uid. 

tJOSIIKt HIM.. 

A ftorr bv Hi>tr Benni-ir. umo. 31a pare.. »,.a<. 
Th. lone ..I lire book I. pure anj Iru.. ajil llw .U iular.1 Ml 
la ru 8 h. yel rut urvaiuiraable. ll » 1 ult, iKalllat^ v..)u.,e 

'"l he'b^XnTwnlleo in a .pihted .tyle, hoJdlup. the l.il.rytl 
well to the end 



flan. 

'■ An attractive, eletatinn. iiid belptul ttorv. Ttw 
is rUligletul. a ul tY* let*., 11 i. otn.- ill tuurage, iajt 
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MAJOR AND MINOR. 

Sisnni is worth Sl.000,000. 

Tbs Czar U a clever Iwnjoist. 

I'atti is writing reminiscences. 

Loxnov is now listening to Kiguor Faboxzi, a 



Muk. Waomkii receives ] 
iu royalties on her husband's operas. 

Stu. TaSUoko, the tenor, began his opcraUc 
carvvr as a chorus singer, at the age of elghtecu. 

Piaxist Joskvw will interpret (or u* a Rubin- 
stein fantasy, which baa not jet been heard by 

Pausrkwski will play in Philadelphia on Nov. 
8 and 13, and Dec. 9. He will perform hU new 
Polish fantasia. 

A so* of Rubinstein will make his first appear- 
ance as a tenor iu opera next winter in Italy. 
Msscugni is said to be writing a new opera espe- 
clally for him. 

.Niiisok Mni ii.n ha* shown himself to be a 
rapid and prolific composer of operas ; hut lie i* 
now turning hi* attention to literary work, and he 
is writing his autobiography for a newspaper at 
Cerignola. The flint of a series of arUclr* from 
hi* pen has already appeared, under the title of 
•• Libretti and Libretti**." The next chapter ia 
said to be headed "The Musical Critics." 

Patti sings nothing in public from Wagner. 
She says in explanation : " I am a coloratiiia, not 
a dramatic vocalist. I am not built physically or 
vocally to adequately render any of the characters 
of this manter. Still, my admiration for Wagner 
is very great. 1 know all iiis work.-, ami hear them 
whenever convenient, and afterwards play them 
at home. Hia bust claims a prominent position 
in my music-room." 

1'UMOFottTK-PLtTlKO must be a very lucrative 
at any rate in the person of iu most 
mnent, .Mr. Pnderewski, as the fol- 
lowing little history will exemplify. A certain 
are an "at home' - very recently, 
I the gn at pianist to amuse her guests. 
The terms aaked by him wen- $4,(«>0 I This figure 
would have settled most people ; but it only stag- 
gered the fair hostess, and the matter was arranged 
for 92,600. l'aderewski played five piece*. 

Ir a man writes or compose* a song in Paris, 
and is able to get it sung at one of the toft con- 
cert* or rrt/e rkatitani* of thai city, he is sun- to 
gel Hnancial.y rewarded in proportion to the uk- 
ing quality his work has with the public, and tlio 
number of times it is given. For a society i* now 
hi active ojieration, covering the provinces as well 
a* Paris, known as the Musical Authors', Com. 
poors', and Publisher*' Society, which deals di- 
rectly with the place* of amusement themselves, 
and collect* Hie royalties from first hands. 

Thk recent success of Rubinstein's " Demon " 
at Dresden may tempt that city to reproduce bis 
sacred opera of "Christus," only heap I thus far 
at Bremen. It Is divided into seven scenes, with 
a prologue and an epilogue. The prologue repre- 
sents the birth of Christ, with the sliephenls and 
tlie procession of the three kings. The scenes 
selected are Uie temptation in the wilderness, tlie 
baptism in Jordan, the Sermon on Uie Mount, fol- 
low^! by the miracle of the loaves and fishes, the 




HUSICAL ANECDOTES. 



Why Verdi got a Whipping. 

Ir is said that Verdi got a whipping for his first 
effort on the piano, lie struck a chord ; it pleased 
him, and he tried to get it again. Failing iu this, 
be began to wildly thump the instrument, with 
disastrous results to Master Verdi. 



Cool. 

t 

A out At deal of public mirth and occasional 
reprobation has followed Mme. Paul in Iter capa- 
city of business woman. The coolness with which 
she has always demanded the largest possible 
price lias become as well known as Iter lovely 
Moreover, a retort by her ha 



When she was told that even the president of 
the United States did not receive nearly as much 
for his services a* site demanded for hers, she 
answered, '• Very well ; get the president of Uie 
Tinted States to sing for you ! " 

OUier musicians have shown a thrifty desire to 
feather Uicir nests. When Paganini was asked, 
year* ago, to play at Vauxhall Gardens, he In- 
quired how many people the place would hold. 

••How many?"' said the manager. "That Is 
almost impossible to say. It's a large, open 
space." 

"Well," said Uia violinist, "how many will 
Uie largest apace contain when quite full?" 

" Perhaps twenty thousand." 

"Ah, twenty Uiousand people! And yon ask 
how much ? " 

•• Four shillings each." 

" Four shilling* each ! Twenty 
shillings make eighty Uiousand. Kighty 
shillings, four thousand pounds. Well, I will 

and you may have the other Uiousand ! " — KcwfA's 



of Christianity. 



epilogue 



Tti iiinstkis, the famous pianist, went to con. 
fession one day In the Kasau Cathedral in St. 
Petersburg. After the confession ho stepped to 
the "sacristy hook" to inscribe hi* name. The 
officiating priest asked him his name, rank, and 
profession. 

•■ Rubinstein, artist." came the answer. 

" Vou are In service at some theatre ? " 

"No." 

" You give Instruction in some institute?" 
"Xo; I am a musician." 
" Then you are employed somewhere ?" 
•• I told you once, no." 

v Well, how, then, shall I describe you here ?" 

The two men looked at each other several mo- 
ments. Then a •• wise Oiought," in hla own esU- 
matlon. came to the priest. 

••What is your father?" he asked, his eyes 
brightening. 

" Merchant of the second class." 

"Then," cried the priest with joy, "at last we 
know who you are ! We shall write, then fore, 
'Son of a in> reliant of Uie second class.'" 

This scene gave Huhiualeln much food for 
thought. It l«l him to establish his conservatory 
and the musical society, in order to teach the 
Russian people what Uie word musician 
mean. -Veic York Tr.bun,: 



HUSICAL NONSENSE. 

Til only creature who absolutely cannot be. for- 
given in this world is the boy who tries to sing 
bass. — Golden Dayt. 



She. How fearful it must be for a great singer 
to know she has lost her voice I 

lis. It's much more torturing when she doesn't 
know it. 

•'Can you tell me. Professor," asked Grigsby, 
' is f I see that the 
l of such a pianist are advertised." — 
"Certainly," said Uie professor; " tx, out of; 
tempo, time ; an extempore pianist is one that 
play* out of time ! " — Boston Trantcript, 


Hostess. Lady Fitzjames is so charmed with 
that delightful sonata you have just been playing, • 
Herr Schmidt. Do tell ine Uie composer's name. 

Hebk Schmidt. It sads me dot I know it not, 
madame, but it va* der popular song, • 
vere de booze vas shepaire. " — The Week. 



/ 



Tn a benefit of a musical education Is now being 
recognized by Uie masses, and many sacrifices am 
made Unit Uie young people may be thus accom- 
plished. 

On Thursday last a mother of pronounced Hi- 
atiribute* was heard referring to the mu- 
ucallou of her two daughters. 
" Mary." said she. '• is takin' lessons on the 
wlolln, and KaUe is leaniln' to play on the I 
C'uttieotor. 



•'Exckse me." said Uie detective, as he pre- 
sented himself at the door of the music conserva- 
tory, " but I hope you'll give me what information 
you have, and not make any fuss." 

•• What do you mean ? " was Uie Indignant 
inquiry. 

■• Why, that little affair, you know." 
'• I don't understand." 

" Why. you see, we got a tip from the boarding- 
house next door that somebody here had been 
murdering Wagner, and Uie boss sent me down to 



Two travellers in the express from Paris to Klco 
got into conversation. 
"Going to Nice? " 
"Yes." 

" Also to Monte Carlo ? " 
" Oh, yes ; I go there every year." 
" And play there occasionally, no doubt ? " 
41 Certainly ; once in Uie morning, and once in 
the evening : twice a day regularly." 
" And vou lose now and then ? " 
" Never." 

" How is that possible ? Do you mind telling 
ine how you manage it ? " 

"That Is very simple; I play tlie violin. Unit's 
all I --I.e Figure. 

" I wa*t you to take her voice under your care. 
Professor," said the fond mother w the eminent 
musician. " I think she has a gnat future." 

•• Very likely. Very likely. You want me to 
make a prima donna of her ? " 

•• Yes. She is very quick to learn, and very 
amiable." 

■• l)nl you say amiable ?" 

" Certainly." 

•• Docs she never quarrel ? " 

" Never." 

" Madam. VOW ambitions cannot be realized. 
I may teach En to sing, but 1 can never make a 
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INCIDENTAL. 



1'aoasim, tlic violinist, often fell into a cata- 



'Thk CmmKLU ark Comi? 



it very 



Scottish air. Copies of it, dating bock to MEM, 
are known to exist. 

SCBONA**. the composer, >u long tlic victim 
of melancholy hallucinations, anil finally became 
hopelessly insane. Before his confinement in an 
asylum he tried to drown himself in the lthitic. 

Tiik Berlin Courier say* an American la at 
building (or < 'antra Hylva. the Queen »( 
, a piano to est lim.OlW marks. The 
woodwork is urtistkally inlaid, and the leg* an' of 
Ivory. 

Amok.; the pniminent women composers of 
France at present are Mile. Augusta Holme*. 
Hme. De Grandval. Mile. Chaminade, Mine, tia- 
hrielle Ferrari. Motes. Chretien, I'aulinc Tliys, 
lhi Nruville, I'crronct. Carissan, Durand de l'onl- 
e, and Scliloss. 



Tun total numbrr of dances written by Johann 
Strauss is four hundred and fifty-five, of which 
one boadltd and sixty-one are waltzes. The first 
dance, written fifty years ago. Is called, «' Sinn- 
g.sliehCe ; " Uh» last, a waits, called, '• Gartrn- 
UuU was recently written. 



Ttti: opera at Wiesbaden is endowed by tho 
German etnjs ror. and the prices charged for ad- 
mission may well excite astonishment, in view 
of the tariff prevailing elsewhere. The cheapest 
reserved seats cost about twenty cents ; good re- 
served scats can be had for thirty-six cents, and 
for the highest-priced liox-acaU only 91. *0 Is 
charged, and these are usually vacant except on 
gala nights. . 

Tan end-of-thc-ccntury piano stool ha* a back 
to it. That is a decidedly healthful and sensible 
Innovation on the old-style piece of furniture, on 
which a |ss>r little victim was jwrched to practise 
kef scales for an hour at a time, with no sup|H>rt 
to her hack, and nothing on which to rest her for- 
lorn little dangling feet- A footstool would be 
still another advance in the right direction. 



Germ «<> women sinzers, acconlins to /.« .Venr- 
afrtf, have a hard lot as a rule. When they find 
employment in one of the seventy theatres they 
receive at first one hundred and twenty marks 
<fcW>) n mouth, anil if successful reach five hun- 
dred marks a mouth. For every vacancy there 
an- thirty conservatory graduates who apply. 
The concert siuuers are still nam off. The 
result is that many talented artists turn to the 
e ifit ehantantt, where the) are better paid. 



" Boas, Swi tt fToaa," Payae'a song, was 
originally a number In the o|»ra "Clan, the Maid 
of Milan." a production bnmuhl out in l&s-i. 
The opera w;ut a failure, and nothing is now 
known of It save the one song, which became 
Instantly popular. Over lUO.lMii) copies win- sold 
in tlie first year of its publication, and the mile, in 
one form or another has been constant ever since 
the first tppcarnncc of this beautiful theme. The 
melody is a Sicilian lolk-som;, and was adapt.il to 
tl>e words by 1'ayne himself. 



Key Dictionary. 

The meaning of tlic different keys in music ia 
thus set down in a letter written in IN**, and 
printed in a book entitled 11 letters on the Cele- 
brated Coui|Hiser, Haydn:" — 

F. — This key is rich, mild, sober, and contem- 
plative. 

O-minor possesses the same qualities, but of a 
heavier and darker cast ; more doleful, solemn, 
and grand. 

0. Hold, vigorous, and commanding ; suited 
to tlte expression of war and enterprise. 
A-ininor. — 1'laintive. but not feeble. 

G. — Gay and sprightly; being the medium 
key, it Is adapt«*l to the greatest range of 
subjects 

E minor. — Persuasive, soft, ami tender. 

I>. — Ample, grand, and noble ; having ni'>re fire 
tlian C, It Is suited to loftiest purpose*. 

li-minor. — Bewailing, but in too high a tone to 
excite commiseration. 

A. — Golden, warm, and sunny. 

F-slmrp minor. — Mournfully grand. 

K. — Itrighl and pellucid ; adapted to brilliant 

subjects. 

II. — Keen and piercing ; seldom used. 

B-flat. — The least interesting of any. It has 
not sufficient (ire to render it majestic or grand, 
and is too dull for song. 

ti-minnr. — Meek and pensive ; replete with 
melancholy. 

K-flal. — Full and mellow, sombre, soft, and 
beautiful. It is a key In which all musicians 
delight. Though less decided it) character than 
some of til* others, tlie resiilsrily of its beauty 
renders n a universal favorite. 

I '-minor. Complaining, having something of 
the east of It-minor. 

A -ll.it. — The most lovely of the tribe; unas- 
suming, gentle, soft, delicate, and tender, having 
none of tlie pcrtuca* of A in sharps. F.vcry 
author has bOH 
and has ri ser 
refined sentiments. 

F-minor. — Rcl}| 

IMtal. — Awfuliy dark. 

The Street Piano. 

The manufacturers of street plana! follow the 
popular tasie always, and the airs rendered this 
year show that the public is becoming decidedly 
callous regarding open-air music. One of tlie 
pieces rendered is suagestive of the dance which a 
few inquisitive Trojan* witnessed on the Midway 
riaisanee, Chicago. Another racy air is the com- 
position, "And Her t. olden Hair was Hanging 
Down Her Hack." These airs have been aecepn-d 
by the public, and the soulful Italian who turns 
the crank of the piano seems to think that lie is 

grinding out selections from some divit jara 

cotii]«'scd in Ins own sunny land. There is a 
ghetto In theceiitr.il part of New York where the 
organ. grimier and piano-mail nap considerable 
profit. A court, surrounded by high brick build- 
ings, is ever open to the peddler, tramp, nnd 
canine. A numlM-r of Hebrew families occupy 
floors in the houses, where they sweat over 
lienclics day ami night, earning considerable 
money at various occupations. The court pre- 
sent* a plctitresi|un appi arancc, with its strings of 
clothes llutti-rinz in the winds, and the piazzas 
obstructed with squalling, frowsy-lnndi-d children 
and rubbish. Through tlic open casement of olio 
of the windows a sight of a dark-eyed yuutu; .lew- 
ess can be caught, as she bend* over tin* brilliant 
crown of a geranium. When the pi.iuo-miin 
comes along there Is a clatter of feet on the many 
stairways leading from the dirty houses, and a 
stream "I humanity pours into the court. Mothers 
with children in anus, bent old men. bright, frol- 
Icsoiue boys and girls, and barking curs fill the 
court with noisy clatter. Ah soon as the piano 
music la-gins the children form a circle round tho 
organ, and dance and sing until the air ceases, 
TV ghetto is an excellent place to rtu.lv human 
nature, if one doesn't mind strong odors and 
sights ol humanity in its lower strata. 



Ins n sensible to the charm of this kev 
erved it for the expression of hia most 
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Mew York City. 
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Established 1840. 

Over Fifty-five Years the Fischer Piano 
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cal public. 
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FISCHER PIANO WAREROOMS, 

110 Fifth Ave., cor. 16th St., 
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INTERESTING AND INSTRUCTIVE. 



Italian Audiences. 

To tho Italian poor tho theatre is so much ! 
Uan| »'• that can t* dMCribtd by our 
dear English word " home " — only some place 
within wall* where tiny cook, cat. and sh-cp. 
The few » j tire *oiu may w.-ll go (or seals in tint 
fourth or liftli tit r of the theatre, where for some 
Iwur* they have light, warmth, companionship, 
and niusic. It 1a a softening and refining tsluca- 
tion to ihem. It is the very core of many poof 
lives; hut they cannot bid high for iU possession. 

How mil |haj know all Um operas of the onli- 
nary repertory I — '• II Trovatorr," " La Sonnam- 
bula." " Lucrezia Borgia," " 1 lairltanl," " lux 
Traviata," atid many more. I have heard it 
claimed that It would be quite possible to go 
into a full theatre where the first named of these 
was being performed, and make up from the au- 
dience half a dozen comi-anles, any one of which 

— soloing, choristers, and ail — could go ui>on the 
stage then and there, and perforin tlm opera |*r- 
h»ps quite as well as tho troupe before them. 
Going out of the house between the act*, one is 
likely to hear the score or two of coachmen out- 
side singing the choruses of the work being given, 
tin the way home the oilier evening, after a per- 
formance of " Uigolctta," I heard 14 La donna a 
mobile " all the way - - not whistled, nor hummed 
wordless, nor even warbled In half-voice, but tiling 
out with heartiness ami zest. The bright, crisp 
strain would lie taken up here and there by who- 
ever had just been hearing its brilliant mockery 
in the theatre over i«>or Hilda's corpse, until its 
fascinating rhythm seemed a part of the winter 
night's splendor. Now it would !*• a mellow young 
baritone voice singing tenderly, and. at the next 
wide, moonlit plan, a rich, free, wcil-poscd tenor 
voic*. the posses** of which had probably never 
had a lesson in hi* life beyond the teaching gained 
by silling up Hum at the top M the house, ami 
bearing all the bent artists known to the Italian 
.stage. One scarcely ever hears bad voices or bad 

The music is not the loftiest Iti the world, but 
at least it and the eauti pjp4<tri are not tn*hy. 
These songs of the people — many of which have 
HIM been in type — are most fascinating, and 
alwayB go with such style and swing" Ami how 
the young tails can slug them I I have stopped in 
the sin-i t of an evening, and waited for them to 
goby, some of them playing ptilar* and mandolins 

— a little coin]Mny of five or six young fellows go- 
ing homeward from their work. Many such times 
lave I been astonishes! to we beardless, boyish 
faces after hearing voices so full, so mature in 
tone, and so perfectly placed. The lovely Tuscan 
songs would sound out so resonant, so passion- 
ately colore.], and phrased with actual elegance. 

Italian audiences have a n.iVrrfe which is charm- 
ing. They can ••make believe" like veritable 
children. Not Ions ago I went to a representa- 
tion of •• Aida" — one of those characteristic ones 
wherein the success Is made by the spoutan.-ous 
aid which the audience gives to the performers. 
There seemed to be an electric communication 
between the two, with fn<|uciit coruscations tak- 
ing place. When the curtain n>~i upon the last 
scene, one could f.-cl the audience bracing itself 
to hear the delicious ati-iush of the din t. It lie- 
gan presently. Atum-ris. kiieelintr u[»m 'he stone 
that has sealed Khadatiies in the crypt In which 
his own machinations have condemned him to 
be bnoiuretl alive, was calling out bcr |>athctlc 



••Ohiliie! Ohimc I " while the solemn Egyptian 
priests chanted their " Immenso Flha I " and 
Aela was just beginning the Wonderful swan- 
song, in which the souls of the two devoted lov- 
ers seem ascending to eternal bliss. Just then 
some man, a *tagis«ar|*-iiier i»crha|>s. not wishing 
to los- a note of that superb finale, opened a door 
at the back of the dungeon, and, in tlie full glare 
of tike light thus let in, stood there, cigar in 
month, hands in )sickets, listening calmly, ami 
gazing past the ecstatic, dying atnanti at the audi- 
ence, seeming t-» have not the remotest idr.i of 
being considered an anachronism or intruder. 

The gnat publico in front were not to be dis- 
turbed by such a trifle in their enjoyment of the 
music ; and I, curiously enough, found myself in 
such sympathy with them, that all objections to 
the comfortable stage-carpenter scenn-d trivial and 
hyjs-rcritkal. — Letter* of a B-iritone. 



Du Maurier's Ambition. 

» My ambition at that time." says Da Maurier, 
in an interview in UcVture'* Mngatint for April, 
•• was to go In for music and singing ; but my 
father objected very strongly to this wish of mine, 
and invariably discouraged it. My father, I must 
tell you, possessed himself the sweetest, most 
beautiful voice Uiat I have ever heard, anil, if he 
had taken up singing as a profession, would most 
certainly have been the greate-st singer of his time. 
Indeed, in his youth he had studied music for 
some time at the l'aris Conservatoire ; but his 
family objected to his following the profession, 
for they were Legitimists, and strong Catholics ; 
and you know in what contempt the stage was 
held at the beginning of this century. It is a pity, 
for there were millions in his throat. Wo were 
all musical in our family. ... 1 was at that 
time crazy als.ut music, and used to practise my 

the to{w of omnibuses. Hut my father always 
discouraged me. I remember one night we w. re 
erasing SmithHeld Market together, and I was 
talking to my father about music. • I am sun) 
that 1 could become a singer,' I said, - and. If you 
like, I will prove it to you. I have toy tuning- 
fork in my peickct. Shall I show you my A ? ' 

" ' Yes,' said my father, • I should like to le nr 
your idea of an A." So I sang the note. My 
fattier laughed, ' Do you call that an A '.' Let 
nM show you how to sing it.' Ami then and 
there rang out a note of mush*, low and sweet at 
the outset, and swelling as it went, till it seemed to 
fill all Smithlicl.l with divine melody. I can never 
forget that scene never ; the dark night, the 
lonely place, and that wave of the sweetest sound 
that my ears have ever heard. Some time lan r 
my father relented, and gave me a few music-les- 
sons. I won him over by showing him a drawing 
which I hail pwduced In Williamson's class-room, 
in which I was represented bowing gracefully In 
acknowledgment "f the applause of an audience' 
whom I hud electrified with my iuu.il. al talent.-.. 
Mii»lc has always been a great delight to inc. and 
until recently I could slug well. But I have 
spoiled my voice by cigarettc-smoking. 

Hymns on Stone. 

Is their excavations at Delphi the French have 
unearthed a building that I'ausanias d. scribed as 
the treasury of the Athenians, liny discovered 
the remains of two large slabs of stone, iuscrils-d 
with w.mls and music. In the first season's work 
they found fourteen fragments of various siies, of 



which liiey published an account last yeur, says 
the Mm 1'ort .Sun. 

Four of these fragments were distinguished from 
the other ten by a difference in the notation of 
the music, and these four made up the piece that 
was introduced to the public as the "Hymn to 
Apollo." 

They recently found another large fragment, to 
which the remaining ten were adjusted, and now 
they ha>e a second hymn. The last line of the 
new hymn Is followed by the first line of a decree, 
This shows how these compositions came to be 
iliscrils'd on the stone. 

The people of Delphi had passed decrees in 
honor of the authors, and had unlcred the hymns 
to be set out with the decree* when these wi re 
put on record. As the authors were Athenians, 
tlie inscriptions were placed in the Atheiuan 
treasury. 

The purport of both hymns is substantially tlie 
same. A iter the invocation of tlie Muses, tlie 
poet gives various legends of Apollo's life and 
works, ending with the slaughter of tlie Hauls at 
Delphi in 27!> n.c. He then implores the gods 
for protection for Delphi and Athens and the 
government at Home. The date Is then-fore after 
140 B.C., when the Romans took possession of 
Greece, 

Boy Musicians. 

Somi; time ago there wen- two wonderful boys 
in iterlin. The one best known to Americans is 
Josef Ilofman. After having broken down his 
health in COnOtrtifing in America, hi* parents 
brought him hen- I" recuperate. That he is fully 
restored the hosts of admirers of that singularly 
winning child will Is- glad to know. Now he is 
sliul) ing diligently, and will, 1 hols', return to ).«| 
b. fore many years — lint a child wonder, hut an 
artist. He has changed much since la- left you. 
His childish face has become much more thought- 
ful ; lie Is taller, and wears long trousers. 

Last week I attembd a private concert, at 
which he played some of his own compositions. 

He came out quietly, ami Is.wed to the rather 
small audience before taking his Mat at the piano. 
He was greeted with no applause, and I fanci.il 
I discovered a suspicion of a smiio around the 
corners of his nnmth, a* he glanosl calmly over 
the heads of that assemblage that had greeted him 
so coldly, with his American triumphs still fresh 
in his memory ; but it was only a suspicion — then 
he Began playing. When he finished his sonata 
and rose from the; piano the audience fairly rose 
with hill.. 

lie played ai^iin an impromptu (also his own), 
which showed the remarkable talent the ls>y un- 
doubtedly has. None are epiicker to recognize 
talent than Itcrliner*. but they are a mercilessly 
cold audi, nee toward a stranger. He may ap|» ar 
before them with ever so winning a bow, and they 
remain al soiut. ly calm until they see what he can 
do. Then, if they think him" deserving, their 
enthusiasm is boundless. 

T he other '• boy wonder " is the flunk, fair-faced 
little Kaoiil Kaulkowskl, a Polish boy of nine 
years. He is court pianist to the Czar of Itns.m. 
and his little coat is covered with . inters ami 
medals. He also has a decided talent for rom- 
|»isitioii, and with such marked national charac- 
teristics an to recall to us the early cnasjsMil ions 
of Chopin. At the close of one of his concerts 
hen- last winter, all of tlie women pushed and 
stnnrstletl to the front In onh r to kiss bim. He 

st I then- gracefully receiving it all. Finally. 

one little woman, finding it impossible to reach 
him. threw him a mm-. 'Unit Inspired another to 
throw him her hrousipin. He look the rose, and 
smilingly kissed it, and picking up the breastpin, 
with a |»>lite bow. passed it lack to its owner.— 
Hi din Letter to Co\tritT-J<mrnnl. 
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Famous Bells. 

1'Knri.K who lUU-n to the chimes of Christ 
Church, or any others in Philadelphia, on Sunday 
morning, seldom think how ancient bell* .-ire, unit 
how intimately acquainted with the history oi the 
word). The chime* of nine bells in Christ Church 
was the first ever heard in Ann ilea. They were 
to the congregation by Queen Anne, 
cast in HWO. The tintinahuiatiou of 
can bo heanl rolling down through tin- 
Away back in the history of tin? world, 
from tbe first record of events on thta 
■here, bell* have played a part in the 
affairs of mankind. 

Kven so ancient an authority as Moses speaks 
of bells. In the first book of the Bible. Just what 
sort of belt* is intended Is, of course, not deli, 
niteiy known. Those gentlemen whom wo term 
historian* have wrangled over the subject, some 
of them assuming that "bells" signified Uu* jan- 
gling ornament* that adonud the Hijjh Priest'* 
rols'S. tHhers assert with as great vehemence 
that as the Chinese used K-1U centuries and crti- 
tnrie* ago, the bells mentioned in Kxodus were 
real bells ; small, to be sure, but. tin y wen- belts 
all the same. 

It may Is- remarked, in passing, that historians 
and doctor* arc very much alike in one reflect, — 
they disagree on I>oi«»t*. 

Oue thing ia certain, the uso of belts can bo 
traced back for many cctiturie*. To-day ihcy 
arc in universal use, or, a* one writer puts it very 
prettily, "a continuous carillon of belt-music is 
ever sounding "round the earth." 

Poet* tiave given us any amount of sentiment 
about bells. Cowper, Coleridge, Moore, Lamb, 
Herbert, Holmes, WhlUler, l'oe, Longfellow, 
Trnnyaon, Schiller, and other* liave written on 
the subject. 

But there, is a practical side to hells, as the 
doughty otd baron* who robbed and pillaged dur- 
ing the Middle Ages found out when the alarm- 
bells summoned the yeomen. 

They have been rung as a greeting to the bride, 
as well as hilled for the dead ; they have prated 
forth for the conqueror; they have sounded the 
call to arms ; they bare called the faithful to 
prayer ; sounded for the hour of worship ; told the 
silent hour* of the night, and have rung in or 
rung out many an Important chapter in the world's 



China, Jflpan, Assyria, Egypt, Rome, all used 
bell*, but wc of the pnsctil day an- mop- familiar 
wiLh those in use in England and France. In 
the latter country they were first introduced in 
connection with the church in 'Vsi. of all those 
in France the best known to Americans is the 
Angelas, which the celebrated artist. Millet, has 
made familiar hen-. 

" Angela* Douitut imiituivit Marie " (the Angel 
of Dm Lord announced to Mary), arc the first 
word* of an intercession for the absent < msaders, 
inlriNluccd by 1'ope ("rban II. In lopft. Fn>m the 
first word of this prayer the Angelus takes its 
name, and when this hell peals forth three time* 
a day, the pious peasants recite an Ave Maria. 

In England the curfew belt U historical. It was 
introduced by that royal old robUr, William the 
< onquen»r. He knew a thing or two about insur- 
rection*, ami he determined that hi* subject* 
should have no chance to hold secret meetings at 
night ; so every evening at eight o'clock the curfew 
was rung, and the peasants were compelled to put 
out the lights and eo to bed ; and well they knew 
tlvo consequences of refusal. It was a clever 



scheme of William ; but at last it ls-eaiue so odi- 
ous, that in the n'ign of Henry I. it was aliolisbi-d, 
in the year 111*). 

Tliere are many very large bells, the largest in 
the world being the •' King of Bells," in Moscow. 
It was cast in the year of Ifliil, and was recast In 
17.11. As It weighs ML'.OOO pounds, it was hardly 
adapted to practical use, and it remained in the 
pit in which it was cast for nearly two centuries, 
a practical instance of an attempt to overdo the 
bell business. In the great fire of 1 7:17. water 
came in contact with the heated metal, and a 
piece weighing eleven tons fell out, leaving an 
aisrtureslx feet high and seven feet wide. Nicho- 
las I., with an eye to business, had the befl raisi-d, 
and made a rhapfl of it, the apt-nun* serving as 
a doqr. It stand* on a stone pedestal near the 
totter of Ivan, in the Kremlin. 

This bell is twenty-one feet in height by twenty- 
one ami a half feet in diameter, and is two feet 
thick. It ha* bas-relief* of the Emperor and the 
Empress, and the Virgin, the Saviour, and the 
Evangelist. Moscow also ha* the largest bell in 
use in the world. It weighs a trifle less than one 
hundred and twenty-eight tons. In fact, Moscow 
ha* enough bells to set an average man crazy. 
At one time the quiet of the city was disturbed 
by over seventeen hundred largo bell*. The every- 
day American is thankful that he doe* not live in 
Moscow. 

China and Japan an- said to have a number of 
very large !m-1U ; but there is so much romance 
written about these lands, that it is pretty safe to 
avoid telling alleged facts as to the weight of the 
Ih-IU there. 

Among the large bells in Europe are the follow- 
ing: AtOlmiiU, seventeen Urns; the KaUerghs-k.-, 
of Cologne, twi my-live tons; at Vienna, seven- 
teen ton*; at Notre l>amc. Paris, seventeen tons ; 
at Erfurt, thirteen tons ; " Big Ben." at West- 
minster, thirteen and a half tons ; " Great Peter," 
York Minster, ten ton* ; •• l.reat Tom," at Oxford, 
seven tun* ; St. ItuilV, London, five tons ; '* Ureal 
Tom," at Lincoln, five ton*. 

The bell of bell*, the one dearest to the heart of 
Americans, i* the old Llls-rly Bi ll, which, on 
July 4, 177(1, " rang out liberty both* land." 

The iargest bell in America is in the south tower 
of the Cathedral of Notre l Vatm . Montreal. It Is 
six feet high, eight feet, seven inches in diameter, 
and weighs :M,7Hi pounds. It was cast in London 
In 1M7. 

Chimes are not plentiful in this country, but In 
England then- are fifty |-.ils of ten bells, three 
hundred and sixty teals of eight U-lls, the hun- 
dn-d peals of six bells, ami two hundred and fifty 
of five bells. 

Chimes are of ancient oriirin, datint! hack to 
14-id. A* early ax 180:1 societies of ringer* were 
formed. In England the lluke of Westminster 
ha* a peal of twenty-eight silver bells in the towrr 
of the chapel of Eton Hall. There is a beautiful 
chime of bells in St. Paul's, London, 

There are a number of chime* In New York City ; 
but they are not likely to niinast; in iiiiiiiIh r. for 
many complaints have been reccivi-d about the 
noise made by the bell*. Trinity Church has the 
largest chime in the city. There are nine 
six of which were imported from England and 
placed in putitiun in 17&S. In IW'i. when the 
church waa rebuilt, three other bells wen- added. 
The combined weight ia 1">,000 (khuhIx, and the 
lone is D-natural. 

There are four other sets In New York, all of 
which were cast in Tn.y. ami in which the tono 
is E.flat. The chime in St. Aridn-w'a Church, in 
One Hundred and Twenty-fifth Stp-ct, weighs over 
11,000 pound* ; St. Thomas's chime weighs H>,tS00 
|<onnd* ; that in Grace Church, 10. Wo pound*, 
and that in St. Michael's, 10,000 pounds. —i'Aita- 
uVfpAiu /'rf«». 
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•• The Old Oaken Bucket." 

Tut: remains of Siimucl Woodworth. wlio sang 
tlie praiw-n of "'lire old o.iU.-n Ituckct," arp 
mkmi l» I*' "reunited in Sail Francisco, more than 
fAj vriim after his death ; and 1U0 announcement 
nf tl»- fart lias revived llir many plans fur a moiiu- 
iiifiit tip hi* memory tliai haw Iwen brought fnr- 
mid fatm time to time, among tliem lieing one 
fortbe erection. In Oiitral I'ark, of a well-liouxr. 
«idi tlie bucket suspended In It ; a proposition to 
j.tirrhiw the Woodwmth homestead at N-ituate, 
M.w., when- tht poet wan »"«rn. and turn it into 
a jmrk ; and, Hind!)-, the proposal to place the 
monument, whatever Its form, in GoMw Gate 
IMrk. San Francisco, near the home of W«od- 
w.ruY. descendants. •• The ( Hd I laken Kuckei " 
was written ill 181", according to George I». 
Morris'* edition of Woodwnrth's poems, published 
by the Serilincr*, under the following circum- 
stances: "The family was Iking at the time on 
lKwne Street. New York. The poi t came home 
•." dinner one very warm day, having walked from 
his office, near the foot of Wall Sin-el. Dviai 
niiicli heated with the exercise, lie drank a glass of 
water. — New York pump-water, — exclaiming, as 
he replaced the glais on the table, ' Thai is very 
nfmhing ; but how much more refreshing would 
.1 1«- to take u good, long draught this warm day 
twui the old oaken bucket I left hanging in my 
father's well at home ! ' Hearing this, the poet's 
wife, who was always a suggestive body, said, 
• Samuel, why wouldn't that be a pretty subject 
far a poem ? 'T1>e poet took the hint, and under 
tin- inspiration of the moment sat down and 
jHwred out from the very depth of his heart those 
beautiful lines which have immortalized the name 
of Woodworth." 



Knew the True Norwegian Flavor. 

ilv daughter, who plays « great deal, has devoted 
most uf her time to the German composers. 1 
KUsgested that she try something by a Norwegian 
composer by way of variety. She got (irieg's 
•• Wedding March." "tir two housemaids arc 
of Norwegian extraction, but were With born and 
raised in this country. I'resumaMjl n-ither of 
them had ever heard this air. or knew anything 
about the man who composed it. Neither had 
ever made any remarks about my daughter's play- 
ing, and showed no special interest in it ; but the 
other morning the second girl said to my daughter, 
'• Ida like* that piece you played last night." She 
was asked to what pii < e she referred, and repliisl, 
•■ That new one." My daughter began to play the 
Norwegian wedding-march, arid she said. " That's 
the one. Ida thinks llial is Uie prettiest thing she 
ever heard you play." Chopin. Beethoven, Mo- 
larl, and all the rest had apparently all gone clear 
<ivi r Ida's head ; but the moment she heard a com- 
position containing tin true Norwegian flavor she 
, It Instinctively . 



Music at Dinner. 

Mt sic at dinner, says the .Vir York World, is 
now a regular feature of every largo hotel which 
aims to attract custom. The hotel managers all 
net**- that it jsiys them. They find that the allure- 
ment* of a g.M«| orchestra or hand are both sooth- 
ing to the mind of diners as well as a stimulant to 
thrir appetite. 

A man will eat more lavishly 'if he can e« t some 
fine classical music thrown in ; and in tin: case of a 



large dinner party tins N i nines an important con- 
sideration. In regard to the kind of music most 
favored by the diners, a H'-.rfi/ rcporti r finds that 
there teems to Is- a divided opinion as to the supe- 
rior merits of German and Hungarian. Dr. Sum- 
iner. who has about twelve Hungarian bands at 
his disposal, of course swears by his own national 
style. Indeed, his opinion of German music verges 
on the contemptuous. He says that the very es- 
sence of Hungarian music tends to make a diner 
feel pleased with himself. As to German " noise," 
faugh! "'Tl* enough to lake one's ap|>etiUt 
auay ! " 

Not so think Herren Carl, Merger. Kpptnger, and 
I'elffer, Teutonic baud-leader*. While they don't, 
provide very much Wagner, they find that a dis- 
criminating New York audience appreciates some- 
thing classical, and the reverse of tiiiuiy-tuni, |«rt 
of the time. 



Bell Ringers of Brussels. 

A ct-Riocs incident is reported from 
The position o( bell-ringer was left vacant by the 
death of the last incumbent, and eight applicants 
contested in ojs n competition for the place. An 
Immense crowd liiieil the place In front of City 
Hall, and the windows and balconies of all the 



linutcs surrounding the 
Tlie city fathers and ihei 
the press and tlie jury, 
the roof of the City Hall, 
applicants, nine had backei 
hour a new candidate am 



square were crowded, 
r families, tnemls rs of 
had reserved places on 

I if the sixteen original 
1 out ; but in the eleventh 
loimced his ihlention to 



compels, 'he bell-ringer from tl ity of .Most, a 

rather young man by the name of He Mette. (in 
the Muison du Koi. upon the tower of which the 
chillies an' located, the iiumlx'r of each comp 
eras fastened on the large balcony, so th 
body could sec who was playing. The first two 
competitors played rather Indifferently, while the 
third had much success with his rendition of the 
•• Marseillaise " and 'Mind Save the Queen." 
Tlie next competitors played local airs, the " Wile 
H— lis Waltz." "Tarnim-boom-dc-aye," and 
similar popular tunes, but did not make much of 
an impression. The last candidate began with a 
powerful and excellently performed prelude, chan- 
ging into variations on airs from '• T he I laughter 
Of the Itegiinent," and finishing with a popular 
lively air. His play seemed to act like magic, and 
enthusiastic applause swept over Ibe entire market 
square. The people had proclaimed their choice, 
and the jury immediately ratified the popular 
St lection, From the balcony of City Hall the 
victory of number eight, the Alost bell-ringer, was 
announced, and he was nominated for life for On- 
position, paying him n.flflo francs a year. After 
the decision IK- Mette was e.irrinl on the arms of 
many admirers Iroiu the Maisou du Koi to Hie 
City Hall across the square, and received there 
an enthusiastic ovation from the hands of the 
assembled citizens of Brussels. 



A Brass Band of Women. 
Misi.t.s Ctrl, Mien., has just organised a brass 
band composed entirely of young women residents 
of that place. T he women's brass band hobby 
seems to prevail to a considerable extent in the 
West, judging from the number of announcements 
of such bands in the Western ncwspa|H-rs lately. 
Nothing has been said yet about the performance* 
of the bands, nor tlie sentiments of tlie communi- 
ties in which they exist — and practice. 
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(Eureka Method.' 

Wlasrr'i Kareka Instruct Itm Bank* 

A. lor the pttfti ctjcily wtui a Iwinr 
»■ -»M do, and iti ail «pial ]. L >i. nf rim* 
Ni pervious fcntmleHp? iA rr.ii*ic it ir- 
qvirvd. IVginninc wjtK the ar*t rwli 
me nt* .-f itu; itibject. the p*jptl i* l«r>J, 
by t:cp. by means of simple aisd direct ei- 
plau.ii it hi *, illu»iialMiru, iod pfogieiutc 
, to a e»an|drt« fiMftlcry nf I he 
ftluilicil. All hhuuciI term* 
..r* fully capUiucd, And the U«*» art- 
fall) ItU.tr.lrd. 

IV.iit.k llir inalrukti. HI ;iie.L» cath t,i| 
tttiir otitAili. ticiilv a huuiiicd LArcluax 
ch.-rii liSSM hriSS m-lrulueiit ..I Il 
it Irrali. Urn *li»ic «uulj oj«l tn«i fa 
tu | j, if J wjaralcly. 
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The " Kmcka Rtwilcs" art irtlcnded for 
jmjiiS ]i,inf( at 1 JilUmr ll.itti tlie RMjti.- 

luchsr, uc tut llsoe wliu canaail tmnt 
nicnlly rm|>luy utir. Ibry *n ll» wmat 
popular snd iwtculul Ktl-inMnu lora 
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Masdolin 

Ccrrtt 
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DisMi 

la ordcrinc, aak fit* " Winner** Kuirkj » 
Melhnd." anit <te.icna:e the iiwttumml 
|..f »lii<h it m manlfsl. Anr»«hsne will 
Ik; nulled pi»l|>aid on nseipl ut price. 
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The " FAVORITE " SERIES 

in JkWfcfi of wfllt&vien t&nlenti % af/nit/it e 
ttf it rawer, an*/ fcv prt<r, the weir ** fctrvr* 

it* (>//**. ttetts" are far ohewi of any 
ttitnilar tnuslr-boak* fuMnhai. 

Th* tJta o/ ii-Mttttmf, in hvJt ferm % such 
tmtfmUifiHS *is wax* most apfraiea to the 
ftotU at iar^f Tt-jjTj si ntrst hiiffy &nt ; an J 
tlngtn and ptavrrs of all ta#tes triff be 
jrii'asert with the result as emhoiitrft tn these 
iijt iv/umes. 

" Favorite Collection of Songs" 

Wt «#av« whrtsr mrrit and popular q.ialrt»rn hav* 
wan the aflin 1 it*r*» <il Ali luv cr* uf Bituuii. lfMf pajtra. 

"Favorite Collection Vocal Duets" 

4 1 rsay 4 

whicn ha. ' 
paces. 



t'a'l'd a'V.iih'd.^ ^p^^aril^ltS 
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Favorite Collection Piano Music' 



•n Uic U.w ot 



Not 

"Favorite Collection Dance Music" 

ti Siren nf itince Basle v. hu h nc UvortlM Ui ItH 
ben «-n-» of the »<ird. ISU pscei. 

"Favorite Collection ot Waltzes" 

4S Itsltsv*. new and old, which several fetierallnn« 
have i>l»vr<l, nr .Ijn.rU la, ., r tm fm."! of ISA 
p«e.. 

Favorite Collection Marches and Galops " 

S4 me^t attr.i. me euinplo (it thci* Uvdf ssd 
Krarcful ,tyVa of mui-ic. IW ssseo. 
IK .rrlpt I if rlrrslsri free. 
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Rnbinstein. 

BT CAPMCfc. 

RcniKSTKm hail in his munic-room lite luisis o{ 
Baeli, HeeUioven. Schubert, Chopin, and iilinka. 

••These are thi-j whom I most art-re in my 
art," he miiI. 

Much liaft been .said ami written about this 
great KuHsian musician, the founder of tin* St. 
IVlentburg Conservatory, the composer, the virtu- 
oso, w'hiw loss to the world and to art U bo fjUS 
rcaching and irreparable. 

Kvery line musically Inclined pauses to listen 
or to read unyllitiiii pertaining to Anion Hubin- 
utein. So perlu»|« we may be pardoned if wft 
weave u^cllier a few (acts that have been culled 



McArU.ur, In his admirable article In the May 
Century, saya: "Willi the death of Anton Hu- 
broken one. of the last and 
s to the niusieal history 
of the middle and early pull of this century. 
. . . When a child, in l'aris, he met and pl-iyd 
to Chopin. As a youth, in Berlin, be knew (wnuin- 
ally Mendelssohn and Meyerbeer. T.schaikowsky 
studied under him at St. Petersburg, and lie was 
living and working iIii-oiikIi tin- Name years Unit 
saw the recognition of Warner's extraordinary 
genius."' 

His compositions were many and fine. Among 
them, his splendid piano concertos ; his " 1k-- 
moii," "Maccabees." '• The Ocean," and '• Dra- 
matic " Symphonies ; his numbers for stringed 
instruments, hundred* of songs and piano pieces, 
enough to make him famous forever ; but It was 



He knew this, and it was a grief to him that he 
would most likely be remembered as a player 
rather than as a composer. 

He recognized the ideal of his art in Instrumen- 
tal music alone, arguing that 
music, rather than vocal, is the highest i 
of music, . . . The human vole.- sets a limit to 
melody, which the instrument diss not. anil of 
which the emotion of the human soul, be it joy 
or sorrow, does not admit.'* 

For Bach he had the greatest reverence, calling 
him a u comjioser so great that ail mold nut 
understand." and quoting Liszt's Raying Unit. 
" There is music which comes of itxc'.f to us. and 
other music which requires us to conic to It;" 
ill the latter sense, rc-iirding Bach, it is 



t If Haydn he said: "He Is the amiable, iinll- 
ing, careless, contented old gentleman throughout 
all bis music." And of Mozart hr exclaimed: 
• liirnial sunshine in music, thy name U Mo- 
zart ! " But he had greater admiration for Bee- 
iboven. and did not share in the opinion of ninny 
that the great master would have written many 
things differently if he had not become deaf. 

•• What would music lie without tluil which was 
written after his deafness ? It was ihe most 
exalte*!, the most wonderful. Uie luisl inconceiv- 
able of all. As the seer may be blind to his sur- 
roundings, and see with tin- eyes of llie soul, so 
the bearer may be imagined deaf, yet hear with 
the hearing of the soul. O deafness of Bee- 
liioven : what unspeakable sorrow for himself, and 
what unspeakable joy for art and for humanity 1 " 
Of Schubert'* enormous amount of work in so 
short a life, he said : " He sang as the birds sing, 
with a full heart and a full throat." 

Of Chopin and the piano he said : " The great- 
est ot musicians have intrusted their most Intl. 
I beautiful thoughts to the 



but the pianoforte-hard, the pianoforte rhapso- 
dist, the pianoforte-mind, the pianoforte-soul, i* 
Chopin." 

Il is said that no one has ever drawn from the 
pianoforte tin- sounds that Rubinstein did. lie 
laid great strciss on rhythm and touch. His legalo 
was unrivalled, his fortissimo a revelation, and 
his pianissimo, it wax the softest, sweetest, most 
delicate breath of sound ; yet, wft as it was, it 
could be heard in the farthest comer of the lar- 
gest concert-room in which he ever played. He 
revelled in Chopin ; and surely Chopin never had 
a more divine interpreter. 

When t.iszt was speaking of Chopin's Sonata in 
B-flat Minor (Op. Il.'i). he said: •' It is one of those 
creations which should only be played at certain 
times and in certain places. lis inspirations 
spring I mm a fount of deepest melancholy. 1 
prefer to play it wls-n I am altsolulely alone. As 
to hearing it played, there is but one pianist living 
whom 1 consider worthy of interpreting it, and 
that is Anton Kubinsteln." 

Winn one thinks of the actual reverence nil 
great artists in music feel for the compositions of 
Chopin, it seems presumptuous in us to attempt 
to play them. 

Mi ah! we too love Chopin, and the music 
do.* not look so difficult. We have played com- 
positions Ui.it seem more intricate, and so wo 
attempt his F-major Ballad. 

It commences swu-tiy, brvtziiy enough, and the 
melody grows sweeter through every bar. Hut 
it* meaning ? Wail a moment 1 Rubinstein tell* 
us how n should l»- Interpreted. He say*, — 

•• 10 present to your hearers a tlcld-flowcr, 
caught by a gusi of wind; a camming of the 
flower by tin- wind ; the resistance of tin- flower, 
the stormy struggle of the wind ; the entreaty of 
t 1 i flow. r. wh;ch it I r i ii - broki i 1 there. 

"This may also he paraphrased: the field-flower, 
a rustic maiden ; the wiml. a knight ; and so on." 

Xow try playing it according to bis idea. We 
are doing belter, for we catch the meaning; but 
we an- far away from being worthy interpreters of 
the divine composer. 

Friedrich Smetana. 

Or this composer, to whom only tardy justice 
luu been done, tin- Emiing I\itt says : " While 
Bohemia has always been considered one of the 
most musical countries in the world, it has been 
generally assumed that l)r, Dvorak was the first 
and only gnat musical genius pissluced by il. 
But within the last few years the eye* of the 
world have at last been o|*-iicd to the fact that 
there was another genuine musical genius in 
Bohemia, — a genius who, while not ranking quite 
as high as Dvorak, nevertheless dcw-rv. d honors 
which he niver received, and which many unde- 
serving composers had thrust u|«>n them. His 
name was Friedin h Sun-tuna, and his life was 
one of those tragi dies winch till the pages of musi- 
cal biography. He died, agisl sixty, in IKSl. 
without having received any recognition from the 
world except (contrary to the proverb i In hi* 
native country, one of his operas having had it* 
on- hundredth performance at Prague two year* 
before his death. But even in Uie neighboring 
Vienna hi* works were practically Ignori-d till 
lS!*-g, when two of his operas wire perdu mi d 
then- by a Hohciui.-in company, Kvcrylssjy was 
stirpris.il and delighted, and wondered why such 
music hail Is-en ignored. F'roin that time dates 
Sniiinn a's F.uropcan fame, and today there ia 
hardly an opera-house in Germany where his 
'• Bartered Bride " is not a regular feature of the 
repertory. This opera will probably remain the 
most popular of his works, but It will doubtless 
pave the way for some of its seven companions. 
Ten years before his death Smetana became deaf ; 
and. like Beethoven, he wrote his best works after 
he had lost his hearing. But worse things were 
U> come. When hi* countrymen gave him an 
ovation at Ihe hundred: h pei foniiauce of his 
opera, he wa* already of unsound uilud, i 
afterward* he died insane, like 



Fascinating Mi$ic. 

" New Harvard Song Book." 

The Ulc«t collection of cutlet*- ««tt|r» pgbliibrd. The 
best example* o'jtiiiittbtt- ef the distinctly Modern colJrff- 
sniil ii|i li. dun-, &U fulfil, 3a »i>ti|t». Cover In crimson 
nnil while. 



Heavy Paper. • I .OO. 

"Good Old Songs. 

TliollMllila sold. A treasure book ot o> 
Whitfe liaw been liocl by severnl 
•onirly Is-nn I. 

He..,^.., 

"Minstrel Songs - Old and New.' 

103 ftflagtj The moil |ioj>illsr mlu.lrrl t 

* Hotuds.wl.X5; 

Cloth, ..III, •t.OO. 
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Choice Sacred Solos." 



« 



Vol. l.-»..Mii-fi.rs..|"rum.»n.lleniw. Vol. 3. 40 • 
tor silo. Iiiirllc.il.-. suit I*... M«.lr B|i .if I lie bCM mo 
»aen-«J conijioiiiif.n,. 

" College Songs for Girls." 

The mill collect inn of tin- kind published, I ih-Iik! I r. p it 
Is-.t miiij(» suuy In Urn hinting college, for women IS 

.•loo. r 



" Moore's Irish Melodies." 

New rilltlon of the poet', CXmiUllr Hll( i »,.„ ItrlcS, 
14-1 wing,. Abo n |Kjrtr»il ini.l memoir ot llie sulhor. 
Willi lii-t.nieiU iioir.. Ortsvi •■«-. 

m . i , I-aper, wl .DO ; Hoards. SI .*« ; 
Cloth. Clllt.wS.00. 
/)«.-ri;<frcc i-iri-wirir, of in» ff oftht abort »«•«( /Wr 
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453 to 403 Washington Street, 



FIVE HUNDRED 
STUDENTS. 



CMERSON 

COLLEGE OF ORATORY. 



l argcut School ©» Elocution 
in America. 



lias a th»riHi£h ami systematic course ol study, 
inclmling a com|>lcte system ol I'hysical Ttaining 
ami V-iicc Culture, Naiuial Rendcrtn(;, ami the 
principle* ol the l'hilci»opl>y ol Expression, 
tills- .wi.l i>iacti.:al work in every dtpaiiment. 
Icred liy ihe State. 

Fall Term opens Ocl. 16th, J*»S. 
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The Singing Groups of Luctt della, 



I* the museum nf the Bargello nt Florence la to 
lie seen a aeries of altit-rrtirt-n in marble, which 
originally were placed on tin- nr^ui-wixrn of the 
Church of 5aMa MMla del Kiurv. The* are the 
wort of Luca dcllu Hobbia, I In- great sculptor of 
the fifteenth century, who invented the majolica 
glazing for terra-cot ta. and stucco anali-Minga, 
which tiuide hint famous in hi* time. The frieze 
is one of tljf loveliest religion* caning* of the 
Kenaissanec. It is truly Tuscan in its union of 
classic grace with Christian feeling. The figures 
are full of life, and there U an expression of joy- 
fu.iiin* slarnticsi on every group, which makes the 
whole line of aingt rs and musicians convey to our 
minds the notion and Image of praise to God. In 
the llrsl division of this beautiful work of art a 
buy musician is seated, playing upon ut - lii in. 
Behind him. and fronting the spectator, It a group 
of bop whose face* aru reproduced with a skill 
Utah as BO olio could have acquired without at- 
tending the rehearsal of a boy choir. Some are 
serious ax they sing, others gay and light-bcaricd. 
Ona boy looks over the shoulders of two oilers, 
anil laughs mischievously. The altitude of the 
guitar-playi r is particularly graceful and natural. 
Hie next (iciuei exhibits girls in classic costume, 
with upturned faces, singing, and playing on 
utriuced instruments. Two boys are seated at 
their feet, joining In the music. The dnir* ry of 
these figures is pure Greek, but the t'lpiimluU 
and |sise of nil is eminently religious and devo- 
tional, although their rapture is that of joy and 
praise. Next conies a group of boys singing from 
a muslo-boolt — a remarkably life-like cluster of 
honum faces. In the fourth panel, girls play the 
guitar, and in the fifth, children are dancing to 
tb* strains of horns blown by a file of boys. 

The whole of these remarkable sculptures dc- 
*-nc can fill study and examination. The finish 
of the. work is ex.|tii»iie. so fine, indeed, that it is 
fortunate for lovers of art that Delia Hobbia' s 
fr.iir has been n-montl from the lofty place in 
Hi. dim-lit rutheilr.il In which il originally stood, 
ar.d where the shadows of the vast cathedral 
obscured its beauties only at such a height. It 
lias now been brought into the full daylight of the 
museum. Vet even when the organ-screen sus- 
tained these living figures of art. the main damn s 
and expressions of the faces were visible from the 
pavement below. "Though raised more than fifty 
lect from the ground," writes the great historian 
of Italian art, "you can are the swelling throat of 
Uv singer, the measured In .it of him who conducts 
the chorus, and the other various explosions of 
playing, singing, dancing, and all thi»*c charming 
I which constitute the delightfulness of 
Notwithstanding tins deserved eulogy 
of Vasart, all critics will admit that the bolder and 
rougher touch of DonatcNo would have been bet- 
ter suited lo the pnsliirtioti of sculptures to be 
seen at such an altitude. We do not know 
wlicthcr our regret that the Duotno has Irru 
stripped of such inimitable decorations is greater 
dun our satisfaction in being able to examine 

Delia Itnbbta's mastcrpic, lo-e at hand in the 

ancient palace of the l'odesta at Florence. — The 



Fdddv. They have an upriaht piano at Mi l- 
let*.. 

iH'iinv. I never intimated that the piano was 
wicked or malicious, did I ? It's that daughter of 
Meller'u who is the guilty |sirty . — ■ /fos/on Tftn- 



Popular Choir Books. 



"Anthem Tribute." 

By 1.. O. F.MBKSOX. Jut published. A new 
anthem Istok id uncommon interest arid excellence. 
The fifty-three compositions in the volume ham 
l«:cn composed and selected for the especial u*c of 
amateur choirs, and will lie found fluent, melodious, 
and impressive in a high degree. An attractive vaii- 
ety of theme ami treatment i* an isprjcbl hi a tal !, 



"Sunday Anthems." 

% W. O. Perkins. Containing the latent choir 
music ftom the best sources. 

Uonnls, 00, font pj hi. 
Per d«l.. •B.OO, Not | 



Kmerson's Easy Anthems.' 



, rWttald 
lVr dot., an.JO. Not 



"Mcintosh's Anthems." 

A new collection of rare completeness and excel- 
no pieces. Round or character notes. 

•l.OO. l-o.ti.ald. 



l-er dot., •tt.OO, Not 

Gabriel's Anthems. 



Trowbridge Collection." 

A Comprehensive collection of standard music. 

Rosrdu, 75 is- tits. Postpaid. 
Tec .!.«., B)S.7S. Not Postpatd. 

'Emerson's Choice Anthems." 



• I.OO, I 

Ma N"t Partial tl. 
full dtscriplm circulars of any boot, on 



Per dot., I 
application. Corresponduico tolkiltd. 
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\ MUSIC FOR 

CHURCH CHOIRS, j 



ONE of the most important features of our publishing business for many jears lias 
been the issuing of the celebrated Octavo forM W Choir-Music. The wide dissemination 
and general use of octavo editions have proven an unequalled means of promoting Good 
Choir Singing, because they are at once the cheapest and most convenient lorm in which 
such music can be procured. They bring the Best Music within reach of All Choirs. 

Our " Octavo Selections, Sacred," arc known and used everywhere, in all churches, 
by all denominations. Valuable anil interesting additions arc constantly being made to 
the already comprehensive list, which includes: 

Anthems, Choruses, and Devotional Part-Songs, 

for chorus-choirs or quartets. Many ol the selections have solos lot the leading 
voices, or ducts and trios for different voice*, besides the chorus m »« full choir part." 
There are hundreds of such pieces on the list, representing the ' 
composers of choir music. 

The collection ol lull anthems is alio varied and extensive. 
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Hymns and Choruses for Special Occasions 



0 are especially alsindatit. There are piece, lot Christmas and Easter, lor festival., ( ( 

0 anniversaries, dedication!-: in short, tot every occasion on which the choir is called ( | 
^ upon lo sing. ( , 

j Also, Choruses and Other Selections from the G reat 1 1 

1 Oratorios, ! 1 

J representing old and modern masters ol musical composition. 

m Tht' a idtttii'tis rangt in prkt front Five A> Thirty Cents. 

f By sentline; for our Octavo Catalogue the Choir-leader can be kept informed 

J of the best new compositions, adaptations, arrangements, etc., as they appear. ( , 
t E£very Choir-Leader should have it Frte on ifpfinatien. , 

OLIVER DITSON COMPANY. 



N- «• York : 
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453-464 Washington Street Boston 

I mtliT 
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Pia.no Toners' Experiences. 
Tim piano business is greatly overdone, said 
a Inner who has Ikch in the business fur the 
hint twenty-five Jtm ; "till we MMM lo make 
salt and cider out of it. and come in for a few 
•perks." now ami Bjiain, 'Mir bent pajing per- 
quisite la that which we receive from the piaiin- 
I know <juile a number of firms in the 
, and have earned from twenty-five 
to fifty dollars by way of commission on several 



I am called to tune » piano by a ccr- 
1 try to discover whether it is giving 
or not, ami if 1 find that there i* a 
molehill of discontent. 1 try lo make that Into a 
mountain, and put hi a c.snI word for my piano- 
making friend who \K\y* the bi£geM commission, 
You would be surprised what an amount of weight 
a word from me bu, .sir. They think I am so 
disinterested, you know ! 

Another perquisite is received from the hire- 
purchase merchants, who an' aiwayx glad of my 
assistance in tracing stray pianos which have sud- 
denly gone a-liibtalug without Itring paid fOf , Vou 
would never believe the numb*! of people who get 
pianos on the hire system, and then try to dispose 
of them to "green" buyers. These buyers im- 
agine everything is right, ami jump at the piano- 
bargain, little thinking that the seller has no more 
rigid to the piano than they have. The seller then 



to In found. 1 h»v« over tad over again delected 

private marks on the pianos when tuning them, 
and know from these mark* whether the instru- 
ment has been got on the hlre.putxluise system 
or not. 

1 remember once finding a bank-note for twenty 
dollar*, which had somehow slipppsl inside the 
piano anil been lost. 1 learned that a valet had 
been suspected of the theft years ago, had been 
dismissed, and had exjicrienced great difficulty lit 
getting another situation. When the twenty dol- 
lar note was found, his master immediately sought 
him out, expressed great regret at bis unfounded 
suspicion, and took the valet bark into his Nervier, 
where he is now very happity employisl. 

Homaiice ? Yes. th. re Is a bit of romance in 
my life now and again. f reriiriula-r finding a 
love-letter Whind a piauo, which almost caused 
a brcaeh-of-proinisc ease. Itomeo had Is'cli see- 
ing his Juliet one evening, and, evidently bending 

over Hie piano while she played ie music, had 

caused a letter from an old sweetheart to drop out 
of his co.it pocket, which, unobserved, lay on the 
floor bidden from sight. When I was tuning the 
instrument I came across it, and immediately 
took It to the J ulius lady, Such an ado she did 
make '. She gave me ten dollars for bringing it to 
her, and. I believe, it was the means of almost 
breaking off the marriage. 

I remember being very much affected one after- 
noon. I was called to a country house, presided 
over by an old lady with white hair. The piano 
was greatly out of tune — one of the old-fashioned 
sort of fifty yeans ago. | did what I could to it. 
and, in addition to putting it right, discovered a 
little slip of |ia]-rai the back of th>- instrument 
on which some words were written in a childish 
band, I thought it might Is' of iMereat to some- 
body, so I took It to the old lady who presided 
over tlie establishment. I never saw a woman so 
affected ; she seemed utterly unable to control her 
feelings, and burst out before me into tears. I 
afterwards discovert d that the paper 1 had found 
was lite hist letter ever written by the old lady'* 
little daughter, who had died many years ago. 
When I left, she thanked me profusely, and 
oresaed a five dollar bill into my hand. 
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ANTATAS AND OPERETTAS 



" Revolt of Hie Toys. 

It. w. II. ar 



. W. ||ARr. 'tliu RMM| "fli;lH»l 3M'I »mw,IM« CrirMlllJ* C»ie 

.srtliCMat.HL. K.4... and rlii.ru.. ,. Ilrul.l, r..r mu.lr. 

XO cent.. IVr dai.. •I.KO. not ,»,M,.„l.l. 

The King- of Pence." 



Itousi.t.. A new t'lirltuit* 
llymii*. rapjh. nvttntl.ai.. etc. 

a cent*. 
"Cnmrht Nappine-." 

I.. II. ■.««!* A «|virk!lifcf nirrnlbp atevtM for rliri.lnaa. 
tiusiruioi pntn Miok mttmt aMteanH 

H—Wi I'eraltn., m.l, tint |M»lpnM. 

'< Christmas at the Kerchiefs." 

II. s~l Mrs A <1 IMS. A mifti.il dln|.s;iK r..r liar at 



Menita, t'erdoi.. at. ho. 1...1 P ...tp»i.t 
Wonderful ( hristmns Tree." 

J. «\ A brllU..U . » is. MM aM ,,l,.,..oil . vite- 

in. ill ftiilu Isfiiiulltf It. ru«l. 

40 cents. IVr do; 



'■Christians, Kve." 

BttaaMi r.sr 
to rem.. IVr dea,, s.i.rj, not postpaid. 



• Tables Turned, or a 
Clntw." 

'■sllll.*.. A»H« 
111 ami.k .1*1 tMhfBa, 
SOeenla. 1' 

'• I allle'a ( hrisf mas," 

M.uai-S . si. ll.ilrtl.. K».i an.1 rkanmnii "|imlla I'.r 
ml Our Baalr nasi .1* leu.*!* rUrarlrr.. 
I*aper. SO eenta; <io«ll. IVO cents. IVr <lol , 
pualpnhl. Piper, •4.30; Cloth, MH.40. 

"t hristina-s tilft." 

cent.. 1'er ttol . 81.44. not p.ral 

»« (.owl Tiding*." 

Rostaa t. Per Somlav Hrhont, ami Juaeirib rlj.w. 

tli cents. Per doj.. * t 40. not 

" Mury's Storkinif." 

*ihk.H» v llliMlrnil ic ' hrKlitta- K«r In 
20 mil*. IVr «l«a.. 91. 

of i lit Mmi;l>." 

t MM* •*»(«•. <ltt»tV. t «nrt* l» rhnniwe, 

.10 rvnt*. P*r «!«*.. not pn«l 
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FRr.nr.aic w. root. 



If You Can't Pay $5.00 per Half Hour, 

Perhaps You Can Pay What We Charge. 

No less a personage than Frkdkric \V. Root, the highest 
authority, and like b.-st voice teacher in the United States, 
Is teaching a new system of voice culture, and diiecting the 
practice of thousands of pupils through 

THE MUSICAL nESSENOER. 

The lessons furnish the people in their homes the instruction 
and exercises lhat Mr Root personally uses. The dt 
rections are so plain that cverv reader can understand them, 
ind their practice will surely cultivate the voice to a high 
»tate of perfection. The co»t of Tkt Musical Mrtscmgtr 
is $1.00 per vcar. 

FILLMORIi BROTHERS, 
. New \ oris. .Sixth direct, i 
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nur UAIIB rati LF.ABN 1u PLAT OH THh OUTTAR OT MSVtWLIN 

llUa, nUUlf yuraitupllltsa metJatxl Euber Boos upon reoslpt ol ao oeota. 
■U IHIT THl CltlllATII All WORU DIMWICt 

PREMIUM "CUITARSind MANDOLINS 

Ulaknt Award. Par T.n». I lol.h a>4 Material. 
EITHER IHBTRUftltNt, 40.00 rOn A LIMITED TIME 

It i-tdrf U Till* liitradfMM *ur initruataekli, ma«l' bvaka, Ac. lhrs>urt"M t»" I'.S.. 
■ nl fit (••« to»l><ins*(<t l* ->>a*T B»i|tih.fhon1 ■! Um prie« of maa j'aet v. "fit litt- Mlr> 
•saHt 9l,M T-l» *B« li I* 1 littilfd Um oH». Ym nn !!.•*, tlsi 4talM ■ (tNfll. 
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METRONOMES. 

* STANDARD 
MODELS. 

All Grades. With and without Bell. $2.75 to $5.00. 

Liberal discount to leachei* Correspondence solicited. 
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My Promised Bride. 



Words by 

REFRAIN. Tempo di Viilse 




of lore so ten 



der, Pled*, mg heart to heart, 




Lovely 
Song. 
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Vows of love for- ev 



er, That we would vet . er pari. 




We believe that the words and music of the refrain of this new success by Mr. Meyle, which we give above, will do more to 
introduce the composition to lovers of fine song* than anything we might say in its behalf. The song is its own best adver- 
and we are confident that no singer can resist the charm of it, if it is once tried over. 

Of All .Htmlr !>,„lrn>, or 40 cent* VtttpaML 

OLIVEE DITSON COMPANY. 

BOSTON: 



NE* YORK 

E. DITSON &. CO . 



453 463 Washington Street. 

LONDON. 

192 HIGH HOLBORN. 
w c. 



PHILADELPHIA: 
C. H. OITSON & CO . 

ij;b Casta***' Sn«»t. 



Veiled Singer of Paris. 

Mi UK is an Interesting eUffttit from a I'.iri^ 

letter : — 

iincc iuhI ont o only km It k1v. ii U> Paris to be 
piiuhil by a Btns-t singer. The apparition only 
lasted three months, liul while it lasted it was 
mn«t perplexitis; to us. Otic evening all the 
loungers on the, botilevanl*, who wen- sipping 
thrir lntT or " Htmui^linir; a parrot." a* tlw French 
phrase hath it to describe the pnwess of imbibing 
a dose of that subtle poison, absinthe, wen* mildly 
bored by observing the appn»ach of three street 
musicians : one man trundl-d a piano, a srroml 
rarrmt a violin, and a third, a lull. slight woman 
in deep mourning, Imm crape rail sweeping out 
Im face, took up hct station btiwcra them. Tin y 
paused and prepared for action. wheri'Ui>on many 
people, knowing the vilemw and discoid of street 
music, mad" ready to leave ; when, to tlw utter 

amazement of all, to tlw acc pauiment of two 

fairly gisrsl instruments, arose in tlw night air an 
exquisitely modulated and very powerful female 
voice. singing with a lieartbrcak in every note, 
the wild wail of Traviala ovrr her approaching 
death. "(Iran Dio. morir si giovanr." Perhaps 
the voire gained by the surprise of tlw public. 
|jerha]>* It wa* aided by the stillness of tlw suitry 
air; but certainly it itoundi-d rno*l divine. Thun- 
ders of applause and a rain of coin, both gold 
and silvtf, rewarded the trio's effort* ; but they 
never gave but two sotut* piT evening and then 
disapiiearrsl. The adventurous men who followed 
Uir supple cr.iee of the woman'* I. ill figure re- 
i discomfited, scared away by the inn-iileul 
of her two companion*. Dunn- that 
Ibc slningc band would n apjx ar 



every night, and every night would reap a harvest ; 
but when the summer departed they, Loo. 'vanished, 
ami never atraiii reapp. arcd. The Veiled Snrig- 
hlrvns. a* site was calli-d, ranie from tlw darkness, 
and vanished into the night ; and who she was or 
when- site vanished is a mystery. * >f course, the 
tmlice knew ; but the archives of (he Prefecture 
are sacre.1 from tlw piie of the profme; and a* 
that Ls the case, and as Paris forgets as spivdily 
as she aih.n s wildly, we had the arilhineiieal 
puule. Iii.iudi. the lightning calculator, to dis- 
tract our attention thai autumn in front of the 
rates. So tlw Veiled Son^Mrwia sank out of sight, 
and the waves of oblivion have closi-J over her 
now and for. n r. 

RtTDOLn Aatinsox's new "Callant and fiay " 
two-step Is to be iN-rfornuxl Monday at the casinos 
in Xe»|s>rt. Xarrapansett i'ier. and I»ng llranch. 
Mr. Aronson has forwanhsl a complete set of 
ori hestra parts to F.dwaril Strauss. Vienna, who 
(tttfmwtiy performs Mr. .Aronson's compositions. 

Ar Avipuon, Kram-.-. in the siiuan 1 In fun- the 

P.iUk I the Pojs'S. an ots-u^air theatre has been 

<-rerhil, when- unpublished plavs in Pmvi u^-al are 
sjeffforuied. Such theatres Wire once common 
wherever the fatigue if'fV is sfsiken. and could W 
found at Toulon and Marseilles twenty veiirs ago. 



"Harp of Sommer&a." 

OXK of the m'fct iieculiar formations of tn-es 
stands a few miles to the south-cast of Zittau. 
and within sight of the Saxo- Bohemian frontier. 
It is called Uie •■ Harp of Snnimemu " on account 
of lis shape, which approaches that of the instru- 
ment. The tree has been standing for more than 
two hundred years, reaches a height of one hun- 
dnsl ami eighty feet, and measures nearly seven 
fis t around the trunk at the bass-. It Is the most 
popular attraction for tourists and promeuaders 
for miles around, ami once a year, in the hunting- 
season, a hiintlng-lin-akfast is given at it» base by 
Baron Reibrndorf, to wfaoae manor this 
IwIoiil's. — /»Msrmrr>f '/.< ilumj. 



Mtsn ti authorities ar" proplicsyin" another 
•• Swedish Nlghilnvale " in Kroken Klora Wallen- 
tin, who came to this country three or four years 
ago from llalinstad. Swesien, She his been 
studying tlill^eutly ever since, and her admirers 
are declaring that she is worthy to wear the cloak 
of Jenny I.lnd or Christine Nilssoii. 



Tn vi music hath charms to soothe the savage 
bn-ast we must twlicvc, if only because it ia a 
ijualni and vulgarised assertion ; but the assertion 
of a Russian professor is likely to shake the- cre- 
dulity of many |MS>plr, Tliis leartnsl man says that 
bj experience he lias proved iiiuslc helps to drive 
out carbonic acid in dogs, and increases tiieir con- 
sumption of oxygen : it also tnaki-s them perspire. 
As ngiirds the nature of the music which pfs> 
duos the*- active n-sttliji. the Hussian professor 
does not enlighten us. 

A ruviioo organ has luen biilll for the Jesuits' 
ehureh at Shanghai, and is said to surpass orgMM 
;nade of metal. As baml»o ran Is- obtained of all 
dimensions, from the thickness of a pen to pieces 
of a fin»t in diameter, this natural material costs 
liitle nion- than the simple labor, and the notes 
are beautifully soft and pleasant to the ear. 
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BOOKS FOR THE MUSICAL SEASON. 



FOR THE SINGING SCHOOL, weneoraandtiMklmtbookot W. O. Perkins, entitled '• Perkins's Vocal Class Book," by the ... 

ill i .if the "Ariel." In this class-book »'<■ find about everything that the teacher ol singing-classcs requires - 

rudiments, progressive lessons, valuable hints, and a DOst delightful collection id part-songs. The author's experience lias enabled liim to put together some very 
csccllcnt music-liooks, and one ol the best ol these is the Vocal Clas* Book, in which a most successful endeavor is made to give pupils an axuratt knowledge of 
music. Mid to enable them to think intelligently on matters pertaining to the vocal art. Octavo sire, to* pages. Send for descriptive circular. 

FOR THE CHOIR, c «""" c lhfl « excellent and reliable collection called "Mcintosh's Anthems," for either <|uartet or chorus choirs. The 

selections include Anthrwi* Pn-ofionitt rtirt-Si*np t .W««, /f«e/r, 7'rios, Quaruts, and i'herttits — compiled, arranged, and edited 
by R. M. Mc Intosh. A fine lxiuk. octavo sire, 256 page*, and containing mure than too choice pieces for the choir. Send (or descriptive circulni containing a 
list of content.. 

Examine also " Emerson's Anthem Tribute." by I.. O. Emerson. This is one of the I test of modern choir-lwoks . The pieces afford the average chores 
or quartet-choir such material as is always needful. Each selection gives opportunity for the voices, soprano, alto, tenor, and haxx, to exhibit their l>cst qualities; 
yet the music, while dignified, wcll-harmoniii-il, and appropriate, is not too " classic " for the average congregation. The voice-part* are on four staffs, and each 
piece has full accompaniment for organ or piano. Octavo siic, J08 pages, 53 pieces. Send for descriptive circular and list of contents. 

FOR LADIES' VOICES, n «- wi,t collection in book form is the "Ariel," compiled and edited l>y \V. O. IVikins. There is not an unintcresi- 

ing part-song in the large and varied collection; each piece is melodious, nicely arranged, and well harmonirrd: the voice- 
parts arc not too difficult for the average singing society or club ol young ladies; and we venture to say that no book ol its kind will more fully meet the require- 
ments ol this class of singers. Octavo sue, 160 pages; 50 choice part-songs. Semi for descriptive circular. 

FOR MALE VOICES, ,hc '* ,c%t funeral collection is \V. 0. Perkins's M Male Voice Part-Sonjcs." There are variety and spirit enough in the 
— ~~ ~~ ~~~ quartets and part-songs contained in this look to recommend its use by all nub- singing societies or clubs. There is not a dull 
piece in the collection. Send lor a descriptive circular. 

FOR YOUNG PUPILS IN PIANO PLAYING, "» ««* »' ™y P"**. " a©"*" niou K hu," b, ott» p. skei«r. 

will be acceptable to teachers. There are 35 pretty pieces in the collection, each 
having the proper " fingering " (American) indicated, The composer says: " At the request ol pupils and others, I have endeavored to present to the public a 
book of pretty, yet easy, pieces of my own composition, >uch as matches, waltzes, quickstep, galop*, schotlbches, and polkas, of first, second, and third-gra.lr 
music, with American fingering, for the piano. Nearly all ol these pieces may be performed with fine effect on the reed organ as well. It is believed that teachers 
and pupil* will f'u.d this book one ol the finest ever offered to the public." The liook is large sheet-music sire, and contains some really melodious piano piece*. 

A COLLECTION OF SONGS AND DANCE MUSIC ,r " m ,hr " M)"* 1 " Midgets, • Lilipmian Carnival ol Nations," will please 

' the children. The Cantata i» being given by the composers, Bertram. 
Willard. and Smithdcal, in the larger cities with much success. It is a juvenile •• l.iiry spectacle," and the music mentioned above is sung in the course ol the per 
formance. (The dialogue or action ol the Cantata doc* not accompany this music.) 



OUR BOOK TABLE. 



Columbia's Party. 

Osjr. of the last sad most inxtructive patriotic 
M l WllM for schools, or for any claim of young 
people, is the entertainment entitled " ( oiuiiiliiii'a 
Parly." which consists of dialogues, recitations, 
and songs. The recitations predominate, and are 
worthy of the attention of all school teacher*. 

Following is an outline of the performance: The 
girls and boys form In two lines arms* the plat- 
form, the girls in front, with C'ofumbtn and /.ifVrfy 
in the centre of the line. The United States an- 
represented by the girls, each carrying a banner, 
on which is inscribed the motto of her Stat.-. ( The 
motto of every Slate in the Uttiou is given in tin, 
book.) 

/•'•••'./ addresses C>iumhin, introducing the 
States, ami setting forth the purpose of the 
•• Ratty." Then each State, in order of admit- 
tance to the Union, recites, a verso iu honor of 
In 1 doin rili. 

The Stntts' recitations are followed hy slngim; : 
after which .some I'viyle uf "7tl appear, and either 
sing or recite. Then enters a 1'urttnn Maid, who 
baa a very quaint and poiuted recitation. 



Finally Untie Sam appears, and humorously 
closes Die exercise-*. 

The entertainment is full of historic rrjrrcnre t 
and through it luttftt inf<>rm<tti*nn rwry '1*' "Miii'iicd 
as to the t'hiiriirfrrixt iVs o/crrry Sttltf in tfn't'uiim. 
It is Well enlivened with humor and bright music. 

Send to the publishers, Oliver DifWOM < ompany, 
Hoston, for a sample copy of Mary's " t'olutubia's 
Tarty." Price. 2.'i cents by mail, postage paid. 
Liberal tlllC—ntl to schools ami class.*. 



Sunday Anthems. 

A skw book for choir-s. rvice. by \V. 0. lVrkins, 
is entitled " Sunday Anthems," and the excellent** 
of the collection is at once apparent. The an- 
thems, senUniM*, etc.. are' written for four voices 
(Sopr., Alto, Tenor, Ihu**), ami have, in numerous 
instances, very tasteful solos and duets. The 
ph-ces are such as the avcrasc choir will take 
pleasure in using. They are of sutlieiently " high 
trade " to be Interesting, and to furnish the choir 
with excellent material for practice ; yit they are 
11. . I so ditlleult as to puzzle either siiiKcrs or audi* 
cure. Then-fore, "Sunday Anthems " is one of 
tin- best of modem choir-books. Price, 91.00 ; or 
|0.OO per dozen. 



The Day-School Crown. 

A rsEFL'L book for public scIumjIs la " The Day. 
School Crown," by Charles Walker Kay. The 
author has aimed to meet the demand for a book 
so concise mid simple in its method, that from it 
the average pupil may readily Irani to read music. 
Little space is given to vocal exercise*. 

The Victory of Song. 

Trr»; " Vu'TOBV or Roxo " Is a new book for 
sinrine-schools and musical conventions. It is the 
work of L. O. Kmerson, and hence its value may 
lie relied upon. It contains a liberal mpfiy of 
rudimentary exercises, lessons in note-reading, and 
an abundance of gk-i-s, part-songs, choruses, hymn- 
UMM, aiithems, chant*, male quartets, together 
wilh valuable hints in regard to the pn>is r use of 
Uie voice in .singing. Also timely suggestions as 
to articulation and the proper pronunciation of 
words. Many years of varied experience in his 
particular branch of the' an have enabkd the 
author and compiler of this book to put forth sug- 
gestions that neither teacher nor pupil can afford 
to pass ley. Hie music In the honk is sufficiently 
', 1 : .■ I I., niei t .ill rbe n qi; : n-inc:it* -i 1 Uf • ruine- 
nchool or convention, l'rice, 00 cents postpaid, 
or *i.0O per dozen, uot prepaid. 
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The New Sheet Music. 

OCTOBER. 



Abbreviations. — degrees of difficulty are marked from 1 to 7. The key of difficulty is denoted by a capital letter, a* C, 
B?. ete. A large Roman letter marks the fW.sf and the highest note \f on. the staff, small Roman letters if below or abort the staff. 
Thus : - C. S. e to AV Means " Key of C, fifth degree lowest letter c oh the added line below, highest letter E on the 4th spate" 

Any composition mentioned below will be sent postpaid to any address on receipt of price. Bulletins and booklets of musio 
and music-books for special instruments or voices, free on request. 

Music sent on selection when satisfactory references are furnished. 



VOCAL. 



c Good, Sweet Maid.' 

r. 



4. bt> to 
Cantor. 



40 



The enmposi liotia of Otln Cantor are worthy of 
cultivated singers, 
■ rcromtncndcsl for 
The word* 
are the immortal little (>ooin by Charles 1 
ley:- 



scrion* consideration hy n 
and this song can be highly 
mezzo-soprano uikI baritone 



" h' f/ood, tweet maid, and let who " ill be deter." 
The melody is sweet and graceful in a high do 
gree, and the piano accompunimcnt artistic. 



a>. 4. Kt>lo K t>. 



A good song of (lie better class. 
English words; iMH-mst i njj piano aeeoiupanl- 
inent. 

"Two Violets." F. 4. c to F. Tracy. 40 

An exquisite song, worthy of a place In the col- 
lection of every good musician. To the |kkmii 
by Nathaniel Child*, .Mr. Trary ha* given a 
melodious and appropriate musical setting 
that will be appreciated by critical linger*. 
For soprano or tenor. The arcoiii|ianiraont is 
graceful, delicate, and artistic. 

Itatetings. 40 

A beautiful and Impressive English song of a 
religious nature, and of considerable artistic 
merit. * 

"Trusting in Thee." D. 4. A to FJf. 
•Trusting in Thee." a>. 4. K? to ('. 

Corrrleg. 35 
-Lift Thine Eyes." F#. 4. s>U>g. 

Lttmnl. 40 

Two new sacred songs that will repay a careful 
SISISlSlllllll 

•The Passing of the King" Ajj. 4. b to 

E?. J/ury. SO 

A sacred solo for baritone or contralto. Una.!, 
dignified, expressive. Accompaniment for 
either piano or organ. Chorus-part u<i lib. 

" A Bunch of Violets." F. 3. c to F. 

Srhoontnaker. 40 

A new popular song that should prove asnccrs*. 
The story is the old one of a soldier lover, a 
maiden grown tired of waiting, an aged sult- 
oi's gold, and a faded bunch of violets on a 
dead soldier's breast. There is a pathetic 
strain running through the music that well 
suit* the wools, and the song should certainly 
appeal to all lovers of popular music. 

"The Oirl Who Owns My Heart." Eb. 

x itoE>, ProO. 40 

A rollicking song in the popular style, with 



'Tm Called A way." Ifc. 3. d to F. 

Clifton. 35 

A tripping little waltz-song with a "catchy" 
refrain. 

" A Lassie's Love " (" She loves you " |. H[> 
3. d to Ep. fV/d<ry. 33 

Descriptive popular song with waltz refrain. 

"Oirl of the 20th Century." C. 3. d to 

D. Leon. 40 

Character song in the popular style, with walti- 
refraiu. As sung hy Iho great Veona. 

•Rock- A Bye, My Honey." F. 3. c to 

D. /;u*cr. 40 

A plantation lullaby. 
"Love is Blind." O. 3. d to E. 

McCtntnon. 33 
One of McGlennoii's new popular songs. 

•The Convict's Little Child." fi. 3. <1 

to ft Hhattuck. 40 

L" B(>. 8. dtoF. 

Rafferty. 40 



INSTRUMENTAL. 



PIANO. 



' Up to Date Waltzes.' 



l 



^fronsOH. 75 



It is seldom that we can recommend a new set 
.if « all r.i - as 1 1--. i til) as we dn tfall ! v< .t 
composition from the pan of Mr. Kudolph 
Anmaon. We pronounce it as original, as 
inusiciauly, and as tuneful as any waltz we 
have published In recent years Fresh and 
pretty melodies run through it from beginning 
to end, ami it is, as its title implies, thoroughly 
and charmingly " sp4frSSHsi ' 

1 tea 1 1 v original new waltr music ha* been scarce 
for several season*, and we predict a j 
popularity for this new set during the ooi 
winter. 

-Oallant and Oay." March. (Two Step.) 

C. 3. ^ronson. BO 

This i* another new composition bv Mr. 
son which will surely take its place a 
the most attractive new music of the season. 
The coui|Mwr has produced in ever)' line of 
the piece seme most dainty and original ef- 
fects, and the composition as a whole is so lull 
of life, animation, and melody that it must 
charm at first bearing. 

"Carnival Franks" C. 2. Marry. «■ 

•Longing for Spring." A|>. £ Mortg. 41) 

1 «..e,,.» o.a-o. p lot young pupi » I irc- 
fully 



" Stars of Liberty." March. U. 3. IJoUt. 40 

A spirit, d march for piano, iu the popular style. 

» Phyllis ©ray." Walts. O. 3. Moore. 40 

The popular song 
for the piano. 



EJ>. 3. 
BeboUbdML F. 8. Tracy. 



" SYMPOSIA WALTZ" 



Arc. b« 77 



Urndiz. 



Br.toxn all question one of the most fascinat- 
ing waltz-medleys ever written. It is made! up of 
three wajtjtrs, each of which has made a sensation 
during the past few years ; viz. i Stcck's brilliant 
'• Flirtation," Czibulka'a beautiful " Love's Dream 
After the Ball," and tiillet's masterpiece of deli- 
cat* music, "Loin <lu UaJ." The 
opens with " Flirtation." There a 
and really three waltzes In one. No more i 

for piano playing can |>osaibly be 




75 Cents, Postpaid. 
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NOTICE. 



Only Waiting. Song, limrir Kutiklr. 
CmvM'» Wlll-l-r Manuka V. H. Aulwi 
Pl,rl.ttna. ll.il. Polka. II. A. I". Wvuian. o,,. K 
- Dark Kvr.. Mil.ic f.v T. Ilrlgl>aiu lii-h..... 
r (Jul that Wlnk.il at Mr. Milk u> A Jl I 



TitK following ii. limit iuu*icnl work, hair 1 >»■•■ ft ie-.u- 
lcr.il fur copyright before the expiration of tit.-lr ttr«C 
term of tw.-ut* -eight v.-ar., ,l,lu OrlMftatfi of Math re. 
ciitrie* have been gbeu by A. It .Spollurd. I.llirunaii of 
< ollgre... 

Maiden", lllii.h Scli.ittl.chc. Ilv P. Kiuk.-I. 
King ami III* Miller, 1 1t—. Br M. Keller, 
li.-riigr. Ilv George II. .Martin. 

lili.iiinrring Sunlight. Kant. Brill II. Mr-. Su.au A. 
Strulhrr. 

IVar). of Ikn Waltj. P. Klnkrl. Arranged for (.nilar 

liy .lu.lln Holland. 
Charming Wall*. (', hlnkcl. Arranged for liuitar In 

Ju.lln Holland. 
Heavenward Man-In- tVU.tr Vilbri*. 

liultar liv Ju.tlu Holland 

H. nveulv Thought.. P klnkrl Arrnngril for l.ultnr lo 

Ju.tlu Holland. 
Little Ueautv Valsc. P. hlnkrl ArraiiB.il f.»i Cnlt.r 

by .lu.tln Ilollan.l. 
Horl.". Walti. ('. Kluk. l Arranged for t.uitar tiv .In. 

tin 1 1 < . . l a 1 1 1 
Pr.lt. Zluaar.Ua, Tl.c. Ily II. Millanl 
Laughing Jeunv r»chotll*cltc. It. I:. Murk. 

Midnight Htvene*. Capita Rtvetkt. liv a. p. Wvman. 
i >i>- *< 

lllaek CrMk Walt*. Ilv V. II. Aubirt. 

No Our to Love (Sol,,. f,, r A mill. nr.. No. 13.) Piano 

an. I Violin. K Mark. 
Corn flower Wall/ I MM for Aiunlcur.. No. 11.1 Piano 
and Violin K Mark, 
ilv Waiting. Nmg. I« 
CnubP. Wlii.per Maaurkn V. It. Anlwrt. 

nun. 
mi II 

• by a N Henna. 

Or* 

Kallier', at .*ea. Polka Brill. By P. Kinke!. 
lleanat Spot, Pie. i K.i.e Hil.la, No. 15... T. Von l.a 

Mute 

Norma. (Itur«u.riigeliiciit. Jin 17.1 T. Von lj» Hnchc 
Those Hark Eyc«. With llrill. Var>. 1 . Ilrlgliuni lii.liop. 
Sea Hr.-nm-. Ke.crle. Hi K. 1 1. Klllotl. 

I. mil. rlua Homeward; of, Onr bv One. Uv J. H- Plxlrr. 
Method for tbe Pianoforte. By Win. Maion and K. S. 

Ilmdlr. 

lir.-. I i. if. Tile (A I ollrcdon.) Ilv L. O. I.nirrsuu. 
M-i-. li neln p i \ i i.lleeli in Ilv f K.i e. •: 
Tempt* Choir. (A Pnllrctlon.) Ilv Tlieo. K. (Seward, as. 

• i-ted bv l>r Lowell Ma-u. ami W in It. Itradliurv. 
We Meet Above. Kliglt.li word. b> J. IS. Ilnlglil. Mu.lc 

by Ijoui. I.lebe. 
Take three Flower, lllat l ie (i.tli.n.l. Mil-ic by C. 

Klnkrl. 

Where tio Voii. lately Xifid' Won), bi Thi». Bailey 

Aldrlch Mu.lc bv t.. W. Mar.lon. 
Kcbu Marco Foor Hi.nd.j_ iA IIP,Xo.4.i By K. Mack 

atcurs. 

No. Isi) K Mark. 
MarrUge of Figaro. Arraage<l fur 

itsolo. from the Opera, No. 13.1 .Sep. « inner. 
Take Me Home, t;niiar. Arniaml. 

(iraad IIiiMlau March, iMu.lral Krone*. No. «.) Ily (i. 

P. Franch. Arrangul bv ('. K.en *l. 
Kock lle.kl* the Sea. (iullar Brill. Var. Ily (Ho. A. 

Km. ill. 

Roche.ier Seli..Itl«ehe. (Mo.leal r>ltoe«. No «b.i Itiill-un 

Arranged In Kvrrwt. 
0 iKiloe Contento. Violin ami Pinno. (.Soloa Tor Amn 

(• lira. No. -O-l p.. Mark, 
love - . Mevarnger Polka. V. B. AiiIhtI 

little llonielea. One . ..r, Nil One lo ki« Me (Jwal Mrlit. 

Mii.b! br Ka.lburti 
Loat Rom of Summer. Violin and I'inuo. (Snlna fur 

Amateur., No. VI i K- Miwk. 
I'm a Ijniglilng (Mn.le.l Fxl.oe., No. SO.) Cilover 

Arrange.l l.y I F.i i ri-l. 



No X!W1." A A. ' '•./.•rrlira/ Oflit. iruakiaoton. 

To v. It ; Be it rrmembrred, that on tin* '.4th dnv of June, 
1*0, «. u. Prim, of Hie l alle.l .suit.-.. Im. ,t, j...ii. il in 
till, i.ince the tltk of a nm.ii-id comitofltloll, the title or 
ili-.i'tlpllon of ahleli I. in the following uonK to w it r 
■• lane'. Fir.t Dream. Ileierle. V. II Aubirt;" the 

Hflit wlieriuf he .-Win. a. proprietor, in i lorinil! »iih 

e.p. itlug ilipvrlgllle 

IJbrarian of t otigre... 



■ie law. ol ll.e I ult.-il State. n-.)« i 
In rem »al from Augu.l 1MI6 
ItXHO* A. It sltlFKOUD. 



No. .1.147 A A . '-.*nr..(if OJt.-e. iro^in.jfi.n. 

To wit: lie it mnenilieretl. That on tile Villi da. of .llllle, 
Iwl, Sep. Winner ami Mr.. K. Ma<;k, ..t the I ailed Stale., 
lone demj.lt.il in till. i.fB. e the title of a tnu.ical eomno- 
.lllou, tUe title M .leivrhptioll of whk-li i. in the follow log 
mml*. lo wit: -Mocking lllid, with Var. Ilv P.. Mnek. 
Sol... f..r Amateur.. No. IV. Violin mid Piano." the right 



..... .... ,-» ...nii-ur,. ..... i .'. . loon nun i inn... uie ..Km 

hereof the. eluim ». pri»i*letor«, iii rouforuiliv with tna 

w. "f the l'nlte.1 State, re.peellng copinght. 
It. renewal from Se t .ternl.er 3ft, IBUS. 

A K. SI-OFFOKD, Librarian of ( otifre... 



( ("are. ini.a(a<rfrm. 
- dayor.liiii'. 



N.,.1«J3J A A. 

To ml Be it rem. inhere.!. That on III. .-(Ill . ... 
IMS, s. ti. Pratt, of the UlOlrd Stat.-., luv.deno.lled III till, 
i.flln the title of a musical r..m|....illnii. the ml. or.le-i-ti|.. 
lion of whl.-li I. in the follow lux word., to wit •• U.ie'. 
I..1-I Dream. Iteverie Melody bv llalfe. V. B. Auberl ; " 
the right nhereiif lie elaitua at proprietor, in eotiforiiilly 
with the law. ot' the Putted state, rr.pectlng copyrtght.. 

In renewal from Anguvt 'i t l"'.i-. 

lul-loa. A. It. -HpoKKOltD, l.lblarlan of I ongr.-... 



No. Sflf* A A. ruptrigkt DJIrr. ira^oiod.. 

To writ : Be it remcuilMTrd, I hat on tueXIITl day of Mr. 
l.'J6. I.. O. Kmer»un, .>! the I'niled Siaie., hti- iti |..«il. .l 
In tllla otnee the title of a book, til.- title or dccrlpcliHl of 
which i. in the following word. , to ait "Tie i.rvetiiig. 
A New (-oU.<tl<.n of (ilrea. yuanelte* and ( luern.e. It, 

I. . O Kruemon. Ilo.ton : Oliver Dit.on A t oiupaa. . '• 

II. e tight whrniif he claim, a. aull.i.r, in roufiiriiilly with 
the law. of the L nlted state, morning cpyilglil.. 

Ill renewal lr.au s« pie,.,h. r u. is*. 

4.i.t A. It MU FFoBU, Ubiarlan.d ( ongtew. 

No. >?M A A. fn),frigltl tlfrt. tVtttk itu/Um. 

To n it : lie it n-ni.-mlo-r.il, I hat on the -T'.li dav of .lulv. 
imii, Mra. P Kvere.t. ..( the Putted Slate., ha. ile|»..iliii 
ill (hlft office the title of a mu.ieul com[MMltlon, the title or 
de.criptlou of which 1. in tin* following word., to wit 
'• A Itav of Snn-hine. Morn-ail d. Salon, Par t all la- 
Due; the right whereof .he claim. M proprietor, In con- 
fortuity with the law. of the UMU. Male. tr*l* cling copy. 

( •J.1ll|-l\( il4R*t K" t/jlrll 'fflf. 

To Wit Be lt r. ll.embe.,.1. j hat oil llH-' STlh .la, i.f 
.lull. IS«l. S. ti. Pratt, of the Flirted Stale*, ha. depnaitcd 
in llii. olne.. Hie title id a h.u-iral iiiiii|h..II iun. ll.e title or 
di-.erlptli.il of which I. in the following word., to wit: 
" The Crown of lilnry. V. B. Albert ; " the right where..! 
he .It. lu. . a. proprietor, lu cnliforu.lty with tin law. of thr 
I'll i Stilt, --i-i-.mil' cop) riL-l t- 

brarlan of (-ongrea*. 



In 

•Hii nr. 



fr >.-plelnb*'r .HI, \*&. 

A. li. M'OFFOUD, 1.11 



For PIANO, VOICE, ORGAN, GUITAR, 
AND " A M ! " - 

50 CENT 

AulTlTing'svne 'Tlohn'and / V 1 | ^"-^ | t. — ■^^■ll I 1 I 

Marrl!.g.' S of Figaro Artang.il for llano and Violin. •* ' ' ^ ■■ * — ^ V—r^ M m. • 



Five Ol lock In tin- vl.icnlng. . Mu.lcal Falbar., No. 3". , 

Clarinet. Arriins.il bv P. KvrmL 
b'E.tella. Mu«l« 1» .lane Sbmian Tort. . Kngll.lt Iran.. 

luttoii bv Dr. W. .1. Wclutorr 
Contrahai.il Scliolti.el.e iMn-i.-nl Mm-., No. II. I Win. 

n. r. Arranged lo I' F.vere.t. 
Ban).i. The. (Ma.ieal Fa-lea... No t.1 ) llarrir. Ar- 

rang.. I hi I . Kv.-ie.t. 
tUftna Mebidv. \'|..ilu and PUno. (Solo for Amateur.. 

No. Jl I K. Mack 

ioi-ki:. 

AlpiiieMelodv Violin ami Pililio. fSol... for Amateur.. 
N... U.I Bv R. Mack. 

I. a.t lto«- of Slimmer. The. Piano and Violin iS..|...f..r 

Amaieur.. No. I 11. K Mack. 
O Dolce t mircnto Piano and Violin. |S..Uh for Ama- 

tear.. N i. CT.) |t> K. Ma.-k 
Utile Home!.-,, one ; or. No One to klu Me (lood -Sight. 

K.-ek , 'll"iileTne Sea. Will, Brill Var. (For tinllar.l 

It. Oeo. BaaarH op. «t 
Love'. Mc.wngcr Polka By V. B. Auberl. 
U'BmoII*. Naalc bv Mr.. Jane IHmaaii Ti.rry. Etajlih 

trnn.lation bv Ilr. W. J. Wetmuce. 
Fi.e o'flocll in tlM' Morning. (Mu.ieul Kch™., No. 37.1 

II. t luribel. Arrniige.1 bv ('. pvi re.t, 
lirand Mat »ian March. iMu.iciil Prime.. No. 15 ) Ilv I. 

P. Franel.. Arraligrvl In ( K.ere.t. 
Take Me Home. Arrange.) tor riiiiltir by Armnml, 

II. M-he.ter .Vlioili-ihe. (Mu.lcal l.ln..., No. til.) Ily 

Ituli.nti. Arranged bv P K> creat. 
Mala-I Wall*. Pie. Mu-ienl Kelioe., No. 1 • By fiotllMy, 

Armtiged bv C. l#vaTr»t, 
I'm a Mrri't, Laughing (iiri. (Mu.lcal K*Ii-h .. No HI) 

(Hover * Arranged bv (' Kveroat. 
('■uilrahand Srliol!l«rhc. rMn.lral Kehoe., No 41 | Win- 

iw-r. Arranij.il bv P. K.ere.t. 
It...)... Pie. (M-n.b-Bl Kchoc., No p.; Bv llarrli. Ar. 

ranged by O, Rrere.t. 
.Imnilu i Mu.lcal K.chuei. No 4» > Bv Hatria Arranged 

bv 0 Kve-n-.t 

Putriiwork Polka. _ (Mn-leal K N... 17 ■ Ily Waller.. 

b ' Lt OUVKIi DITSO.N POMPANV. 



"TRILBY MUSIC." 

A delightful volume nta.lc tt|i of all the ^>ng< anil 
tnnlnmental r.>iii]M.siii..n» .unj; or [ilaycil iti lltt 
M»llritf*« (hMMM novel. Ilolh Kimli.h ami lt%bMl 
vrrtimia given. Cnvrrn illtt.lratrtl Irom ilrawings 
by l>u Maurict. llii. ImjoIc is one tit the m.»t 
MKMIlM MMMH We ll-ivc iislleil for (TCSgl. It 
idll M nigllt. 

" COLLEGE SONGS." 

QO S.i!t;v. TliLte i, an uxiptccc«WtiteJ dranntl 
v?*J lot College S.ngs at the prcM-nt 1imc all over 
the rounlry. TWa collectirnt i% ihe moat pllfl ag 
ever puMKhcl, having reached its knHj-tiH eijition, 
nn.l over 300,000 roptc. having la-en wM. 



"Royal Collection for Reed Organ/' 

C~7 "I the ime.1 pleasing ami cxrcllenl cn.nmplr. of 
O I mtt.ie lor Ibc paflue nrgau; wnllica, marrbn, 
npeiatic s* lections etc. 

"AMERICAN PIANO COLLECTION." 

THE cheapest .trirlly higli-gra.le piann collection 
rnililuhetl. Filly cliattnittg picie.. 115 |wgc>. 
Il.in.lwmc colored covers 

"World's Fair Collection of Patriotic Songs 
and Airs of Different Nations." 



55 



N.ngs, 96 rages. Including all the great »at- 
vongs ..! America. Solos lor any voice, 
fhoiuie, for male voice.. 



" ROYAL FOUR-HAND COLLECTION." 

QQ charming piano duets Irora the lic.t source.. 
sJ\J Ka-NV, hrigbt, and with abundance of vatiety. 
I lood piano ducts in collection lorm are ibHicult lo 
find, and thi» l«a.lt ha» proved very ]s>|eu1ar. 



THE book contain., besides the Ming., natbinal 
hymns, and melodies, in!cfc»!ir-.g biogtaphical 
.ketches of the composer*, and valuable liits ol 
inlotm.-ttion concctning lhe origin of the pieces. 
Handsome title- with flag, ol the nations. 

" Royal Collection of Instrumental Guitar 
Music." 

Page., 8j Pieces. The itiml complete and ex- 
cellent collection of instrumental guitar t 



80 



; .1 Mi 



■ I lot anything like (he price. 



"Royal Collection of Vocal Guitar Music." 

gQ Pages, 42 Songs. Uniform with lhe above. 



OLIVER DITSON COMPANY. 

453-404 Washington Street. Boston. 
-. C H. DITSON & CO. London : iaa High Holborn, Philadelphia : J. E. DITSON A CO. 



W. C. 
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For Teacher and Pupil. 

Standard Primers, Dictionaries, and Works on Musical Theory. 



Moore's Encyclopedia of Music. 

By J. W. Moor*. A complete encyclopedia of music — technical, historical, 
,ie.d biographical, to which is added an appendix introducing musical events to 
the present time- I his late edition of a favorite work contains definitions and 
e yplartations \A more than rive thousand technical tenm, in connection with 
much historical and other valuable information; a history* of music Ironi the 
earliest Hours to the present : olographic.!) accounts of mot* than (our thousand 
distinguished musical celebrities and composers: directions concerning the use 
of all knovn musical instruments and more than two hundred short essays on vari- 
-us subjects connected with (he musical art. The appendix 

meru .,. """"cStt, fcJl";' APP^dix.V I 
Five Thousand Musical Terms. 

By John 8- Adams. A complete dictionary of the Ijtin, lireek. Hebrew, 
Italian. French, Herman, Spanish. English and other words, phrase,. abbreviations, 
and signs to he found in the works oi ileethosru, llertini, Cam, Czerny. Haydn, 
Handel. Hunten. Lisit, Meyerbeer. Mendelssohn. M or art. Kink. Thalberg, Weber, 
and other eminent musical composers. Including the celebrated dictionaries of 
llr llusby, Caerny, (•ravsineju. and Hamilton. Arranged, revised, and corrected by 
John S. Adams. To which i* added a treatise on playing the organ or pianoforte 
by figure*, etc. This work is very popular. Over iod.ooo copies have been sold. 



Boards, 75 1 

Buck's Dictionary of Musical Terms. 

By Dudley Back. To furnish a musical dictionary which should be com- 
plete, and at the same time of moderate dimensions, has been the aim ol the 
compiler; and lie has cleverly accomplished Ills purp.se in this kinds and service- 
able hook. A very attractive feature is the append.-.! ■ Home and Life Kule* for 
Musicians," by Kobert r-chumann. translated by C. J arc 

Boards, 40 cents, Postpaid 

Macy's Pronouncing Pocket Dictionary. 

By J. C. Macy. Much in little. A convenient and remarkably complete 
Intle dictionary of over 500 musical terms. 

Paper, 12 cents, Postpaid 



By W. C. Peters. Over one hundred thousand copies now in use. A new 
edition with valuable additions Intended either for private tuition or teaching 
in classes, and will not interfere with anv mode a teacher may have adopted. 
No scholar who wishes to get a thorough knowledge of the elements of music 
should lie without a copy, Peters' - Hurtows-s " has always contained about twice 
as much matter as the old edition. To this still more has been aided, making it 
the most perfect primer extant. 

Boards, 40 cents ; Cloth, 50 cents, Postpaid 
How Shall I Teach? 

By Dr. Lowell Mason. An excelk-nt book for teachers of singing classes, 
arvi for (hose who have private pupils, in the ludimertts of music. The book is 
an explanation and illustration of l>r. I omell Mason s system of Imparting Instruc- 
tor in music, and directs Hie teacher in a course, that, if followed, qualities him for 



Paper, 38 cent 

Outline of Musical Form 

By W 8. B. Mathews. An outline of the structure of the different charac- 
ters of musical composition. — such .«« melodic form, song form, 1 ! sonata, 

ecclesiastical form, etc. This, like other works on the technique of composition, 
is a help to the intellectual understanding of music. Not only amateurs and young 
student!, but advanced pupils, will do well thoroughly to study this 
book. 

Cloth, 60 cents, 



Rlchter's Treatise 01 

enter. Including the study and Imitation and C anon. 
Translated from the third Herman edition, bv Arthur W. Foote. A.M. This 
treatise on fugue will be of gie.it interest 1 1 students, and especially so to organists. 
It hold* tlx- high place accorded to all of Kichter's works in F.nglish translation. 




By W, Lndden- This valuable work Is more complete than anything 1 
fore published, and gives the proper pronunciation of the various musical terms 
as used in the (ierman, French, Italian, Latin, Kussian. Spaniel, and other 
languages ; care being taken to discard the thousands of useless and meaningless 
words and sentences usually put in such works, but to include important terms 
in use in every country wheie music is a science. Mr. Ludden does not pretend 
to interpret all musical terms : but the large number he so ably defines and ■• pro- 
nounces ' Unhides all, probably, that one will ever meet with. The | 
is indicated by means of a simple system of phonetic spelling. 

Boards, $1 00; Cloth, ft 15, Postpaid 

Baxter's Culture of Harmony. 

By James Baxter. The culture id harmony and structure of composition are 
treated in this tiook according to the advanced educational methods of the best 
schosils; and the learner may obtain a correct understanding of the principles pre 
ISSjlad, without delay or interruption. The work is the outgrowth of the author's 

' or. and can be recommended 

Cloth, ,1.15, Postpaid 

By J. F- BnrtoweS. F.nlarged. revised, and corrected. A* concise and excel' 
lent handbook of the rudiments id harmouy. To the original filty exercises con 
taiised in the book, fifty mote (lorn the '• Companion to the I hotosighBass Primer. " 
by the same author, have l«n added 

Boards, 50 cents, Postpaid 
Bum owes' Companion to the Thorough-Bass Primer. 

By J. F Burrowea. being fiftv preliminary exercise* 
and melody corresponding with, and intended to precede, 
•• Primer." to which is added a key to the exercises. 

Boards, 60 cents, Postpaid 
Richter's Manual of Harmony. 

Ernst Friedrieh Rkehter A practical guide to the study of harmony. Ex 
pressly prepared for the Conservatory of Music at I eipslc I ranslated fioni the 
eighth (ierman edition by J. 1 . I). Parker. This work is an authority In Germany. 
England .mi the I rated -tates 

Cloth, ij.oo, Postpaid 
Richter's Additional Exercises to Manual of Harmony. 

By Alfred Rkhter. 

numlier of exercises ii 
Kichter, son of Ernst Friedrieh Kichlei. 

Paper, 50 eenta, Postpaid 
Richter's Treatise on Counterpoint. 

By Ernst Friedrieh Rkhter. Translated and adapted from the (ierman by 
Franklin Taylor, with additional appendix bv I. C. IV Parker. This work has been 
adopted by tlu- Hoard of Professors of the National College ol Music. England, and 
is a standard work on counterpoint both In tier man v and England 

Cloth, *3O0. Postpaid 



consisting of a bass 
each exercise in llic 



Translated by J. C. I). Parker. Intended to supplement 
(lie number uf exrrcises in the ■■ Manual 1*' Harmony.'' above. Prepared by Alfred 



Lobe's 



of Music. 



By J C Lobe. Translated tw Fanny Raymond kitter. A Rtvr edition of an 
excellent work. The author has the double gift of logical method and brevity. 

Boards, 50 cents , Paper. 40 cents. Postpaid 

Wonlfdhrt's Manual of Modulation. 

By Heintich Wohlfxhrt. WohHahrt vtys: -It is not necessary to rrcom 
mend the stodv of modulation to the musk student, for if he has only in a measure 
advanced in his art. he himself leels the want of it.'' This want is met in a very 
sensible way bv tlse author who gives a multitude of examples with ; 
Hons. Translated by Clara Avers. 



Harmony. 

By Sir John Stainer. The author has collected and clearly explained thosa 
fails universally accepted as (lie groundwork of harmony, in pieleicr.ee to setting 
forth any special ..pinions lie hiilisell iimi have formed The t»».k .ill consequently 
be found Mutable as a preparatory test book to any advanced standard work on the 
same sul.lcct. 

Paper, 50 cents; Boards, 60 1 



Any musical dictionary, encyclopedia, or treatise published throughout the world can be procured of us at shortest notice and 
lowest cost. 

OLIVER DITSON COM PAN Y 



BOSTON, 453-4<"'3 Witthinglon Street. 

New York C h,c«go 

C. H. ItlTSON ft C(J. i.v. m * HKALY 

C«. Wabash As.. ai-d Adams St. 



LONDON, 19.* High Hnlborn. W.C. 

linOtui Prnlailetr-hil 
JOHN C HAVNES ft CO. J, E. DITSON ft CO, 

]] Coun and «tj Washington Su. .».-• Chestnut St. 
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Valuable Piano=Music Collections 



For Young Players 



Student's Classics 



37 r>f(ti 

•43 " 



FEW collection* of piano music have been published which can lie 
mi strongly recommended to teacher*, pupil*, ami player* in gen 
ernl, as this new volume in the "Classic Series." 
The hook is designed to meet the demand lor a strictly high grade 
ol moderate difficulty, and ha* lieen compiled with rare 
discrimination. 

Trie Thirty.*even piece* included are from the best modern com- 
poscrs. and many of them have attained remarkable popularity in 
sheet-music form. Collectively, they offer one of the tno*t delightful 
volumes (of the advanced pupjj, or the pianist id only moderate skill, 
■ could wish to find. 
Many of the piece* have the correct German lingering indicated. 

Full Sheet Music Siu. 



Printed from Specially Engraved Plates. 



, $1.00 ; Boards, $1.23 ; 

Cloth, Gilt, $2.00. 



Postpaid. 



Young People's Classics " 



jS Pieces 
liS Pages 



No. 2. 



THIS second volume of high-grade juvenile compositions has been 
issued in answer to the strong demand for another collection 
compiled upon the same plan as " YOUNG PEOPLE'S CI.AS- 
SICS." The pieces in this hook have been as carelully selected as 
those in its predecessor, and an equally brilliant set ol composers fm 
young players are represented. This volume, also, will appeal, not 
only to young pupils and their teachers, but In players of all degree* 
ol skill and experience who are in search of attractive music sshicli 
requires little practice to play. 

" YOUNG PEOPLE'S CLASSICS " and " YOUNG PEOPLE'S 
CLASSICS, No. 2 " are issued in uniform style, and together form a 
repertory of the licit juvenile piano music written. 



Printed from Specially Engraved Plain. 



Full Sheet- Musn Silt. 



, $1.00; Boards, $1.35 ; 

Cloth. Ollt. Sa.oo. Postpaid. 



"Magic Circle" 

51 Pieces 

/Sj Pag/i 

New Edition. Rntarfed to nearly twice Ita original all*. 

OVER half a hundred bright and progressive piano pieces, selected 
with great care to meet the requirements ol the pupil of from 4 
lo 18 months' practice. The authors represented include such 
popular names as llarrnistoun, Graunis. Kb.y, Krey, Mack, Ncmtiach, 
PrevAl, Vilbrc, Geibcl, Shilling, WlUMr, etc. 

Full Skeet-Mutic Siu. Handsome Illustrated Oner. 

Heavy Paper, $1.00. Postpaid. 



"Fairy Fingers" 

PR very small hands. 36 easy compositions, all within the 
paw of a filth. 

Handsomely PrinttJ. Full Shect-Mussc Site. 

Boards, $1.00 ; Cloth, Gilt, $a.oo. Postpaid. 



<« 



Young People's Classics " 



ft Htm 

jS Pages 

\ LTHOUGII especially designed to meet the requirements of young 
j. a. pupils for lnightness, interest, and genuine musical eseelience, 
thi* juvenile numtier in the "(lassie Series" is recommended to 
players of all ages who can master only easy music, and yet desire 
something above the common popular airs. More than this, the honk 
will furnish entertainment 10 advanced player-, being filled with charm- 
ing composition* which they can enjoy with little or no previous 
practice. 'Hie suecrs* which the volume has met from the time ol it* 
publication, and the favor with which it has fiern receised by teachers 
as well as pupils, arc its strongest commendation*. 

Printed from Specially F.ngrastd Plates. Full Meet-Music Sist. 

r. $1.00; Boards. $1*5; 

Cloth, Gilt. $2.00. Postpaid. 



" Golden Chimes " 

JO Psces 
'74 rages 

A reviled, enlarged, and greatly improved edition ol thU famous book. 

DESIGN EI > for thr use of pupils of from 15 months to 2 years or 
more practice, Thi* ipiendid collection is made up ol moder- 
ately difficult nieces, each one of which will amply repay care- 
ful study. Mr. Charles Kinkcl's most popular comixxulinns are a 
feature ol the liook. Teachers will find it otherwise valuable lor its 
many delighllul " retreat ion " pieces. The composer* include Kinkel, 
Packer, Miller, Geibel. Frey, Rednew, Allard, Donaldson, Merr, 
Oe Roodc, Ross, Challoner, etc 

Full Sltttt- Music Siu. Handsome Illustrated Cover. 

Heavy Paper, $1.00. Postpaid. 



of above books containing complete table of contents 
Any book sent postpaid on receipt of price. 



OLIVER DITSON COMPANY, 



BOSTON, 453-4^3 Washington Street. 



LONIK)X, ,92 High Holbom, W. C. 



New York 

I 11 uirsoN & CO. 
Broadway 



LYON & HEALY 
Cot. W*Wh Ave. *nrl AaUnu St 



I U Ht "HI 

JOHN C HAVsMKI * t o. 

jl i'cfiitl A'ui 4J5 W*»>im|Hir, S|»- 



Phil.idi-lpr.il 
E. DITSON * CO 
Chcfttnut St 
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?HLl Hit Ml 



idlurn Voice In Eli. 



E. R Latta. 

Moderate. 



Thos. Barnls. 
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1. On the wca-ri-somc jour-ncy of life, Oh, what could the way-far-ers do 

2. When the spir-it is la - den with care, And read - y the heart is to break, 

3. Oh, how bit-ter his jour-ncy must be Who shares not the love of a friend. 
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In the midst of its troub-lc and strife, Were it not for the Iriends that are true f 

Then the friends that are faith-ful are there, And a share of our bur-den they take. 
It would seem that the spir - it would fail. That it could not hold out to the end. 




Ih 1 ? 



m 



To each oth - er they of - fer the hand, And words of en - cour-agc-mcnt say ; 
They will cheer us with many a smile, And clouds from our sky shall dc-part ; 
Gen - tic friends who have aid-cd us, still How fond-ly our hearts cling to ynu ; 
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And 'tis thus o'er the rocks and the sand That they stead-i - ly hold on their way. 

They will fain our fore - bod-fagl bc-guile. Bringing com-fort and j>eace to the heart. 
We should wa-ver and faint by the way Were it not for the lov - ing and true. 





rKe FricKU lhai Are True. , 



Digitized by Google 



THE MUS1CA L RECORD. 



On 



the wen - ri-some jour - ncy of life. Oh, what could the way-far - ers do 
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On 



the wca - ri-somc jour - ncy of life. 



Oh, what could the way-far - crs do 
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Til 1 he midst of its trouh-le and strife. Were it not for the friends that are true. 




In the inid>: of its trouh-le and strife, Were it not fur the friends that arc true. 
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"DREAM, MY LOVE, DREAM." 

Words by CLARA NCE AUSTIN. 



ARTHUR SULLIVAN 



ANDANTE CON TENEREZZA. 
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1 Whis - per the leaves in the shad 

2 Kiss - es of an - gels be sweet 



ow - y tree, 
on thy brow. 



tort I 

lies! ! 




1 Best! light be thy 

2 wake not to 



sleep, 



While I am wak - ing and 
in my sor - row, all 



crw. 
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dim. 
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1 sigh - ing for 

2 sleep - less I 



I hit?, 
bow, 



While I am wak • ing and sigh 
Though in my sor • row all sleep 
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GOOD LUCK SCHOTTISCH. 
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Charlemagne and Music. 



t'u iitt.t.u tiiM; Was hoi only an ciilliu*i;i 
mirvr i'l music. Lint no menu proficient, as we 
siia.l presently have evidence. He lived In an 
aimixplirrv impregnated with music, and was, a* 
i.ir a.- sacred music goes, tin- rcincanialiou of the 
spirit of St. (iregory. But contemporaneous with 
the revival of liregnrian music, of wliieli be was 
the inspiration, there lurked the threatening re- 
W UClteU on nf Greek lii'tsic, which had nearly 
iupplanu-d it. At the time he took up the- reform, 
it had again degenerated into a tiineh ss rhapsmly. 
without form, and void, nu n- hours of nrganiwd 
sound, which would have pnnlucisl nothing short 
of spiritual paralysis, had not drastic measure* 
been adnpte«L Charlemagne, who was the instru. 
ment to bring about the change. Inst not a mo. 
MM in doing so ; ami the success he obtniw-d 
"'mill be briefly record<-d here. 

In the first place, he began by establish ins a 
w !us>l in hirs own palace, (or the eiln. alioii of his 
children, courtiers, and servants. Kvery available 
moment not given to the necessary duties of one's 
agnation was applied to study. Kveli dining 
the hours of diniie;, books were read ami music 
lung by competent singers. At church be always 
«»iic his |«irt in the ehnral service, ami pen-mpto. 
rily insisted upon other princes who hap|nucd to 
In his guests to do the same. Mis solicitude for 
the musical education of his daughters, whom be 
was especially anxious 10 make proficient in the 
art. can In- inferred from the fact that lie Mi 
MMton instruct them thn-e hours every day. 

TV sitising at court received more tluin an 
ordinary share of his attention, in so far that he 
fr-'Ucntly look chaw of ami conducted it him- 
self. The casual guesi who found himself MdHf 
bis ever hiwpltahle roof was cx|»-ctid to contrib- 
ute his share in these v.n-al prrform-inccs, ami. if 
lie pleaded inability, was plaeisl in the chorus, 
with instructions to at least simulate slu-;iiiu. 
Like Ins musical proton^ , St. (in-gory, be -Miii- 
ered all the available popular ami legendary nafrttSi 
Let them carefully trauscrilicd and W>rri • 'led, 
and left them an enduring inemorinl »f bis fore- 
sight and prudence. The conservation of these 
songs, tnaiiy * if which have rnmi- down to our 
day. Is owing to litui and his Inseparable F.gin- 
luird (tiuijtot •• Vie dc f'harli niai:ne," ipioted by 
RlMJl), his musical and literary amanuensis. As 
of music for both clergy and laity. 
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schools were attached to ail catl-cdrals and Maa 
usuries, likewise the iii.]«rial palace, in which 
singing was not an eicctivts, but a coni]uil»ory, 
siudy. Two schools, that of Met* and Soishons, 
were *|»-ctficatly and exclusively devoted to music. 
To insure the |n-rtuaiicni resilience of many of his 
most ca|iable teachers, whom he bad .summoned 
from Italy and (Srecce. he bestowed oihiIi lit bish- 
oprics ami remunerative benefices upon them, 
thus perp« matins the schools by a *y»tciu of mu- 
iiilieent endowments. 

His labors In ls-half uf church music were in- 
creasing and astoundiiej. at times calling for a 
keener display of diplomatic astuteness on the 000 
baud, ami aggressive tenacity on tlie oilier, than 
probably the most harassing political exigency, 
! : • 1 i illy the nniulN'riens variations and arbiirary 
innovations of the chant as sung by the RoMUM 
ami Frank*, always political and miisieal variants, 
placed him in a most cxus|icrating plight. Uni- 
formity was necessary, and must Is* established. 
In order to give proper cWn/ ami due solemnity to 
the restoration be was iits.iit to effect . he apprahd 
to Pom Stephen IV. for singers who would bo 
accredited exponents of Hie Komau met In si of 
singing. He vented them with plenipotentiary 
powers to inaugurate and execute their mission. 
The I'ope, to add to tie- iiupiessiveliess and grav- 
ity of the undertaking, in imitation of the twelve 
ana-Mies, sent twelve cantors to Indoctrinate the 
phlegmatic Franks in the mysteries of l.rcgori.iti 
chant. The sounds emitted from I he harlaric 
throats of llusc l**llicosc (iaul*. which, says an 
old chronicler, with an evident tinge of racial jeal- 
ousy, " wen- like rumbling carts rolling over jagged 
stones." must have had a dispiriting effect on the 
musical missionaries. What the apparent insu 
jsrahle difficulties did not accomplish, national 
animosity most effectually did. The twelve musi- 
cal apostles proved recreant. — became Judascs ; 
and. though received with every mark of respect 
and distinction, growing jealous of the astound- 
ing progress in civilization made by the Knncti. 
they fortius! the treasonable di -inn 1 ami 1 » rated 
it at tbiil 1 of each teaching a .lift, r. nr 11 1 1 tool of 
singing the chant. Thus we had the chaotic n 11I- 
ity ol Met/, sinking one way. Soi**ous anoiln r. 
Tours 11 stiil different one, while Paris ami Ireves 
bore not even a remote similarity to any of them. 
'I his would, of course. I*. ruinous to the chant, fa- 
tal to all uniformity. |« rnicioiis to art and piety. 

('liiirb-maL'ue, win 11 eelebrating < liti.-lmas Hay 
at Tours, and the MtaWOJOmt one at Paris, ili-cuv- 
ensl to his amazement and ItuliL-iiatioii Uie dere|>- 
I1011 that bad U'eii prai'tised. ami lost 110 time in 
comiiiuuicnlitig his ili*covery to th.. pop.-, who 
summarily rcralh-d them. an<l inllieti d instant ami 
isuidign ISlUkwinM'Wl on t)H-m. 

From Po|s» Adrian I. he then -u'curod the s<T- 
VM-. S of ntle r singers, in whom more confidence 
ermld In- rep t wi L 

The French siiiL-ers. ai-customed to the ru-.-jisl 
simplicity of the tialllcan mush-, where sonority 
took the plare of artistic refinement, had MVOaJ 



task in acquiring the vocal finish, dainty grace* of 
shading and expression, rare flexibility, birdlikc 
trills of the Italians. 

Thaj relieilcd. only to be distuisnsd by the ob- 
durate OBapefOr With the historic reply: -llo ye 
to the fountain of st_ (iregory ; for ye are the rivu- 
let, ami ye have manifestly cormplisl the chant, " 

He was firm and unyielding in having all the 
Ordinances on music scrupulously enrritd out, On 
his journeys he not seldom would most mmUBlaV 
edly t w ojau l tlie ahorcltes, to assure himself that 
tlu' fingorlan chant was pfopt rly executed. F.very 
cleric in his kingdom was mibject to the law which 
Band* 11 not advisory, but mandatory, to be thor- 
oughly acijuaiuled with the chant, and to sing it 
projicrly. In his capitu!arii >. the hgal eoda of 
tlie empire, no less than six statute laws Impn-ut 
the im|s-rative duly of using the (iregorian chain 
exclusively, "in order to pnsluce unity among 
those acknowledging the authority of the I'ope, 
and for the sake of the js-iici fill concord of the 
church of find." 

At the Hchoots subwcjni titty established at <»r- 
leans, Sens, T'ouk-use. Hijoii, ('umbtai, I'aris, ami 
Lyons, nothing but singing and liregorian mu- 
sic was taught. Hi sides tlie-e tln re were smaller 
schools for children, where elementary instruc- 
tion in t-sultiHsly. musical notation, singing, arith- 
metic, and grammar was given. Tin- schools 
were graded, and the pupil* ptoiiiotcd I mm the 
first to the m-eonil L-rade, ami the most capable 
then advanced to the high schools, in which, aside 
from the technical ami seientitlc aspect of music, 
instruction in other branches was impartni. 

In tin sc schools the eiii|s ror himself would 
a>sist at lectures and exerciM-s, would comment 
or ajiprove the work of the scholars, and not infre- 
quently conduct the i-erformance in ]s-rson. 

His own clm|iel appeand lobe the cynosure of 
the musical World ; only the most crinataVUMtO 
artists were admitted to It, ami evi n then did not 
enjoy an immunity from tl mi» ror's caustic criti- 
cism. '- Hi* habit of keeping ilisi-lplllie was a sin- 
gular one," says Itowlsitham (•• History of Music,'' 
p. IBO). " for, knowing that the practice of young 
clerks attd choristers was 10 mark their piece of the 
chant with their thumb-nail on apiece of wax Mil 
so wail carelessly until their turn came, wiihoin 
iis.king at the music, it was his habit to point 
with his litiL'cr, or with n stick, at the mil who 
was logo on, ami mi compclliil I 1m 111 all to in- 
attentive." Tbe imperial rousli employed in this 
novel pedavogy had a paralv zinir effist 011 the 
singer. As soon as it was Is aid the siniM r was 
obliged to stop instantly, no matter If in the nod- 
die of a phrase, seiitenre, or word, ami tin' sinking 
would not Is- resuineil until Hie Imperial ham I, 
with its staff, w is poinleil at the next who was 
to take up the cue. 

Ilef.. re the reign of t barl- inagnc. tin gorian mu- 
slc was •■eonliued to the south of Halv and the 
remou- island of llritain ; by the time of his death 
it was established aaf 
— CufMic 7i,irts. 
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Murine Band in Washington. 

The Marine Hand concert* form one of lire 
prominent features of Washington lite during the 
In-aied Utih. being probably lhc 1110*1 popular, 
and undoubtedly the cheajH**i, amusement avail 
able to liic citiaeii*. Tin- tri-wcekly recital* are 
pncrally cliaracii tized as a boon to thaw un- 
fortunate —or perlutps they should ba tanmd 
fortunate — individual* whose employment or eir- 
eninsUnces negatives indulgence in recreation in 
tire country, on the mountain*, or at the *ca 
shore ; and an- likewise brandy enjoyed by the 
score* i>( visitor* to Washington from the rural 
districts, where a musical organization is a lardy. 

For what length •>( time have ilie Marine Hand 
concerts at tlic White Moan ground* and tint Capi- 
tol been in progress '.' In an endeavor lo.m-.vvei 
the foregoing query a Star reporter devoted several 
hour-* with Colonel Charlo* Ih-yvvnrsl al the marine 
barrack* yesterday, searching the record* of tln- 
uiariue corps; but a iletiuite conclusion could not 
be reached, Certain it i* that the resldentl of 
Washington were edified with an artistic rendition 
of music by the noted hand a* early n* the year 
1H.VI j for a law was pfMMd by I 'oictchs during the 
month of August, that year, providing for the 
payment to each member of the hand four dollars 
per iiKiuth in addition to Ins regular salary . in com. 
pcnsnlioit lor ilie extra duties inrolvtd in tbo 
concerts in the l-residcnt's ground*, and at the 
Capitol. 

Colonel John M. Wilson, al present in charge 
of |)iiblic building* and ground*. di>tiuctly remem- 
bers that Iht conei-rt* bad outgrown their infancy 
m IHoil , and not a "few oldest residents are positive 
Hull the custom wo* started prior to the year IHtn. 
Any way, it is a (act that several president* who 
preceded Abraham l.mcolu enjoyed the tuusic 
Saturday afternoon* from the smith portico of the 
Whin- House, that Hie belles and Is-aux of oiden 
lime circulated about the hand-stand side by side, 
or cast coy ((lances at one another, as do the 
maidens and the youths of lo-daj ; and that half 
a century ago a scene similar to that witnessed 
al the DMeM day was presented OB the lawn m 
the rear of the residence o| the chief magistrate of 
the land. 

It i* i-im*idered in a manner to belong to the 
['resident of the United Slate*. It is always at 
his disposal whenever he ear. s to listen to it ; and 
in addition to tlie outdoor concert*, the band is in 
attendance al all the White House receptions. 
Kvery mcmln-r of the organisation must enlist in 
Hie ordinary way. and serve five years as a private, 
al thirteen dollar* per mouth, after which he may 
be promoted through the grades of third, second, 
and first eh** musician. A fir^l-class musician 
Wrssfves" thirty-six dollars per month ; a second- 
' class, twenty-one dollars per month, and a third- 
class, seventeen dollars |» r month. Tho leader 
draws ninety dollars per month. There are thirty 
musicians, fourteen detailed privates, and one 
principal musician in the band. Kvery man of 
IheiD is |iaid forty-eight dollars per year addi- 
tional for playing at the While? House and Capi- 
tol. 

It seems astonishing that first-rate musicians 
should be willing to serve for such small pay : but. 
as a rule, the men enlist for the sake of tin- pres- 
tige which they obtain from live years' service in 
the Marine Band. After nerving out this term, 
however, many beOOOM attached to tin- organiza- 
tion, and remain with it. They enjoy many 
pnvih-tres which M to make up for the small 
na rattan which they Deceive. 



l in y are permitted to earn money outside by 
concerts and otherwise, and in this way make a 
great man) dollars. Twenty-five drummer* and 
buglers. leui|MM-.irily attached to the Uuid. are con- 
stantly m training at the barracks lien-. They are 
boy* enlisted at tins age of fourti-en to sixteen 
years, and lln-y serve by eiilistm. m up to twcnly- 
oue years, when they are assigned to ships ll is 
their duty in the service 10 sound the tails to 
quarters in the morning, for hoisting and pulling 
down the Hag. etc., whether on shore or on board. 
<in special occasions the buglers and drummers 
parade vv itli the band, and add much to its strength 
and numerical appearance. 

The IkmhI is officially ordered out for the tri- 
weekly concert*. When ihc {'resident desires the 
Saturday inttsicales in the White House grounds 
to begin, he transmit* a message to Hull effect to 
the Secretary ol tlie Navy. The laltet forwards 
an order to the commandant of the marine corps, 
who, in lorn, direct* the leader of the band to 
commence the concert*. The Capitol concerts are 
oidered b\ the commandant, at the request of the 
architect of the Capitol ; and, should the latter 
prove dilatory in this respect, he is usually re- 
minded that the musif- is desired, through scores 
of communications from citizens of Kasi Wash- 
ington. It i* exceptional (or Hie band to play al 
the Capitol during the sessions of Coiign **. The 
lliur*day concerts at the barracks arc at the 
volition of Colonel Hcywood, and are given upon 
his order. — ir.isAimjfom .Slur. 



Mm. Mi i. in is at present employed in writing 
a bonk on voice production and singing. It will bo 
directed njainsl Hm- system known a* tin- nnrjr tie 
tjMte, through which, she IhIicVcs, many voice* 
are ruined, l is- sy stem, she say*, is against Hie 
very iiaiure of the art of singing ; for Uh- act of 
phonation begins by a complete closure of the 
glottis, so that the vocal cords are brought at once 
to a maximum < xtension, and as abruptly n land 
to suit the pilch of the note, mslea<l of Is -ins 
gradually brought from relaxation into the re- 
ipnrisl ti 11*1011. 



That 

Tired Feeling 

So common at this season, is a serious 
condition, liable to lead to disastrous 
results, ll is a sure sign of declining 
Valth tone, and that the blood is im- 
pnvenshed and impure. The best aud 
most successful remedy is found ill 

HOOD'S 
Sarsaparilla 

Which makes rich, healthy blood, and 
thus gives strength to the nerves, elas 
ticilv to the muscle*, vigor to the brain 
and 'health to the whole body. In 
truth, Hood's Sarsaparilla 

Makes the 
Weak Strong 

Be sure to gel Hood's and only Hood's 
Hood 'a Pllla are I 



Have you read 

"MISERERE," 

The Musical Story 
By MABEL WAUNALLS ? 

Achaiminc. gift b.«.k ; vfuaic limo. cloth, ele- 
gantly l.aind, with designs in ink. white ami g.dil; 
Iwautifally illustrated with four full-page, halftone 
cngiaving.; gill lop (in a baa). Price $1. P"*t- 
dec. 

"Mo* Wafiull. ha. nrilurn ..lh p.eat la<l ■> L-aunlul 

.lorj.--.Vn, ftm. U ~U. 

" A bSSMHei wutk siaaiailllj primed and ill»si»jirJ " - 

y.-«rs«r/ t *mm**.t, N 1, 

" W'hn » rausirsl «iurv iisiv h« i*ne tnu.l ' Miwrco ' I* 
lc.ir»." — ( sw.rfjf* /.nrs/w*- /W 

"Su ihatlcly »ivl cktsnily bound isji il i« fo«l liic lhc 
ryrHu dwell «fs:fll." — » .lJ.***t4. I'.wrUnd, Me. 

•• ll tJic me an iraWraaMg kctawnonol dcti^hlcd ^juri*.." 
- rr*J. H'diMm CiSfsW » «*»». I li»c.l«<. I mvrrMlv 

■ We r»n«,.I retrais Inn" olerrliig n> the b<-Jiilili.l aid 
ann-IK drrva m alwch ihs 'Miserere' is presented u> rlw 

•• fssmn Qratjaanii tihao. 



" lhc rcm.m.c 11 »u»derfullr lenJe,, Irafjle. inienw. and 
pnelK. all in eiw. • . A lovelier iill ls^k cusild nerrap. 
hardtv b« denwd."'— TUe A..f.'.<* Wr<l. 

" ll is ill a hi S h ik(Tcc rns»anuc. yel nerteclly p.~iMe. 
The *t«'ry u a m,Kl«l ,.l rcnoenienl and Ma.ilsUly, jsd lu» 
IBM ™i an unusual eiruestlon i4 ipSSSWSkl fkssa cutiul 
entics."— Csmm t rti*/ JJv*rlu*r, Ne* \nrk. 
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Classical Music: What and What for, 

A mono tin- Inters sent in containing topics fur 
me lo elucidate is one in which tin- following sen- 
tences occur : — 

•• Is. )aa mil think noine mdw give too mudi clas.l. 
cat WMtei sixl thereby cr.nu- a dl.llkc lor Um ou.l. ,.f 
mu.li- f I hair r.ud RVan] article* In tour Journal tut 
rt« whrrc ruurrmliif the dull of n il. lo r. la irlvr inu-k 
thin t. hot trashy, and not t<» yu-M to the popular Is.tc; 
aitil I think llwnQtlllg mljclil In' wtateii .Hi l-i<- ntln-r »lde 
of Ihe quraUon. 1 lliink ! have IrMsf my best to a|>|>iv. 
rial* w of ll.lt chi-leal iniui.-. and am llflM to 
my iIuh I do not want lo play any more of It, ami 
wwtld ralltrr |.l»« sonirtl.lnif more |s>raalnr; w.-li M, Klllc 
lim-u'a • II. .in.-, Sweet Home.' h.-ii.rvr. -t haul .III lli- 
mkV etc. 

M By 'rlnsiiritl ' mu.lc f refer t.t Mich piece* a« Sonatina 
by Kul.Iau, £a»y s.iauu lk.y of t'i br ntiawrt, gflwtto by 
Ci-ni,. polkas, n Ml H .Ofc.tT. Lirbucl, U. bii. r, It 
low, Imu Wllltcn an Immense number uf |s.-cv.. a I. v. of 
wlih-h are .|nit.< pretty, but Ibr loo.t m m to mu very 
uairj:rr.>llr.|t. 

"It muv .rem iiir..ri|rrii'-ii., t-nt I h;i»i- coin.- arc.... 
many ub.i lik,- .iirli inii.lo a» ' K>. i.inj; i ulin.' ' Mandolin 
Vrcniutc ,• and rn-n enjoy • Washington Pint March.' who 
si. like >uch plrvs . us lton.1.. by Hummel, uiuo ol Kul.l in 
Sonatina., and >. l lire rspllvninl by tin- Kutujor |.orth>n 
of the llrelhovrii Sonata in <r|i. W; are ph-iurrf with the 
Clioplu Walu in 1,-llat.ao.l exprc*. appreciation of the 
aduiTl-. ..( II.. Hi,... n'« Sonata A|.j.:i.-l..iml i, liuMuslriii'i 
M*M] in r\»o.i the like." 

I Lave made ibtM long extracts In-i-niKr I have 
ran ly receiv<-d a letter which n-rcalcd at ©nor mi 
generally sound musical feeling in connection 
with striking misconceptions upon ot-rtnin potato. 
Whcn-of i*-t II* consider. 

I hi Imm " classical " is :i very liidcHnilc one. 
It lllrtills ill Illllsic. hiligllage. and literature a dif- 
ferent thins, according to ihr standpoint of the 
speaker. It VM tin- ]iliil.»...].|i. r Hcflri, I li.-U. v.-. 
wliu hr..t|o|it tliis linn into ui-iivr n«- in tuiiitioal 
dn>i'ua.<.iuii. Mr um iI it to .li ciLiiali- tluit |» ri<>d 
ill tin- cmir-'r of liiUHlrtll ltrVrlo|ili|a |it wlun. as III. 
nfMKd it, ••form ami omit, tit in tin- work* 
poiuoil «xaitl> lualrln-.!. tin- musio bring of 
tlial lorliiiinti* ruiii|il. t.'iirnrt wliii-li «.«>«nll it utf 
di rukr* to mj, ami tin- niain r Inn mini to bo 
raid i» fully exi.n-Mr.1." BxilcUjf what mu«io 
fills tlnw roiidiiiiins I doubt vrh. thrr thi n- arr 
my t.n critics in tin. world who would nyn-i-. 
Hut. in irnii-ral. as it.iw-us.il, tin- t. rut rlai.,ii-al 
inrltiiloK ihr roiiiinra rs active in iiiMruim-nial mu- 
sic from ■otucwhrrr »l«Hit ITih) lo say ISWi. 
lienor tlir liat inelud.-s anion u tin- E ri at nam.-s 
lltose of Bach. Ins suits, Haydn. McsOTt, Ilri-t)n>. 
»m. I'lcm.-nti. UtiSM-k, I'li-v.-I. ('rtiinr-r, etc. 

Tlw nrxl slr-p 1.. yonrj Uw li-rtn classical Is 
•' IlKslrrn minalitir." |Ih- cujH|KMrM of which 
■ebaol may bo taken to In.-lml.- nil the writi rs 
for ■jtnwfSfln from nl-.tit, lsjtl (wln-tt Mi ndcls. 
«..'.« iinbhnh. il tin- lirst •• Soit-.-s without Words") 
tlown to tin- jm—i nt. The term romantic in thi-s 
IrMt inr.ni* sironsly in. irk. .1. . xtraiinlituiry, in- 
t.-tnllim to tell stories, and the like. 

Moreover, ev. i s |a-riml in mti»ie lu-w been jrivi-n 
to some s|M-cial form. In llnclt's time the fu-.-ue 
was i v. r> thins. They wimle all sorts of tlilnsx, — 
daiiix-s. ui.-l.sli.-s. ami tin- like . bin when. v. r they 
desired to In* srrlotis, fti-^tn- was the form they 
took. A little later, bciiilillini: with Haydn, tin- 



llw |s.|i«tl.ir form. Kvery player who 
api»;>r.d in poUlc play.-d a sonata. Yku* it ha|>- 
|«n.-d that when all tin nniipoMT*, bignn.l liule. 
had k-oiie on wriiim: sonatas f..r abmit it liundrisl 
years, the world in ..'. ii.-ral jtot faniiliitr with all 
tin peculiarities of tlaB form, anil the erilii-s i who. 
an acinus, cannot t a m p H M MMnlC, but du DWt all.ov 
thia circn instance to hin.l. r their xnilinu into th.^e 
who do) beitan to pel |«ri ictibtr. Now. i very HfMd. 
i..in|sw. r has, or thinks lie has, sum. tlnm,- ii.-w to 
say ; and this aomrlhiug Uew leads him to use 
cwhal diffen-nl chonls or pr.. -r. ions, or 



slisiitlj differeul successions of keys, differ, nt 
pasHii^r forms, or what not. from those who ha»e 
wrlLteti pieces of the same name before bini. 

Henoe, aiter a Immln .1 years of notiute-makiU", 
coinponers be Kan to wrbb to break away Irom a 
form in which there were no more laurels to hv 
got. Thus anus; the sum; without word*, and the 
various fancy forms of U»e later limes. 

Tlw term classical has also aiwilier meaniiifr, 
when applied to liurature and music. It means 
lirst-olass. superior, likely to last, And in this 
sense ii is not so much a «|Uc*liou of eonij.os.-rs 
as of works. Ther.- ar»- a few l'HM|Mall'll vvh..*e 

wurks lints far last ex -ilin.-ly wcil. Thin is lo 

say, Ihr muxieal world lit large lakes jih-.-ixtire 
In study inn their works, and in h-ante; th. in ; and 
this pleasure il.su not seem to wear Itself out. 
The symphonies of lleetboieu, fur instance. Ik-- 
luni; lo this cali-oory. All ov.-r the world, in every 
serim of first-class orrtiestr.il ciineeHs, the *yui- 
|ilionies of Ids th . vi-n and Scbuls rl, with a few «f 
Monmrt, furnish the reliable |«iri of the material. 

The iiuahlic* in a piece of music maklm; it clas- 
sical in this sense an- substantially two: Some- 
thing lo say nl a iputlity aj.praling to nu n upon a 
wnle scale ( a* certain novels an' read by every- 
body, and every Issly reading them feels rc|<aid ) ; 
and second, a uuihI style. When llw style of 
devcloplin; th.- i,|.-as is ntn nt. the work has" unity 
and variety, and the moods pr. senn-tl ( if we may 

call MnM it ds i. or the musical ideas, an such 

as iiit.-n-st the hearer over and over again — all 
such Ihite^s an- classical, llr, if tiny bappt<B (o 
have been compoMsl by younc e..in|«.,i r> of the 
fntilNI, or very near the present. ItkrJ an- on 

Ihr way to Is e classical. 'I he classical is 

the first-class, and Ihe endiiriui:. 

lb nee. there is a larjc wmld of music not yet 
admitted to ihe c-at.fory of the classical which is, 
lievertlieless. u|sm the way lo Is- admitti-d. r'or 
a long time Chopin au dclsitrc.l. and Sehiimann. 
the latter with vigor and aeerhlty. Nevertheless, 
ill this sense Is.th ('boj.ltt ami ScliulMUM are 
claasical composers, liny have the .pialilirs ill 
Kn-al sha|N-, — Nam if til style, and pli nty of strik- 
ingly musical and original ideas. 

Now to come back to" our beginning. I.iehm r 
is not a classical com|s>s. r. nor t vi r will be. Mix 
only qualification for the honor is his (leTMM 
Mat \j1ie miisieal Parnassus lbs nearer liir- 
Inany than lo any other country. It ought not to, 
k»-rhaps. but it d.s-s. Ask Arthur r.siie, t 'Inid- 
hviek, Maclh.welL So also w nh < 'a-my. II- was 
/a writer of pleasing jiiano-pne.s ol lull.- depth. 
He never was classical, and uev. r will Is-, 

Hummel whs a classical eomposcr in the hislori- 
cal sensr. but his small j.icccx wen- whtt.n as 
exen-isrs for young (.layers; and even if he bad 
his-ii a rnvat comjaiser ( which In- was not), he 
could not have In n i x|H ct« d to have pal lunch 
of it into children's tasks. Si also of Mozart's 
Sonata in I'. Il is ph-asatit. with foot »i<-l. nly | 
but it cov.-rs a very narrow raitge of expn-ssiott, 
anil is effective only when very very well played 
upon a very swis t piano. The trouble with' it, 
from Ihe staii.ljNiiut of tin. modern hearer, is that 
il is I. si sw.st and iiisiuiiitlcaiil. Analyze the 
harmoiiii-s, and notice how much narrower range 
it covers tllltn the Rvlilnst. in in. lisiy. The move, 
nieiits from Itis thovi n, on Ihe contrary, an? 
alining lis- ls-st we have. These wcr>- gn at move- 
luent* nf bis. and that tin- hearers neogala- in 
them something to bear is good indeid. 

Hence, it is not a i|in-siioii of using classical or 
non-classical, but of using something thai ha* life 
in it. and which, when uiiderslo.sj. will aliract, 
please, and retain the attention of the student. 
Many |s.|.ttlar j.ieci s have classical .ptalilies in 
this m iis. . others, like t)>r - Sousa .March," 
catch the (sipular «ar, and retain :l for .mile a 
while, afterwards giving place to something else. 
Then- is no contradiction ln-twc.ii clas-i.-al and 
|sipul.ir in the -.s«l m iim- ot lb.- term. Hut when 
we have all •• After the Hall." or " Annie Kooiiey," 
(s-rltaps Us- g.nnl .|iiahtles an- not so a|.|mreitU 

And one of Lite main diflieulties in iiil. r. sting 
|Hipils in any classical music is the reserve of the 
slyle, as oomjian-d with the eonijsisitions «f the 
pn sent day. This |nnnt is |.. Is- ..livi.u.d bv play, 
ilii.' the piece In such a Way as to bring out Hu- 
ts antics il has, and gift) nothing, classical or 
otherwise, which has not beauty. It ia not a 
question of classical, bul of sense. 

W. > I! M.r.ti ». 



HRTHUR P. SDjHJTIIDT, 

146 BOYUSTON, ST.. BOSTON, MASS 

riUSIC PUBLISHER 

»oi_r. AiiasT is tiik isirtn arsTrs roa 
H*nrr LitoHt. Bruntwtck. Ctrmany : Edition Chanot 
(Violin Music), and the Vienna Conservatory 
Edition of the PIANOFORTE CLASSICS. 

PIANOFORTE S0L08. 

t /.I 111 IK A. At.FOXSK 

Oj.. MurctiL- lai|HrUh*, fl \) ..... , 9. 'Si 

K.ltK ll.l Alt!.. •• llrlgbl Flowers." A >-ullrrlloli 
.ifelns.lnal nn.l |M>|iular el. . . . Hllhoul ortnera. 

No. MumU (Gininnl.il ll< ;u 

KtKiR. Hungarian llanri- f ftnikw i 

No. S|sini.l. lljin-i . «'stj j; A M 

No. i Kouniiire I s./.i« . I 11) J» 

No. ail. S|.lllBll.g Song I llnuurrl |1 Al <U 

u(;M,ITT, COItS. «>p. -m. "Jnrrnil-KUng.-." 
Samidft frt.tii Yoiilh. 

No. I. I'hivinit Soldirr.c.' Ai 

No. Mn<|».|.' I Snrice ('.• A I ........ .» 

No.I. Hlr>l." Kirnlng s..i.g (g A) .» 

No. I. Aln tivh M.-rrv C' A I gaj 

No. 4. K.k .i Br.«.k <•.• A) 34 

Sf IIOKNK.rKI.il. IIKNltV. l>i>. 24 Kiel,,. T»,„ 
Null*. 

No t. h nlin.i. . \|.-nti.-tt > |y A 1 .... . 10 

Me.f, Knsiil.a.olt.xl It) '. . '. '.tt 

N... ;i. I'liyllU ifluarrrri<:i A) to 

PIANOFORTE STUDIES and EXERCISES. 

■IBM t« AI.BKIIT. Op. ISA. 11! l.i.lrartlvr 
nnd neladloua Ar|H< n l» Miidlea 

PIANO, WITH VIOLIN AND OTHER 
INSTRUMENTS. 

C I TTKR. IIKNJ. Oil. 33. K.o.r Utile piers a. Vio- 
lin 1st po.ilb.iii with pUuar.irl.- sro.ii.puiil- 
nient <.-*|w-. Lilly for the lla;liler liuwiujH . 

1. Th.- VVso.h riiij. Ilunitanan jo 

i!. I.llllr Ijtuillrr ao 

.1. In IokhI Humor j|» 

1. II. Ih.- Ilr.n.k-i.1.' 4u 

DAMCLA. f'MAltl.Ks. Op. MS. "Ln Iteunl..., • 
Hire.- pieces for four X l.illna. 

No. 1, lt.'M.*{uf1.HI N.., Iioux Itrlwo 

No J. It.-rnrlll.iu.-lil. Km\, -1 

HKUMANV. Til. Op. too. Ii Kl.ulr. Mrlo- 
■llquea for Violin 1 la< pnsllli.n . u III. srssiin- 

panlment of n - Violin, in II l.wnka 

Knell 1 IS. 

— Op. Mil. r h.- ill.-.-. - for Violin nn.l Piano - 

I. I 1. .I..II.- Ni.i>o|ita|iM- tlvtltr laianle.tr) . . . J»> 

Ilrisea tlu soir fViilsr.rapri.s nu 

.1. lai 1 aprlrlense cls-nxU-nir alatiirka .!*• t'onrrrt. .74 

I. I..- I N-slr i Koioancr sans l'ar«in-»> 

i. la MoMsnli.. .' K..niaiitn A].|in*shinatn)i . . . . ... 

STRI'IIK, tirsTW. Op. «. Klelne Soil.- for 
y 1 • . 1 . 1 1 mid 1 1 ..in: — 
1. l-- vi"b' . . . . JtM 3. Itereriisr .... an 

V. Moment .Musical .60 |, VaUe Icoinalitl.ju.- . Jtk 
TOI.III IIST. HKNItV. 

I'lt.-o- a In Mil. I -. It. ierle .fan., M.rt.y . .Ml 

1 ham du M.11. Orel M-rtrfli . . . . M 



IIAKTON, i. 1 1 Villi. 

IM that H . Ill Kaftk nn.l II. a. en 3s 

BBON'M, o. K. 
Twaa fa tbe wtMir OW . ii hri.m.a.. «o 

KOOTK. AKTIII K. 

soU|| »t Ih. Korjn-. In ill |j, HI 

lint \<in. on, 

lla.e HI. .. th (K-«i| *n 

M AKIIIN. VKTOR. Op. 13. sli s.,,,,.: 

No. I. In Siirinriiin.'. If. ,11, to 

Sa.i. Miolr. When s..tt VcSVei in,. , ... 

N'o.3. Ttlr H..».r ol Obllibm. Ii. HMtl . . . ,|a 
No t. A Soiiji ot tlw l*.ur s»-a»on», K. (t'sltjh. . .tn 
So. A. I....... nlll.l,, Hi. I .... r'. Illra.l. A (K-l.. .Hi 

No. «. The llbu-kblrU AS. 1K-U1 IV 

SAINT SAI NS. O. 
" At.- Marl. Sl. tla-nlll. •r. llo«lbll| [ a|o P. [K-P] Vj 

NEW CHRISTMAS ANTHEMS. 

HIIIIHiK, JIISKI'M « . 

rlis-nk Forth Iniu Joy. I.un- liv |j 

KROWIf, o. K. 

slnitand II. >,l..-. O llnnjl.l. 1 ■.(/ion 1 |- 

< UVDWII K, a. VV. 

Welcome. Ili.l.|.)r M.hTnf m 

II Al l . < III. 1)11 AM. 

Slnit, O II. h veil.' t.mte IM HI 

RANaCOXi K. VV. 

I.lori to <..«! In Hi. IlljtheX rs 

MNslMi. A. VV. 

flier.- w. r.- Slieplwrds , 1;, 

VI AKSTON. Q. VV. 

Ann-. Shine, for 1 hv 1.1*1. t ha. 1 onie t« 

SHAt'KI.KV, K. VV. 

Itejm.s. jrreattv.o Inoiiihi. r ..I /i..n- t : 

BCHNBCKXBi r. \. And there w. ie sliei.la-r.l. ,U 

fVaajaMl OCT.t I ft .oof otkrr <'atal*.ttv*i ..sf n;s.w .,/e 
p/.«vWi.»i. i/'l.'f lsV.r. wolictirtt run/ pr.rn.pttf/ jtilrH 
fo aU yariA Ho -...,»(.» 
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TO CORRESPONDENTS. 

TlIK MllMCAI. Kki <»KI> is published Oil tin' firtt 

tiny of every month by Oi.i v>.u liirsos Comum. 
4.*i Ui Ittl Washington Street, Huston. 

Si iisckiition, one dollar a year. Single copies, 
ten cents. 

All letters containing mbarriptiim*. or referring 
to back nuuil* rs, changes of a.ldres*. sjs-ciincti 
copies, or in any way Matins; to the business d. - 
parLmcm of the Ki.com>, should be nddnssi-d to 

Ot.lVI.U IlllsoN CoVH-sNY, UOSIUU. 

All UilU-r* containing advertiserai nt ttmVHUU- 
cnti»M. news, poem*, essays, and articles for the 
reading miUIrr advertising department, ami in- 
tended for Out Kdltiit of the Hcucal Hkcokin 
should be addn^s.-d to lautis F. In. lam., !H) ami 
til Equitable itnililintt, limtun. 

Oh Staff of regular news correspondent* al all 
points is entirely filled, tt'ts an- glad, BOWCWT. to 
receive program*, items. iinti.es of engagements of 
artists, announcement* of musical event* 10 come, 
account* uf conventions, <ir.. ami everything ol 

interest to musical readers, frwa occasional corre- 
irtridartta 

lii_ji.i 7ki> communication! cannot i»- returned. 

Ileal name* limit accompany all contribution*. 

I'm* Mi: sun. iti.o.iti. may bo onh-rcd ibnwgjl 
any IKian agent or music dealer in U»c I'liiicd 
Suite* or Canada. 

Cakvas.mii r.e. be liberal commission*. 



Promiums- 

Thf. Mi»icai. lUcom. offers to it* nailer* 
valuable musical premium* lor u.w kuUfriUra. 
Thin offer is made only for in'io names n»t tune <m 
the matjaiiue't subscription 1ml-*. 

For every such new subscription any one of the 
pieces of music mcnthmisl in our Ib'.'.j announce- 
ment will be gent postpaid u> any address. This 
offer is not made for renewals, but for strictly new 
names. 

Tlie list embraces the very best publication* for 
voice and piano that could be secured. Some old 
pieces have Is en included in recognition of the 
fact that tlo-v an- held in as high favor today as 
when they wen- first published. It) far the ur< BleT 
part of tin- list is uiaile up of the very latest and 
most popular composition! on Um- market. Any 
piece may b«- selected without fear of uuikiug a 
mistake. 

Considering the price of the l!i< oki>, this is the 
moat liberal proposition cv, r made by a musical 
magazine. 

Mi > ii of the new music for Christmas, |KI>'>, is 
already out, and includes some particularly ad- 
mirable compositions. 



Cavki.* and operetta* will » !»'|>»lar f.mn 
of entertainment this winter for schools, Sun.lay- 
schis.ls, and on all «nrt* of occasion*. 

Mi hi fur Thanksgiving observance* in cluiMic* 
is far mon- plentiful and attractive than it wan 
ii-reral years ago. This festival can Is- made one 
of the most attractive musical feature* in tlie 
church year. 

Fison |in-seut Indication* the Italian opera 
season in New York this year will Is- the most 
successful linam-ially ever Riven, tin- coining of 
Calve having a ureal effect on the wile of scats. 
Let us trust that the artistic «tu-n-« ol tin- o|* ras 
will l»- .i|itally noteworthy. 

Tin: war-song whose strains nio.t often led 
tlx- Japanese armies to victoty. ami which lias 
lai n so much discussed by tit wspa|» r corres|«>n- 

dents, him turned out to Is- not tie r than the late 

l»r. Kotst's ci-li-brilitl •' Tramp. Tramp, Tramp, 
the Ih.ys an- Miirchinj:," wl.icli was one ..i thu 
co al soints of our Civil War. Hail Columbia I 



A Ht'sical. bicycJe has Iks n invented at Hall- 
way. X.J.. which, when ridden, plays ail the 
popular tunes at the will of the rider. The musi- 
cal attachment Is opPrAUtl by a steel fan, in the 
lliapc of a mlinalure Windatfll, which is placed in 
tin- mitre of tlie handle-bar. and works just as a 
piiiw-liccl does when carrie<l by a running boy. 
-Now >\ i 11 soioeutsiy ]i|ease invent a |«ir of uutsical 
bloosners '.' 



I in r< ap|s nrancc in public during the com- 
im: season of Utc pianist Itaphael .loseffy is 
more likely than not to prove a sensation in 
musical circles. Joscfly's position, at the time of 
his unexplained retirement some years ago, was, 
without '|in -linn, aiuoin; the four or live s^vatesl 
piauisis in the world, ami he should prove a for- 
midable rival ol Puden nski himself for public 
favor. That is, if any one can stand in the light 
of the divme I'adcrcwski mid survive. 



Mi »i. ii Ichutan are asking who will I* the 
gn at e»in|swrs of the twentii III century. Stial] 
we haw liaim-s to rank with llach. Handel. 
lUydu. and Mozart, in the eightei tilli century, ami 
Itc.-lhi.v. n. Schuls-rt. Mendelssolin. Scliuiiiaiin, 
Wagner, and Itraliui* in the nineteenth :• Pro- 
fessor lll'idge. in colilliieliling on the subject re- 
cently. said : " It is impossible lo ls-lii-ve that the 
twclilielli ivniury Will Is.- without some great n-p- 
rcseiitative uiiLsicians ; but 1, for mil', do not think 
si |in.l.able that such strides as the past two cen- 
turies have seen in the domain of composition can 
Us cx|M-cte«l in the twentieth."' This conclusion 
hv so eminent an authority as llr. Bridge gi\i-s 
ris<- to the exreeilincly interesting question whether 
mush- al ih.- pn-»-iil time is kn piug pace with the 
oilier cn alive arts. We should not can- to at- 
tempt mi answer. 

Pa in*. Kkaxi'F.. has a musical miracle in Un- 
person of a tiny maid of rive years, who has been 
playing classical music before distinguished Pari- 
sian audiences since she was four. Jeanne Itlan- 
chard is her name ; and ■toot her aVW in Pans 
she has gone from one triumph to another, until 
she gives promise of rivalling even the glorloii.. Itoy 
.Mozart. 

Aftei . .imposing Indicts, jsilkas. mazurkas, and 
Inarches, she completed an opera eulithsl •• Kin- 
gill," ami at Sotre Dame de Pans last year 

c lui-lcd an orchestra ol one hundred and 

twelily-live |s-rforillcrs. who playeil the prelude to 
'• l-ingal." 

.h aiiue has apjs-ared before most of 11k- living 
masters, Naint-isaciis, Massemi. and lh-libi-s. who 
one and all are enthusiastic in praise of her won. 
dcrfal gifts. 

She is described as a pretty child, with a sweet, 
carnesi, imslest little face, and in spit*- ol the 
ailulatioii and presents heaped upon her, n tains 
her childish Mimplicity. ( lur principal mten-sl in 
this womlerful young |s rson is that she ex|scts 
soon to visit this country. If »Im- is one-half 
what icpori makes her she will have a glorious 
n-ceplioii. ____ 

Vol mi ladies whose delicate constitutions eom- 
js-l them to leave Is-.l. milking, f)is>r-s wee ping, and 
similar exen-lses to m. in- robust memls-rs of 
their families, while they hV-c to the piano for gen- 
tler recreation, will Is- seriously shocked nt the 
following dn-adful but strictly authentic data : — 

It nsptir.-s mon- force to sound a note gently on 
the piano than to lift the lid ..f a kettle. In play- 
ing fortissimo a much gn-nter force is needed. 
At limes n force of six pound* is thrown n]Hin 
a single key to prislncc a Military effect. With 
chords the force is generally spread on r the 
various notes sounded simultaneously, thouiih a 
greaf-r output of force is itndmtrtrdh ex|» tided. 
This is what gives pianists the w.-nd. I fill sin uglli 
in their tinkers that is so olleu coiiuueiiied on. 

ChojiliTs last study in < '-minor has a passage 
which takes two minutes and live seconds to play. 
The total pn-ssure brought to Is ar on this, it is 
estimated. i« equal lo tim e full Ions. The average 
'•lontiag'-" of an lour's piameplaying ofcbopht'a 
initsic varies from twelve t<. ei-jhty-foiir tons. 
I >tln r com|«is. rs have not yet been calculated oil 
tliesc lines, hut tin- delir.il. young women llleli- 
liotiisl above will Is- ohllg.sl lo consider the work 
of playing an onllnary piano pl.se ;us alsuit equal 
to making four beds ami sweeping lw.. rooms. 



ESTEY 
ORGANS 

Arc the product nf inveniivv octiius, mc- 
ehanirsil skill, ample capital. They n-prc- 
sctil the ,u i iin.it' ttctl i-xpcrk-ni c i.f i .\ el 
fifty years devoted eXcluMvely U> Org.in 
building. From the start every improve- 
ment possible has been requisitioned, so 
that the name F.sley has become synony- 
mous with fine music. 



Tt>C ftttey Turn- ethiiin- th* etlcvt <>l the 
Ztcai cjtrc uhich Miters into ilw Kncy Organ. 
It Im* iKii r*re " »n»«mg qualiljr M mhUJk hkmjt 
w li.irm<«i.*aj»ly wiih ilic vumc—a (<^mre mutli 

dcaiicd tut MrJtli.lli i>bt*ltK-a 






Tl)* £$tey Our»bility i» * mi«tv 
t*mI. i>tc |)-iiril)..!s< <4 jn l.*try 1 'nE-'" 
di^|>«fi*c Willi liiflltrr tliuajicM >.4 trouble m»t 
OrgMs lis ran cxccllrncc "ill rirct your war 
ItfMfil hi a R«neration. 


»i«rn 

h an 
me»t 


Th* L- y L»-z> i n it a m-irvrl ,4 cbi«.ir 
.1- 1 i. it,,-, h „ r , , n * -i-c -■ . 
j P pr*U to j»!t tultiirvra 






Tlj* Bfttcy Price i* a very attrjwtivc 
turc. h » ihc lo«<«t fonusteot »ilh rint- 
work. It U ihnfl im tlie intrrrtf ui ccoo. 
but never at itae ucnlice t.l fJWlRqp. 


fca- 
claju 

•Biw, 



Step |»y step the Kstcy ()r<;an has been 
improved, until to-day it is recognized the 
world over as the standard of excellence. 

The fact lhat nearly three hundred 
thousand Kstey Organs have been made 
and sold proves conclusively the supe- 
riority of the Kstcy Organ. 

CATALOGUE PRBE. 



Estey Or^ij GonjpMjy 

Brattleboro, Vt. 
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HELPFUL HINTS. 



Mechanical Aids in Piano- Placing. 

(sum Uk- head. "Machine 1'rrsMa Mind I'lay- 
ing," a wrilcr in the fttmlr gives expression t<i the 
fullowiiii;: — 

Concerning the uw of mechanical aid* U> dc- 
vcloping Die hands, the truth ap|»an« to lie be- 
twccn I he cxir.ni.' p.«ilion*. Mr. l.teblitig, f->r 
Instance, say* Uwit when row di-sire* tn learn lo 
swim, on.' ".»-s int.. the water, and Unit there in 
no caw- on r.conl where one ban acquired the art 
by practising the motions upon dry land. Mr. 
Cady tak. s the ground that playing ih entirely a 
matter „f mimical r'nio pt, which, if right, will 
of it* urn aen.nl develop a mimical playing, In 
which spcml will come hand in hand with iprad 
of music-thinking, There is anotlwr position II- 
hisirai. .1 by Mr. Vlrtiil. Inventor of the practice 
clavier, who, for tin- sake of showing what . an be 
done with Ins apparatus, has had pupils practise 
upon it^and co to the piano in public f.y- the lirst 
tune to play pices studied and memorized ii]m>ii 
the clavier, with its dumb keyboard, lite fingers 
of these pupils an- excellent. Such fingers I have 
never s. . n U(sm the keyboard, exc. pt ill the case 
of very advane. ij players. Hut the playini! was 
woolen, and ws.ntlng in all true mimical feeling. 

The truth is. that all playing m largely a matter 
of mind, the concept determining the result. I Ino 
may practise exenises for the lingers with ever so 
much disciplinary advantage, but whether the tin. 
S en. will remember these things in going through 
their pieces depends ii]«ui what goes along with 
the finger habits acquired, Xow, the ti-cbnicon 

administers to inuscl Mii-.pt. and to muscle 

concept only. The practice clavier gives us at 
least kevlswuil concept, and may give us musical 
encrpt. or may assist us In getting it. I do 
not iM'licvc an expressive .pialily of j. laying is 
in r reached without the fingers ami the mimical 
concept having arrived at a mutual confidence 
through the approval and revision of the tar, 
a* the placing comes back to it with its tonal 
l»-culiarities. 

Thm arc certain elements in the playing, how- 
ever, which a teacher can arrive at more rapidly 
ami certainly by tW aid of the practice clavier 
than tii«>n the kejboard. One can develop a 
heavy touch or a quirk t.atrh, or a habit of en- 
durance, Iks-hum- the clavier can be net to a light 
or heavy touch ; to that the student is a blt gl y to 
tiss- at least a erruln amount of linger jow. r in 
onler U> produce the telltale - clicks " which rep- 
resent the conscience of the Instrument. Hm the 
logical outcome oi t!ie clavier is a uniform touch, 
which is never required in playing; for there arc 
wan-ely two notes in succession anywhere in 
music which lt d t-> 1»- played with exactly the 
same dens- of js.wer: hence, after using the clav- 
ier, the student slili has to come back to the kcy- 
tsuinl itself in onler to find out what kind of 
effect he is really getting, and wherein it must Is' 
ni.siitied in order l" correspond with the concept. 
Moreover, it will often happen, if the pianoforte 
1m- a good one, that imiuy small but beautiful m.sl- 
iticalioiis will suggest lls lnselv, or the piano- 
forte will suggest them. 

A »»* Western exchange notri tliat when the 
bell-.w* in the church orjan gave out, the parson 
got up and said : " Hi. thn n. the bellows has 
broken and the organist ■ sort play. Lei us there- 
fore riae and sing, • I raise t.od from whom all 



Msxv person* cam not at all for piano-playing. 
Is chium, llioy fall U. find any music in It, aay» a 
writer in I'rwjrtM. It is not to be wondered at. 
for the average piano performance ht nothing 
more than an exhibition of technical skill and 
nhmtc. It la almost invariably wanting in 
musical qualities. 

While you sit admiring the remarkable technl- 
i ,|| ilcvel ipmi r,- of the ] «.,!. nr.. r. >..u wi.l lie. I 
yourself wondering when- the soul is. It Is not 
that it is wanting in the player, but rather he ha* 
not found the time to bring it out. All the years 
he has been study lug and practising have been de- 
voted to the mml.anical side of playing. He. 
strik.ss all the notes, but he fail* to bring out Die 
music that appeals. 

lew players in the past have been able to do 
this, and tlx- number living able to is Hot much 
larger. 'Mm- form most player* gel ; tat tin- real 
mimic — the heart, the meaning, no, not many 
are able to net it forth so it may be appreciated 
by the average listener. 

It la because of this fact that to so many piano, 
forte ]s-rforniaiiecB are disappointing. The stu- 
dent may enjoy them, likewise lite musician, 
because both are ablp to appreciate the difficulties 
put In the way by the technical requirements of 
the piece. Mimic, however, that only ap|s-als to 
a chosen few Us not specially helpful. To do good, 
mimic's purpose must be broad. It shout. 1 Is-gai 
in techuii|U" ; for. without the mechanical, little 
can be accomplished. There must be the founda- 
tion uts.n which t.. rest the structure. Hut. after 
that, do something to make Die building beautiful 
to the various senses. 

TJie Child's Voice. 

Thk natural place for the chili to sing is the 
middle register ; therefore, in the infant depart- 
ment, fn.ni kindergarten to seventh year, and in 
the junior department, fnmi seven to ten years, 
the vocal ex. rclses and songs should Is' ada|it< d 
to their limited capacity. As the work is pur- 
sued in the senior department, from ten years up. 
an individual test la necessary for the puriH.se of 
classifying for part-singing. The timbre " f 
child's voice decide* whether he is to sing first 
soprano, second soprano, etc. 

This leads lis to the subjm-l of adolescence. To 
quote (inttinaiiu : "During the pori.sl of miita- 

li if the tone is to develop naturally and to 

advantage, the vocal organs should Is- sjured ; 
but it is n»< absolutely necessary that all exercise 
In singing should cease. On tltc contrary , even 
lit this period, ex. rcisi-a for the voice are very 
advantageous for the development of the v.sal 
conla. Thu exercises. In.wcv.-r. must be easy, 
v. ry iikhI. rale, and in no way forced or long- 
eoiitinn.-d." — HVrncr's ilmj'izinr. 



Color and Sound. 

Ir an individual has a very quick and keen per- 
ception of color, it sometimes hap|s-us when he 
hears a sudden sound that a Hash of color will 
ap|s-ar before Ins eves, red, blue, yellow, or other- 
wm.. aroonling to the loudness ami character of 
the sound. One man is on record whose chni- 
matic seime was so delicate that h . ve» sm 
fla-lx-s of rolor when he heard human voices, 
ami thus could tell lite color of a Voice. Ibis 
man analyzed his Impressions very can-fully, and 
found that the flash of color reached him imm.-di- 



.11. iv before the sound did. InalaJioeM oi law 
conn.Ttioii between light anil sound are suffi- 
ciently numerous U> bo Hcicntiltcally ejitabliahed. 

Tl>e explanation of the phenomenon is perhaps 
not so difficult. In the well-known theory of the 
of forces, sound, heal, and light are 
to be all produced by the room or loot 
rapid vibration* of one and Uie same ether. A 
disturbance of this ether in varying vibrations 
might tlicrcfore pnsluce Isith sound ami color at 
the name moment, and by the same operation. 

This, in fact, is what docs happen. Kvery nolo 
in music lias its own corresponding color Ked 
is the color of I', it ia said, deeper or brighter 
according to whether it Is- middle (', high (\ or 
that of Hie lower register. 

Acting on this theory, a Mr, Kivingtoii of Lou- 
don has Intent. d an instrument be calls a "color 
organ." It is a wonderful device. As tbjB mu- 
sician strikes tlx- keys, then- is cast upon a screen 
a succession of rhythmic color waves in beauty 
suq.assing description. They an- something like 
the even-hanging figures of a kaleidoscope. Per- 
haps by means of this invention deaf people wImi 
cannot hear all.*.- of music may nevertMCM ill 
time be enabled to enjoy it as fully as if it n ached 
their auditory nerves. 

Rttst on the Wires of s Piano. 

Tut: appearance of rust on the tuning-pins and 
111.- steel win-s of a piano is a sun- iiidicrtliou that 
the piano has been exposed t.» moisture or damp- 
ness, fii'- lime ol yi ir, or tlie age m quality of 
the piano, has nothing to do with it, as rtmi may 
appear in a night. The fact that the room ia 
healed by a stove just outside of It will pn.bahly 
account for the rust, as the chances are that after 
the usual cooling of a tin' over night, its healing 
in Die Mndaf would Is- llkelv localise condensa- 
tion on the metal, and nt*t would immedini- ly 
appear. Do not use oil or am greasy suhstaiu" 
to n-move it, It will probably not do any harm 
unless it causes the strings to break, in which 
!'■.*' Hi. ', will have to Ik. n-placcd. M's-t piaic-i 
nsptire inning twice a y.-ar. The only important 
cure lo be given a piano is to ki-«'p it in an even, 
dry temperature. 

Mm. Kii'viu.iii RrMLNMt, who died recently 
at the age of seventy-six. wits. |sTha|M. the most 
dl-<tiliguislieil lady organist of her day. It Is said 
that she was one of the lirst. If not absolutely 
the first, to lntr>«luce llacli's |sslal lugtles to the 
metropolis. Mic was a pupil o( K.lvvanl II. .lines, 
and in the lirst year of the tjui-cu'* reimi ti. r 
gnat ability was recognized by (..urge Cooper of 
M. I'aul's. She was lor nineteen years organist 
of All Saints', Poplar, and bcr celebrity in the 
Kast Knd was at that lime very gnat. Sin- was 
afterwards for twenty-two years orgsnist of St. 
Aiidrew-itmler-Shaft. in l.cad.nliall Street, only 
retiring In. in the post in INdi. owing to Dm. 
jiroach ol old age. As recently us last year she 
gave a private recital before a party of friend,, 
and it is said her execution was almost as g.ssl 
as ever. Mlis Stirling was probably the lirst 
lady who ever pa»s«sl lor the degree of Mus. D<k\. 
l»x»n. Ib-r exen-ise was approved l.y the nni- 
v. rsiiy authorities ; but she, of curse, never tm.k 
the degree, which was denied to women. 



Tiir. blue tinge to piano eases Is caused by the 
action of damp air on tin- polio*. Hub the sur- 
face thoroughly with a bit ol chamois iie.mtei.nl 
with a drop or two of sweet oil, and finish by 
going over it with the ban- band. 



Wan hoarse. s]s-ak as little as |s»ssible until 
the Imarsencss is recovered from, else tin- voice 
may I.. |s rmanentiv lost, or difficulties of the 
throat produced. 
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The American Voice. 
Win in noi ,n much attention paid to lh« 
iuurr l<i br <!• nve.i l'» way ol the ear us tliu 
• vi 1' In Has country wo treat llw car kirlwr- 

ounly. The car get* Un> mini mum <>( pleasure, 
ami il retorts by aggravating the wires. And 
so it happens that much of the di«-oni(orU of 
our life comn Uimugh tlir ear. Wliat the tor- 
er most notices in this country, until ho bo- 
as we are, more or less callous to it, ia 
We are not simply pltrbts] on a high 
key nationally, but on a discordant key. It ia 
ii"t a gayer nor more niimiiiliil l otintry than some 
others, hut il is noisier. Certainly we do not 
cultivate harmony or moderation. To Is-giu with, 
tin- •• Amerlean voire" has an unenviable reputa- 
tion. It is apt to In- shrill, strident, high-pitched, 
uiimislutatt d. Thia »|ii;.lity a.l.U an iiiineee.viary 
aticravation to soeinl life. It disorganizes the 
nerves, and increases the triMlency to nervous 
prostration this and tire other umlieekeil noUi -.. 
The human voire ought to Is- a delight ; it w;ut 
lie ant to give musical pleasure. 

Than is no good reason why the American 
toire should not give pleasure. TW voirin of 
uiiculUvatiil races are often delightful. The 
ucgriK-* set us a g'ssj example in agreeable tones. 
Tlial then- is no radical im-uralm- defect in the 
American voice we know, because we have had 
orators whose tones were as musical as the organ 
and tin- flute, there are communities where we 
hear for tire most i«art imslulated. low, and pleas- 
ing s]«-eh; ami it is geltinc to Is- admitted that 
an American singer is the |m.t of any in thn 
world, ltut in gem ral no care is ukcti about 
the voir.? in »|ss-ch. (atria as well as bQyi an* 
permitted to make home discordant, and m-ho,>l 
a liabcl of mere uoi>e, by the most vmgar ami 
rasping use of the vocal organs. Mrs. Browning 
might have written with us in view a more 
pathetic |ioem on thn -t'ryol the Children." If 
children ought ever to be whip|*-d, or. to put a 
caw more in consonance with the tendency of 
I'.i. aae. if children i.iulit ever to whip their |»r- 
eiii-, I lie eastigatioii should be given for the har»h. 
pii rcing, and dlsconlaut voice. It i» idle to say 
Unit tiiia sort of voir.' is natural t<> them. Any 
voice can Is* cull-vated to a ■!> ct.c that if si.:. ! i-ot 

lie unpleasant ; and this ('duration should g 

from infancy in ever)- home and ewry school. 
It is a matter of public Interest for the public 
pleasure. Think what a tea-party might be! 

The voice is. however, only s. I to the pitch of 
tin- other noises. In all thickly wttled communi- 
ties the ears are split and outraged by tin' steam- 
whistle of the factories ami the locomotives. In 
Hie depths of the night the start li-d r-|ccprr has 
the veil of seclusion li.ni away Iroiu him by the 
scream of the wln-I'.i -. ; the invalid's excited le rv< •> 
are worn to rvi* by the barbarous pipe of the 
locomotive. We sWriugc and suffer Willi only 
faint protest. It is only a part of the inm. r- .l 
noise and hublmb, M.»t of this sen anting of 
the steam-demon is nliso'.nirly miner. s.«:ir> in 
this day of clocks and WMrhea and gnar<h<l 
railway crossings. Hut if we must have Urc 
whistle, why not Invent fine that Is wait rah ly 
musical, instead of bcini.' a loflure? This is a 
suggestion of o,uiet.lovln2 Jsople, who find the 
noise of our American life i n rv .lay more Intnl. 
erable. IVrhap* any abatement of it would not 
suit the majority, who like to p. t.arlng ami 
whooping through the world. 



It is fortunate, considering our role**, that 
we are not Moslems, for then we should substi- 
lute for the muezzin's melodious call to prayer a 
harsh summons Uiat would frighten every sinner 
hack into his bed, and compel him to stop his ears 
against the rasping Invitation to devotion. Hut 
,-. dtog. tin r [ortun iti ? i r have n. I the 
church and other jangling In-lls? These give 
out noise and nerve. shaking clamor msl«ail of 
melodious notes. There arc very few bells in the 
I'nilrd States that an 1 agreeable lo the ear. The 
fonnderies seem to go on the idea that anything 
in the shape of a bell wili answer tin- pttrpeM, 
with little or no regard to ils lone ; and we are 
called to church with the same metallic anger thai 
invites us to a lire. The manufacturers an prols. 
ably indifferent because the public arc indifferent. 
Their products are mechanical, and only by 
chance musical. There is the uci-d of art in Un- 
making ami ringing of a Is 11. as 111 the making and 
playing of a piano. We appear lo Is* content 
with any mass of metal cast in the boll shape, 
anil to Id a ringer with the instinct of a black- 
smith evoke iu> dissonance with a sledge-hammer. 
— Ciijim i s IHi.i.m Wsmskk, in //oi-jht's Muyn- 



Maustioti 



Horsford's Acid Phosphate. 



Ovcrwork' tl nu n ami women, the 
nervous, weak, ami tlebilitatnl, will 
find in the Acid Phosphate a most 
agreeable, grateful, ami harmless 
stimulant, giving renewed strength 
ami vigor to the entire system. 

Dr. Edwin P. Vos«, Portland. Me., 
s.tys: " I have used it in my own case when 
suffering from nervous exhaustion, with 
gratifying results. I h ive pre s cribed it for 
many of the various forms of nervous de- 
bility, tod it has never failed to do good." 

Is-sinptivt iamf.il>! !r»' ..;.| :mli...i |.. 

I rvcmi^ai wool, I rn\ teen: . , K. I. 



Itrwarc of Sulrslilutrs and Imitations. 

For sale by all Druggists. 



iKIDt 



O i'.HM AN] 



muaMaj pro'r-»«iti 

A ptilfrtiiril mib*iaiw* to fawill 
of nuifh*. It a boon in piann ami r 



MARK. 



*Tlnr the tWin. 
ft* an raav * tkm. 
rs4lrkyan>t tin 



ban)o or niitar. ft el t mil 
Vr*tr»tb< m<irT > aiTi frw U 
f*t .(nj[. Win hr maUad lo any mfMvm on n-**it i 
.si .-Vit .» nU. or yon caa orrtrT ihrovKb jour drm;- 
g (irt Wwmm in maatral awrrhaodtwa. 



600 S ^ EE 



To introduce our semi monthly harm 
ami Home into homes where it is not 
at present taken, we offer and will send 
for the next 30 days, to all sending 25 
cents for a six months* subscription, 
600 popular songs, providing five cents 
extra is sent for postage and packing. 

Fnnii ami Home is -a large sixteen 
page (arm and family journal with 
250,000 subscribers, and is the best 
and most practical paper of its kind. 
The 600 popular songs are published 
in one large lx>nk of 256 pages, and 
contain' words and music complete. 
The songs cttmpri the most popu 
lar sentimental, comic, operatic, and 
Ethiopian selections. It is a mam- 
moth aggregation <>i musical gems old 

and new, which every lover of music 
should possess. 

We will send this grand collection 
of music, and Farm and Home six 
months, for only 30 cents. Do not 
delay or fail to take advantage of 
this remarkably liberal offer. Ad- 
dress all orders to 

The Phelps Publishing Com 

Springfield, Mass. 




J>1..\ Vs . . , , , ,.|;,.. of isjuslrat ...or csnaiawl Itwarr 

ll« .'..„.lnr».w t*Ril»r..'.l l.v KmMmm, Ituiliw. 
Hrm, l'«..f,— i..tv.l Hmi In hrt, kf crrm ps*. It b tbr 
lii. iii. .1 ,n.i-lr..l liiv, „i|.,« „f 1 ha mft M. nr Iks s.w. 
|»Ii..ut. an.| Is- r..n. Iik-t.1 ll.nl til, o- ..In. miolc in nam 

f.» till, 

Krsmrntril Irnrfinn drslrm srnrrnltr. 

OLIVER DITSON COIWPAMY, BOSTON. 

1 > 1 II1I1 Asmnr, N«w Vurk. 

Wilcox A White Company, Ssk MsasAietarm, 

n. Cssau, UJUt. 



MUSIC." A !!7A 

DttiottJ lo ttir 3t1 atitr Sr ; tTttr nf frltisit. 



s, lh» 



ssMi «» 



W- B. MATlirW*. rjll>«. IUy. S l» VI , ml ,1 v |Vr...|#«l 

Sub-cr pt,r.s ft-.,, S3.ro pw w»r. WiMiH.ttal R,cml,$3.M. 
Ml'sie MAOAHNK PUIILIKHINn KittrtM. 

1411 ' . V 1 1 1 " ' 1 1 i i'.i Tower, t'lii.rttsn. 
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MaIHCMOISKM.K MaK.IIKSI HJM'ukx MiVl'll hltl- 

gnages. 

-Ion is* Ht»ai« has received the Turkish 
Mcdschidic order o( the tliinl class. 

This Hoyal Hawaiian band of forty musicians 
will tour the I'niliil States the coming season. 

Huns wart tin iH-rnonincati-Mi of courtesy. 
Itc once Raid, " II docs not pay to bo impolite 

im to a dag." 

II uni t 's mother wait a woman of unusual 
strength of character, lie resembled her more 
liian he did Ma father. 

M»«< v.im says no fewer than fifteen hundriil 
libretti an- cnmu>Mcd in luiiy every year, ami of 

these, two band red are aenl to Hot. 

Vmoi ha* recently written, among other works 
of A religious diameter, a mass to celebrate the 
seventh centenary of M. Anthony of I'adun. 

To the many violinists already aiitiotniivd to 
visit the lulled Stater, llin season, it is now Mild 
that Alexander Mull. «on of I He Hull, is u> he 
add., I. 

Johak* Srmiss isstill an indefatigable worker. 
He ha» just completed a new n|s-rctla u> Is- pr..- 
du.-cd in Vienna this winter, and entitled •• Wild- 
inester." 

A t'norii moiiuineiii I* t.. Is- erect, d in Paris. 
A committee nf eminent musicians and artists in 
beiiiK formed for the pur|s>se of ciillrrlinc sub- 
scriptions. 

■Tea* M lU.'/fcK and Sims liceves tir-t ati- 
js-ansl a* barylours. and Mario as a hass. 
Mademoiselle Calve, who is a pupil of Madi inoi- 
nolle l-abord. . and not of the |"aris ('onuervatoirc. 
was at first lltoiigfat to Is" a contralto. 

Ilmiwrtii. by bU will, left money for a pri»- 
to Is* awardeil every live years fur the best piano, 
fi.rte concert", which must lie performed for the 
tirsi time in public by the comjsiscr himself. 

The tint Competition will lake place at Berlin, 
on the 20th of this month, before a jury selected 
by the director* of the principal conservatories of 
Kliro|ie. 

Tiu portrait of Bach met ntly dUeorered in the 
colic-lion of Kdwin Itortnaun. tls» Saxon p.st. 
shows t!ic comjHisi-r alsmt ten years younger than 
the portrait in the Thomas sch.s.l at L-ipsic. 
The original miniature, it seems, was drawn in 
pencil on parchiiieiit. tail with a preparation 
of chaik and glue, and slightly toned with water- 
color*. 

Mvk.ick, the violinist, who will arrive in Xew 

York next tub. cave a recital on the Hist of 

August at St Peter's Cathedral in (iencva. Swit- 
zerland. Thecathedr.il was tlll-d with an eiithu. 
sinstic audience, and the recital wax another 
triumph for the artist. Marsiek's | Jay in; is said 
to be distinguished fur exquisitely delicate phras. 
ing and poetic feeling, marked at the name time 
with wonderful fire and power lb was 1mm at 
Liege, and so cany dcvclo|ssl uiiusiial musical 
ability, 'hat at twelve year* "f age lie was a]>- 
piiuled organist of the e.illi. drill in his native 
city. His tir-l (.in is.ii study was at linis*. U: and 
later lie came t.i Paris, where he has since lived. 
The accompanist chosen for his intend. (I tour Is 
a M. Thibaud. win. won tie- fiisl prize for piano 
playing at the Conservatoire in IHttt. 



Each to His Trade. 

Ki i.i.u K. the famous pianist, was once invind 
to dinner l.y a wealthy llerliner. who was the 
owner of a large boot manufactory, and had been 
a shis-nuik. r in his time. After the repast, Knl- 
lack wan invited lo play something, and he con- 
tented. Not long afLrwarils the virtuoso invited 
the boot manufacturer, and alter dinner handed 
him a ]«air of old boots. 

» What am I to do with these?" inquired the 
rich man. 

With a geniiil smile Kullack replied,— 
•• Why. the other day yon asked me after din- 
ner to make a little music for you, and now I ask 
yotl to tit. i>.l thine boots for Inc. Koch to his 
trade.- - Jit. 



Jenny Lind. 

Tut following st..ry offers additional evidence 
of the loveliness of Jenny Kind's character. Site 
was mire visiting at the home nf the ltevcn-nd 
Christopher Smyth, rector of Little Houghton, 
Filmland ; and Uing out f..r a walk one day, it be- 
gan to rain. The songstress sought shelter in a 
cottage, the mistress of which. though in .1 know- 
ing who her guest was. bade her enter, and be 
Heated in tin- Is-st rhair. Presently, olsserving a 
canary. Miss Lind. or Mrs. I ioliUi luni.lt as she 
then was, ar.ssc. and hi ..•an pi tting the bird. 

» What is its name ? " sis- asked of the mistress 
of the house. 

•'.lenny Lind.'" was the answer. 

" Why do you call it that ? " Inquired Mrs. 
(inldschinidt. much amused. 

•• Uc-atisc It's the lineal singer in the worlds- 
was the complimentary response. 

o Have you ever heard Jenny Lind ? " 

"Oh, no. madame ! such pleasures ah- only for 
the rich." 

" Well, should you like to bear kef ? " 

•• Indeed, madame. I've heard ahoiM her so 
often that if I could hear her sing just nnre I'd 
die happy." 

•' If that is the way you feel." said the noblc- 
lieartcd cantatrice. M you shall certainly hear li.-r. 
I am -fenny Lind. and you have just paid me a 
l>< ant if ill compliment, so I am going to sing 
for you. Now invite some of your lie^l ftiends 
to come In. and we will have a concert in 

your own house. If it is not so go««l as In 

the theatre, it will not be because the • Swedish 
Nightingale' d.ssn't sing as well as she can." 

Scarcely able to believe her g.ssl fortune the 
hostess, although a very aged woman. Imstlcd 
about, and s.hiii collected a few of her choicest old 
friends lo share in the great mat. These Mrs. 
(iolds. lniii.li mupjd like nil audience at oik side 
of lis- room ; ami then, going herself to tin- other, 
she bffM alBfjaf '• Auld Lilig Syne." and other 
sweet, plaintive airs. While thus engaged. Mr. 
Smyth entered ; but the singer paid no more atten- 
tion to him than if she had shssl upon the stage 
of a theatre and he bad Is i ii* a lateeoim-r hi the 
audieiiee. At t lie close of the •' concert " the sit- 
uation was explained. Tltc audience Mrvl'f for- 
got that nflenioon. nor did their I. s» fortunate 
tn ights.rs ev. r lease to envy them their r ue 

experience. 

To learn to |day the trombone it is neei-ssary to 
hevcgoisl lungs and indulgent neighbors. 
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HUSICAL NON5KN5E. 



A MrafCUa never knows how much hla efforla 
nr. not approcialcd until the next flat complain to 

Us- janitor. 

IIosikss. M : ss Thuitt|M-r will now exis-ule one 
of Wagner's Is st coiii|MWilloim. 

K ■ wet). I hope it will die easily. 

Mamaukk. Have you a phenomenal range ? 

pMMA IhmsA. •! am the only singer who 
will appear Is fore any kind of seals from seventy - 
five cent* lo live doll.ir*. — /'net. 



Id i t.. What would you advise me lo do with 
in) mire " 

Null. Oh. I don't know. You might have it 
tuned when the man comes around again. — If. Y. 

"Woi i.ns'i you like some music. 1 "rofessor '.' " 
H N<>, thanks. I'm ipiiu- hnppy as I am. To 
ts'll you the truth, I pti fer the worst possible con- 
versation to the best music there is!" — Gk.oai.tc 
I)i Mil mm in London /*w«rA. 

• Sinn I sing something. Mr. Van Ilraam f 
asked Miss Scrc.s h. as she swung nmiind on the 
piano-stool. IVrhapH you had belter not." rc- 

piled the > I| man ; '• I rend in a news|io|« r that 

car-piercing was no long, r stylish." — JW»ii 
Courier. 



Aokii Hamlkt. Yea. sir, I had the proud dis- 
tinction of playing before Queen Victoria — 

Voick (/ro.« hcW rw,mi. Oh, IM licnutilul 
fibber I 

Htwi.l.T. Was married. 

Voick (ii/K./is/rf ici/fy i. l.xcuse me. — r'iffttro. 



" IIi.ak those musicians playing 'My (intml- 
fathcr's Clock," " said Dora, at the window. 

" I'd like lo know." growled David, " how yon 
can tell they are piaying 'My liraiidfath'.rs 

Ooafc/ " 

"TVj keep such wretched time." explained 
Dora. -AM'. Knottier. 



No." said Kogg. It's no use for me to go 
to concerts, I w.nt once, and liked it well 
enough t.»> ■ but great guns • when I t.sik up next 
morning's |Mper I was Aabhergiisi«*d. It told of 
rumbles in tHtsky dells, stumls rons musings over 
the dimptisl waters of I 1m- gurgling brook, the 
soughing of summer bni-w-s. the roar and rush of 
the winter's storm, the merry singing of buds. H e 
frolickings of lambs, the daisy-piled fields, the 
lovers* soft glances, and — in fact, half a hundred 
other things thai 1 didn't see or hear when that 
fellow was fiddling at tlx? concert. It made me so 
ashamed of myself that all these things were 
going on right in front of me and I not know it 
that I just made up my mind that . on.-erls weren't 
ill my line."— JMe« Trunvripl. 



I in following is told of a stage-strut k y outh, 
lie was studying I In- part of Hamlet for an nma- 
i.nr performance; ntid. as is u»ual in such cases, 
everything that he said savor.il somewhat of the 
morose Dane. It hap|s-ii.d thM one morning, 
during his walks abroad, be came across an 
excavation, with two or throe men digging be- 
low ; and. with the '• gnu i diggers" scene " in Ins 
lllilid's eve. delliaild.sl ill tragic tones; — 

■• W'luw gran's this, sir?" and paused for 
reply ; hut none came. Again be demanded, 
• W 'hnse grave's Ulis, sir?" Hut this time a 
voice thai nppi-arcd to proccid from the Isnwels 
of tls - earth teplieil : — 

•■(Jet oui. ver rs.ni Idiot ; we're on'v lavin" a 

gas-pi!,., i " Cnitain. 
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INCIDErNTAL. 



A wnoLK village of well-to-do Italians, ipeaklnf 
Knitlish with sn accent, is one of thr most aMon- 
ishuis thlnifs Ouil Italy offers to tin- touri.it. They 
arc retired orj»an-«rin<li-rs. who liavn acquired 
comfortable fortunes in this country. 



Thk old violin-makers whose works command a 
fabulous price to-day were an unbroken hand of 
four separate families, working in the same neigh* 
borhood, mid cnTerinc a period of nhotit two hun- 
dred years. liny were Casparo da Sala, llw 
AniatiH fattier, son, and grandma, Stntdiv.irius, 
an<l (iuarmrius, 

Tub Journal, which is thr orpin of Uh> Mlhohtl 
church in Russia, express. * a fear lest Dm- jtov- 
criimeiit, under the pressure of puhlir opinion. 
prraM hy special decree the representation id 
•• Chrlstus," by lliihinstciii. In llnssia ail llieat- 
rical works, dramatic or lyric, based on MM lea] 
subjects, are prohibited. 



M • D> Cinvtiim s inserts in his work lie- fol- 
lowing paragraph: u Hm are in Wacmr sued 
physiological ami |nllioloi;ieal efforts Hint a lady 
of my acquaintance at the close, for example, of 
the • Gollcrdalnnieniiie.' fell herself reduced in 
size ; her arms wi re live, and her lets seven, mil- 
limetres shorter." Now. if the Wagner music 
dramas could be shortened ! 



Tin announcement of the n-marriaye of the fa- 
mous Knifhsh tenor. Slum Hecves, at the are id 
seventy three years, recalls attention to a man 
with a career. Although lie lost his hailail voiee 
many years apo. and. indeed, had a farewell sno- 
re rl in Allien Hall at least twelve years ago. he is 
a pwtoilMl rcapi*aivr on the BrUWl stage, where 
he was a favorib- fifty year» ago. 



"I'm. Ham Mi lldiron k Wn.tnwTa»:>. "ha* 
attached to it a hit of royal romance. It waa 
written hy a young nobleman who became deeply 
enamored of tjueeti Victoria a year or so before, 
she ascended tlie Kngllsh throne, which event de- 
stroyed his ho|» s of winning her liand. The word* 
first appeansl hi ah Knglish magazine, an 
net to music by Wellington C.uernsey. 



l * MiHicrn." a spiritualistic drama, said to la- 
the work of Hartley Campbell, •> through the hand 
of I. Uaiisom Sauford," is to be produced in New 
York early nrxJ mouth. The play Is in four arts, 
and the priie i]cil parts are to Is- played by iin-di- 
urns of national reputation, lhirliii! the action 
four j..inrM will be prcsenhd, and a full form 
materialization will be shown by a Mm. Maliel 
Abet. 

A* Knglish statistician n commend* music n* 
tlie l*"»t lie ins o> secure an abundant head of 
hair. This savant has oh~ rved thai musicians 
are tin- least given lo baldness of ;,); men liaving 
rtboefd the cam r of I Itn nil art*. According to 
his investigation*, one p« r is nt only of composers 
were found to I*- bold, while among literary men 
the proportion was eleven per cent. And yet 
r.uh-rewrtki is growing bald. 



Old Music for the 

Th« aceeaaiona lo the collection of i 
been more th»4i usually importajit. Tlie most 
valuable .u <|ul*iilon was a copy of the " Motetti 
de I-assione," printed by I 'i truce I at Venice in 
I £00, Of this work, the sixth printed by IVtrueri 
with hi* newly iiivciihsl types, only one other 
enpy is known to be in existence, and that « am* 
tie' tltte-page and one other leaf. Another inter- 
esting lionk Is the folio edition of Soriano's Mas.Ni * 
(Home, WOO), dedicated to l"au) V. — a spletid.d 
s{scimen of Italian binding and lyfiography, hav- 
ini: t In- l'o|s*'s arms stamped on tin 1 cover*. 

I'hree very valuable early Italian opera*, for- 
merly in the Horghe*e Library, have also been 
bought. They an-: (I) Daphne," by Mario da 
GagnMM ( KJorence. 1006 } ', (X) "Diana S hi r- 
niia." by Ciacinto Cornachioli ( Itome. Wan : ; 
and {■-.) •• Strali d'Amore." by <;. IhmoMtq Brw- 
elietti ( Venice, HUH). Another inunsting work 
from the Kami- library is the " Diletto Spiruuale" 
of Sinione Verovio (Koine. I/MS), which Is gen- 
erally considered Mie tlrst musir printed (mm 
engraved ropjs-r plates. Copies of the - Intabola- 
tura d'tlrgano di Hen r ear i " of .lae.pirs Itiius 
I. Venire, t "»4H ). one of the earliest Isioks of orgnn 
music; the •• l-audi SplriUtali " of Km Srralillo 
I; /: (Venice, In a binding Isaring the 

arms of |'o[n- Clement XI. ; and a iitiii|iic copy of 
Hie Second Hook of Madrigals of Isnnirtiiro da 'I 
I'ane ; Home, W7»>. are also among the more 
valuable musical accession* of the year. 

French Opera. 
Till: Influence of the Paris 0|M-ra on the history 
and development of operatic representation has 
bien eoiisider.ible ; no other rity ha* eoii(ribiitc<l 
ill the same ib srep to the foundation and the prog, 
res* of both opera and ballet. In <»pera ('omiijuit 
particularly, a* dUtiiiguishrsI from the llalian 
Opmt fluffa. the Kn iieli have taken the lead hum 

the com MUl ; it I* to tbein. almost alone, 

lluit We owe the growth of this hrauch of coni|*«i. 
lion. the n-|iresi'iiUilion of which, however, bus 
hn-u ir.insf. m il from the tirand i>|* m lo small, r 
hoiims. 

id course the fir»l openis wen', as the name 
shows, Italian ; and the earliest of them an- said to 
dab- fr-.m the end of the lifleenth c«iitury. Hut 
the mlablishnii lit of what i* now uiidi r-t>ssl by a 
Mlloiwl o|» ra belong* to Krance. and dales (i.,m 

W7I. when •• I'oi a •• Coniedie fr-.iin-aise en 

mushpie," was j> rfornnsl under the lmiiiaueiuenl 
of the Abba Terrier, in a house built for the pur. 
HOMs, ill what is now tlie Hue Mazarine. 

In lftT< l.lllli was ap[sdnte>l b\ Louis XIV.. 
tliroiigh the pnui-i-iioii of Mine, de Montespan, 
Itlreetor of the <)|>era. and the title of •• A. ad. inie 
lloyale lie Maslimr" w;ls lsstowecl en Ihe lllider- 
laking. Knnn that tune to this there ha* b.-en a 
Kn ni h i»is ; ra in I'ari*. 

Age of Nursery Rhymes. 

" Tum i: li; iv. Mic». " is in a muse -!s«ok of 
liMKI. Mule .lack Homer" is old'T Ihnn the 
seventeenth wklHI). "A Kmggie Would A- 
Wooing On** tna in MfsVO. "l*u*»y Cat, I'ussy 
Cat. Whi n- Have You Iteen?" date* front the 
r ii;u of fiueeii K.lizaN'th. 

Tkr author of •• Ciiuhnlla." "Jack thetilant 
Killer." •• Mm lUanl." and "Tom Thumb" was 
Charles l'errault. a Frenchman, and writti-ti in 
ItW". " Hoys and liirls Come I nit to Way " date* 
from Charles II. 

"I lid Moiher llubbiinl." •• (ioosey, (ioowy. 
tiander." and "Hid Mother fjoose" wen- lirst. 
pu'ilisheil in Die sixuenth MlUiy, 

••lliimpiy lliimply " was a imhl. bad bamn 
who '.-.v.-d in the days of King John, and was 
tumbled from power. This history was put into 
a riddle, the which is an esg. 

'• The Habes in the Wood" was founded on an 
Arinnl crime commuted In the lifiei nth century. 
An old house iii Morfolk I* still poinl. d out. ii]m.u 
a tuaiitelsheif in which the rutin- history i» carved. 




30-DAY OFFER, 



To introduce *wir weekly, the N'KW Knci.avii 
IIomkvTKAH, into new homes, we oHei and will >risl 
r : lh. o 30 days .i | ) a The l>eople » 
AOaa of the World, ami -i threo mouth* aub 
acription, lot only 50 cents The IIomhtMII 
is the leading laim and family weekly of New Kng- 
land, and is invaluable t.i all ellgsfed M al all 
interested in .-igrhailliual pursuits. "Tht I'eopU \ 
Alls* " contains ovci two hundred large mapa 
and illustration*, and the ]siptdalioa by the 
latest census ol each Stair ami Trrritory, and ol 
nil counties sad cilhs ol over 1,000 inhabilants. 

Il also gives: — 

A General l>esrrip:!»n nf the Worbl : Its phenol 
Ic.nurrs, farm, ik- <■ :v, tcntpernlurr, mosinn, iht masish. 
dlnule, eomlilifins, «t trli a:ni <srres1», dkttnlMU-w \4 b si 
*inl BaSsr I nm «f p*"l^s- and tlicir rtlifinas. a histanial 
CBBftaf i»< |i.4ar tt|4onlions: >!»■> Ibe m.-sl oxnplcw Iim 



•<Th. IVopIr'. Alius" OH-et* the wsnt. of the 

»MfjM m»n tomflttclv lha« >a r -»«Ur ^Uliali.m «... 
published. A» an Atlas and faaesrj nitnrut bonk il is bNt* 
.iikI cisnpnhciisiTC, valuable alAc !>• |K< nicrthanl, llsr fanner, 
lis: pcrtfcMional man. in la, I, ctciybutli . 

Tor only 50 ccnta voa nay fel this inv-aluabh- 
w.wk and the Xew K\<.1 WD lloMESTIUIi thirc 
months, Addtrss all orders to thr 

New England Homestead, 

SPRINGFIELD, MASS. 



FIVE HUNDRED 
STUDENTS. 



CMERSON 

COLLEGE OF ORATORY, 

Largest School of Elocution and Oratory 
in America. 

lias n thoiough ami systematic conisc of study, 
including a roinpletr system of l*hysical Training 
and Voice Culture, Natural Kendeiing. and the 
prinriples ol Ihe I'hilosophy of H»pie>sioii. Scirn- 
tlfic and pi --irlii .il work in every department, t hat- 
Iri.sl by llw State. 

PWI frr.1 (Irl. fSM, 

A.Wi.s. r„t lll».;r.,te.| Catak*ur. 

MKMtY I.. stH THttK K, Sssr'y, 

I illlcr I lem.nt atsl Itrikelej sen el., lU.len. Mm. 

J. C. WILCOX, Editor. 

A strictly high-class musical taonthlr. 
Contains a' complete rvsunic of musiral 
news : articles for students : manuscript 
music by be'sl American comi>osers. 

Prim, jM .•»<> « >«'nr. 

Send 15 cents for sample copy to 

SONG JOURNAL PUBLISHING CO., 
Detroit, Mich. 
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/interesting and instructive. 



New Musical Instruments. 

ELuuikV a year goes by that a new 
doe* not make iu ap|s-anuicc in the field of or- 
rlsstra music; hut usually, the novelty wearing 
off. IV instrument disappear* a* sudiienly as it 
conns. This, probably. will not be the fate of a 
new isslal clarionet, which increases the range of 
these instruments to six octavt s. Il is particu- 
larly a bass instrument, ami will be of help m 
assisting tin- counter-bass. Its lone is rich and 
mellow, am) when played softly it is surprisingly 
melodious. It luui the mouthpiece of the ordi- 
nary clarionet, but ends in the turned-tip sounding- 
lube of the saxophone. A powerful sound in lha 
■■forte," and a characteristic arid well-defined 
breadth of tone in the middle and hi|ih n ulsters, 
make it a very useful addition to an orchestra. A 
>iand is needed to support the instrument, 

The violnncell-piano and alto-piano are Instru- 
ments intended to displace, thr Velio and the 
tiolin with those who have not the time or the 
[alienee to learn these instruments. A keyboard, 
which is fingered the same as a piano keyboard, 
Is hnilt so that it will fit the fiiigcrboanl of tlm 
string instrument* with mathematical correctness ; 
and the inventor. I>e Vlaminrk, has nentded 
in Risking his instruments serviceable even lu 
quartet work. All the sounds and effects of the 
■ •riginal instruments can be rvproilur.il, just as 
artistically , excepting the sliding sounds. 

An expert, who has executed sonatas hy Hoe- 
tlioreii ami other difficult pieces, say* it has a 
great future. It Is excellent in its tone quality, 
and it is linpoaalbla to linger incorrectly. With 
irile practice one may soon master these instru- 
mrnts. — r'AiWWpAtn Krrunl. 



JEolian Harps. 



Tnr .Eolian harp is a strinp-d instniraent of 
fln-ek origin, named .Eo.us, god of the wind. Il 
w;is by them constructed hy stretching several 
Str ugs of catgut over bridges attached to a liox of 
tliin wood made di sk shape. The rising ami fall- 
ing wiiul produced mi these strings weird, croon- 
ing, minor music similar to the simple negro 
tii.l.slio*. Any one with a little ingenuity may 
have a harp which will n-s|»>tid in surprising 
uniixs to every titful current. I'se one-fourth 
Inch board* ; make a n-ctangular l«ix. closed on 
all sides, tlie length of the window frame, w ven 
inches wide, live- inches deep. At each end at- 
tach a bridge, over which stretch several strings of 
catgut, nil tnned to one note. Regulate the ti n- 
•tan by means <.f screwing pins at one end of tho 
box ; nt the other en.l fasten Hie strings. On tho 
tack, or outside near the top. bore several hobn 
in a circle, and the instrument is complete. liaise 
;i window on the windward side of the house, and 
place the Ih.x under it. then sit down to listen. 

In the canlens of ancient Alliens every tree 
hail one of these traps to catch the harmonics 
from the passing bn-i z< s. A similar form of 
tlie harp la a long horse-hair, or n well-waxed 
thn-ad of silk twist, inserted at each end In a slit 
rut in the broad end of a little wedge-shaped \*z 
The thread is stretched, and the [s gs an- inserted 
between tlie sashes of the window, bringing (In- 
close down to the Opening, Constant or 
strains an- the result. 1'pon diff.-r- 



tl.e house thus furnished. Sometimes wlicti tlm 
wind is favorable I miss the sound, anil find, on 
looking, that some ear, wearied by the plaintive 
melody, has caused the removal of a peg or Uie 
slackening of the thread. 



u.i.1*. We have the windows on two sM | of exiU and 



The Wife of Maseagni. 

Ai l, the world now knows the story of "Caval- 
leria Kustlcana : " how It was submitted to a 
musical friend, who promptly pronounced it •■ nib- 
bish;" how Maseagni despondently entered it in 
the cotu]*-tition for the prize of two thousand 
francs (*4iS>) offen d by the musical publishers of 
Milan ; how he accepted the prim as a windfall 
beyond the wildest hopes of a luaii who, with wife 
And two childn-n. was existing on two and one- 
half francs a day. writes Olive May Eager In ar 
interesting sketch, with portrait of the wife of tho 
famous Italian composer. 

The subsequent furor in Rome was a n-vela- 
tlon; and in answer to a iciegram he hurried to 
the capital in his usual m'glii/r — in fact, his only 
dn-ss — the clumsy handiwork of a village tailor. 
Apparently a simple, couiitritiid young fellow, he 
appcnml on the stage la-fore that immense and 
enthusiastic audience, which cheered him all the 
more that he was nwkwanl. W wildercd. even 
Hnpefled at the reception, The transition was 
too great, and lie felt his brain reel. Sympathiz- 
ing, admiring faces crowded about hitn : but some- 
thing of his every -day life, something more restful, 
lie must have, and that speedily. Rushing homo 
alter the performance, he telegraphed for his wife, 
and also despatched an incoherent letter, implor- 
ing her to pick up the children, and come to his 
aid without delay. 

She came at once — a plain, quiet body, who, 
during llu>*c n-dious years of seclusion and hanl- 
ship, had deteriorated iu ap|«-araiuc, ami had lost 
the worldly veneering of her younger days, but 
nevertheless a true-hearted lielpmi-ct for an agi- 
tahsl, fame-stricken man. That night she sat lu 
a private box, listening to the wonderful strain*, 
and still mw wonderful enthusiasm, wieping 
team of joy throughout the |H-rfoniianee, ami rlnp- 
ping wiidly with the rest BfMM the a p | * • a r. i I i ce of 
Hie new genius. — Ltulic*' Ih>mr. Journal. 

Staging Shakespeare. 

It is no small matter to stage any play. It can 
lie imagined how numerous are the difficulties to 
In- overcome before a Sliakes|«rian play is ready 
to suit the present tastes of tho theatre-going 
public. 

Two principles usually guide the manager in 
pn paring it for presentation : First, it is is-ruils- 
slhle to omit some parts, and rearraluie others, to 
drop certain character*, shape scenes differently, 
and make a mon- telling arrangement of wis ; and 
second, the suggestircness of the text can Is- used 
to introduce features of which tradition says noth- 
ing, and which add to the spectator's pleasure with- 
out doing violence to the play. There has been 
considerable discussion among the admirers of the 
jsh-I as to how far the stage management may 
carry these principles. The worshippers of Shake- 
■pM.ll deny all freedom in the matter, and would 
have l 1m* plays prcn nl.il almost as in the poet's 
time, rufortunalely. it is impossible to gel a 
modern audience so ■atactic and severe in its 
tastes as to witness such a perforniauc. In shake- 
s|s-ari day the stage wan not much more than a 
platform and a curtain, with a few 



like I 

was simple enough ; the actor, the language, the 
plot, and its incidents were the sole sources of a 
spectator's pleasure. What theatre would dare to 
pn-scut sin li a kire entertainment to-day ? A pub- 
lic reader may do It, but not too often ; the public 
have beCOMO too accustomed to the brilliant trap- 
pings iu which a mislern play is dn-ssed. ever to 
permit more than a momentary return to the bald 
simplicity of .sir ancestors. — AvOEWMrB D*W 
in /k>ituAoe'» Mii'jtitiM. 

Strauss Waltzes. 
Till. L'lHtktn Graphic says: Il»rr Slransn. the 
famous cmjsiser of dance music, is coming to 
Loudon to conduct a scries of concerts, al which 
performances will be given of his own waltzes ,n.l 
those of his fathrr; and lis- news should excite a 
sympathetic Interest even among those who have 
ceased to find a joy in the danco. Thirty or forty 
years ago the heroines of popular novels adon d 
Strauss as now they worship Schopenhauer, and 
they never dreamed of talking philosophy with 
their partners in those d»_v s. Tin- reign of stmuss, 
who seemed immortal, came to an end ; and he 
was succeeded by a less illustrious line of l-'n nch 
coui|S)sers. who weiv followed in turn by tin- inven- 
tors of English waltz, with its slow, melimcholy 
cadences, from which the rising generation Is just 
escaping. The visit to London of Ib rr Strauss 
may bring the Strauss waltzes into vogue again. 
Il will at least give the young people an opportu- 
nity of hearing the music to which their fathers 
and mothers danced and made iove. and the p in nls 
a chance of refreshing the pleasantest memories of 
tlieir young days. 

Leather- Covered Pianos. 

A iiti'iiwn novelty iu the way of piano-easing 
- the invention of a Milwaukee music-dealer is 
now on exhibition. Alter several years of study 
.ui.l experiment the inventor hit upon leather as 
tie- most attractive as well as the most durable- 
article for incising pianos. Tin- instrument wis 
built in Buffalo. The color of leather selected for 
the first *]M-ciiucii instrument was a rich black, 
handsomely embossed, giving the impression of 
exquisite carving. Not only d<s-» the instrument 
thus incased present a most attractive and digni- 
lii-d appearance, hut it has the advantage of being 
something In finish that cm not be marred or 
spotted. 

Singing for Soldiers. 

fiKSERAt. PoiLLtxc IkSjisr M ins. command- 
ing the Fftnch I welfUi Army t'orps, lias issued 
an onier of the day. regretting that the soldi, rs 
do not sing on tlie march, ami suggesting lo the 
ngimeiital bandinaslers tluit they train caimble 
men in the ranks to sing national and warlike 
sougs, s. niiineiiial and jsipular airs and lullabies, 
to the ttc.oinj.aiiiineiil of mandolins, acconlions, 
or other instruments that can be easily played 
while nuin-biiig. 

A M i sic iHiblisher says that for years "Hen 
Bolt " was out ,,f print ; but When "Trilby " called 
attention toil, it Is came the ram . and that al 1 
Iihi.ihmi copi. s of the music ot that dear old i 
have been sold in this city aione .dure the novel 
was dramatized ami played here, Americans an 
faddists, for sun- ; and when, as the Kudish say. 
•• they go iu " for anything Hn-y co their length. 



I'nr lamlsiurine is a eoinlrinatioa of the dnim 
Il is found represented ou EgyiMian 
I II I', 
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Chinese Music. 
Tilt origin of music with Uk- Chinese, a* Willi 
all other auiitsu, i» i» clow- »ttifi:»y with Hint 
irf their religion. Tit* Chinese build* In* World 
the hariuouuni* action <if tin? heavens ami 
I ; regard* the animation of all nature, tbo 
i nf tlif stars and the clump- of t c a aoa a, 
ana grand ••wnrlil music," in which everything 
keeps steadfastly in Its ap|*>luted court*, tMClt- 
ing mankind thereby a wholesome lesson. ( in.- of 
the foumlcrs of ihcir religion, Fo.Hi. is believed 
to hare been the inventor of the Kin, a stringed 
instrument xtill In use in China. The close rv. 
latimiship that originally existed between the 
constitution of the Suite ami limbic in alio dearly 
shown in Chinese history. Ail their music has 
from time immemorial been umler sun- sti|«-r- 
vision, in order to guard against the stealthy m- 
Lroililetloii of any tone contrary to ordinance. 
Here we already meet with the pernicious iitllu- 
ence of a buri-aueratic, ix-daulic Male, as wdl as 
that of the prosaic character of the Chinese upon 
their music. Hoth features are exemplified in 
the Haines of the notes of their oldest musical 
scale, which consist.sl only of live lone*, fruiu V 
to D, omitting Uw 15. 
We will now endeavor to describe the Chinese 

music by noticing some of its pr iiieni features. 

Among the t hiuese Uie art of music has ever 
remained an object either of diversion or or spec- 
ulation. It has le ver r« Vested 10 litem tlx) 
language of the heart anil intellect. Nevertheless, 
they draw a distinction between sound and noise. 
Tbg ]icri<sl at which their fivc-tom-d scale was 
enlarged to seven tones has been described by 
Chinese theorists as the commencement of the 
decadence of their musical system. Tliey ascribe 
to their mythical bird, " Vuug-lloaiig," and his 
male, tlw invention of tones and half-tones ; the 
six whole tones to the male, nod the half-tone* 
to the fetnaa-. Such a creed coincides with all 
tlieir notions of man and woman. The whole 
tones represented to Litem things |*-rfevl and Inde- 
pendent as heaven, sun. and man : the half-tones 
things imperfect ami dependent — as earth, inism, 
and woman. The enlargement of tl>e scale to 
seven tones was owing to the insertion of the two 
half- tones B and B, which were called '< leaders" 
and •' mediators." Thi-se appellations proceed 
from a very tine musical instinct, as. Indeed. E and 
» are leaden, to V and C, and they posses* also, 
for the nioilem cultivated ear. the ipiallty of re- 
solving themselves into the half-tone above, act- 
ing at the same lime as mediators, ntid filling up 
tlx' void between I) and K - - A and C, 

The Chinese wind instruments are fewer in 
number than those nf percussion. The oldest of 
these, the llimn, is in the *ha|«- of an eng. It 
i* made of cailheiiware, open on one side, with 
five ventages, which give the live lone* of the 
oldest Chinese scale. Speaking relatively, the, 
most elaborate of Chinese wind instrument* is the 
Chtug, It I* tl»e most pleasing of I In ir Instru- 
ments, and serves as a standard to turn- other 
instrument*. It has for it* basis a bolls U TwI u Ut 
pumpkin, which serves the pur|»i*e of a wind 
n-eeptacle, in which an- twelve lo twenty-four 
IhvuIhm) reed*, placed closely twthcr in a circle. 
The performer blows into the curved cylinder, 
opening and closing the ventages with Ins fingers. 
Among their instruments of the flute type men- 
tion shonld be made of the } ... which is played 
from the top like the elannet ; and the 7VAc, 
played like the modem flute. They also posses 
the pan-pipes called .Skim, Their martial instru- 



mclH.lc various trump, u with funnel or 
kimlt-sliaped (wlis. TbtJf orchestra w but sparsely 
recruited with stringed instruments of their own 
invention, for the mandolins himI guitars which 
they use an- more probably of I'rrsian or Hindoo 
than of Chinese origin. The only fhiw-sc stringed 
instruments are the A* in and I'Ar — the former a 
Very primitive guitar, of a pear sba|s-. Usually 
si rung with four strings, and having inside it some 
metallic bell* winch make a clanging m com|»ni- 
menl to the sound of its strings; while the CAr, 
literally translated "the wonderful." is a table- 
psaltery, nine feet in leiigih. containing twenty- 
five strings. Itolh an- evidently of great antiiptity, 
and are said to hare been invented by Ko-lli ; bnt 

musically the Che is the mon- important <"«#- 

tuH'i Hittury of .Wiisi'c. 

Model Schools. 
Ml sle has, lieen a part of the regular course in the 
Minneapolis public schools for the last twenty 
years, and lo-day then- an- n tv few among the 
thirty thousand |>upils who do not know something 
of music. Simple songs arr given to the smallest 
children, one song Is-lng made up of the scale, 
which is thoroughly learned. By Um; thiixl grade 
rotc-siiiging is dropped, and the pupils begin lo 
learn by note, fnuu charts containing some two 
hundred exercises. Ill the KBOnd year accent 
is taken up. Each new step Is deVclo|«d from 

knowledge already gained. When 1 ks arc taken 

up, syllabic* an- used to aid the pupils. Tests 
in tlicory an- given four times eacli year. — A'dii- 
rutioaal Gmttlc. 

A Sectional Piano. 

A vkrt use ful invention has been perfected by 
a Brooklyn man. He hasdeVis. il a piano that can 
be taken apart, moved in section*, carried up any 
stairway, however small, and put together again 
in a little niom. This will Is- a boon to dwellers 
in city rials. The spectacle of a piano swinging 
in mill-. or before the gaze of a crowd of admir- 
ing spectators, and Is-ing hoisted in at a fourth or 
filth story window because the slain-ase J* tisi nar- 
row to take it upUiat way. ha* long been acnni- 
Inon one. The piano that can 1*- moved in 
sections will abate much hard work and more 
hanl l.mgnap' on tlw part of these victim* of 
American unrest, the - move men." 

The Echoes of Eagle 'S Nest. 
Tuk most wonderful echo In the known world 
is that beard from the Eagle's Xcst in the lake 
regious of Ireland. The r>*k known as " Kaglc's 
Xcst" is the most prominent peak to be found 
among Uie height* that surround the Killarmy 
Ijtki-s. Its ai*-x is 1.2oi> feet hImivc the surface of 
the water; ami the exlrnonlinary echo is In anl in 
ls-»t atlvnnlage from a spot 1UI feet to the west, 
from an opening called the Devil's Mouth. At 
that i»>int Uk- effect of the re-echiM-d sounds is 
absolutely *L»rtling, U«- slighUst ulilsr*! Is>ing 

repented m often m IJQOD lime*. The rebonnd is 

always clear and distinct, and appears to 
llOM the crags, cliffs, and jsaks which 
tliv ex]M.riuieiiti-r on all side*. 



At* actress nppcarlng in Johnstown. I la., ?r- 
eently. was rcf.rnil to by the local press as a 
favorite in that city. 11m- pat* r remarked. "She 
appeared hen- just Isfore the flocsl." The i 
has erased .lobnstown fnnn her list. 



NEW POPULAR MUSIC 

rnnK MkHrisa . , i — t , nrv > t iie.,-. f,.r i luno, an 

* fnuu ll»e Jw-ll of tile innil fMriMMlnsM c<ini|*iilrrs at 
rstrlo. t.ri^ht. ttM-hslinii* iii«-tr, in ili»- roiiulry. 

T.\rer it ni4 a titmr ct.iupt>Mttiiw aMiulif rlirin. s« Hill 
resell) lie iliscwercii If tllej ure- but ^'iteu II trisj. 

Tlw tJiicnln Turk Marrll . . II. Wnnmintwhrr >- 
TI>e«,<IH llatl Vllltrl, . . . It. M* l{r*TYg 

TlM Ne» 1 tiliiuila* Maieli / oiui /.-. Srlt;rr * 

TIm- llultslo New. Miirrh . . J It. *«mp .» 

The tfhi|Mirreek. tt*-«crlwltet w. M*>n i.m» 

nisei I'e l.slle. tsklll Pillio- n i/.. . 

Hie Is ll ..f Kern- |liileniM »»..: . ir .!/<-«» 1" 

TIm- K< era nil I all. IK*e>l|*iiei . />. II /.>err. I uu 

l lie 1'o.tal ti li-Kr«|ili guirk I'iimi- M.irel. . J. Aifhr >. 

Sarsceti I. slot f'h IUm-Ii e> 

inau noii.b- I'ulkii f*. fau-k .¥> 

flu Ml Ssur. ns J. II, ir<iJ»»..r«» M 

llr... flo.ul. Uiiri-h »,>•.. I —tlrr tu 

The Amnion I'liilatell.i Ilk Kaswissa .«> 

U an ua l Atbeny Wip-aeV M aiih . .J.Mirr M 
lireasds suit.- Iiiirelnstia . . W. JU.nrrr l.-.si 

No. I. lnlpHliirti..n mi'l Hot. r... 
>„.,•. .-.errun.il-. 
Ni.. X M....II-I. liaise. 
Nil 4 < ■rllliel.il, 
Mo.iillglit i,M lie- Aisle.' IViillju-* . . (tacrir /WriM Jf 
l-^lil^r. « nit/ (jus. trill,- > . . Km nrmml sn 
Rtuilssaf ItotUlH WatMSM J. W. WkMrg 

, snuteiiir .1.- Viliwrsi-. 7W. JMter Jt 

»," a n>!lei<ii»n Zl Classic Im-in 
fur |-I*ii... Ill |»,»...,#tg*i. 

In mind ilial < ..l»rtanu'. trillion nf iw 

si- 1 1 frw niMi ii tit.- i»«i. si 

are no more i.i.|>ulnr |.ler«.« pul.lit.hril limn 

tie- os hi( I.TMANIMII.IN. 

Ilieti Scti.s.l 1'silels' Harcli . . . A,*.-. » 

Im-Di- ..1 < lii.-aif.. Msrrlt *snas .« 

W u»lili,gi.Hi !•...( March S,.««n JB 

tie It-sM l.l.-sl Mttrrli Stmmt .?> 

Tlw TlMndsfer Msrrh Stmm .711 

I it. * ■ Ih.Iiii t.sr tfente M 

I t.i|ilsn Msrrli It. ir. Hrtrt* so 

Ani.rf.sti e.»it.-i Msrrh .... *. It. I Ml 19 
fhs W c s<»r Marts, . .... Ksnai .. 

Natlikll*! ^rlicltile* Vlflri'll .... .NuSIMf V 

s,,l.rr I.. (Hit. W.IU J. Il»*u J» 

Myt.Mitts Walt* .... t'nrtUiur /..MrrAi.oi .X* 

Ctin-ors li Qujelt 1 Miirrh . Xtm*a, nrr. hv St«M* .JO 

A. O. V. W. March . It. PI'. Kirrrt. arr. I.v Sl.JJ* .si 

tlnr Fltrlntiua March . Stmfa. srr. by SWUr M 

Alwavs bear In mlml Ihnt I nlmun'. tatitlnn of tlsr 
lattj).-. V M.lh-I |..t M AMHII.IN ,. tb» Im-.i tint. 

nut ttii; iian.io. 

(;l;..ti:.l..r Vljrcfi. Kor „ii.- or two Itmijii* .HV.wss -HI 

HgroMStls WalU. s <-,rr.W.s» Itm-Hm* ..SI 

Nltli.itl.-tl Keiicitil. Vlar.-ti. t or .mm- .ir lww Ifaujo*. 

.S.MUM 3il 

Dodrs 1 Xarsfe. f..r .sse or two llsnj-n . IKoascr jw 

VHIsfr Uvpwn SdiotttiM-lie . . . h. A I tUltm JO 

Kti-rybuuV» fel I'tilta LA 'Wins Jtu 
Itiolil lUur Line March. K.«r ..In- .11 twu llio> r .s.. 

/.. A. *Wfa» to 

DsMlr laataa. x.*sm name. . . a. a. <-i«m*i .au 

S.-1..-.I < : ulri.- MareJt .... Sn,m .» 

II. lit- .if I 'ltlcasi. Uar. lt .s'otta.1 BJ 

Waslihij-i.iti I'.-t Marrtt . ... .s.*rwt ;ai 

IU-uh bl.al Msirli. Kor i»in- or Iw.i ttsnjos . .SVsias Jbi 

Tltr l>arMrV IMta V K. lint» -11 

vV:i.|iiii,-i.>n I'ioi vtart-h . >*.•«*., arr. lo iMtutu.) .11 
Thr inch Sch.H.I Cul.-t.' March 

S,*i*n, Itrr, hr I 1.. ■ : n 

1 Ii. IIiuikIi r. r Murrh sV.iimi, sir. to /arruo,; .11 

I'topian Msrrh /l. IT. />..,. .m 

A lit. ri.ai. C:t.|. 1 March .It It. Hull :ai 

T lie latriil la-sl.'u March . .s»m«.j, arr lo iMtutmy an 

Oat Kllrlarii.it March . «..«««. arr. I.v /.nNSinrr » 
sent|«-r Kt.l. lis March v»«m, arr. bi 

T riumph in* I nut- Murrh . .sVinan, arr. bv L«ntmy :» 

nirCr.issilerMar. il. S>mmt, srr bt bt**<*« :« 

Mullt.-r lltibhar.1 Murrh *»**», srr. by Ltttfiw., 

Crrornii Cudrl.' March , . Atwati, arr. In >r.4*V . a> 

A. O. I . W. Murctl . II'. /.Vrew. srr. by -M.itr -it 

Aluat- besr In M1I11.I thai CI. mall's Killrii.n tit Ihr 
latiifr. y Melh...l t..r It AN.IO It the best, ft IB. 

ion Tin: (ii iTAK. 

Illrh Set I I ililt'l Marrh .... Srsias m 

Vt asltliilfl.in I'-'-l Muri-M .Srataa ..10 

It. mi I.I. at M11r. l1 .S.SO- n 

lk ll.-<i( < hlrafo Mart-I .s'nauw .» 

1 hr Tl.11n.l1 r. r Miireli .v.«im 

Tur <ilstlial.tr Mnr.-ll Simm I> 

I -..|.l.n M.tr. ll //. ir. Unix* JO 

Astrrli-ini I'ii.bt Marrh .... K. H limit >■ 

Narb.nal Ki-iii-|l.t.-« March .... >,su*t .'n 

The l'ica.l..r Marclt nt 

<-.ircirati Catl.-I.' Mltreh . Maun, srr. by .sf.JAr 

A. <>. I . W. Muri-li . Ifc W. Mmn, arr. by JBslii l» 

Aloavs hear in liilml that rqlnjaan's Militia tltr 
Ijitiirt-) Metho,l lor the <il ITAIt is the best, f 1 Ml. 

Sill S I'S TtI K II. Allts OK AM, I. AMIS, for 

Voice iin«l rian-t. A I nllectlt.n of Music bs- tin- I'm. 
le.s.tr anil lltt Sllrt.nl. :M*i pii^,-. Ihltslx-Uirli 
bmiurul in cloth. s;i.t<t. 
Mmm's March.-, f.tr I'laii". Slin|.li«. .1 Uill>« IW 
•mall littlnl". N.. octio.s . .W 

Always hrnr In ttiitnl that Cole, mho's I .HtMsn "f Its' 
laniKcy M. ilnst f.tr nn« laatrument I. the IhsI #1. 

An. t.f tin- iil.ovr will be si- tit |Hr>tap4-|tnM ..n n-rrlpt of j.rarr. 

HARRY COLEMAN. 

912-914 Ric« Slreel .... PHILAUELPII's. ML 
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Opera is Expensive. 

1'iortr sometime* complain that the (>l« ni is 

rI]*-n*IVc. Why »«i<«lld il I10L Is- '.' Painting* 
by l>;uil.ignv, Kousscau. Vibcrt, C'azin, Jean 
BrWMltl, lfc-lli, elc., arc cxi"-ti»ir« Ik-cuum- liny 
an- r aei ■ « !» », ami tin jmiutrKmirH of tit te chn ique 
n-ouired to produce them arc few in Bomber, ami 
know their own value. 

There an- very few comi*«er* wlio nre ahle to 
produce really gnat oja-ra*. ami they must Ik. well 
juiil. Thi n how many vocal artist* arc then- in 
ihe known world who am competent to interim I 
? )>o We a|>|>rci'iale the enormous cx- 
itrv of time ami effort, the Ions, laborious, 
uninterrupted training which the singers must go 
through with Is-fnrc audience* will HUM to them '.' 
Tlii* *|«-eic* of training, loo. <li'inamU Hie kii rncst 
ami moftt conscientious jicrsonal sacrifices. There 
must Ik- often a S|Kirtan regimen, ureat forfeit, 
urr* of social pleasure*, daiiy ami unceasing study 
ami practice, no mailer at what cud of m arine**, 
ami often irksome labor. All this must lie ar 
eoiu|illsliod while the golden hour* of youth alt" 
fa-ling, ami without the sure protuihc of ultimate 
WW II a* an incentive. The attainment of re- 
nown oa a singer I* like the high prix.- In a lottery ; 
ami. after all. tit* aspirant may draw a blank. 

Kveii when tum la achieve.!, and in the great 
cities of both hemispheres tlie hrow of the alegar 
I* crowned with laurels, and opulent manager* 
outbid each other in order to secure engagements, 
nine unforeseen accident may at MM d.slrov 
the entire fabric of availability no carefully eoa> 
sirucbsl, of genius, musical *kill, and cafnicity. 
ilramatii: fervor, and conscientious devotion to art. 
Tin ii tin- voice is silenced forever, and the singi r 
live* only in memory, while lh<- income atop*. 

Kveii at the best the can*T of the vis-alisl it 
brief. The great lawyer or phy*ieian often louche* 
hi* b-iiitli at threescore, or |M-riia|M threescore 
and ton ; a IMMH retires only from choke at 
eighty-live ; a liUtnarek U never greater Uian in 
old age — but what of tin.- singer when inexorable 
lime attack* the vocal organ* ?— M » ufcttoisM.i.K 
MitBA in I.ippinrM «. 



Mrs. Ole Bull s Home. 

Mas. Oi.k Itt'LL, the widow of the great Norwe- 
gian violinist, has a beautiful home in Cambridge, 
Maart. The leaflet i* built in old rolonial style, 
the principal room U ing a large music-roam. On 
the grand piano lie Olo Hull'* violin*, which are 
worth a small fortune. The room I* full of Isau- 
tiful atid iut' resting things collected in many 
wanderings in various pari* of the worhl. What 
is called the Xonvi-gi.ni loom is laitlifullvcoji.il 
from a library or living-room of the Norse coun- 
try. The walls ami ceilinss are of wood simply 
panelled, liver a window and opposite the door 
la an cxipii-aiely carvi-d roouVw scroll with tlie 
beautiful inscription from the IValuw: "III* l-ord 
guard thy goings .»ut ami thy eominga In." T1m- 

MM rpaJt 'his was found by Mrs. Hull's 

brother in a peasant'* collage in Norway. There 
are pictures of I He Hull as a slelider-waisted youth, 
ami as the silvcr-leiircd musician who had hwt 
hone iif his youthful lire. In our- corner is a 
cuniMts square Norwegian fireplace built of red 
tiles, and extending out into tlx- room instead of 
being nwessisl into the ehimiicv. Tin- floor of I hi* 
fireplace is raised a foot or so above the rloor of 
the room, and there is a sort of roof a trifle higher 
than one's head. A wrought iron hob over the 
blaze holds various quaint brass pots and kettles, 
>nd scattered about the room an- all sort* of 



BJWcrljr woven and gayly painted wooden vessel* 
usnl by tin- Scandinavian* for milk and brer; 
some of the**- an* made in the sha|v of animal* 
and fowl*. These, and the large wooden bread- 
baskets, are ax ingenious in construction ami as 
crude and brilliant in coloring as though they had 
■ten made by our North Ami riean Indians. 

The most striking thing in Um- room is n husc 
dm! with a rounded lop. elaborately inlaid, and 
bound with wrought iron, and having locks and 
handle* o,' the same ; ami this waa the bridal clicsl 
of a young Norwegian girl of long ago, and In Id 
her entire furnishing, ]« t>iuiat ami domestic, as, 
Indeed, it well might. Two (plaint and finely 
carved chairs are the bridal chairs used in Un- 
ions Norwegian marriage service, during which 

in r..-- in : parlii s sil ilurii i ;>. pan ol I lie 

time. These, and an imposing brass candlestick, 
once bclonscil \ t}n church in the I^ind of the >lid- 
iiiglit Sun. Two shallow, eone.sha|ssl bras* 
plaque* suspended on Ihe wall, ami which look like 
|sirts of a knight's armor, served Ihe m homely 
and domestic purj>ose of keeping pancakes hot. 

Mr/. Hull is still a young Woman, having been 
married wlieu wrarcely more than a child. Sin- 
is very accomplished, having iirst won tin- atti-n- 
t-.m ..f her diatraguished husband by ln-r chann- 
ing n-mh rlng of the Norwegian folk-songs on the 
piano. She speaks and write* several languages, 
lui* a remarkably welUllsclplined, culiivated lalnd, 
and is deeply intcrcstisj in all plans for the bet- 
terment of the world. Mrs. Hull is not handsome, 
her wealth of beautiful brown hair and slender, 
perfectly nioil.-llisl hands, being her chief js rsoual 
charm*; but her delightful iav and grace of man- 



ner make one forget everything else. Though an 
American, a native of Kau (Tain-. Mich., she has 
a rattier foreign caste of features, and might easily 
lie takl-n for a Norwegian lierwlf. Noiwillusijind. 
ing her affluent eireuiu*rau<-e*. she dn-sM-s icry 
plainly, ami with Utile n sard f->r Ihe late*t fash- 
ion, though she is never in any way conspicuous 

In ap|H-araiicc. Despite a different f forty 

years in age, this second marring.- of the violinist 
was a very happy one. 

Signor Tamagao's Unique Collection. 

Sowk particular!* an- given of the home-life of 
Signor Francesco Tamaguo, who was recently in 
this COUUtry, in » recent number of the Exyliith- 
icooi.in. lie has a lovely house at Vans. , near 
Milan, in which lie kee[« a nnique collection "of 
pivservitl butterlliivi and stuffed bird* from all 
parte of the world, lie hat also made a Mint 
of collecting valuable statuary negated by famous 
sculptor*. Inside hi* house he lia* built a big 
theatre ; and he and his daughter, who I* HOW fif- 
teen year* of age, give many an operatic Berfona- 
auce in it for the Is-neflt of hi* friends 

It is interesting to note the rate at which tlie 
signor** salaries were augmented in Milan win n 
he first U-canie attached to iIh- Praia flnem House, 
and sans then- for six years consecutively. Tlie 
first year he was juild at the rite of eight hundred 
francs per month : the second two thousand ; the 
third he demanded four thousand, and got it; Ihe 
fourth five thousand ; and Ihe sixth and last year 
twelve thousand francs. He has MUMMed during 
Id* ran-er considerable wealth, but says he can 
live (Hi ten francs a day and In .pule content. 

M»«ir a singer la at tir*t in a stale of uncer- 
tainty aa to whellx r her voice is coiilralto or so- 
prano. Mademoiselle Calve, so famous as Carmen, 
Harttneritr, Mignen, rte., wa* at one tin nsid- 

en <l a eoiunlU). 
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• li. K. C. .1.1. mm. 

"Smeet Memiwl.-*." M.wesu rte^unl, t.'lta*. I'ui-rM-l 
••<.»lety, M TwoStni Oiilckslep . lint. Wii-£lllnl 

" ll»»ri "Ttt.t-M.-ii . lien. W. Wslllirr 

" <.lliiii. |lii," I apriM Then. M. lie iinl 

" Ilea. i. ami Fl.oser*," A u. » Khmer >«uf. 
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1 TAM PED with the distinguishetl promi- 
) nt-nce of fhe lliohost award of the 
Columbian Exposition. 
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Established 1840. 

Over Fifty live \ c irs the Fischer Piano 

has grown into tlie esteem of the musi- 
cal public 

Nearly ioo.ooo have been manufactured 
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FISCHER PIANO WAREROOMS, 
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THE MUSICAL RE C ( > A' D. 



Beethoven. 

Xlaklv every one is familiar with tlie name of 
Kcetboven. 1'copU' wiin care nothing for music 
dimly know that Ihsthovcn was a musical genius, 
even though tlwy have no idea what 1m* has written. 
Many "f us arc MUM familiar with Mb |>botogra|..h. 
jK.nrayiiiK that stern, rugged face, with so much 
cliaracter in IH Wlll lli n ; not hraiitlful. ci-rwinly, 
bst masterful. And, as we look, we feel deqxit 
pity for the grand lit.- shrouded by tin* doom of 
deafness; for while comparatively a young man 
this affliction came u|»n him, making him Military, 
»]qirt from tin- world, glesirny. misjudged by many 
who could not penetrate the grim exterior to the. 
stricken heart within. 

Laidwig ran Beethoven was boni at Bonn in 
1770. I'nlikc many tineocians, he at an early 
age disliked music, and received several severe 
whipping* before he would practise on the harp- 
sichord ; doubtless many of us ran sympathise 
with hi in. After a time, however, he began lo 
love inn-ii- .iii'S to < ■ • til;- * - • . Both Wo? in in \ 
Haydn nn hearing him play MM of hi* compo- 
iitloni recogniivd hi* genius. Beethoven was a 
lover of nature. Ilr loved to wander in the Woods, 
enjoying their calm beauty, listening to the sing- 
ing birds, with his in us:,- paper in his hand, scrib- 
hling ever and anon as the whim seized Ilia ; but 
jus he gradually became deaf, one avenue to happi- 
ness was closed to hiiu fori ver. I bis is feelingly 
portrayed by him in a letter to a friend : " Al 
amumn leaves wither and fall, so are my bof.su 
blighted. Almost as I came, I depart. Kveu the 
loft) courage which so often aniinnted tne in the 
lovely days of sutnmer is gone forevrr." 

His was a massive character, - rugged, despair* 
lug. bitter, giving no much to the world, and re- 
ceiving so little in return. What wonder lluit he 
lseauie misanthropical ! Nearly all his life lie felt 
the pressure of poverty ; but in the Arch- 

duke Uudolph settled a small life-pension upon 
him. After this his lib' was comparatively com- 
fortable. He adopted a nephew. Karl, whom ho 
loved very dearly, but who repaid his love by the 
basest ingratitude. He was lo ver on Very g.ssl 
terms with the rest of his family. Hi- hatred 
of pretence is shown in Um* following anecdote. 

His brother, who had be. ie wealthy, sent him 

bis carl, inscribed: " Johann van Beethoven, 
land-owner. - ' Ills reply was a written card, 
•• I.udwig von Beethoven, brain-owner." 

fine of his most fervent friendships was with 
Fenlinand dies. When his mother died he wan 
very poor, and the violinist Mm came to bis aid. 
Years after he Mot his son with a letter of Intro- 
duction to Iteethoven. who received him With gn at 
warmth, and said: '-Tell your father 1 have not 
forgotten the death of my mother." He was of 
great help ever afterward to young Ules in his 
musical career. 

Itectlioven never forgot to be generous. After 
acting as conductor of a concert for the ls-nelit 
of Wounded soldiers he indignantly refused pay- 
ment, saying : " Beethoven never accepts any- 
thing where humanity is concerned." He also 
iotiipos.il a new symphony for the benefit con- 
cert of an t'rsitline convent. Tim- he was always 
ready to give aid. and often deprived himself of 
necessaries to do g.ssl unto others, lt.sthoven 
died in 1*17, in his fifty-seri nth > ear, and Is buried 
In lite Wahring Cemetery, near Vienna. 

Beethoven is called Um* greatest symphonic eotn- 
p.i«T in Um* world, decomposed nine symphonies, 
which are declavsl by all critics the 



written. J he" (Loral" is called 
he Is I m -l known bj his 



l'.r- 

•'Tho 
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I consider the Bncut, One oi the preuteal things 

Im* lias ever written is a simple little album leaf, 
— *' I hi Klise." dis most latuous song. *- Ade- 
laida," is ilniicati-d to tin* Countess (iiulictta 
(iuicciardi. for whom he entertained the wannest 
friemUhlp. 

Between IHirj and IKUH be composed many of 
his best works. A large number of sonatas and 
songs, also the oratorio of -The Mount of olives," 
the opera of •• Fidelia," and the two syinphonies. 
*• l*a»lorale " and •• Kroiea." The last is a won- 
derful example of descriptive musk* t it aims to 
i gn at diameter, that of Napoleon the 
It was commenced in lfMtt.awl com- 
pleted in 1SH4, and bore the following title: — 

slnfotiia grande. 

uleon Bonaparte," 
1S0I in Ainmst. 
del Sigr 
I -o ills van Beethovi ii, 
Siufotiia o. 

(►p. U. 

'Hie original scon* was despatched to Napoleon. 
Skim after the news came Uutt he was made 
eui|s-ror, which greatly enraged lli-ethoven. who 
never again spoke of him till he beard of his death 
in St. Helena, when In- said, •• I have already 
compos-si something for this calamity," alluding 
to Uie Funeral March." 

His 0|« ni of •• Fidelia " is one of the lini-st lyric 
dramas ever written. It is beyond tlw capacity 
of most singers. Beethoven cared nothing for 
this style of music, and simply wrote this to show 
what he could do in thai line. Beethoven's con- 
ception of music was grand, de is called the 
most original ami conscientious of all the com- 
posers, drawing from his art a pun- and inrfect 
Joy. MM reverently expn-sscd in his own words: 
"Nothing can Is* more sublime limn to draw 
nearer to tin* ton I head than other men, and to 
diffuse Imp* on earth tin Me liodlikc rays among 
mortals." M no.r i.inri: I.vxiotii. 



An Indian Singer. 

Tin: granddaughter of Ne-as-ha-lo-les, the late 
chief of the Kilt so-la-*ha. the dominant tribe of 
British Columbia Indians, recently made a con- 
cert tour of the W est. She rejoices ill a i 
somewhat less interesting than that of her ances- 
tor, being merely Miss Alice llamblet. She is 
a soprano with a voice of unusual sweetness and 

p I'.HT 

Resides the braves. Miss llamblet claims the 
Knicki rtss kcrs for her ancestors. Her father was 
a New Yorker of old family ; and most of her life 
ho* been spent among the Americans, although 
she has made many trips with her mother, who 
has devoted herself to missionary work among her 

Miss llamblet tikes to tell tit* story of how her 
father and mother met. 

'• Being the only daughter of a powerful chief." 
she says, " Raj grandfather thought my mother 
should have some education ; so he sent her lo the 
home of his friend. Bishop fridge. In Victoria. 
She was only fifteen years old. I >ne day she went 
fishing by herself. She wore her blanket pinned 
over her shoulders, and looked very picturesque, 
my father says, lie happened to Is* walking by 
the side of tlie stream wIm ii he spied her. She 
caught fish so cleverly Unit he became interested, 
and. after watching the process for a while, fell 
desperately in love with her. Von know the In- 
dians have a theory that |»-ople know the instant 
they encounter their fates. It was so with mother. 
The first glance told her he was the hero of her 
life. Three months aflerwards Um-.v came to this 
city with their friends, and wen* married. The 
marriage disploas.-d her father, who had engagisl 
her to a young chief in Um* northeast. Aflertheir 
marriage they visit.il the • > I • 1 Indian home, but 
my grandfather never allowed his son-in-law to nil 
at the family table. ' lie's a nice man.' he said, 
'but he has never distinguished himself in battle, 
- be cannot .-at with chiefs.'" 



NEW BOOKS. 
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THE MUSICAL RECORD. 



Frederick Douglass Loved Music. 

Fkkdkrick Douolam was a great lover of ma- 
nic, and quite a performer on tin- violin. 

During a vlaiL to BosUm, lie became lunch inter- 
ested in the violin* of a riolin-malscr in llint city, 
and visited his workshop m vi ral time*, in company 
with hi* KnuiiUon Jiweph, who lia* only recently 
graduated from the New Knjsland < ouaerraioe- of 
.Music, HMl in preparing to study in 1'aris. They 
Unh played njHm thew violins, in dtteu and solos, 



After s comparison with a tii 
merit which Mr. IJaueJiiw had bought in Home, he 
selected one worth seventy-five dollars. 

Upon Ins return to Maxaachusctu a inoutli later 
bf scut the maker of the violin a testimonial. 



Tmk story is told of ROMfol that be met at a 
dinner one evening, Bishop, the famous Kncliah 
Moug-wriU-r, to whom lie h:ul been introduced on a 
previous occasion, and to whom In- had taken an 

instant liking. •• (.ood-cvemitj,, Mr. ," Is-gati 

Rossini cordially, extending his hand; but the 
name of his English acquaintance had basely de- 
serted him for the moment. Then- was scarcely a 
perceptible hesitation on Ins part, however; for 
instantly lie began to whistle softly the opening 
bars of Bishop's glee, ■• When the Wind blows." 
The face of the •• Knglish Mozart." as BMMB wan 
ofu-n called, lighted up with a smile of pratitica- 
tion ; ami Itosslm's failun- to ris-all his name was 
instantly fnrgivuu in tJic recognition of his compli- 



StOXOItttr* h* Itoiiv.n pupil of the Venice Con- 

■ ewlotUi w, ha* eampoaed a Mane entitled * 

I 'll Una Den,* 1 which was much applauded 
|H-rforuwd at the yearly conceit of tlx- pa pile. The 
libretui tells how ScUln. struck with rem one at 
having deserted her mother u> follow her lover, de. 
tannines to drown herself, but Is prevented by the 
appearance id Hie goddess //ope. The music of the 
little scene, write* a corres|Mtnih-nt. shownl ;.*rc.it 
dramatic effect. The spectators felt that it \v:t.s 
possible that a female composer may gain honors 
on the operatic stage at some future day. 



Ik the songs of a nation indicate the prevailing 
characteristic, of the people, this is a sentimental 
nation. Tins conclusion is reached fmm aiumaly - 
sis of 1,690 popular songs ; no translations, not 
more than a doren operatic selection*, and no songs 
i.i. it are not in Knglish or some Knglish dialect. 
Many an' old songs ; and the composers range from 
Dibdin to IK- Koveu. and from 'l oin Moore to Ihive 
Itraham. The songs wen lir«l proii|icd under two 
heads, serious ami comic, with a result of TtiM se- 
rious to i'-ll comic popular songs. Further an- 
alysis showed that they could In- arranged under 
the following eleven divisions: Seutinieutal. lilM ; 
comic, 1H0; Irish. \M ; love. 114; romantic, sj ; 
home, o.H; negro, Vi ; patriotic, M ; mother, W ; 
religious, 10 ; baby. 1J. I'tidcr religious songs 
wen- put such as •• In the Sweet By and l!> . " 
under patriotic, "Marching through lieorgia." 
" Dixie," " The Failed ( 'oat of Blue : " undei home, 
'• I've So Home Now," • limsl News from Home;" 
under mother. "The King My Mother Won ;- 
under negro. •' Mam Golden Slipper*." "Old Black 
Joe ;•• under comic, everything calculated to raise 
a laugh. 
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The Leading Religious and Literary Weekly 
Newspaper of the World. 



Tmk paM rcroid of Tut: I\t>Krr;\t«KM i-. an 
earned «i what it »di he in ihe lutute. 

It mint.iin* * high ~t.iiul.ml Irom ycat to yen. 
and luriushr> a new«pa|)vr uin.urp.ivsc.1 in the van- 
cty, <|uality. and quantity of the literal utc il o«u~. 
in the representative rhararter of its contribute**, 
and in the hreadtb, atatiljr, and vipor of Us editorial 
diwiiuions. 

Dining iM'elve months TllR ImiKI'Icviikxt prinlcil 
1,050 columns of readiiig-iualtel , equivalent in oc- 
tavo volumes to Bancroft\ complete " llisiory of 
I lie I'nited Malts M twice over, with three volume] 
to uparc. 

Il printed during the same time over 200 original 
pocm>, from the pens of the Icjdinc, anil heNl Amer- 
ican, English, and Canadian poets. 

It make* a specially of »bort sliwies lor olil ami 
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young lirighl, readable, arid ol unciccptionahlc 
tone and literary merit. 

It gives a cornpleie religious hisiory ol the times, 
in addiiion to full reports of all im ( R>rtant religious 
assemblages at home ami abroad. It ptinls monthly 
Irish letters from all mission fields throughout the 
world — rc|«cM.-niine, all uksominations — con- 
lalning Important information lot use at ill monthly 
cnricerts and missii,nary meetings. 

S» far as wc know, tlieie is no weekly new%|ia|>er 
printed in the Knglish language so instructive, so 
necessary and Useful, lo all classes: and conditions 
of society as TilK iMiBMtNimMT. 

Il makes its tetms of sul~npti.,n s,i favorable 
that few people have any excuse lot not reading il 
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A Musical Scrnp-Book. 

I>n> you ever think of making a musical scrnp- 
I»mj1< ? Now iis the time lit collect matter for it; 
ami ulrls or Isiy* who arc studying music will es- 
Sccfcllj enjoy It, Uvauso it will make musician, 
ami composer* more n-al. anil lh> ir idea* l.-s* of 
a vairue iriiilliin.i. H u much more inli r. sting, 
ami easier, for example, to study a Schubert iru- 
|>rotn|.Ut When you know something of the Mti'l 
life. 

In the firm place, p i the pictures of as many 
of the famous musician*, both instrumental ami 
vocal, as possible. TIm-m- need not Is- expensive 
photographs, but lithographs ami prints mich as 
an- found on many concert programs ami pub- 
lished in daily newspaper... For the uuisi.-iami 
of the past, one ran often find pictures of litem in 
old magazines, ami ran supplement [Win with an 
.s-.-asional pholo-jraph. Arrangi- th.-s. ph-iurc* 
chronologically, or according to nationality, or 
l»>th — singers, pianists, ami violinist*, ami Hie like, 
in separate grout**. 

Then reail up alsml them. Titer.- in plenty of 
criticism ami description in |w|«-r» ami imiga- 
ranei of the famouH singers ami piny < rs of its-day j 
ami one can readily secure at leant one account of 
their lives ami manners, with the pi. lures, choos- 
ing- a description that sinus to give tin- liest hi. a 
of the musician. The asnych.padia or musical 
history will have to Is- consulted for accounts of 
ol.h r musicians; am] from Uietn a brief desrriptlM 
can Is- written, telling the ilates of birth ami l kath, 
when- the life was chiefly passc.1. the grimiest 
works ami triuiupkii, ami the cluintcU-rMtica of tin; 
style of the cunposi r's music or the pi .former's 
an. 

I'erso.ial ameilotcHof musicians float frequently 
through books anil tsriodicabi. ami llicy will in- 
en-use the *cra|>-book°s Igjttmsti lining this will 
require n ail nig , but one will wsin know a little 
of what rocs on in the musical world ; of the ren- 
dering of famous cniu|s>i.ili»ii*. of Hie skill ami 
voices of cx.-ciiiaul*. and of the characters lak. n 
by well-known singers in o|» ras ami oratorios. 

Ilelon- Ion-/ one will not only have made a 
*cra|s-book of general musical information, but 
will have taken several step* lowanl being an 
intelligent musician, while the daily practice will 
Is- made lew dull and tin-some. Vmngc CamOf 
htinuer. 

Influence of Music. 

It the investigations of th.< influence of music 
on man ami animals. Professor Tan-hanoU of SL 
ret.-rsbiiri; us.sl the erg. .graph of Mosso. and found 

that if lb.- lingers w. r. , phtely fatigued, music 

had the |s.wer of making the fatigue disappear. 
It apis and that music of a sad ami lugubrious 
cliara.l.r had the opposite .-fleet, and could 
check or inhibit the contractions. Th» author is 
inclined to Kup]«.si- that tin- volunt.-iry iniisch-s, 

U-ini! furnish- d wilh i xeiio tor and <h ptvsviuit 

lihn s.aci In rs-l.-r.-m-. to ih.- music similarly to the 
leart ; that Is. joyful music resounds alone the 
ex.-iioimitor libri-s. and sad music alone the de- 
pressant or inhibit. >rv ||bn-s.— l'-\»iUir St'itnrt 
Xlmdkhj. 

SuirniM. Isn't that a lov.-lv waltz ? Kx- 
i|iii-il< ! 1 think, my .bar llrown, that is just 
h- av. nly. 

Huowk. KIi ? What you sa> ■• I flmt hear 
a wr.nl with that coiifouiided piano thumpin". — 
7Y/u« Siftinqt. 
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you grow Flowers, Fruits, 
or Vegetables? If so, you 
should subscribe for 



HAVE YOU A 
GARDEN ? 

AMERICAN GARDENING. 

The Paper for the People I 

Among the many valuable departments an- those devoted to tin- Flower, Fruit, and 
Garden, with Ike Cumni »'.vf in each written specially lor the amateur: The Orchard; 
FruiU; Spraying Mixture, and Device.; Ornamental Gardening, etc., etc. The Question 

Box i» open to all, free to all, and as broad as necessity. 

A MERICAN GARDENING is an Btaltaled Weekly devoted to Work in the Gardes, Fruits. Flowers, 
i\. and \ .-,..-1.11, hs, Trees and Sh.uls., the t on*i»..lory, and the Care ol the Home (.rounds. 

Kvcry DMMM who llbnifll ihe beauty and fragrance of flowers, or who cullisatcs Iruils and vege- 
taW.-x |.,r proril or pleasure, will find thi* (ujsr woiih many linns it-. i,m to ihcm. It aims to assist 
ls.th the amateur and professional gardener in imrreasing the ls.auly and ,».hIm. liven. >s of N;,tuie. 

It advocates the cultivation of the a-slhclk lastc of ihe American people U» flowers, a hi K lier apprr. 
dMlaa ol the keantiei of Nature in landscape art. ami ihe more HU-ral use of fruits and vegetables as 
articles ol every day diet. 

Il has no axe to grind nor clique to serve; and as its proprietors have no connection whatever with 
Ihe wed, flower, or nursery h mt infj al.si.luie impartiality n,.,j- always be looked far. 



,T. 



MONTHS TRIAL FOR 25 CENTS. 



AMERICAN GARDENING, 

RHINELANDER BUILDING, ... P. 0. Box 1697, ... NEW YORK. 



The farmer's Call 





published in the territory, 300 
miles in diameter, havira 

QUINCY, ILL., 

I I *J for its centre. 

I 

is vsh.11 the fanners ol ih.-«- three Slate- will receive for their 1>U)5 own ct.^ss - grain and l.shli-r — accord- 
ing to Hoard ol Trade men, IK-parnnc-nl ol Agriculture, elc. Tim Ka.MB.'s CAU reaches 47.000 ol ihe 
beat ol them. They will Imy muncal muniments, music, etc. Tim l AaMKH's Cmx is a strictl) first cbm 
agrictlllui.il papir. 16 is>ge->, weekly, only 50 cents a year. Sample copy Iree. Address 

FARMER'S CALL, QUINCY, ILL. 

AASASWV-WWWW 

forevi-rv pOMilile onw 

sioii. (rrave <>r fay, 

sini|»lf or cl:ibt)rat«>, for ymin.; jicople or "town-iijw. Wltpoi or s.cular, 

Knll tleseriptive tMtaloouc sent free on reijui'st. I.ils-ral Discoiints to Sofeooit 
Su tiday -schools. OLIVBII ditmon COMPANT. 

Saw Tork: C. H. Dumb k Co. 453— 1«.1 WashiBrjton St.. BosloB. Philadflphia : J. E. Dumb 
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The Greek 



tlio coitrse 

nadwk ipokc 



if a 



recent 
ollows 



lecture Madamu 
mi " I'lii- linrk 



I 

Jtut 

llr.un.i " 

• In write the history of tie- ilr.iiiiii from Tln-a- 

I>iik, wrini livid in in«) b,c, t" i *««- time «f Shalte- 
•peMV, is a La.sk of n» slight importance. I wnukl 
rather write a flvt-att tragedy , it would be Ivm 



'• li U a pni-nilly received ..|iiiii..n that dra- 
matic representation sprain; from tin- rciiyiuua 
worship of tho tin-cks more than from their fea- 
tival*. Ia>U{ In fore Uk wsd* of Ibc dramatic 
period were sown, private cnt< rtainiiM lit* for tlio 
birth of cliililr. il, enrollment of ritin ii*. etc., w< ro 
held. Some public ceremonies win- celebrated 
with nui h iiiasiiilii-cm-c that thtvr hundred oxen 
wi n- lul to the aacrilicc. Tin- festival instituted 
in honor of ,Miin-rv;t, the paliles* o( wisdom, vv;us 
tin- inmt imjsirtaiit public festival in Athens. It 
Wiu In-Ill in tin' month of Jinn-. Spuria l»-jnin in 
tin- morning by borne-races. Thcas- m followed 
by l'N iniiastic exercises, anil then came the eom- 
prUUon for priza-* in music uml poetry. The 
prize for the latter was a laurel WUalll In tha 
evi iiin; a iii.-iziiiticcni proecwiiou w.is belli, Tin.' 
ilrauia hail il* inception in lln-ne festivals, ami 
Tin spius w.is the founder of the stayc. 

•• .Kacliylit*. Hie first of the three treat writers, 
was censttnsl for ailiiilllliiK nude characters in hi* 
plays. In inn' play Niolw appears, and remain* 
on tin- auge ixrfeclly ninti.'iili with a veil over 
her bead, thronuh two or three acta. Had her 
eyes overflowed with tears, had she rent the air 
with aolw. Maid sIm- have produced a greater 
effect than in this motionless grief, this abandon- 
ment to silent sorrow '.' 

" .Eachylus piinlnl men greater than they ever 
ran I**, Sophocles as they might to Is-, and Ktiri|>- 
iib s as tln-y are. In moral ih-num-latlon no one 
was equal to Kuripidc*. and he will ever be re- 
garb il as the ni'-ral philosopher of the stage. In 
the liamls of subsi-ipii ut authors tin- style of the 
drama gri-w lax in moral tone, while Grecian 
comedy of the same era by Aristophanes was in- 
fluiteh l» low our lowest faiet-eomedy, almund- 
nig in the lowest vulgarities. Filially a law was 
passed whic h c'rclually cheeked the Immorality 
of tin- atage, and comedy iiuprovisl, until about 
:10ll ii.e. it MM in tin- higlN-sl MM n lined. 

•• (jn-i-iaii theatres were lari'c. without roofs, 
and s-atisl from twenty to thirty thousand people. 
Some kind* of dam-iug were known, but the nn«l- 
eni akin-dame must have l«cii unknown. Hut 
tin- beautiful statins so admins! by th« QlTI If! 
give cud -m i- that lin y must have ctijoyisl the ex- 
hibilioii of the fi-m.il.- form divine as niu.h as the 
ktbUni of tin- Casino on Broadway. 

■• Scenic effect* ri aelied a ureal di-rns- of ts-r- 
fis-tion ; but uowheri- have I heard of the surpris- 
ing • tank.' which is a luctlnsl employed by 
uiiiuTitpuloti* ni.iii rs to impose raw boy* ami 
girls upon the |Hihlic as actors and aetrisses. 
Actors must have la-en well |«id. for we read that 
I'aulus received a tali lit ( g I , lli'i ) fur two days - 



•• S|»-eti»lor* expressed their disapprobation of 
an actor, lirsl by a low murmur, and tln-n by 
laughter and siampinc. sometimes coins so far 
;ts demanding a di*itnuN-fu| famishment to bo 
intlut'sl upon the unhappy victim of tin disap- 
proval. Seven- iiicaaun-x ; but it mustjiavi done 
much to kii p the suge clear of the pri sumption 
and incompetence to ls» fotiml iip.ii it today. 
The ai-tont Wire at that time all nun. anil no one 
who hail ciigagisl in any dishiiuurable ImsiiKnn 
was ton-rated upon the state ; and this i fti etually 
harn-d prize-rl-rhlers, hriih.-i--jMn{wni, and burulars, 
which so plentifully alioUIH uj- ti our nineteenth 
tn-mury 
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TEACHERS 
WORLD. 



The most practical and 
helpful journal of its class. 
Reached a circulation of 
44,000 copies within five 
years of its establishment. 



Music Teache r 

should sett*] for our " Teacher's Assistant" 
for 1X95-96. It contains nearly fifty the- 
matic pages from as many new composi- 
tions, selected especially for teaching. 
The list is carefully graded, and each 
piece described. The book will prove 
invaluable to teachers searching for new 
teaching music, and is 

FREE ON APPLICATION. 
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Perkins 9 Male Voice Part-Songs. 

49 Seagt. By W. 0. PERKIiSS, Mus. Doc Pmgts. 

p^O collection of part. songs ever published h.is shnsn gn-ntrr di-,CTiminmion ami good lastc in the selection 
ol its contents, or chocr attention In every detail which could add to the value ami interest of the Ismk, 
than tins lalcM wnrk by Mr. Perkins. 

The song, are from various *ourcc^. Smiic were rom,swcil by the aulh-.r cs|srrialty loc the IkkiIc, HlrfTI 
were adapted and arranged tiy him from recent popular source.. The great varirty displayed in ilie lorty- 
nine comp>*itions included U one of the volume's strongest feature. 

To Male QuaiH-ts, Glee Cluls., Singing .WK-iatioii., etc., desiring wmcihine new ami of a I 
:al excellence, the collection is heartily 
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All TotcOiei Rise and Sine, 

Anlomelte. 

At a Sintfcr-k Grave. 

Awake the Lord and Ch,rrlul Song, 

Come in ttie Silent Night. 
Dawn ol Dar Apficareth, 
Dear Fatherland. 
Devotion. 
Drowsy Wood. 

Engine Dover's Song, 

Evening Meditation, 

Evening Rrat, 
Flow'rt and liud. 
Fore.t Comlort, 
Forest Rose. 

Frtedum and Fatherland. 

Night, 



TABLE OF CONTENTS. 

Hark I the Impatient Sterdt, 
Hey Diddle. Diddle, 
Hoai.e Singer., 
Hunter. 
Huntsman. 
I Heard tl 



tn'tfie Foreat Glades, 
Linden Tree. 
Long Farewell. 
Lovely Spring. 
Lover » Complaints, 

March of the Regiment, 

Marching Homeward, 

Mighty Jehovah. 

Morning Horn. 

My Country's Call, 



O the Rolling Sea, 
Old Folks at Home, 
Old Home. 
On the Mountain, 
Serenade, 

Shoul tar Freedom, 
Soldiers Meeting, 
Stroller'* Song, 
Summer Morning, 
Sweetly Sleep. 
Tliuught* of Home. 
Wanderer's Good Night 
Watchman'. Call. 
When the Early I 
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THE M USICJl L R H CORD. 



RICHARDSON'S NEW METHOD 

FOR THE 

PIANOFORTE. 



THE TEACHER'S FA VOIUTE IXSTH VCTIOX-HOOK, because it is so perfect, so completely up-to-date. *» 
lucid in explanations, aid so tiwough. 

THE PUPIL'S DELIGHT, because it combines wrwtts and through study-pieces with refreshing, exhilarating, and taste- 
impnn ing Recreations and Amusements. 

THE LEAHTXG JXSTRUCTIOX-BOOK for young piano pupils, because it is a wbolt musical Conservatory in itself; 

and also because 

IT HAS HAT* A LARGER SALE and a more complete and genuine recognition among musical instructors thu 

Any Other Honk of' it.* kind in the IVorld. 

TO THE TEACHER . 

The nrsv min d edition <>l Richardson's Hethod contains «w recently added features thai ntr o( the ninr>st imp.irt.inec to yon. Prominent and Mb' 
pcnsable among these an- the cclcbt.itc/d exercises originated by l>t William Mason, the well-known pianist anil teacher. These an- called RxerCise* lit Touch, 
Accent, and Rhythm, and the pupil who thoroughly masters them need not go bother t<> acquire perfect touch and technique. 

W. S. H. Matthews, the widely known teacher, e<liior, and writer an. musical topics, has had charge of the revision anil preparation oi this new edition ol 
the world famous Richardson Method. 1'he result ol such careful revising is most gratifying 

Nothing hat been eliminated from the great l*»>k — it ronlains all that has made it famous hitherto, anil not even an "amusement" or "recreation " is missed 
from its familiar pages. Hut it now has an added interest in the feature* newly introducer!, and is more complete iherclor. 

Send for our "descriptive circular and critical review," anil obtain a more thorough knowledge of the new edition than it is possible to give in this limits. I 
advertisement. We make no misstatements; we tell tacts, first at they exist, with regard to Richardson's New Method for the Pianoforte. 



PRETTY CANTATAS AND SERVICES 
FOR CHRISTMAS. • • • 



• • • 



" Christmas at the Kerchiefs'." 

This is a Musical Dialogue lor us? at 
Christina. Tree lenival., by Mas. A. G> 
Lewis, and Leo R. Lewis. The plot K the 
common anil very prelty one of the children 
surprising ••Santa," who submits with a 
g.KKl grace, and finally distribute- hi- pres- 
ents. The characters ale Mrs. anil Mr. 
Ktiwhill and their children, iheir eM H& H 
Irnm the city, and Santa Qatja, The songs 
arc pretty, and there is plenty ol dialogue 
lor those who do not care to sing. Price, 20 
cts., $1 .*o per doren. 



" THE CHRIST CHILD." 

A service lor Christmas by Kns UiKI : vciy 
pretty, and abounding with Ircsh new enrols, 
recitations, and a " immoexercise." Wiec, 
5 cents i arh, $4.00 per hundred. 



" THE CHRISTMAS GIFT." 

Written and compiled by Rosahki. n- 
piessly lor a Qinsiiiias perlormance or 
conrcrl by little children. It is specially 
adapted to the wants ol the Sab! nth school, 
and contains carols, songs, dialogue-, reci- 
tations, etc., iiiiiilent.il to Ih. story of the 
" fiift " which Santa Clans was induced to 
make In- the timely letters ol Utile gills and 



Uiys. Price, JJ 
mi quantities. 



cents. liberal discount 



Send for Free Catalogues of Church Music, Cantatas, 
Services, Exercises, etc. 



EOR SALE BY KVKKY MUSIC DEALER. 
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The New Sheet Music. 

NOVEMBER. 



Abbreviations. — Heijrte* of dijftrul/t/ ore marked from 1 to 7. The key of ditfirulttj i* demited /■>/ « capital letter, as f, 
Uf, tie.. A lunje lioitfin lellee murk* the loirent ninl the highest note if mi the st"'J\ small Human letter* if Mitw or ultore the staff". 
Thus: *• ('. A c to A*." MMKM " Keg of I'.jiftit tleijrer lowest letter e on the added line Mow, highest letter A' oh the 4th sjHire." 

Any oomuuaition mcntioneil below will lie scut postpaid t<" any aiKlress on recetnt of price. BtllfotilM ami booklets of music 
and miisic-ltooks fur stiecial instruments or voices, free on request. 

Music wilt on selection when satisfactory references are furnished. 



VOCAL. 



'Thiee Songs by Oertrude H. Swift." 

No. I. " IliiMoii." MnzivSnprniio. K?btoK. 10 
So. •>. "Ten* Martaoe." AU<» or Il:»rytoiM>. 

I* a loll. M 
No. X "At BnMMM*." Soprano or TVnor. 

k .. a 

A trff giatwfel .tylr i. i»M Mn < i» tne wmgi »•> 

mm... I Tlir imUtfttt NM unite free from llM 
Uat>*. n. y >' I «■■>! h»>r.ft.'lnjf triiiallllc* ulifcch nook 
tn.lllv of llli' m.nl> fn Jingh'., ami (he neCnlnpaill. 
wnf. f « tr Um liiuiin iioln'iilc llw work of a car. fill 
ami cullll^i'il niu»ici»n. 

Angel Land." SoiM-ano or Tenor. A. 4. 
BloPJf. PtomU. 00 

• Angel Land." M. iz.i Soprano or llary- 
lour. P. 4. no I). I'insnli. M 

a« • npii-n. mm mmis< nftnlnlj mm »f I'htaiti'i 
wry i«*t. A.ftMMJ Iww IM« mmftrnft pen l» 

iutT M liml a WHCMM from all k w'tf tl of |e»»l MC.1 

ninoc, Mil Hi.. ! I coinpo.it n-n riot be mwl 

tiranllr recoinmeinl.il, 

"A Dream of Spring- !►>. 1. •■ lo a >. 

fitkimmm. 00 

Mr Rolieri Aikin-nn I- u yining r pnwr •Iiomj 

work, up lo tlii* lime. It** been of ;ii» uiMl-Miilty 
original and artl-lic cliarai lcr. iiikI in llii. iMit'il 
ful wiling uf tile li.rnnii pnet MBH»-r'- •pl.miliM 
lyric he Imi bv no m fallen behind hl> former 
arhlcvcniciit.. Ilulh Iimiiiaii uuil K«|fU«la word, 
an- given, anil Ho- piece l« heartily rcromliucaiuil 
)or tenor vol re. 



F. 4. I 

lo I). J. h. Moling. CO 

A floe old Some r«el .hire »oii(r, nrTiin«<il In MflUo}*! 
bent Mjrle. Hie Uori tell. «( tlie nilinilimlite 
Klchunl'ii .u.v,..l,l wi-.lnu, nnil I. tliuroii|;lil< 
KnKll.li, hulh ill luu.lr ull.1 wi.ril.. 

O Salutaxla Hostia." A Ho ur l!;irvl 

C. 4. s lo K. Yo.<h>i. 33 

An niU|itAtlno of a meliNl« uf lleiie.lict'» lo like l^ilili 
wopd« of tin* BalttLrl*. A iriKni iolo fur low v>>i- i 

-Seek Ye the Lord." Duet. Soprano and 
Alio. Kt> ami 4>. J. l.„u»i« t ,. .V) 

An rimftgMl duetj Jtwl lUc piror for two (Ml 
voice*. 

To Thee." Contralto or Batw. l->. 4. ■! 
l« E{>. Ihir-lrlul. 40 

A rerv dnlnlv Kr. lieh Lue imi, with both Frrnrli 

aMit Kni(ii«ii w.trii*. Pie BMa. aeflMaaa i twMM i> 

w..rlli«- of «|« i-l»l |.r»l«e. 



" Ever the Same." C 4. ti lo f. Comer. 50 

IMlltMl Nl| it flue luve.mMtjr Inritmi «l iii.-ilinni 
ronipui, but !• r.p ) el»ll» liitereMIMf llw.1 llie l»rl 

Ihnl it Im a r..n.|» I •OIIK to Ibr falaolli •• Mur 

jroerlle.' - In till" ri.lll|«.-lti..l> Narmieiilr I. auu. 

purd t" nii.wer ihr lo»er who <ann — 

"f eVjUrfffcl ifiM "•»"*» / wi"f /mre fArr, r Wol'yUeel/r.• , 

I II Tell Your Mother on You." (1. i 

U lo K. Cor. 35 

In Him Irtwi rtlai li'lle MMBadlnl Mr. CM h»» 
enannl ii elilW« mmj whtrb will |ib* 
|»i.|ile Hint l.tc one. alike. The »lr pntly 
*< r« » rIeTrr, uinl llie lii urer l» liik< li >lrai;hl I 
to toothful ilui*. 



A Shepherd Told A Stoty." A>. 4. 

•I to V. Mnrfhme. 35 

lHie of the uio.t nltrnctiie of I III. I 



.•' riaiilation Song ami! lionn. C. 
1 ni»V. /.iilriMiiii. 40 

A new |..[.uUr wna In Lokeman't be.i atria; pood 

»olo uuil gi-Hl U. oce. 



jr." P.. Km K. 

roofer, M 

Oa* n/ Itie l» »t ol tlir WW arlillMM i l a l KiB|(, of tba 
|HfMff It bin ii — Ha rafcal. ibut la more 



McNulty. " I . ;;. ,:t«K. f.MrWarr. 40 
A new comic ""Off. with n cn|iti* iiling witlti ri train. 

•• When dc Shadow of de Moon am on 

de Levee." Efr bbto P. f..o ,h„ r . w 

Tliociwifflily " plmiinMoii " in ilylr anil rni bHly. 

• Oiv B my Lo»e to Maggie A . Kf 

lo P. Homer. 40 

"The Youngeat of the Two." t. X .1 

to P. I loon r. 40 



: in ti,.. 



|inll,i r U- .tile. 



rin the Park " At*. 3. 1) to 
F- I'rult. 40 

1>. ..-ripli>e ...u» in llie i«i]inUr vein, 

Pat.ey MoKim McCann." V.% X U> 

t»K!». Hill. 40 

llnuiorouf *"H|f. Ok»t* mplilv 



INSTRUMENTAL. 

PIANO. 

• Merry Momenta." Wall*. r>. 4. /,»«■.•. :*\ 
Mi.» l.oisi'. lon.lc pri-teml. to no hlxb claioical or 
achotiil* .piiilltle., but for liriffhliM'.., fre-lni' •«( 
ImloUy, I ■ ll»t*i o^; iliillini. eliar^rleriolic* whiib 
iipj»...»l in n. I .troiiffly 1.1 IIm- niiTaue player. It can 
lie well iwitnmiii.li. I, •• Merry Momenta." tbr 
lale.l coiii|>o.ilion feint brr |» ii. •h.ial.l |itoie a. 
|io|Mllnr a. Ikt earlier ]ilece.. It la I 
easy waltz In well-iiuirked tlm 
tH. clna llmiuffliout. 



BgypUan March." t aptiee. At?. 4. 

Btektr. SO 

An eacellenl Hum. |»,ce f,.i .t u .t. or rrrmilio.. 
Yttf *liowy, at»J yet ilalnty In Mjile. The CWmaj 
torinnn llucrriDH I- ImlbaKil. 

-Savoy March.' t . 4. J. K GIMtr. SO 
A l.rlc>il atfl Inli 'i -tloff piano pnn- In llii- |..|>nlar 
c.-lttpuM-r'. i I 1-ikinj: .t)lr. 

• Oolden Suubeami Schottiache." <;. t 

Uollio-m. 35 

A nn io.lloU' new piauu piece with nil ot Mr It. il It u 

►.Ml'. MfktMM uinl niel.«ly In It. 

•Remembtauce." Serenwte. (i. 4. 

CitrNijfAarf. 28 

• Oondellied." (i. 4. Cormiehn.l. H 

Two exiinl'lle ilr..ri|JlTe rolnpn.lt Ion. which will 
lake Ml MMMg iIht nry be.l l»T r^>eut piano 
piece.. 

GUITAR. 

• Ma 6 iiolia Wait! " A. ;i .rr./nn.ot. X, 
Violet Polka Maaurka." A. ::. ,1-J.oo.o. X, 

Two p lt n 'ia which will nrfjaj tl.e examinaliaa .1 
suii.irl.u. 

CORNET. 

■ Under the Rosea Polka." F. 4. 

Uamtuull. Jo 



BOSTON: 



Otmt ^xteon Company 

Xiw Tun Lo.nov Itni.toi i-Mia 

C. H.DiMon It Ce. 19J Hieh Holbora, J. E- Diuoni; Co. 

f- Itp^iJaa). W. U !C1 Ihe.tnul «. 
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NOTICE. 



Till: follua lui.' iriiu.-«l iiiiiAM'jil a. irk. linir brrn rr rn 
trrrd fur ropvriglit brlnrr tin- r\|rilatlirii ui llirir lir-t 
trial s| Iwrati a-tflil y»ar«. nml l rrtincnlri. itf inch ir 
mirrlra have brra gl.ru b> A. U Mpuflunl. I.ii<r*ri m of 
I onum*. 

MaMral niii.ii MMmkdw. iiv t Kink. I 

Mux lilnl Ita Milh-r. IW. It. VI K. II. r. 
It. far.-, llv inaircr II. Jliirtiu. 

I. il • rli.e Mnilliilit. r*MU. Ililll II. Mi-. S«-au 1. 

Ntrathrr. 

Piarl. of Ibw Wullt. I' 1% ...I.. I Arran^d |..r miliar 

I>| .In. III. ll..)Un.l. 
I'hiirtiiliis tVullc. « . Kink.l. Arrautf.-.! for llintar lir 

.lu.lin 1 1. ill:. Ml. 
Urn. i-iiiriiril Marrhr I'rlr.r.- X ill.rr. Artaligid f.*r 

l.ullnr In .in- ... Ili.ll I 

n.«..iii. r>i..ui[i.i-. r. Khikrl AfiwuiH f"> Qakar i.r 
.i.-iii. iioiiuu.1. 

Mnlr Il.j.ui. Vul-e. <". KluL. I Alraii-rd l.ir l.nifur 

In .lu.llll II. .11 1. 

rTiarir . Wallr. I . hiiikrl Amur.-. . I inrlluitar bv .lu<- 

■ in II. .H.i.,.1 
I'rrllv Zinpirrllii. Til.. Br II. Millunl 

i itnuiiiiic ih.Mii miwUI'dHf. iv* K. Mnrk. 

HMllllIM l;. ..-m .. I .i|.ricr llrvt-rfr. llv A. I*. Hviium, 

tip. :w- 

Mack tTrank Wall*. n< v. H *«»w>. 

N« Oim' i.i lam- (>..l... I..r Aauitear., So ir..: piano 

and Violin. K. Muck. 
< ..ru ITowrr U'ulx '-.I— fur Ainutruri, No. 11.) Plaii.i 

I VMta I. Mnrk, 

Huh IValiiuj;. >.iD|r. Iir-iirar Kimklr 
I'mad'a WW-... r Minirk. V, II. Aahrrl. 
lltrlntHHM li.li- Polka. Its a. iv mm,,,.... ftp, V. 

II Iliirk Kir.. Mu.ii I.. I . Il.ii-lia.n lli-li..i>. 

Yalli-t I. ill lluil Will... I »l M. . Mil. h ll} A M 



i f.ilkn drill II. I'. Kinkr 

riir. i: iiu.i-. Xu. i... 



T. V. 



l.l 



loll l-a llurli.. 

. Ilrliiliaiu III. Inn,,. 



Father*! m Hei 
|i.-arr»l l*MI. 

llilHlr. 

MarMM. iKu. .Huuif. ..I. i.i. n.i prj t. 

III....- I In I k I.i. - ttrlll Vara. 1 

s. m In.. ...... Il.i. ri. Hi r.. II. hnlui 

l.alhrrlliif lliimrniiitl; .ir. Our I.i < IW. HvJ.II I'ivb-v. 
Mrlli.nl f..r llii- riaii'.li.rtr. II. Win Mum. ii niul tL it. 
II.iii.IIv. 

lirrrtlnir, Tlir (A Inlh-rtloli.- IU I. 1 1 I ni.r~.li. 
Mn-ir Triirhrr. IA inlbrliinj llv I liv.rr.t. 

r, i„|.ir < i.,.ir. i \ i ..il.-rii..ii.. li. riir., V. ur.i . «. 

•i-lr.J I.. Ilr lam. II Mn nml Km. It. Itradbiir. . 

W, M.. I Al~.ii. l;nj!l|.li ....Ml- I., J. ». Il.iiul. Mu-li: 
b) laial. l.i-l 

Takr II iHin.-n Dial l'ir l.nlli. n il Mu.ic liy I'. 

Kllikrl. 

Whir, im V.m. I ■!■» Munii'* Word, bi lh.». Ituil. > 

A 1.1 fir h Mn-ir hi «.. M Mar.luu. 
l:,h.. Mnrrli I'.wr Hi... I.. Alli.Nii.J.l llv K. Mark. 
M«.r. WhIii. (Xarlral Imililv. \». li.l K, Murk. 
Aul.l l-n.u -inr 1 i..lin aii.l I'iuii... <>-.l... fi« AuialraiJ, 

X.i l«.i K Murk. 
Marti:,,.- ..I Ki„ar.. Aii'mirnl f-T riuli.. iiii.I Vlulln. 

rn..l... fmm thr ii|..m. ::. ., mi.. « inarr. 
Tnkr Mr II..I.W . l.uin.r AniuinH. 

Uran.l lta«.niii Marrli • Mu.lral KHi.k «. X.i. Ity (i. 

I*. KnMii-i-. \rrinii:r.l I.. * Kvi-ri-.|. 
I.'.h-v llr.l.lr in.- >.. liMlal IIHII. Van llv li.o. A. 

Hmnrll 

K.K'h. -l. rS. l...lii.. lM'. lMi|.i. :ill;rli.M .,Nu |.Vi liali-.n 

Ari vDL-.-il b. Kirrr.t. 
II DmIt I T iIp H 1«. VMlii ami rUlm. {.-iiilni fur Ann. 

I. III., S... 2LI K. Ma. k 

. M. .«. !..•. r IV.Ik . V II Aul.i rl 

lalll. H-rii. I. - HI.. . ..r, N ir i.i kl- Mr I .mill Mj-l.t. 

Mu.lr lii RkwtlMn 
laut B«f ill Miiniurr Violin ini-l 1'iann. (.Miliai l.ir 

Amal. nr., V.i VI K Mark. 
I'm a l.nuirlilux lilrl. <)lu«Ji'Ml Krlua-*, X«. alt.) Iil.ivrr. 

Arrmirril l.y <'. I i. -r 
Mir ll'1'l..rli In tlir Monuuir. iMu.lrttl l>ll..r», .Nil. .17.1 

• larllwl. Arraii^ril I.i I Kirrr-I. 
I. K-l. ll:i Mu-lr lii .lanr SI in T.atry. K»*JM| tf*M- 

Ullntilr. l>r. \V. ,1. VVritiuiri-. 
f.inirnl.ar..| >.•!:.. Hi- I.. i Vln-inil I.Hi.m-., N... II J Win. 

Brr. Arratixr.l In I' t.vrrvat. 
Hull)... Hi.. I Mu-i. ill l.cl.m». X«i. 11 I llrrri-. Ar- 

r.liii!"l In. f. KW W H, 
Ali.ln. M, |. ..I.. M..;.i. an.l l-iai.,.. |*..|.. f..r AmiHruri, 

N>». .'I | K. Mark 
1u|-fli- 

All.lin M. l.alv. Vu.Iiii au.l I'mli... ixiIim lur An.nl. ur-. 

IL) 111 I,. Mark, 
lal.l U..-V..I » H..-I. Mir. I'iiiii.. ami V I'.hli i.»..|.m for 

Amalriir.. X,.. M , Hi K Mark, 
ll luili-r I ... ui.. I'iiiii.. ni.il Vu.Iiii. iSuIkiii li.t Ami 

Irur.. No -LP II. I.. Mm. k. 
I.lltlr II.. I. -- I llir j ur, X»Wui I., kl- Mr dual- Mf 111 

II. rui-llmiu. 

It.jck It. -ui- Ike xu. Willi Ilr ill. Viir» (For (iuiiur.'i 

Ilr lini Itll.-. ll !»U "I 

Ui'. MtnuWHOra I'olka. Ill V. II Vol.. rt. 

l-'li.t^llii. Mu-i.- I.. Ilr- .Inn. >l. .mini Turry. r*.uj.|i.1i 

lrau.lall.iii In lii il .' VVttiiii.r.- 
fi.r n'l'lork in lb. Moriiiiii... iMn.ioil l»Han. No. K.> 

Hi 1'liiribrl. Artauf. il In I'. I i. l.-.l. 
(SfjUMl Hm<*I— Hin> , Mn-iral |-.rli..i ., Xo. Vi ) In C. 

T. I"rnla-|«. Arrauu.^l In I' Kirla.t. 
I:ik.< M. II'. lur. Arriili((r-.l fin l.iiitar lir Arninilu. 
«... li. .lrr Jirlrotll.rtir. iMa-iral K. h.a Xu. M.) Ity 

Hull Vrrnliii'-il In r l.i.rr.1. 

M.UI Main. ria-. [KaWnil Kehon.Xe.1 ) llyi.mlfrri. 

Vrriusnl In I* Klrn-1 
I'm a M.-iri. l.auKl.ii.K l.lll. : Mi.-lral K.lloi No 3f. ) 

lil.nrr. Arrniijfr.1 l.v *' liirrr—l. i 
I nnlralnillll "H-luilli.cllc. ' IMa-knl Da-lioi-., .No I! Win- 

wr. Airiiucl lir r liin.-.i. 
H.iiij.., Hi. Mii-I. al | j*l..- -. Xu f-l.) fly llairi.. Ar 

rniirml lir l\ llvrri**!. 
Juaulin. Mu.l.-al | . li.~-.. Nu. 4i.i llv llnril- Arrni.f'.l 

liv 4V I . • r • - : 

I'atrtna'i.rk I'nlka. 'Mn-lral l»Hn-a. No. K.) n> VVnl[rr». 
\rraiilMl by C K»«i »l. 

OI.IVI.lt llll-O.N ro.MI ANV 



Nn Mnr.VA. r.^right Uf,r, WMkin.*,,* 

To nil : II.- il rclnrnibrrr.1. Hull on l be LHIi ilav ul Jam . 
MM, 8. li. frail, ol thw UmM»I Malm, lia. .|.-i«~ilr.| in 
till* oftlci- tlir title ol a iiiu.ii nj roai]N.»itl..u, tin- till, or 

ilr-rription of vrliirii ia in llir fulaiwiiic vrarda, ba aii: 
••laii.'. lir -t Druain. Itanrle. V. II Anla-tt;" lh» 

ri«bt vtli. r. of I Loin- a. |.rn|irlrt.a', lu i-olil.irii.il v win. 

in. Ian. of Ihr UaH*a<«tlalr. n -|» rttuu i-ojiy riiilil • 

In ri-urauJ Irom Aaifii-I I--1I& 

lin-lnl A. II M-OKMHtl), Ubrarlan of ( •mrir... 

Xo. MaT A A. <:.pin.M itjHcr. Hattlmftm. 

To ail It. II rrim-nila-rvHl, lli ii on lb. ?llliilai ..f.liiiir, 

IHjii. Nr|>. M l r ami Mr.. K. Murk, of ill. l ailiil Rtatra. 

hair i|. IMMilril Hi llii. oik *- till- till.- of ll inu.iral colul- . 
■ iliuii, llu- I llir or ib-*rri|illoa of w lilrli i. In ll.r follim dig 
wants, lo vrlt : »tlacktaa lllnl. nliii \nr. llv K. Muck. 
MM for Amalriir.. Xu. IV. Violin ami rtaMI* Um- t fjrltt 

whrrrof ibri rlaim in |.|..|.ii. i..r.. I nformlrj with HM 

Iniv. nftlir I'liilr.l .st.itr* rr-|H-rtiii)r rofii ri]|liu. 

Ill Ii-IM-Wal lltilil S. |ii. iiiIm r .li. l.-r.vi 

rtis-kit.. A U. MHI lollli. Librarian of I .ii.fr.-... 

X">. ;[J*TCi A A. f.^iurionf ojff.v, H .i*l.la./fo». 

To wit lu- it rrinrnila-rr-l. Thai on IlieWlli .la, of .Inn. . 
IMli. S. 11. I'lall.of tin- l allnl Still. Ii.v .1, |»,-il.-.l ililllla 
olfti-r lln- till*- of a in ll. Iral r-.ui|i...l1l.ia. tbr till.- or«b-Mrn|» 



X.,..t?*OA A. <:< n ri^ f««.r, lfaa«aaaaa« 

Toajlt. Il.li rrrarnihrrr.). Illat oil Ibr^SlbiUi of JniK, 
lia*. I.. 1 1 Kmrr~.ll, of tlir I'liilr.l SI»U-., I.a. lb |a»ilr.l 
lu Ibla ntnrr till- lillr of a bonk, tbr tide or llwuTinlllWI of 
wlii.-b i« in llir f.ilUiwiiiff aoni., In ail " '1 lie tirmlajE, 
A Nrn V'ulli-elion of liba-., t^aartrit.-a iiu.i I luimiri. Hi 
I,, o Kan I amy llo-tnn: oliv.r llii-.m k < ..mpaay.'* 
Ibr rrjr.li! a iirrruf la- rlaiim a. aatlior, lu ruuloriuiii aiili 
tin- laai ofilu- I'lillril MMri rrMa-rtiu)[ m|>yrijrlit.. 
In rru.-wal fnjlo Srlilrial«-r l-*'ai 

fUS-IMi. A. II. Blllt-'KOltll, l.lliruriiili of I '.inn... 

Xo. .W.! A A. i%rfirii;*l ttfrr, tTaakiaffrVia 

To a il : IU- it rriuenibrrrtl . I lint on Ibr ;7lb .lay ol Jali. 
IITA, Mr*. I ' Klrrr.l, of lln I lit! fit Malra, baa ilr|ai.llivl 
ill llil.olllii' llir title- of a inililral roni|»oiliou. Ilw till, or 
d.'M-ription of aliirli i, in lln- lollowli.r aor.l.. to a.t 
' \ I!:.. ,,f Miii.liln. Morn nil ilr Salon. Par t arl la- 

I ; tlir rmlit whrr.-of -lir i-lallti. a» |,r..|irirlor. In iiin 

furiliitvailblbt' laanuf llir I nllril Slatra n-npt«llajt ropr- 
rlrllt.. 

In i. urwal from Sri.truila-r I. l-.ri. 

Jtiiv-wr. a. u. m 



A. li. SI'uH 111(0. I.ilirariau of rnotjr.-. 



lion of abirli i- in f 

lai.t In. an. I.'rinl 

til.- riirlit ali. rr.if In 

ulllillir Ina.of lln- l uilr.l Stai 
In r.-iu-util troin Vlii/uat .'. l-'Vi 
W A. It. sl-Ol •• I'll It I 



f.nloairL' w,-r,l- 

M*Mj in iiuir.- 

llliui* a. t.rolirl. l 



' la 

\ . I! Alllnil 
,r. la r.Hit.ariu 



Tu wii llv il IMiM'ttilM-nil, Tlttit tin ^Tth ilus of 
Jfc.lv. IM*.*.. S. 41. |*rull, mI llir I ' i.i Miitrn. lui- «}• fMnil*^ 

in lliii 4ilDi-i* llir tilli' irf » mn -.ml r**mtM»->Mli>n > th*- ilil>- «f 
tli *4*f.|»i i.iu nf niii. u W in Hi* I'iIImhIrit wurdii, u> wit. 
** l ln- i row n of Ulnrv, M \uU rl . " tlt» n>lil *» li* r*H-f 
he i I:*iin. i- |trti|jrit>Tnr, in ii>ii|rirMiilt will, lite luw* of llir 
I 'hill-it Miili-. r. .[xr lUtf o.|.k rljjM*-' 
In r< n« wj| from ^t-pn mlw-r ')". 1MK>. 

■1*16-1"?. A. K. sV**V K»lt|i, IJIirniUunr i ou]frr*t. 



MUSIC FQR PRIMARVSCHQQLS - 

"50N05 AND UAJiES FOR l.lTTl.F. ONES." 
I!v Oertrude Walker au.l Harriet S- Jeuks. A MiimUnl w.nk. no pngr-, 136 wmc-, wnn 

'- ■ ■ - ■ - - -•■ •■- ••- --' and I'm. 



lull iliiirliiiiir.. Hi. niui.it i> a|irio|nlr ami g.Hal, nml nmn nil tin* iKrila ol KimUii-nttin ami 
Own, Cloth. $2 00. poBtpaid 

••rtOTION SONOS FOR THE SCHOOL ROOM." 
Mrs. O. M Boardnian. Tlir IkkhV i- BMtk up »l motion Mnajla MraSi I" familiar I in, and 
MciUtioai nml -•tif Ult «h...l eiUUtk>a>. Mm. Hiiar.liiinii i« kiiiian a. a wa:i ..f UilK-rl it Sullivan 
hjf iliildrrn; and lht» lilllv vulurm: in r»rr]>ininallj- clcvn, and Miili-tl In tin- m-i-dv id y.ninr; pufnla 

•' SONO MANUAL, BOOK I." P * Per ' " Cent "' P °* tpald 
Hy L. O. Bmeraon. Tlii* r»cclh-ni link l»aik lolkmn itwtMlBjhoiil lh« chuim.-. whkzli ban l«.t-n 
m.i-l inltli-^lilii; nml oHictivc, Ihc mclltoil K-in^, very link- theory, ami vrty many pfCMy Minqa. 

Boards. 30 cents, postpaid. 
"CHARACTER AND ACTION 50N0S." 
By 8. O. Pratt. A m-« eolk-ali'.n ..f nugtiial '• mm. -plnya/" which r.nnl'iut inviructivr mimictj- 
w ith raraplcwude. The soap nre IWeljr, lunchtl, anrl easily learned. Paper, 50 cents, postpaid. 

"UNITED VOICES." 

Ily la. O. Emerson. A mllii-timi of luioln, I uncial, cany, and pr<arrr%»ivr- Khriol-MXnga. Ftlly 
pagm of o»U€mg*, neatly too wingv. Boat da, 50 cents 

"SONOS FOR KINDERGARTEN AND PRIflARY SCHOOLS." 
Ity Gertrude Mai Belle Menard, l-ilty n. w ntmgt fur ymirip; chikirru. which rival, to n 
ih-r;ri;c, tin- anWaWl] and Unuly id lln- rhyiin-* id Muthi-r ('..a.-a. hri-rll. lln- auth.«s have vlmwn ItHtu- 
Mdvi-i. pov«-fcvrd >d tin- unciinim..n lali-ul id linking really ..tigin.il ami mi-ril..tiniis cliiklrrn*« Mo*ip>, 

Boards. 30 cents, postpaid 
Any iiiii-ic.il ciim|un.itiiin nr music-laaili, pnlili-ln-d in this ciniinry ul abroad, can ta.- ptiKtitc.l ol u* 
at v|iiiltr-t niilii-r and luwvt Crr-I. 

OLIVER DITSON COMPANY. 

453-4 6 3 Washington Street, Boston. 

New York CM DITSON 4 CO Lawdon lya High Holborn Philadelphia - J. E. DITSON A CO. 

'.V ml Chestnut Street 



METRONOMES. 



STANDARD 
MODELS. 



All Grades. With and without Bell. $2.75 to $5.00. 

Liberal discount lo teachers Correspondence solicited 




JOHN C. HAYNES & CO., 



453-463 Washington Street, Boston 
New York: C. H. DITSON ft CO 



n J L DITSON ft CO. 
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"Mass in A Minor." 

For Four Voices. 
By Alois Bartschmid. 

Tins beautiful new maw, by Dr. BWI- 
,fjnnl<l, it* til judicious lenolli, pleasingly uivi I 

tfi| siiird with mjIoi nail c antsflsal work, •mil 
entirely avoiding tbr tiresome mid olt limes 
l ftt"^*1 fujiut*-* which seem In Iiavc heeonht 
lh." .ilmo.1 Jctrolypcd iiK.ii i>f ill-/ •" (jlo- 
ria *' nml "Cred..." The KMingoi ilia mice, 
parts, the Baton] How i>l nu ll «ly. tin- Uillianl 
iniinifiK-nl.iti.nl. show in mry Inr the thor- 
OUgh, experienced, inspired Illlliici.Hl. 

The aiiiliui htt allccccdrd in creating nouh- 
thing easier llkni ihr -J i inly cl-naic mailer- 
piecca, but at the tame that Ipwfal In ihr 
so-called popul.il lll.-iiic-,. Ill ;l It. ml, a giK*l 
practical ma-» lot the average choir. Ijtin 
words only. 

SO Cents. Postpaid. 



A Xew sussi Bntorywi ISditloit, 

" Peters' 
| Catholic Harp." 

For Choirs, Schools, and 
Musical Associations. 



• • • 



ANTHEMS FOR MIXED VOICES. 

„ All Til, W.ru. Pralw Thrr. II llnd, 

MiirdOuinct. U-. Saw/raW. 10 

t7 ot Aod .;...i said. I.. I ihr Karlh, iw Steak*, it 

'•« i. t a hJ Hi*! S.+I. mi l Mixed l^iailrl 
ss.v IHr««Ml!lrlhrl»pl. Mmr. !• 

,-, - llli.niiu, Hn»»r. tllur), and Panrr, 

L. O. Kmtnm. It 
ft* Break l'..rth lata J«?, Full AnuVnv Oh:tr Ki»f. °* 
Earth la the Lard'a, U Bnlu* vt, Qt, 

l'j/*i* .V/W/rr ■ It 
(t-i Fear \«l, 0 Land, S.^ii- A V- N.I.»JtUl. 

CMS.mfrr. It 

») 14 Harm) Im, .(. SanVr, <0 

S iprano, T*n«, and Haw Solo, and Mi.ed Oiurt.1. 
i"., Rr Thai lliH^b Forth w^lhWrrolna.//./- /Ami,. IS 

Snprann Sntn and Ouarlrl 
dj* Hr Tlial Hnnrlh UlUf, A. ( . .J7» arnrrr. •* 

M ,.. lit- Hatrrrth Ihr Rllla, H .,//rr s/mmr. SH 

.S.|*.i i., S. I,, ami Mixed uaartel 
I, ,i Hnii (load I* III-. Ihr lilfrr. i.lni-tl. tl.i.nn. l r.i 

. I lata a Jnjfal Rata*, jOanr, A H Solo * do, 

7>aariMCj». •» 

Ball- a Jnjfiil Nui.r. hilled l.iiuil.t. 

lVrf.(»/Vr. 10 

for.; 0 tii.r Thanh., IIm U aid Miami oi. 

/.. rr . MUrJ. It 



MIXED VOICES (1 



). 



414R Aalaran S«ac, 
•75: < hiiraa «f Hanntrra, 
1 - . Il.iri i-n* Honi^, 
lurir.l tl>.aii', 

Hrrn iinm«i ti«i», 

Ttij Praliri, tnlaaia, Kir. 



c. A»««/r. on |l5 

• 

/. «' a'amai, OS |£ 

A /• <laaW*ai. OS 



WOMEN'S VOICES — Anthems and Sec- 
ular Music. 

jRi] Hartnl Oaf, Trfah J.Ctum. OK 

rjto Ustta la tkt Itaitssl >>»»». Ituct. 1 1.. on 

I..'.. Rraarr.. I ii... /. c taSAaw. la 

irt* -Wsplis, lam. TUmmt Lmd. «n 

; ,. Thau I n.wil lar Year. /*...F»r. IS 
Supr. Saluaad laauh llmraa (l..ti»al CaalaUK. 



„ MEN'S VOICES — Anthems and Secular 
Music 

> All taiiina Ihr Rarlrf. (.HLkrtcl. f Sfir/inf, OA 
aah| SasaoM USasja Q aSf W. F.J. t iffr'i- 

i , ( < l.nrd .t| I'ailan-. ( luitu 1. II. M. /Kir. OS 

, ,.. I'ral.f Ihr l..»rd. i.i.. .n.i :» i„„ n OS 

O « Lata BialfaM, Full Arah™, ./ K,r*f,. or, w4 Wainaa Till th* Rraaafm Quartet. SS 

, a I) Train Hut Lord. <>unri aunt Ckarsa, v... litti-.t All. (.11..U..1. K. L. T »m Um . On 



SONGS, DUETS, TRIOS, QUARTETS, Etc 



?f, /£ By W. C. PETERS. 

I 7 ,, O I'ralu' Ihr Lard. t>uin«i and Cli.»u». A./' 
Tim publiihi r. are happy I,, tinn.mnre i ! , s w, o VTur.hlp Ihr L.rd. Is. S. & Qt. ..r tn... 
splemlnl new eilttii.ti nl I )■ ■» fniimM* InuiU. t m I Mfalaai " .> 

lo NCOSMM ml it m..il kawlily 1.. every one » J)7 fr.l.r IV 1« M, s, w Uy School A,itl«m. 
iMCRale.1 ill CalholU: muaic. The mHecllan t.H.rnmry os sneei Music aize.i 

ta alasljiii il lor tax- on- ol choir., achouls, ami «-t* Rmi*- "» i« ««d. < >>.».. y. /. />.»■ >.y.-. 10 Brhoid ihr i..th.-rr,i ll.rir.i. s,,,,. .» iv.> \ . |h. 

•-• , I'ratird Itr thr Lord Hall). \l;v< l 1 l„ r.r ** 

H . Va.a//n-.v^ Os "rhold Ihr «.alh. ri-.l tlar.r.l. A > . . . 1:..^ ... I • 

FitrM. SO 

lata Fralar (Sal la Ilia Hallano. Vhomx. *. r*.. 00 ranaan- llannt soaa. c. II. Witiilitr. SA 



muiir.il .i.-wa-t.ition^, nml i-oiilnim morning 
and evening -.rvirei, maisr^, mulcts, tl B s r 
tmies, lit.ini. -, hymn- loi la-iu-dirlion, vi-s- 
p«-rii |.>r Sunday and lor the vatioin fnWl a| 
the MraMH Vir K in. 

Valuable additions havr brcn mado 

to the book by A. ir. Rosewig, 

thr enimost composer. 
The volume include- a rompleie practical 
course ol vool imtrtictioii . which containii all 
that it neCL«>ory lo ejiTe the pupil a clear 
knowledge ol the eleiiK-nti of music), ami 

an tscoBcl npasWoa ol ib« Ureftirisa aya- 

lent ol ih s jh l g i Willi one or two eaeep. 
ftM lbs music ih wmh o l the collection 
distinctly easy. 

The l»«.k bjH bSM honored by the np|wo- 
Kttioti of Archbishop I'unvll ol t'im innati, 
Fishop koK'crnns ol t'incititiali. |li-liop<*.i 
roll of Covington, Kentucky, ami other prel- 
ates, and by a Lir(;c number ol tin t'atluilir 
clergy. 

Boards, $1.38. Postpaid. 



M«a 



M fJ .-. 10 llarir.t Tlair luniri lt)-.a.l.|l}. s....-..r Put,. 



1 

1 

1 

1 
1 



thr Lard. 0 Si Halt, 

Ita a sol., a.i l tihorua. A'. 

-. ... I'ralir Ihr l.urd. H r/v.»r... 10 Hla l.ailac Kladnm, S.^ rano «Teo« hi F. 

f a .1 Alt.. s«,!.» and Qsanab P. Ja.<vr. A. F L<~.l. SO 

,s„ I'ralur Tr Ihr l.»rd. ' , r s,.| ,d i.n. HI. I.o.lair hlndnr«, \;,., ,., lUritime ia Ik. 

/.B.C.,*»t li A.F L*ml. SO 

Pralia Vr thr tort, tepr. R Ten. Boloa S <.H. H ° : "••"I"" of 1.1ft'. Hanr.l. s.,1.1 »,1 ( >,u.in 

A.J. n*i*«. i« J ' *—>■". s» 

, RraarrTrU. L.m.U- Vohaa. y. <.„/, .. s. |» do,.,u. Iftaarr.. 11.. i. r. CaMa/awa. «• 

, ,, Mrjoirr In Ihr Lord, «'.„„ . ft. T*m Of, • > •"•» •"««•'• 1 l«««»s Marcaltrun». MaaW. «» 

_ , „ ■iSM W SoRttw lli.«T'. -.-nu. Aln.nc Rarllaae. 

, ,. , Mac I'ralM-. laUad. 11.11 W avWaa;. 0>» ' 1/ If RaW 40 

Tcn.w nr Snpran.. 1. !.. »nH I hono. Itrawr „H th, I'ln.rr. - S.-.. ...TV.. 

^ «.« i. ihr Lord -r / aw., is tt " ,wr "" ' ,0 ""' s ' * *■«*• " r ~ „ 

SW.asa Un. >..U„a,.d. .VU.aed b, j C. M. For ^ w#fM B , J , l( „, ll . |.,,„, S.,.,. R Mm. 

kin|| Thaak.aliln*. Su...l.i> Rctiaal a.<iIim.. .1. fJnUtf. Si 

», \:tt*tft. 0.1 w .-u„ till th.- Raaftl l.ia.-.. Si p« anal i 1ms 

;,„. Thoa t ronnr.t thr T«r. F. i hVdvr li ff. II. l\mMtm. « 

raaaraihl Ikaa, sn,,r. and Mha Nuri. and Cknaaa, tho RJmwsI Tin,,- I. II. rr. //. P. fAataia, sa 

MM ISaa. » Ha4. Art Prslaid In Rlaa, M . /■. I.....V li Mu p r a u a or Tenor in l<>. 

Ten.'! S .|„ and 1'lMail.. - 
, Hhilrlh. larlh Itrnalarlh. 0. Tin 

Trmir Sdo and Chorua. 
>4 A Te Shall Rartl la Ik* Und, /.*« JRaSw. M 

llas> and Train- aotot and I W.ru.. 

khM to Chi 



SERVICES. 



fjhtr'ttt t iisatHtitft to Choir* tttttt Srftoitis. 

OLIVER DITS0N COMPANY, 

BOS ION. 153-463 Washington Street LONDON, 192 High Holborn, W. C 



N«« \-.ik 



ISl c 11. uir-jis k. k .1 1 V"\ 

riJj I67 Rnaalway f..i. Wn.a.t, 



JOHN I* II AVVF.s A C 
1., Court and «S| YVa.h.nirlrn 



llulaiVlpliui 

J- F. |iir><>N /6 11 
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"BAY STATE" 
FLUTES. 

T) meet the increasing demand (or the 
celebrated " Hochin " system flutes, 
we have fitted up our factory with the most 
recently improved machinery for the man- 
ufacture of these superb instruments, and 
secured workmen of the highest ability. 

We can therefore guarantee the Hay- 
State Flutes as perfect in 

Tone, 

Tune, and 

Construction. 

Kvery "Hoelim" System Flute of our 
manufacture will be stamped with our 
trade-mark and the name " Hay State. 
Boston." We guarantee them against 
checking, for one year I mm dale of sale, 
if given proper care and attention. 

Persons interested in llutes of the high- 
est grade should send lor particulars. 

J. C. HAYNES & CO. 

453-463 Washington St, Boston. 

C. H. DITSON4CO., J. E. OITSON It CO.. 
New York. 



[ "ARIEL." 



For Women's Voices. 



160 Pages 
4j Pan-Songs. 



By W. O. PERKINS. 



THIS newest collection of part-songs for women"s voices by the ever popu- 
lar com poser and editor. Dr. Perkins, will appeal lo young women's singing 
clubs and societies everywhere. There is not an uninteresting number in the 
whole book. The pieces have been selected with especial reference to their 
adaptability to voices of ordinary compass, power, and training, and are 
excellently arranged, well harmonized, and of but moderate difficulty. The 
pleasing variety throughout the book is one of its features, and the hand of 
the experienced and appreciative editor is visible on every page. 



Just hsii. J. 
. . . THE NEW . . . 

"Choice" Collections. 

With the addition of five new and most 
interesting volumes, the "Choice" Series 
becomes one of the most complete and 
excellent set of collections of music extant. 
The volumes of sacred music in the series 
have already won for themselves the repu- 
tation of being, without exception, the 
finest sacred collections which have yet 
been published; and the "Vocal Duets" 
and " Alto Songs " are favorably known to 
thousands of singers. The five new vol- 
umes fully sustain the standard of the 
series, and can be most heartily recom- 
mended to musical people everywhere. 
"Choice Collection of Piano Music." 

"Choice Collection of Marches ." 

U |iiccr., in . 

" Choice Collection of Songs with Refrain 

I t t«iete», t$% parr*. 

" Choice Collection of Ballads " 

31 piece*. trH pa?** 

"Choice Collection of Dance Music " 

jn pieir*. lit juxc.. 

Each Book $1.00, Po.tpold. 

Every Singer and Player Should See Them. 

lull Ihtacnpllvc CjtuUo 1.0 applhalina. 

BOSTON 



Baby's Asleep. 
Birds of Passage. 
Blow, Gentle Zephyrs. 
Cold March Winds. 
Cricket. • 
Cuckoo Calls Us. 
Daybreak. 

Dear Switzerland | The 

Swiss Girl's Dream 1. 
Eastertide. 
Fairy Chimes. 
Farewell to the Old Year. 
Good-Morrow. 
Good-Night (Serenade 1. 
Happy Little Maidens. 
Bark ! the Village Bells. 



Ho! Ho! the Winds. 

Home Farewell. 

Home-Land. 

In Brightest Joys. 

In Early Spring. 

Little Boy Blue. 

Lullaby. 

Mariner's Song. 

Hark the Merry Elves. 

My Country! 'tis of Thee. 

Nightingale Concert. 

0 Hark ! the Merry Sound. 

0 Spring, 0 Joyous Spring. 

0 Thou Forest, Fair and 



On the Banks of Allan 



Peace to the I 
Robin Adair. 
Serenade (Good-Night:. 
Slow Fades the Light. 
Springtide. 

Sweet Rose In the Vale. 
Sweet the Blackbird Sang. 
To Thee We Sing, 0 Colum 
bia. 

Twilight Picture 
Tyrolese Mountaineers. 
Wedding Bells. 



Boards, $i.oo, Postpaid. 



Q AIMTATAS AND Q PERETTAS 



Itevoll or the Toys." 

It. W l|»»t Thr ..wimI oi~l .oiiu,liiL (Ml.lm.i.< »ii. 
Ml .-I Hi* MM. *.l... mid .-hunt,,.,, Ilrtgki. cat; aallair. 

JO vrala. IVr .lot., ai .HO, not ponlpalri. 

"The Kin* or Pence." 

M.MtSIL. A l«-«r I1.IMIBUU ink. tm SBWftU S. I....I.. 

Il j ii ia i. ta n k, ssnssl sM. 

b Mb, »■ pat 100. ,..,1 paatoaM, 

•• GurU Nnppimr." 

I. K l.,*>. A .imrtl.iia )nvi nili- >f.f,|u »nr 1 hn.oip 1. 
|tr.,„l,,l..| I" llv l.w I I ilukcun. 

:i:>r.-,iiM. int tlox., »a. not 1m.1p.1ltl. 
"(hristnius at the Kerchiefs'." 

I- II iifMl Mk« A ti. I.vwt.. A mi. leal dulitrtii* |..r n, «1 
< 1,1,-n,,.. 10. ti ,toal». an.1 duairu.-. 

.'<> rrnta. IVr dm.. SI JMI. ponluaid. 

« Wonderful Christmas Tree." 

C ■ »••» Ahnlll.i.tr.iMata.QlMwtlhrdV*.. .«•!„■. 

a,. -in i,,,io Uv,i,itli,s 1 .i i-ua. 

40 cants. 
» Christmas Ere." 



• Tuhles Turned, or, A 

CUuK." 



Ml«>. (!■**<■« nml llai.n. A I . - 1 ...... . nmu.lni! , 

l.-r.ldldwo. llliijM ii.ii.i. m„l <i,„l.«m 

Maavto, PXrdasv.Sa.na4 
"( allir's Christmas." 

v.taia IIiim,. 1^,, »|„| rlmrnilns "in-rrfla i„r <«H- 
anpfl ISM mnU> mill Ml I'm*!* ch.irnri.-r.. 

rssrf, ao .■nil.; 0011.. no orata. ivt das., »a* 

pSS lS Mlll l . l'K|l. r, SM.S41; doll.. •A SM. 

"Christmas «in." 

Kiiaasu. I'lra.liw ijiila'a Ik ** ililr.ii. 

ISaaata, lvr .!..«. . »l. 44, not imalpaia. 

" to., 1.1 Tbllniw." 

Noa.laL. I'M Kinidj.. SolH.d. and jin.i.lfc- rtaMM 

Sfl r.-nl.. IVr .loj.. % t 40. ool uoalpaM. 

" Mary's Stocking." 

MIUGICT. Illllilfftlll f l'Iiri»ltllNa \,\" 111 »Wf.la(| 

*0 ««-i.U. IVr do*.. *I~»G, not p^it»*i-». 
of {'hrMniaa," 

< Aiilala with hiI.h., iIim t«.r|ii4rt'1« cli-xnt** 

SO rrnl*. IVr dm., S3, not postpaid. 



©£,»« ©,f eon Com,™, OLIVER DITSON COMPANY. 

VHW " >W»*ovn ^vmyuilJJ BOSTON: 453-463 Washington Street. 

London | 
191 HiK n Hoibont, 
W. C. 



n«»t»«« i.im-i't rw u > « unia 

CH.DU.an* Co. 192 High Hslbom, J. E. Diisonic Co. 
»7 11roadi.«j. W C Iit.ln.ist 



New York: 

c. h DtrsoN a co. 

Mj 1 



J. E. OITSON * CO-. 
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EVERY DAY MARCH. 
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QUARTETTE. 



A win nt> no. tUattmuhi Cm tupnaukMt, 



By J. C. MACY 

Trmpo J'ruii y 




1. Au - nth-er liny wilh it« freight uf <nrr, Han gPO0 to the dreamy |>ast, 



oopr o. 
Alio. 



» 0*- 



-0—0 



Bass. 



.V. 



«_« • 



2. T hw> w w»|< l «w itwmh^ th e r e t wa trusting looks Thut bemi'd friwn »*. - un» m*; 

:\. There were ivhoing Htm-p that nluill lin - gvr long, In heart* that have learned them well : 




uAiuiiattfno, 



Piano 



i.r - deal ho|K*i, an<1 i t** vain At - nires, Atnl it* 



low-hrKitliftl vows 
qtli - <'t haunts 



9 0- 



rlwnge - K-** love, 
iliru ol<l vnnk 



joys toohright to l:*st F 



Ami (lure 



were HIM re 



.]■,.- 



oil 

And holms when loved orcm dwell ; 
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•' TAe Wizard 0/ tie North." 
Who in there who ha* not bi-anl of Ole Uuii, 
ilut wonderful Norwegian violinist whose first 
1 in thin MMMUjf cn-atcd M small Wil- 
li) the world of music a little more llian 
liftjr year* ago ■> Indeed, bis advent was the 
signal for a bitter war: the lover* of music were 
forthwith arrayed in two hostile camps, and the 
u«ual volleys of hard WnnU were exchanged ; hut 
Llw transcendent p iiiits of the " Wixard of Hie 
Hoc*' 1 carri.il the American people by storm, 
and Uie critics were forced to Rive way before the 
universal hurst of applause. Since that triumph 
llM MUM of I lie Hull has been as familiar as that 
of fagatiiui ; ami everything relating to him km 
Uvii of Interest, even to the general public. 

There are many movements winch nay be exe- 
cuted upon the violin so very difficult and pecul- 
iar that what one accomplished violinist regard* 
as his rA</if fviirrr, to him easy to execute, is to 
another performer of equal reputation mi im|io**i- 
We achievement. The enormous difficulty of lite 
'•slur staccato" inoveineiit in <>le Hull's cele- 
brated •' Halacca tluerrlera" can only Is- appre- 
ciated by the scientific student of the instrument. 
It is Is-gun with a down l»>w, with one continuous 
movement from thu frag of the bow to the point. 
This is culled the hack staccato, and we Micvc 
that IWessor Watson (the only pupil of Ole Hull 
now living) is tlie only person who dan g to 
Attempt it. At the culmination on the highest 
notes the revtrse movement of the bow takes 
place, civing what is called the push-slur staccato. 

• Xecub'd on precisely the sa principle as llw 

d»»n how. Tills, although immensely difficult, 
cannot compare With the lack staccato; Jet to 
the ear it is much brighter ami limn- effective, the 
hack lllfOltn. unless executed by an Ole Hull, 
having rather a du'l. monotonous sound. To the 
eye of till' virtuoso, however. :t presents a iuo»t 
l>eautiful picture', tile Bull's hi rculcan strength 
riiiI bis enormously long anil heavy bow unques- 
tionably aided him much in |» rformlng this fe.H. 
In a two hours' lesson once given to l'rofessor 
Watson, f tie Hull aualyju-d his art of producing tin- 
hack and push staccato in the following manner: 
When lieginning Dm- movement at the hci I of the 
bow, he gently preiweg the bow with his first and 
fourth Augers, then the third linger gradually as- 
sumes the pressure, then the second, and finally 
the first. This movement Is reversed fur tV push 



staccato, beginning lie- pressure with the first lin- 
ger only, and ending with the pressure of the iir.-t, 
second, and thinl. I'mIi.iIiIv no violini.it thai 
has ever lived has even approximately performed 
this marvellous feat through the whole coinpas-, of 
Uie violin, using the whole of the bow from heel 
to point, and eirr rcrs.1. as did this '• Northern 
wonder."' 

Iritis Spobr, the greatest violinist and violin- 
teacher that (iennaiiy has ever produced, in Ids 
celebrated "School for Uie Violin," which has 
been tratLslated Into most of the modern lau- 
guages, tcils tut that some of tho world's most 
famous performers have never la-en able to play 
the push staccato, even with only the upper third 
of the bow, much less with the whole length : 
while others with less talent have been able to 
execute short passages of the staccato with com- 
paratively little practice. There ntv, however, 
various kinds of the "slur-staccato" movement 
that are very ornamental in solo-playing when 
well executed upon the violin ; and Spolir. when 
making the somewhat sweeping assertion alstve 
meiitioiud. refers principally to the ordinary push 
staccato, simply using about one-third of the 
up|s rpart of the l»>w. The great I'agan'uii fre- 
ipiently electrified his .-onli. nr-cs by executing 
what is called (he •• flying st.iccat..." This also Is 
done by one continuous movement of the bow (up 
or down i by throwing it suddenly upon the strings, 
and letting it bound through the tones from the 
concussion thus produced. 

The original violin bow used by file Hull during 
must of his long professional career Is now in the 
possession of Miss Annie A. Watson, the wi II- 
Itumm pianist. This bow is neatly two inches 
longer than the ordinary bow. and in rin-nmfii- 
enci- nearly double the sire, tile Hull's eimr. 
nioiis muscular ability, aided by his ph. nomi nal 
genius, enabled him to bring out passages iijmwi 
the violin which niuindfd one of the sparkles of a 
diamond necklace. His style was absolutely 
original ; and the ► fleets which he produced wi re 
often so unexpected, so startling in their beauty 
and qttaititiic*-.. thai his hearers wen- thrown into 
paroxysm* of delight. It's all very well to talk 
about ole Hull's -'tricks" H|MM the violin; for, 
like I'aganlni, he has often Is en called Uie "im- 
mortal trickster." " musical meteor," etc. 

< Hie ilny. after reading some childish criticisms 
of this sort, lie turned to a friend, and remarked in 
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his broken English, " Veil. Yatsoii, if dose tricks 
please de peoples all over de vorld, und brings me 
so much moneys, vy don't de oder players moke 
de same tricks und du same moneys?" Ole 
Hull's great perfection in llw art of singing upon 
the violin, as ho termed It, was learned in Italy, 
when- he lived for seven years almost continually, 
and his marvellous sweetness and shading of the 
most simple melody could touch the heart even of 
the "mail who bad no music iu his soul." The 
Itcv. Dr. Bartol. In his memorial sermon on ole 
Hull, took for his text la*, xll. Ml "I have 
raUed up one from the North." In the course of 
his sennou he said : " Frniu the touch of his bow, 
us if Ne|ttuue were s]s-aking to the sea, a wave 
swept on r the land from ihut ocean of harmony 
that slumbers in the human soul. Technical crit- 
icism cannot countervail much when a man has 
just wrought a miracle on the spot." — Ktrhani/r. 



"Lullaby." 

TlMM is a word in our language which, ror- 
rectly speaking, means nothing whatever, although 
Us relative meaning is familiar and dear to all. 
W'-o is there in whom the wonl •• lullaby " dis-s 
not stir some of the trndcrrst and di-an-st recob 
lections? This wonl "lullaby" comes to us in 
sweet contrast, as a myth from the starry plains 
of Arabia, polished and rounded by the n>ll of 
the eternal ages. As u consequence of I.lllth. 
Adam's consort, forming an alliance with the 
Evil Spirit, and thus falling from grace. In the 
course of time the name I .it it tt became dreaded, 
and many fearful disds were attributed to her. so 
much so, that the Arabian mother never dan- Iciive 
her sliimlM-ring child without commanding 1.111th 
to btfjMP, and to do the Utile one no harm. The 
Antbk phrase invariably used had the sound of 
» IJBtk a by." As lime prognssed this was 
taken up and made the burden of Uie crooning, 
drowsy humming* of a mother singing her baby- 
to sleep, and has finally come down In n* as Uie 
sweet, soft •• lullaby." 



TNI divinity of music is only perceived when It 
lifts us into an ideal condition of existence ; and 
Uie comi-osi r who doe* not do this much is, as far 
as we are concerned, a men- hewer of wood and 
draw.r of water. Tnni.t r. 
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Double Electric Organs. 

Mam penWTH Imagine that anelectrical organ 
is simply one Mown by electricity ; hut such is md 
the raw, although it is true tint electricity hti 
bet n substituted to a large extent for the man at 
the la-lltrws. An electrical organ in the pmpii 
meaning of llie u-rtn Is one in which chs-triml 
force is ap|ilie<l to Ike key-action for tin purpose 
of pulling open tbe valves ami causing llie pi|ss 
to speak. TIm 1 flr»t patent for an clcctro-pm u- 
matic organ was granted to a uiau named Marker, 
in Knglaml. in HyiS. His plan was to ItttthMaw 
an electric conncclinn Ix lweeii the k.-ybnanl ami 
pipes, Uiereby making the task of the organist 
easier, and iH-niiilting the keyboard to hi n nnm d 
to .1 grealer distance from tbe pi|re*. In ]HT:I 
W. K. Schmoclc and II. Schmoele. Jr., of PMMrf. 
phis received Irom the liiited Stales a patent oil 
a Kiinilar invention. 'llie first successful cleciri- 
nil organ to attract wide attention in this country 
wait built by llilbom I.. Itooscvell of New York, 
ami wax exhibited at the Centennial Ex|rOr.ilion at 
t'hiladc Iphia In l*7''t. Many improvement* have 
l»en made since that Lime, ami most of Die faults 
in Ibe earlier organs have now liet-n overcome. 
One of the most recent ami important of these 
improvement* is an arrangement which tine* away 
with the feature of sparking at contact, which was 
foiiml in all the earlier organs. 

The advantages secured by electrical mechan- 
ism are many. ,\s mentioned before, it permits 
the keyboard to Ik- removed to a distance from 
the pipes, which is often a convenience, and some- 
times almost a necessity, in churches, ami halls. 
Then the organist, being at a distance, is enabled 
to judge the tone of the instrument a* well as any 
one in the audience. Another advantage is that 
the key-action Is made about as easy a* that of a 
piano. Another effect made possible by el.-, tri- 
clty is one of the most useful ami beautiful .at- 
tained on the organ. It is possible by Using a 
th 'Utile set of win s to operate two nrjans frenn 
a single keyboard. Many very large halls ami 
churches in which tin re are two choirs arc fitted 
in this manner. The largest double electric 
organ in America Is In St. licorgc** Church. 
• Hie organ is placed in the chancel, and the other 
in llie gallery, and both ant o|ierateil from a kry- 
ls>anl in the chancel. The Church of St. Mary 
the Virgin, which is now building in Kortj— 'Xlh 
Street, between Sixth and Seventh Avenues, will 
contain a double organ which is chiefly remark- 
able for tlu- distance traversal by the electric 
win-*. < >ne organ will be placed in the chancel, 
anil the other will be two hundred feet away, 
above the door at the opjHisilt- end of the church. 
Then- will be two movable key-desks, so that 
Hither organ can Is- o|wratnl separately. 

When the second or supplementary organ Is 
placed in the roof, or in some part of the building 
when' the sound is allowed to escape through n 
small o|s ning only, it is called an echo organ. Ah 
the name indicates, it is designed to give an echo 
effect, and the softened tones, mining np|tamit'i\ 
fr.nn a gnat distance, an.- very beautiful. The 
vox-humatia slop is always found in the echo 
orgau, and with it the effect of a choir singing in 
the distance' can be produced easily and naturally. 
A separate set of keys is not necessary to operate 
it. although the largest organ in the w,.rld with an 
echo; that in the Town Hal! at Sydney, Australia, 
has two aria of key*. 

One of the first echo organs erected In this 
country is in the (inntt n City Cathedral, and one 
of the most recent Is. In the Westminster I'n-sby- 



t< rian Church at Yunkers. The latter is much 
smaller than the other, but improvements in con- 
struction have made it almost perfect, In Kng- 
lan.l, where the echo organ ttrigiualed, many of 
the large cathedrals contain them ; and one of the 
finest in the world is in Albert Music Hall. I.011- 
don. A tn w one placed in Westminster Abbey 
has attracted much attention on account of Its 
beautiful tone. 

Mendelssohn and Wagner. 

Aikimi tin' contents of YVaum-r's thiol volume 
we find the famous article ■• Judaism in Music." 
originally published in Is'sl in tin' .Voir Zcif- 
nrlirifl fur Mu*ii. 'I lie Jewish nature was n pug- 
uaiil to Wagner — at le-ast at the time when he 
wrote this article. The kind (rends lie afterward 
found among the Jews, and the death* of the two 
most notable Semitic c.mp..sirs. Mendelssohn 
and Meyerlteer, must have somewhat softems] his 
animosity. This article is short, and well worth 
n ailing. It shows us what a bad thing is preju- 
dice. But also shows us how much more thor- 
oughly Wagner un<h rstmsl Mendelssohn than the 
latter tlid Wagner. The anti-Mendelssohn craze 
is strong among the so-called Wagrierite*. la t us 
give one or two brief quotations from this article, 
to show the difference Is-tween the criticism of a 
master and ihat of his followers. 

Wagner sjsike of Mendelssohn as a musician 
" win mi nature had endowed w ith sja rltlc musical 
gifts a* very few before him " lie n ft rs to his 
•• finest and most varied culture.* 1 and then, pass- 
ing f n mi the artist to the man himself, of "his 
higlKst and temlt n -t sense of honor.'* In criti- 
cising him as a compose r, he shows what Men- 
delssohn posst used, — the arousing of a fantasy 
through the presentment, stringing together, ami 
i litanu-lt lnelit of tint most elegant, the smoothest, 
ami most polished llguns ; ami also what he 
lacked, the power of giving to his figures the 
deep and stalwart feeling of the human bean. In 
other words. Wagm r said that Mendelssohn was 
objective rather than subjective in Ins music ; ami. 
malting allowance for a little exaggeration, - f..r 
all men of strong feeling are prone to this weak- 
ness. — this represents the opini if all moderate 

musicians. — 7*Ar .IrndVirip. 
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The Music- Teacher s Ideal. 

Tim music-teacher is nnt alone m fmding difl)- 
rulty (n reconciling tin- actual with the ideal ; It in 
a problem which coufpnns all of us MOfO Ot lens 
plainly. flut for the music-ieachcr it CMHWlM 
certain Innate complications and contradiction* 
which aru i*-rlia|M uioro aggravating and upsetting 
titan those which «nt*r into the oplin.iry liff. 
The centre <«f tin- contradiction is Ibis, that music 
ttwlf is an ideal art, I kind of t-.ue.poctry, which 
Inr those who love it affords delight of a singularly 
PMC and beneficial kind, hut which to many 
make* tin appeal at all : and. ill fact, so far faiU of 
impressing iLu lf that tin y even go to the extent 
of finding themselves bond l>y it. Perhaps the 
most striking example of what I mean in afloplcd 
at almost any medium-grade concert in a small 
town. I have in mind a small company of four 
l« Thinners, all musical and more or Icm ambi- 
llft i and rather gifted ax nppp-ciators of music 
and interpretem of the nam.'. Such a company, 
jltrr an amount of consideration which few will 
.r-dit, finally divides iijhiii such ami such a pp»- 
;rum, in which the opposing mists of those who 
MM music, and those who desire to escape being 
bared by music which lliey do not Umlerstaiid, 
lwt» been carefully considered. The concert 
opens u» a full house, the usual row of small boys 
.11 front. The first number is perhaps an instru- 
mental solo of real artistic value. It is disturbed 
l y the noise of tleiw who conic in, and the Wilis- 
p. ring of the small U>ys in front. Still the talent 
■>l the player is plain enough, and a few in the 
iieiiinri find it interesting. (ImmM that the 
• .sicen is «i|x-ned by a lively duel for piano and 
violin ; if it lias in it the rhythmic swing and tmelo 
da' ring acceptable to the nider elements in the 
aibUrnce, iu Influence is to throw the eiilip- even- 
ing out of that quiet and meditative moisl in 
which alone the really line things of music can be 
enjoyed. In short the intip- season is a series 
of compromises Utw.-cn the supposi-d demands 
of tiie {sopuiar ear and the pi rformers' desire to 
!»• W ( BBl l d by musical numbers of sufficient 
goodness lo show their pal artUtie worth. 

Ihe piano-teacher in a small town has a difB- 
t«ll t txk. She ban a l<>t of pupils who. first of all, 
Live very little time for practice, and. second, have 
only a crude ear for music, and are subject to no 
.i.nVnce* likely to improve it as they grow old. r. 
II* church music ami that of the Sunday -school 
an- generally entirely outside the domain of music 
|-rojs-r. being little U tter than a barren jabber of 
i 'tuiiioti chords, entirely wanting in Hs-nritiieiit 
and musical feeling. And in the case of tho-i- 
f» w melodies which ilea above this grade (and 
lle-re are a few such), they mioii gel sjsiitt throie.li 
tlx- cotninonizing influence* of singing them over 
snd over again when they do M4 liap|s-n to coin- 
fidf with an appropriate moiuent. 

I lianlly know which class of pupils I feel more 
■-Try for in small towns, those of the conscien- 
ti-iqs teai-hcr who |s-rsists iu dosing them with 
i- -rp-ct, and. as she calls them, "classical.'' »Vr- 
i.-ii% or those whose teacher gives them nothing 
l*n trash. The Utter at least hare a good time 
"•ben they are young and rap-'n ss ; but if tiny 
I ipjs-n to have in thrm the smallest zcrms of 
-:n< thing U tter, ll Is likely that in Inter life tiny 
will blame the teacher for not having awakened 
lU-m to something better. The former hare a 
'•n small and dry sort of time, and in many 
cases cniiceire a dislike for every kind of music 
makinc pretensions to classical rank, 
1 do' not think it is reasonable i.. exjset the 



average child to •• hanker " after Miakcs|s-»r«\ or 
iu music to reach out after music of similar rink. 
Ib n- and then- a soul is found of such innate se. 
niusnrsg as io desire ixactly this sort of thine ; 
lust they are rare. (Jenerally this grade of appe- 
tite for t he noblest and muni universal comes to 
cxpp-ssion only towards the end of the education, 
brim: a fruitage of much set-ding and tending, 
aided by a good season of frequent showers (con- 
certs and a gem-nil atmosphere suitable to musical 
growth. ) 

The true ideal of the tmisie-leacher. it seems lo 
me. is to do the last with the material she has. 
It is to form tlie ear as far as possible lo musical 
effects, and in awaken the sense of musical ex- 
pp-ssion and feeling . and to educate these apti- 
tudes by the study of at hast »i/»ic gnat music. 
Kvery writer lias a style of his own ; but all the 

tirst-rate wr.t.-rs i tsic have om element in 

eomiiioii, — they always hit straight when they 
seek lo say something in music Hence the study 
of a few piece* by the great writers inevitably leads 
soon, r or later to a closer crilicisin iipott music 
which fall- below it. 

It is a curious circumstance that the music of 
the older classical writers baa now become not* 
intelligible to untrained ears than most of that 
which is prisluced 1 1 .-day. This is a curious anom- 
aly in art; lor Ihe principle gem rally holds that 
Ml is a pruducl reflecting the Immediate content 
of Ihe spirit, ami therefor* is more intuitively 
intelligible lo its own day than to later ones, be- 
cause repp'seiit-ing the spirit of the age no lc*s 
than the creative ability of the artist. <U- we 
might say it differently, that art contains that 
part of the spirit of the ane which the creator of it 
lias U-. n able to absorb and give out again. We 
are all of us plants which live more or less on Ihe 
atni.ssplx p.. You know the solid oak get* limp- 
than half its nourishment from the air. leaving its 
uidc-spp-aillug nsits less than half the burden of 
us support. And the higher you come in the 
scale of being, the less the oryanism gets out of its 
Miits, ami the mop; out of its atmosphere — the 
atmosphere of man being aplrlt. Action and re. 
action an- equal, excepting deductions due to 
friction. 

In the older composer* there is a much less pro- 
nounced use of changing notes mid other forms of 
dissonance than we have in the music of the 
French school, for instance. It is a is-culiarily of 
this music that it sound* well only when very vvi II 
done, wln-rcas nwre mi -bullous ami harmonic 
music sounds well when only half done, A really 
serious student of a certain maturity will obtain 
an enjoyment from a Ilecthovcn A'l'tgi" which she 
ran not possibly find iu any of these HW thing*. 
U-cause none of them have the same grade of 
musical seriousness within such limitations of 
simplicity . 

• Hi the other hand. Ihep- is a proiioiim-ed ap- 
pitite nowadays for the intense ami the highly 
*|N"cfd. Schumann was oridnally itiiintellklble 
except to the most rifted : now his ll'-irum alwav* 
pieases. and his KtwUmitna bp- modcU of musi- 
cal fxpp-ssion. 

There is al>o a pp.gpss of iiervous-miiscui.ir 
aptitude, and of musical ear. which enables the 
young woman nowadays lo master much which 
only artisU could reach a generation ago. 

Ncvcrihi'les*. tbr musical student in the small 
towns is almost outside of this current of the 
world's pr.v.Tvss. in consequence of tlx- lack of 
concerts. e*|>ecially of oncU stnil concerts, and the 
habit of hearing music for pastime. 

Therefore the ideal of the average piano-teacher 
must be to awaken in In r pupil* as much musical 
seriousness as she can. but not to forget that 
tin iv is one thing h ing de»'l» r than this ; namely, 
t.. aWakft] some kind ol love for music. If the 
Ust will not touch them, try something Umnth. 
Win n Ihe classical fails to np|ieal. try folks tone, 
try dash and brilliancy j awake them by some 
means. I la vim; one- found some one piece which 
r.a '.y appi-als to the pupil, yon must liml another, 
and another; and yon will presently be able lo 
dlp-ft the la-te ami form it thmurit the uncoii- 
Ki-ious Influence of musical selections having in 

tie-ill something ol the i ssem f music. Ami if 

in the process you fail lo fully satisfy yourself, 
n-memU r that this is the common lot of |M*> 
W . S. 11. Mu in as. 
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Musical Record. 



TO CORRESPONDENTS. 

Tin.' MIMICAL l<i:roiu> La published on tlif .Mrsf 
</.i!/ <>[ every month by Oi.ivjik Inrsos i umpim, 
4M to 4'i;i Washington Street, Jtoston. 

8i iiM itirriox, one. dollar a year. Single copies, 
ten cent*. 

All letters containing iiikwrijiiioNS, or refcrriiui 
to back nuuili rs. changts of address, k)m «'iiii. u 
copies, or in any way relating to the busiue** de- 
partment of tin! Id i om., Bh'Miiil be addn-ssed u> 
"i.iveii liirsos Cu»n«v, »o»ton. 

Au letter* m mt i tn g a4nrtlM— t c— ssxmii 

crtfjuiu. news, poems, essay*, and article* lor the 
routing matter advertising department, and in- 
tended for the Editor ot the Ml *i< aL lll.iolil.. 
should be addressed to l.omv K. Di-lano, l«J and 
111 Equitable Building, Boston 

Ot u Sia»f of Mgnlnr lie wx correspondents at all 
points U entirely tilled. We an- glad, however, to 
receive programs, ileum, notice* of cngagetiiftil-i of 
artists, announcement* of musical event* to come. 
iiccnuuU of convention*, etc.. and everything of 
interest to mu>ical nadir*, from occaaiumil curt*. 
spondelils. 

Itui cti.o emtio. uuicatiotis cannot be returned. 
Ileal name* must aceiuupany all contribution*. 

The Mcsical Hi > »*tt may be ordered through 
any new* agent, or music dealer in the I'nited 
Mate* or< anada. 

Canvassers receive lils-raS commissions. 

Premiums. 

Tmc Mimcal Rkcokd offer* to Its readers 
valuable musical premium* for new subscriber*. 
This offer is made only for uric mtmn not note on 
the maytziite's ttttjsrrijititm bixjA*. 

For every such new subscription any one of the 
pieces of music mentioned iu our ls'.'o announce- 
ment will be M iit post; .aid to any addrcw. This 
offer is not made for renewals, but for *lrictly new 
names. 

The list embrace* the wry best publication* for 
voice and piano that could is- sicund. Some old 
|>Jcce» hare been imludcd in recognition of the 
fact that thev are held in as high favor to-day as 
w Inn they wen' first published. By far the greater 
i»arl of tin- list is made up of the Very latest and 



must popular 



m tin- m ilk. t. 



Any 



piece, may Is- selected without fear of making a 



Considering the price of tho llhcoan, this is the 
liberal pro|KMltlou ever made by a musical 



ARE YOU INTERESTED IN 

MUSIC? 



Any piece ol mtk or music-book \ 
can be procuicd of M at <4>ortc*t notice and 
low<->t cmt, Our »tntk include* not only (he 
Utc-t iovunoi all munic puMi-livra throughout 
the wurld, but the oklol and r hi est classic* 
as well. It •* OW especial pride In tupply 
customer 1 * wh»*n nil other **>utrcs fail. 

OCTAVO MUSIC. 

Every 
Octavo ' 

Chain, 

elude 

by the tiesl composers, 
range in jince from 3 to J5 CCntS. 

For Day-Schools, Choirs, etc.. they arc 
entirely superseding the old style Music 
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Xow for the Christmas Musical Festival ! Let 
Hie bells |ieal forth. Mem music makes clad 
hearts. 

Tn« uew Christmas Music ha* Is in a leading 
characteristic of the season's musu-al prisluctioiis, 
TIm- composers, have out-classed all previous ef- 
forts in the dignified tone of their compositions. 



Tilt: man tsmsessed of irrcut kiiowiisljss often 
feels that he knows but liltie. In fact, this ac- 
counts for the tsn-ut ainount «f knowinlj,- he po» 
xrsses, for it makes him aiinressivc, lo say the 
least, lireat master* never cease in iheir efforts 
to acipiin-. Acquire seems to Id- I In watchword. 



Tin: matter of distinct. rV ar enunciation of the 
wopU iu singing i* receiving more attention than 
formerly. And this is as it should be. A silver 
is cxpcctisl to do equal justice to the cnuijiosi r 
and the poet, and It is only by due attention to 
both tone* and Words that vocal music can lie 
artistically rendered, to the delight of the audi- 



CiiMisrxas rehearsals. Christmas concerts and 
musicale*. occupy the attention of the main liody 
of milsie-loVcr*. The large activity iu this iiartir- 
ular line of work manifest in tin- larger churches, 
evinces the itu|H.irtance of music to the slices* of 
the individual church. Pastors, Sunday school 
superintendents, and teachers, e»|»-eially in the 
country towns, should awake to the great possibil- 
ities of good music and euouuh of it. 



Turn nickcl-in-the-slni business seems to have 
brought out the suggestion that it is not entirely 
true thai "music hath charm* the savage breast 
to soothe." The story gis-s the rotiud that a 
nickcl-in-thc-xlnt piwaogntptl was brought to the 
Anipahoe Kesi rvatloii. tine Indian listened with 
alarm, and as tlw voice of a well-known prima- 
f/.miwi struck a bfcft slaecaUi note the red man 
clutched hi* blanket around him and ran top 
»|s-ed U. tlic nearest timber. 



Ai.iuoii.il the fear of aMusiui; unfair Po >l TV> 
vi rsy is a natural one, it is not a vi ry comuienda- 
ble altitude to hide one's talent by always keepiui> 
in the n-ar. ns'eiving, but never giving, any jst- 
sottal ideas. Public discussion by music-teachers, 
in print and in debating-societies, wilt of ms-essity 
briiihteii ami enthuse those who participate in a 
spirit of friendly rivalry. Tlu re is no Is iter way 
to i-ducnte the mind, oui.-k.n the |« n i ption, elu- 
cidate the pen. than lo frc. |y argue tin- poinu of 
dWHWnre. always avolditm- (s-rsotialilie*. 



f owMKiTiifi on tie- (imni-ness of dramatiits to 
einboily in their new p ays some ■• taking " lines 
from anotle-r's play, lis- Jh-nmntic ilirr** s.iys : --- 

•• I wonder by whal right epigrams originated 
by one dramatist may be appropruiltd to bhvditi n 
the dialogue of another playwright * In " Hie 
Foundling." as at prvsuit |srfonmd. this epi- 
cram is s|sik.n by the actor playing the part of 
Mr*. Cotton: "To lose one parent is a misfor- 
tune ; to lose lioth looks like carelessness " This 
line was writieii by < israr Wilde, and in curs in hi* 
play, •• The Importance of Being In Earnest." 



ESTEY 
ORGANS 



\tc the product of inventive genius, me- 
chanical skill, ample capital. Thev repre- 
sent the accumulated experience of over 
fifty years devoted exclusively to Organ 
building. From the start every improve- 
ment possible has been requisitioned, so 
that the name Estcy has become synony- 
mnus with fine music. 



The Estcy Tone eitiilnis ibe eitn\ ot tU 
rrr»t Clirr wHiiti rulers inlo the F.slev 
ll has lh»l rare "siniisc i^ulily 
in karmanUsi^y with tli< whs ■ tt 
ilraiisd but Milium obuineJ. 



Tb« B$t«y Durability b «imply 
ensl. W nil tl>r pun Ims* r.l in Lstfy Otxjji 
dlsnrax with |,<rllipr thisvht »f trrsibk sritl 
urvss. Il» r*ir ciLcllrnrr »*ll tiv,1 your w jrtm tl 
ap|ie.<jl lur • (tncrsd.io 
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Tl)» Batcy PrlCS i» » '"T »llr»rlEv« IcA- 
icrr. Ii i> lh« l .scM cis»islfnl with Sr« . 
WSVtli II i* »I»AV* in the int*T»«t r,f snni.m, , 
bin iKver Jl I lie urriks isl qiMlilr. 



Step by step the Kstey Organ has been 
improved, until to-day it is recognized the 
world over as the standard of excellence. 

The fart that marly three hundred 
thousand Estcy Organs have been made 
and sold proves conclusively the supe- 
riority of the Kstey Organ. 

CATALOGUE 



Estev Qi$u) Gonjpiujy. 

Br&tileboro. Vt. 
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HELPFUL HINTS. 



Technic and Practice. 

TaCMncab practice should be free from timid- 
ity. Careful thought mill strict method should 
never cramp endeavor. The pupil should ven- 
ture, nothing doubting: and tin- teacher should 
kindly fiic^umji:** hi* self. trust, tiood unit' 1* 
greatly the outcome of muscular plasticity. It is 
J.iuMIi .1 Saw thai stiff str *< • »i d rig-.d 111 .n . 
force hanl tone, iiml limt*-r strokes and hs.se 
:ihres elieit mellow tone. A syuii*ithtftic touch in 
to have something <'f a mental preparation, ami 
must In- rcalis. il liy a |*rfeet co-operation of all 
the joint* of the fingers, a loos* but even wrist, 

BfM Mtf of finger-power in to be attained, 
firstly, by a horizontal liaml, always avoiding 
the shed-roof dip tnwanl the little linger ; ami. 
M e w i t jTi by much practise of acocut exereUs 
in various positions, and especially in HbIm and 
arpeggio*, a» Mason's method. The practice 
of full arpeggio chonls. with clear, even, rapid 
movement, holding down every finger struck until 
ill are raised simultaneously, is v.-ry useful. I'ure 
ringer-strokes should be cultivated to the ability 
of playing even powerful chords with tUeui alone, 
thf flexible, Independent action of the thiliuh is 
M ry ncc-saury. mid should be sedulously att< nded 
to. To remind amateurs that it should be nl- 
ways over the keyboard may seem needless, but 
a: thousand* nf cases it is tint, 

Puir^r of tone is to lie nought in swift sudden- 
ness of 9troke, not by bearing on the keys with 
Hie w. ighl of the shoulders and body. A baby's 
hand with a spasmodic hit would bring out n 
hauler sound than would the slow tread of an 
elephant's foot. The left hand should be Mil 
trained, not only for Its own work's sake, but 
because it will be less liable to hamper execution 
with the right. The baas strings require niore 
strength of touch than do the treble. The lowest 
iii>le of a chord in the bass should be well heard, 
ind ciphers and inequalities, in the other note* 
should be avoided by putting each key promptly 
and Piilir.lv d.iwn. In ordinary chord-play iug 
Loth bands should strike exactly together. In 
slow movements amateurs are quite apt to let the 
left hand lead. 

Waste of motion on staccato notes and chords 
MMUa be shunned. Tlie hand should not, afbr 
rising, fall with a threatening motion toward the 
k.ys. but rather retain Its upwnrdnc** for the 
mil stroke. Elastic upward spring in short 
tiHichm and piquant notes should ls> und> r full 
-nimand, and the hand never allowed lo fall 
..11 them like a lump of putty. Extensions should 
t. patiently done a little every day. with a very 
gradual Increase of width, mild after scv, ml 
u.i'iiths, or a year, the fully grown hand can play 
i fourth easily with any two fmgi rs. 

As to tiie number of hours one should employ 
in t. -clinical practice, much will defx nd on the 
physical endurance of the player. Win n fn--lt- 
iwbs and vigor seem to wane. It is best to take an 

rrnis u One hour of work with inn lis.- .;■ 

<• mion and studious tact is worth more than four 
I: Mrs of drowsy dawdling. 

Choice of Instruments. 
• iiaiai who arc fond of music an' often un- 
.lii iibsl about which lustrum, tit they should learn 
to play. It seems so much more clever to be able 
to play the violin than the piano, that it is frc- 
injcutly chosen where the student would do much 



belt, r with the hitler instrument. I'nlcss you have 
decided mil-deal talent, attempt nothing but the 
piano. It will take you many years to become 
prolicieiil on that ; but few men or women ever 
gain equal skill with any instrument on which, in 
addition to learning the nobs, liny ami learn 
bow to make them. Ilesid. s. although musicians 
claim that the violin Is sWevti r, the piano and 
organ an' the only instruments which reprcs. ui 
many in one. and, then-fore, give some idea of 
orchestral harmony. Moreover, a rec-m critic 
dedan s that no woman can ho]s> to equal men In 
playing the violin, for she cannot bold the instru- 
ment as well, lie also points out that even when 
h.-indl'd In the best manner i«s*ible, a woman 
Irtoks awkwanl when playing. 

As to the luirp, musicians say it is the hanl. st 
instrument to learn, and the casual to forget. It 
has also the disadvantage of getting out of onh r 
at most inconvenient times. The writer hail be. n 
at a concert where a j« rforin. r. one who has a 
fame extending over tin* entire country, broke two 
strings during one iiiimlw-r of the program, i he 
first entailed a wait of fifteen minutes ; and no 
sooner had the |M-rforuiaucc recommenced than 
another string snapis-d, and the harpist w.h 
obliged to have the platform, for private life the 
harp can seldom l»- enjoyed, except In one's own 
home, for it Is difficult to transport the lustrum- ni 
from place to place. As to the guitar, mandolin, 
and kinjo. while some may learn to play bril- 
liantly, these instruments are too often Us.sl by 
those ignorant of all musical rules, and who play 
merely by ear. After all, then- is nothing like 
the piano, and the patient prictice ill this instru- 
ment will secure for every one a degree of pro- 
fieieiicy that will certainly give pleasure. Hut 
you must learn It. not as an accomplishment, 
but with us Kuril eamestiiess as if it w.-n- read- 
Ing, writing. < r iiritlmietic. Thus learned, yon ran 
never forget it : and when in aft. r-y. nr- you foe] 
that finger* an- stiff, a little exercise, such as 
teachers give to those sllldviie.-. will Hint- r the 
stiff joints, and the old skill and the old pleasure 
will come back to yon, and yon will say it was 
worth all the tune and patience expended. 

Singing for Health. 

Si>'4.iso is highly recommended as a n. rve- 
totiic, ;u..l justly. It is noticeable that birds are 
silent When they an- -ad. and unless they can 1«- 
coaxed lo slug they pin.- away. Human will and 
r. asoncan rise su|s-ri..r to inclination, and force 
from Um' Very laaois of distress that with which 
lo conquer It. Wh.-n the world looks bleak, and 
affairs go wrong, sing "Hie SUir-Spanglcd Hau- 
lier" ul the full compass of your voice. K you 
sing it every morning tla m i-'hbors will bi-come 
nse.1 lo it. Plaintive songs are not to bu eii- 
couraged unless one has surplus vitality lo g. t 
rid of; but no matter how ■inch or how little 
voice you hare, let it out In a ballad or carol now 
and then, or join the church choral s-s- ety to im- 
prove your spirits, ls>tli by the v.ical exercise mid 
the s.K'ial intercourse with healthy and active 
]» rsona. Ail social gathering* where early hours 
are kept are Win fieial. If. as a great psycholo- 
gist declares, " happiness is health," we need lo 
go where enjoyment is. and catch some of It when 
we feel like in , 111 1 1 rii i g ourselves iii soli Hide ami 
tiuiMiig ...:t ini.-ry. An.irifin. 

A Useful Piano Back. 

Huikimii: piano backs have come to be the 
v. cue. Tlie convenient upright is found to give 
an opportunity 10 the |s rfonuer, and lo pns- 



duce better sounds when turtied out into the 
room ; and, as a consequence, its ugly back has 
become a point of departure for decorative effects, 
Many persons simply use drapery of handsome 
silk, and others make a s.-r. en of (.alius and 
rublsr plants ; but it has been left lo tlie piano 
coscy corner to do the most < ffei-tlie work. In the 
eluiruiuig ajiartineiil of a New York woman this 
corn, r is a favorite' spot. The piano stands near 
to a w;ud.>w, so that it has perfect light by ilay. 
On its top is drajs-d a scarf of soft silk, and a 
curtain of the same sort hides lie- uncompromis- 
ing back. A lamp softly sbadisl, ami » flower- 
l,..lder ill which is always kej.t a single long, 
stemmed rose, are the only pl. c.-s of bric-a-brac. 

"n the floor, so placed as lo make of tlie piano 
a back, is a divan softly upholstered and drajwd 
with a rug soft and thick In pile, and warm and 
snlslued in color. On it are piled cushions - 
cushions of many sixes and many sorts, but all 
selected with a view to a harmonious whole. < in 
tin' Ibsor Is-fnre the couch is spread a rug ; and on 
it stands the leatable. with a dainty service 
always ready for use. When musical evenings 
are given, this corner is sun- to be found by some 
que I folk who love lo listen at their ease. And 
when the piano is closed the hostess dispenses lea 
tnm this favorite spot, or enjoys its company 
with a Is.ok, as the case may be. 



Practise Slowly. 

Mi MCsntaCnra have great difficulty in convin- 
cing pupils Unit slow practice is tlie best, ihusc 
whose eyes and cars are not trained, think it so 
much more clever to be able to run a wale 
rapidly, even though one does miss a note here 
mid there, slur athtM, sound one loud and 
another faintly. One of tlie best teachers Insists 
that advanced pupils shall. begin dally practice by 
paying the scale in the following manner: " Place 
the hands so that the elbows are level with the 
keys, hold the wrist well up. let each finger hover 

ov.r tin litre of the key ii is about to strike. 

See that you do not hit the key anywhere but in 
tlie centre. ( i uar. I against a heavy stroke with 
tlie thumb." A scale practised in* this manner 
eaiinot be rattled off, but il will Is- of great value 
lo those who wish In acquire a firm, even touch. 

Music Cases. 
I'.ts those who are not so fortunate as lo own 
music cabinets, music envelopes or easns will be 

f id of great service. They may be classified 

in various ways to su-t the diflcn-ui requirement* ; 
such as "Songs," "Hyiuphotiics." •• Dance Music." 
etc. A writer ai the //..wwAoi'd desi-riU-s linnc 
cases as follows : 

ilM'sc envi lojs-s are made of canllssenl covered 
with ih n In, dark blue or brown. Cut two pieces 
of the cardboard f .r each euvelope two inches lar- 

g. r than lis- shis-t-inqsic it accoinimMlates, Cover 
Is.th si.|. s of each piece of canlboanl wilh tie- 
denim, overhanding the four sides m atly tog. lia r. 

Thcti K.-eure the two corners of one side by 
elastic ta]s- two or ll.r.-c iioli.s in l.i'.ih, and 
j.lve at.otlHr pi..-.- midway Isiween, t» n the 
o|,|s>site side lack two lengths of heavy silk ta|»-. 
for tying tin- envelopes togeiln r and eonfiuing the 
whole. Sometimes llic elastic braid is plac.sl on 
three sides of the envelope, as a belter M-cnrity for 
the shei U. 

How to Clear the Voice. 

It ikk a lemon or sour orange for twnity mil. 
utcs in a moderate oven, then open ibt fruit at 
one end. and dig out tin- inside, sweetening with 
nngar or molasses. It is said that this will not 
only cure hoarseness, but will remove pr. ssiire 
from the lungs. 
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Organ Music in America. 

A wKi.t-KNowx rmiHiciil critic wrote of n recent 
organ concert: " 1 know of 11. liiitu: drearier tliiiii 
an ordinary organ recital. . . . There is a feeling 
of uneasiness. 1'euple seem in iloiitit concerning 
Hie propriety of applause. Tlic cliurcli is damp 
or fluffy, reminding one of tin- grave," etc., nil of 
wliich lie Kiiiiu-* up by exclaiming. --.So w-.u.l.r 
that tliU form of entertainment is not popular ! " 

No doubt these attendant cireuiiisUuice* tend to 
make an organ recital a sort of nondescript enter- 
tainiwnt, half way between a clmrcb service and 
a wxalied wn red conevrt. U>c program of which 
U mainly c<»ui|««c d of uvular work*. 

Rut there are two other cause* which have con- 
tributed in the past (ami for that matter are still 
m operation) toward making .111 oil. 111 recital the 
most unappreciated variety of musical entertain, 
ineiit ; namely, the Ignorance of the public and the 
artistic shortcomings of many organist* wlto. in 
the wnnLs of a well-known New York musician, 
simply "play pieces on the organ." 

It is a lamentable fact that there is in America 
a gn at general ignorance concerning organ music. 
Among musicians this Ignorance lit often a matter 
of irritation and bitter jesting. But the people art? 
not to blame for not liking music of a high cla« if 
they have only bet 11 able to liear si s olid or third 
rale music or musical performers. If we, a* 
musicians, would educate the •■ miow s, " we must 
put before them only good music, first, of a clmr- 
actrr which they can grasp, and then by gradual 
steps more advanced work. And this music must 
also be presented in an artistic form. 

It is here that orgaiiUt-s are guilt) of what might 
almost be called an artistic crime. Kor advertis- 
ing purposes, as a spur to extra practice, when 
perhaps their life is already over-crowded, or for 
experience in public appearance, organists will 
give n-citais win 11 they know thaf they are insuffi- 
ciently prepared, and that their |» rlonu.in. . s wiil 
be far from perfect. "The public do not know 
the difference," is the excuse that we have heard 
many times. These jierfomiauces are given with 
all the social brilliancy that can be manufactured, 
and the uu*iis|» 1 ling public are led to believe that 
they have heard a fine organ concert. Then lln-y 
wonder why tin y did not enjoy it. 

lat a recital of the same artistic grade be 
given upon llir piano, ami tin- perform, r would 
he stamped "cheap." simply because the piano 
is an instrument familiar to every one, and its 
Capabilities are more or less understood by the 
concert-suing public. Hut the organ is to most 
people a profound mystery, and its capabilities 
are but little known. It iiftord*. therefore, a 
convenient op|w>riunity for the iiia»<jiti railiui: of 
meiliocrity and incompetency. 

What womb-r U it that the public do not go to 
organ concerts, much less enjoy them ? It mat- 
ters littie whether the performance In- in a church 
or hall, orj.in recitals art- not popular, and never 
will 1s> until IbfJ are miiih uniformly artistic by a 
player who pan give lime and cure to the pre|>ara- 
t ion of his program*, and present the same In his 
audience in a manner which will rarry its own 
excellence with it. 

We look upon the ..penile.- of Carnegie Hall. 
1'ittsburg. when- Mr. Frederic Archer Is to givu 
two organ recitals a week, for which he will U< 
paid by the city, as marking the beginning; of a 
new era in the history of organ music m this 
country. If tlx- I'itishurg scheme is successful 
in creating an interest in Ibis unknown brunch 
of musical art. it is ipiitc likely that the plan tn.iy 
In- tried in other place*, and organ rn'itui< wi'.l 
then become an important factor in the musical 
education of the people. — KcinjrWiaf. 



The Worth ot His Money. 

It happens in some cases that it is not the best 
thing to take all we are entitled In. To live sim- 
ply is often a privilege that has to be paid for. 

Itemenyi, the great violinist, is v.-ry fond of 
plain bread and milk, and )h- often makes a dinner 
of this simple dish. cs]i.-eially if lie has an engage- 
ment to play in the evening. On.- day his MMM- 
ger — a thrifty, economical man. as managers 
have to Is- — said, half in fun. Iialf in earnest, to 
the virtuoso, -Vy iss it urn do not .at more? 
Here I must pay fourtollars a lay for your board, 
and volt do not eat a tollar's worth." 

'• Is it not enough," rc.poiid.tl Itemenyi, "that 
I must pay four dollars a day, without ruining my 
stomach into Hie bargain " " 

Ai t things that reach our le ans must have life 
in them. The music of the bar], mid guitar gel 
their sweetness from human linger-lips. The flute 
turns human breath into mi l, sly. The bugle is 
the breath of courage. The voice is the Is st of 
all music. Ucause it is all human. 
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Overwork* h! men ami women, the 
nervous, weak, and debilitated, will 
(mil in the Acid Phosphate a most 
agreeable, grateful, ami harmless 
stimulant, giving renewed strength 
ami vijmr to the entire system. 

Dr. Edwin F. Vose. Portland, Me., 
says: " 1 have used il in my own case when 
Mitiering from nervous exhaustion, with 
gratifying results. I have prescribed it for 
many of the various forms of nervous do 
bilitv, and it Itas never failed to do BOO(L" 
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To introduce our semi-monthly Farm 
and Html? into homes where it is not 
at present taken, we offer ami will semi 
for the next 30 days, to all sending 25 
cents for a six months' subscription, 
600 popular songs, providing five cents 
extra is sent for postage and packing. 

Farm and Home is a large sixteen 
page farm and family journal wilh 
250,000 subscribers, and is the best 
and most practical paper of its kind. 
The 600 popular songs are published 
in one large book of 256 pages, and 
contain words and music complete. 
The songs comprise the most popu- 
lar sentimental, comic, operatic, and 
Ethiopian selections. It is a mam 
moth aggregation of musical gents, o!<l 
and new, which every lover of music 
should tx.ssess. 

We will send this grand collection 
of music, and Farm and Home six 
months, for only 30 cents. Do not 
delay or fail to take advantage of 
this remarkably liberal offer. Ad- 
dress all orders to 
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MAJOR AND MINOR. 



T»ma>.no's daughter will join Duse's company, 
Thb violinist, Cesar Thomson, will make dur- 
ing the winu r a lour through Itussla, Austria, 
ami tortuaiiy. 

St ret must have found light o[«er» very reuiu- 
lurative ; tor ill hi* will, (tut proved in Vienna. In. 
lift an i-sUitc worth $W>,000 in land, beside* ? Imi,- 
000 in and and securities. 

Tin: li»t of violinist* who are to Invade Hio 
lulled Stale* this a vmi now set* forth Marsick, 
< tndricck. Sauret, lilvarde, Hull, iuiiI Nacla-z ; and 
there an; rumors aUwit two or time mow. 

Vr.Bt>i ha* marly completed hi* long-looki-d-lnr 
Volume of WWittltetllUm. It got* almost without 
saying that the veteran composer lias had rount- 
li t* interesting talks with interesting musician*. 

A Mini KM* r furnishes the following cum- 
Iticnla almut Id iin nyi: ••At last lieimnyi waddle.) 
onto the Mage. He was a homi ly little man, who 
waddled liki- a duck ; hut, sakes alive! how he 
played the fiddle!" 

lionr.itT MttM.i- oii\, a bank, r of Merlin. ;» 
im-tiiber nf liie composer's family, has bought a 
Slradivarius 'cello for 910.000. It hclmpni t>» 
M. iJtdcnhurir of Frankfort, who paid ».1.t*i0 f..r 
it twenty y. .ir» ago. The uew purclias.r I* an 
.•xccilent 'cellist. 

Thk German F.iniaror is multiplying his miisi. 
i-al roU]|s.*i|jon*, anil U-fore long an allium of 
mncs written by him is to he published. The 
proceeds of tlie sale, which are sure to be con- 
siderable, will go toward the fund fur building the 
memorial church in llerlin. 

Him. SdiiniJi husjnst celebrated the seventy- 
■sixth anniversary of her birthday. She was U.rn 
at Lrifsie ; and it was in lier native place that she 

made her <UM when she was but ten years old. 

She married, in IMo, Robert Schumann, uh,> di, .1 
niMe. li years later, after exerting IHWwld influ- 
ence on her style as a pianist and the choice of 
works which slie int. rpr. t.d. 

Tnim is now much in the F.umjH-nn pa|»r» of 
a pianist who. if Continental rc|«>rt s]s-ak* truly, 
is to it: I ij ise all the players who have been l» ard 
in many years. Ills name is llrrr Alfred Itei- 
fc. nan. r. So preat is the success arhievisl by him 
in ltussia, whither he went a few years |gOv ipiile 
unknown, that his agent tin re admiu having 
made a fortune through him. 

Ir is forty-five years since Pagatiiiii. the vviaml 
of the violin, was buried at Itavenna ; but wis n 
liis grave was o[sii»-d a short time aro. to make 
»..mc repairs, bis face was in such n jvrf.ct state 
of preservation that the family onl.-rnl photo- 
graph* taken of it. It is a most grewsnme and 
awful idea ; but none the less the*.- photoi-ra|>h*, 
which It Is said will sisiii ba for sale in the I'uris 
plctan -shops, will doubtlew be sought as great 
curios. 

Sst'lKT, the French Violinist, who wilt make 
his reappearance In il, s roiiutiv at tin- thud I'lnl. 
harmonic concert, Jan. 1<>. is said to l»- the only 
violinist who has played the first vi.illn concerto of 
Vi. uxtemp* with the composer as conductor. lie 
has also the honor of possessing the two violin 
Uiws of Vicuxteinp*. Sntinl has sent his r. rr 
tnirt to ibis country. It consists of four lum- 
.Inii and thirty-nine compositiona, MM hundred 
and twenty-one of which are combed by him- 

self. 



Western Music in China. 
"Tiikbr Is only one native band hi China. It 
is, in fact, the only land of any kind in Northern 
China, except those on the foreign UM*n-of-WHr ; 
and it created a great sensation when Major Vm 
Ham-gun scut it to I'. kin to play in the " Forbid- 
den City," when- the F.uijsmr lives. Neither he 

DOT the F.mpress UoWagel. who Is the ]»i«. r be 

hind the throne, and the most influential person- 
age in China, or any other un-mls-r of the court, 
had ever heard foreign music before. They were 
delighted. Tin - F.mpress Down^.-r was p.<rliru- 
larly ple.is.si ; and the director of the land loi.l 
me Ui.it her favorite piece was •• Marching Through 
Georgia." So much was she impressed, that I.i 
Hung Chang, who w.w tli. ii in disgrace, ami Irv- 
ing to get back into her favor, sent to l'aris and 
bought tier au orchestrion for three thousand 
francs, making it a condition tlial It should be 
able to play this air. in connection with fourteen 
other selections. The instrument calm- shortly 
before 1 arrived in I'ekin. and was put up at the 
palace by a Swiss merchant, through whom it was 
purchased. When it was in order lie wound il up, 
and s> lit for the F.mpress Itowagcr. She came 
into the r..oiu with her ladies in waiting, took her 
si.it w ith gt'i at ceremony, and then Mr. l elli. u 
turned ..n the tunes. The old lady was paralyzed ; 
and when the •' Wa.shlugloii J'.ut March" was 

reach, d in the program, and she heard il through, 
she seemed like the old saint In the Scriptures 
who was ready U. depart. for"hls eyes had sm-ii 
the glory of tie- coming of the Lord. 

They say that the F.mpress Dowager d.s^s 
very little els.- n.ova.l.ns but listen to that orches- 
trion. She tin. Is it a very welcome change from 
the g.uius and cymbals and triangles and drums 
which the Chinese use for music. Foreigners are 
not allowed in the •' F'orbid.h n City " except <.u 
s]scial business. And Mr. Tcllien is one nf the 
few Furu|s-an» who have ever Us ii inside the 
wall*. ____ 

French Violins are Best. 

I'm. . a int. v there is no musical Instrument made 
in such infinite diversity of nuality as the violin. 
The lowest grades come from tiennatiy, ami un- 
sold at retail at from H to *t. 

F.ven the very eheajs-sl, when pn.|« rly plsy.d, 
yi.-ld a v.-ry fair tone in skilful hands, thouuh. of 
curse, Ike "enrryinc j»>wer" is small. These 
fiddles are made from wo.mIs stamped into the 
r><|iiired sliajs- under great pressure, the Ki.-ks 
fnnn maple or sycamore, mid the top* fnmi pine, 
the whole Uing finisled ..ff rapidly by some 
i|uick-dryiii2 spirit-varnish. Very often a fancy 
label. U-aring the name of some well-known 
maker, now dead, is past.sl inside, in onh-r to 
.1. hide the umvar) : while at limes a semblance 
of anti.|iiity is artfully impart..!, the marks of 
w.-ar U ing imitated remarkably well. Occasion- 
ally it happ. lis that p. ..pie who have slight knowl- 
islge of violins are taken In by these Ingenious 
frauds. 

France unipi'-stiouably hi. Ids the first |Hvsiti..n 
iii i>r..ilii. ing high-class modern violins. The 
Knglish instnunents are usually heavy, U>th in 
substance and in lone, while those of the U-st 
French make are te arlv alw.iys . x.piisit. in niotle), 
workuiansliip. and tone. The finest strads. Ania- 
tls. and alt the glorious rest, are copied with a 
fidelity little short of tin- marvellous. '11m backs. 
U i lies, and ribs an' carefully li-liioii. il by run. 
uing artificers fnmi solid blocks of the choicest 
and most seasoned woods; and. wlicn the rld'l!.- 
is Hnisli.sl as a fabric, it is lovingly varuishist in 
oil, each coal heiiur g1ass-pa|s-n'..l off as s.s.n as 
it is thoroughly s-l. the result Uing that after 
some weeks, and it may U- months, the wood is 
thoroughly Inipreoiated with the varnish. N> w 
instruments such as these readily hrlnt' fn-nt (W 
to *Hlrt in any fiart of the world, and are con- 
sider d lli.- U st sold. mil. ss one is made to onler. 



HUSICAL N0NSEN5E. 



Fan:si». Your two sopranos. ap|s ar to U very 
gi»»l friends. 

Mvnaokk. Yew; each thinks the other can't 
sing. — .Win York HYrtrfy. 

I >n. I understand you to say. John, that the 
bnor uiarri.sl the contralto" 

Yes. The choir was to be disbanded, and IImiI 
was tU-lr only means uf continuing their quarrel. 

— Lift. 

W is... Considering I'attTs popularity. I should 
think she w.mid act as her own manager. 

Fut«. All, but you forget that it would hreuk 
h. r heart when she came to Jay herself £.'..<*«• a 
night. — TrMJA. 

C..»»r«..ni. I have Ure a song that I think 
will commend itself to the musical critics. 

rrni isiii.ii. Musical critics, nothing I If il 
pleases the ofBce-Uiys It's a go; If not, noL \Ve 
know our puUio, air. 

I'ltosctniVL l^iiH.i.H. Yes: I think the moms 
will do. Hy the way, I hope no one In the 
In. ii>. piays the pinuo? 

1'iiosfi . tivi. l.vM.i »i.v. My youinp'st. sir; 
but she is only a Uginner. 



•■!>.. y,.u think. I'n.fesaor." said the ninsically 
aiiil.itious youth, ••that 1 can ever do anything 
with iny voice?" 

" Well." was Hie cautious reply. •• It may come 
in handy to holler with in case of fin-." 

•• How an- you p uing on with your music- 
lessoiis, Harold *" 
•• Itiu pnmiotisl." 
- Indeed?" 

•• Y. Ih ; I play thn e-Hiiger exercises now, 
'stead o* two." 



'• t'l. ►: »»►:. inarm," said the leader of the street 
bind, --if you will kindly Inform the m igld—rs 
that it was not our band, but your daughter, who 
was playing last evening, you wiil place u» under 
lasting obligations." And h. handed the la-lv ol 
th. house a nickel. - - Hnffalo Vvmmcrriat. 



Amnions Mi su ns. I have fame at last m 
my grasp. 
•• How so ? " 

•• Yon know Mendelssohn's • Wedding March ' 
helped alnaznm.v in making his fame ? " 
••Well, wliatof il !•" 
•'I am going to write a divorce march." 

Mn PniiKivmivw. You pay Mary's new sine- 
iiig-Uach.r twice a* much as you did the otUr 
..i.e. don't you ? 

Mas. l'o«Kls..lim. Yes. lie's the most celc. 
i-r ir.-il r. ai-li. . in t|i. <-itv 

Mtc. I'oiikisoium ... .//soxs/i. Well. !«•'» a 
U at ! Mary don't sing a bit h.u.h r now than 
she did win ii that cheap man was learning Ih i. 
— I'nek. 

vTlHTttllf Can you t. II mc wh. n' I can go to 
suiter cxertieialitiit icioiiv for a brief season ? I'm 
writiiiE a torture chapter in my novel, and want 
to g. t it as near to nature as I can. 

Cniiu. I'm urn — er --oh. yea: 1 know ju«t 
the place. Conn- up to my place this evening 
'Hie young lady next d.sir is going to have an 
amateur musicale. - - iHlroit Frrt l'rxtt 
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INCIDENTAL. 



Satan tiled young. and did not gain n««- 
ulUou WW in his songs until some Uino after his 
death. 

Tium. were mt pianos before this century 
b(fML The ladies of musical talent played im 
the upliict or harpsichord. 



Tut chief exponent* of music in Japan am 
women. Must men would coiuidcr that they 
were waking thcium-lvc* ridiculous by singing or 
playing in society. 

Al lien, the composer, wan pleasant enough to 
the people whom he allowed to we him, hut he 
was about as hard to obtain an audience with as 
I he Czar of Uu**i.i. 

It two tuning-forks of the same pitch ant 
placed facing each other, the one sounding, the 
other silent. In a few seconds the silent one will 
In- giving out a distinctly audible note. 



JIuw. ix is boast* a musical public. Accord- 
lag to a London pap r, there are hundred* of 
pianos iu uatiro houses in the Island, t* say 
nothing of domestic harmoniums and Auicric.ui 
organs. 

Hii n h;ts only been rescin d from olwcuriiy 
since the year IN.'ll ; and Beethoven's creates! 
music, that which was composed during his deaf- 
in ss, was not cared for or appreciated even by 
■ ■ ■ tol aoi until the latter half of the century. 



" A Lira «s Tin; <K.l.»s W»t«" was the 
work of Kpeg Sargent, an American poet, the id- a 
lieing suggested to him during a walk on the 
[lattery in New York one day when a high wind 
was blowing iu from the sea. Il w.is set to music 
by llenry Uuss.ll. 

II \m.ll had a voire that was drscriU-d bv »>ne 
of his conteni[>oraries as "simply awful." lie 
g- m rally had the good sense to retrain from sing- 
ing; but when anything went wrong iu the chorus 
he. was conducting, he Was very apt to chime in 
with thai awful voice, and set i!h- teeth of all 
hearers ou edge with lb, roughness. 



Ir is thought that the unapproachable resonance 
and musical qualities of the uld violins are due to 
the varnish used by their makers. This opinion 
is not refulfd by the fact that evi n after the var- 
nish has disappeared the ailiuirable ipialiiles re- 
in tin. since the varnish doiiblle»s sank into the 

wood, and prodt 1 its client before the surface 

gloss was lost. 

Yorvn composer* |,avi- p. rhap* even greater 
difficulty in Itns-i.i than < Isi-wliere to get a hear- 
ing for their work*. The publisher llelaieff is 
said to Is- their only Man na*, lie has organ,*, d 
an annual svrlc* id concert* at St. PcU-rxhurg, at 
which only works of the young Russian seined arc 
|«-riorm«l. He engage* a Hrst-das* onh.slra 
and soloists, and pays all c.sst*. which are consid- 
erable, as the audiences, though enthusiastic, an: 



Travels of Sound. 

At inijiiiry was recently made in I-otidon as to 
Iha greatest distance at which a man's voice could 
be heard, leaving, of course, the telephone out of 
consideration. The reply, say* lliirprr's Hound 
TMr, was most interesting, and was as follows: 
Eighteen miles is the distance on record at which 
a man's voice has h*M heard. This occurred iu 
Dm? liraml Canyon of the Colorado, when one 
shouting the name •• llol, " at one end. his voice 
was plainly heard at the other end, which is elgh. 
teen miles away. 

Lieutenant Foster, on Parry's third arctic exjs'- 
dition, found that he could converse with a man 
across the harbor of I'ort How, n, a distance of 
six thousand six hundred and ninety-all feet, or 
about one mile and a ipiart.-r ; and Sir John 
Franklin said that he convcrxi-d with ease at a 
distance of more than a mile. l>r. Young n-eords 
that at Gibraltar lie- human voice has been heard 
at a distance of ten miles. 

Sound has remarkable force in water. Colla- 
te, by cx|«riin,iit* mad,- in the Lake of Geneva, 
estimated that a bell submerged iu the sea might 
be h-ard a distance of more than sixty mil.-*. 
Franklin says that he heard the slrik-ng together 
of two stones in the water half a mile away, 
liver water or a surface of ice sound Is propa- 
gated with great clearness and strength. 

Hi Ituttoti relate* that on a ijuiet pari of the 
Tltauie*, m ar Chelsea, he could hear a person 
read distinctly at the distance of one humliv.l and 
forty feet, while on the land the same could only 
ha heard seventy. six fat, I 'lufenu c Tyndall, 
when on Mont Illanc, found the report of a pistol- 
shot an louder than the ]n,p of a cbaui|Kiguc.botllc. 
Persons in a balloon can hear voices from tin.- 
earth a long time after they themselves are inau- 
dible to people below. 



Whistling for Souls. 

Taa well-known love of seal* for musical 
sound* i.k> often leads to their own destruction. 
When the Kskuuo hunter sees none of hi* prey 
about, he begins whistling, and sooner or later is 
sun- to attract an appreciative seal within teach 
of his hariMsm. Lying at full length at the edge 
of tint ice, lie continues whistling low. plaintive, 
ealli.g not.-*, and presently a few of the animal* 
will draw near to the *j»rt. lifting th> in*. Ives as 
high as they can out id the water, and slowly 
shaking tle ir bi-ads to and fro, as if keeping lime 
to the music. Ily and by one seal more daring 
than its fellows will come very close to the hunter, 
who then jumps to his feet ami slay* the creature, 
while IU males make off as quickly as possible. 
The whistling i» generally more successful when 
|» rfortnnl by another Fskimo at a short distance 
behind the hunter, lying tioi'tless on the ice. 



Mn.tos ha.J a strong taste for music, and wrote 
hi* play of •Tomus" for hi* friend Henry 

Uataa, the most distinguished C |>ht of the 

day in Kngland. Music and conversation, in- 
deed, were his chief recreations. He sometimes 
sang. Bad could play the has* ri»l ; but his favorite 
instrument was the organ. (Ira* had a liking for 
music, and would sing on occasion, though with 
some diffidence. While in Italy lie kerned to 
play on the harpsichord from the younger S.-ar- 
latti, and was the means of introducing IVrgolcsi 
Into Kngland. 




30-DAY OFFER. 



To inlioducc .nil weekly, the Nuw Km.i^M) 
llOMI.sttLiii, into new homes we ofht and will send 
for the next 30 day* a copy ol The People's 
Atlas of the World, red a three mouths' sub 
scription, !.,r only 50 cents. Tin- I1omi.sii.si. 
is the leading (arm and family weekly of New Kng- 
land, and is invaluable to all engaged or at all 
interested in agiirultuial pur -nit.. "The People's 
Atl.is " contains over two hundred large maps 
and Illustrations, and the |nrpubuioa by the 
lateBt census dI each State and Territory, and ui 
all counties and cities ol over 2,ooo inhabitants. 

It also gives: — 

A General Ih-urlpllon ..r ll>» YA nrlrl : lit pliysiw.1 
features, — lome density, teniprraiurv Bretine,, tt,e sros-st,. 



and watei, iMtt ul fK.y^k and their rehgvsn; s I 
chapter un |>.Ur npk.raijnr.%; a!,., tht r».-st loroplrte Ut cd 
nauoui c ser putil.tltrd. inving their nee- 
)>»VuUlutf>, atul I. em ol Ko.cmncnt, en. 



|.le'. Alia." meet* the Wants ..r Ihr 
pr-opl* mnrc completely than any wm.br [SaWfGMaM f Ml 
publiaheo 1 . As an Atlas and general rrte.cm* btsik it broad 
ami <i-«inrtben»ivc, valuable alike t.i ir,e men h*r.t. the farmer. 
SSI imfenianal nun; In lux. „<iyb<slr. 



For only 50 cents you may get this invaluable 
w-.tk and the N'EW EMKAXII lloni-sTKAli thtce 

months. Addicss alt orders to llie 

New England Homestead, 

SPRINGFIELD, MASS. 



FIVE HUNDRED 
STUDENTS. 



pMERSON 

COLLEGE OF ORATORY. 

Largest School of Rlocutlon and Oratory 
in • 



Ila< a thorough ami systematic course of study, 
mihulmg a complete system nl physical Training 
and \ .arc Culture, Natural Hi ndering, ami the 
principles ol the Phflasnjahjf of Knpiosion. Scicn- 
lilic and pract i c a l woik iu every department. Chai- 
ter.-.l Iry the Stale. 

Fnll Term i^e... r>e/. Itiik. IHU.".. 

,f..r llliMmM Dul,^, 

iii:nky i.. Mii Tiiwit k, ss-e-r. 

l .»ntr lrem,.nt a,,<i Ik-ritley Ms.ll, IVitlun, Man. 



Zfyt c^ong Journal 

J. C. WILCOX, Editor. 

A strictly high-class musical Monthly. 
Contains a complete resume of musicai 
news : article* for studtnts ; manuscript 
music by best American composers. 

Price, $1,110 n year. 

Send 15 cents fur sample copy to 

SONG JOURNAL PUBLISHING CO., 
Detroit, Mich. 
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INTERESTING AND INSTRUCTIVE. 



Paderewski 
RMIKALB i>»: Kqtb*, in the A'ew Y»rk H'orW. 

■paaju ad follow* of radcrcwakr* first cm en for 
the season of IMi."i ls'.»>. which was given in New 
York on Nov. 4 : -- 

M. l'adcrcwski opened tn» Until American 
Mason with a concert al rarucgic Music Hall, 
having the assistance of Mr. I lainrosrh iiihI the 
Symphony I >n hestra. The program was one of 
strong, constant, ami varied interest, and hail 
the commanding merit of brevity. 

On the occasion of his second visit to this coun- 
try, I otameterlairi M. lUiUrtwikl as Uh Napo- 
leon of the pianoforte. 1 sec no reason now u> 
alter my opinion in any n sis-ct. or to limit in any 
sense the widi-n ai hiiiu- significance of the npi« na- 
tion an applied to him. He Is now, as formerly, 
the master ; absolute, in hi* way unique. I'er- 
hap* bn>.i<hr. more mature, even |.o**ibly more 
■kMtlC in hi* art than two year* ago. hut ever the 
Mai {.Teat artist mt have IcalUrd la admin' and 
love, — the name l'adcrcwski. His playing, ax of 
old, in marked hy sincerity, breadth, and repaae, 
< >ne admins as ever before hi* touch, linn as steel, 
and smooth as velvet ; his intensity, virile energy 
and Mm, coupleil w tli a delicacy utmost feminine 
in its can ssiug softness ; the |«>ctii: fervor, dignity, 
ami bnadth of his artistic conception*. In* rarely 
Isaiiliful singing tone, ami the marvellous techni- 
cal mast" r> over the inslrutiit ut which seems to 
know neither bounds nor limits. Surely a rarely 
complete artistic equipment this! 

The most interesting number on the program 
was umlntihii*lly M. 1'adcn.wski's - PanlaJaia 
Polonaise." l M >th on account of its novelty, and 
Isrause of the beauty and intrinsic tucht of the 
work itself. In considering this roniposition one 
must not forget that, according to the design of 
the composer, it is a fautaisic for orch. stra with 
piano, and not one for piano with orchestra; as 
otherwise one would Isi templed to say that, as in 
«o many modern concertos, the solo instrument 
had Iss-n sacrificd to orchestral effect. Tint in 
this case the piano is only one factor in the general 
scheme of effect. 

To me this fautaisic lacks tiio pis'try, pictur- 
csquciicss, and emotional sii._'> stivem ss of his 
pi.mo concerto ; hut it is so jusiinct with life and 
force, so full of color and national charaet. r. th at 
it fairly carrii-s one away w ith its buoy am > . il.i.'.i. 
ami euer.'y. The melodic kenn 1 of tic whole 
work is contained in the first phrase given out by 
the full orchestra, which is ainphli.-d and d. -vet- 
op.il ill most ingenious fashion in the succeeding 
movements. Although the general character of 
the four movements - allegro nioderati, vivace, 
the sclicreo-aiiilante. and allegro glorosn -sug- 
gests the usual symphonic form, the treatment is 
wholly in the style of a fn-e fantasia, but dignin.il. 
artistic, and musicianly. the working mil of the 
varum* Um-iim-x being for the most part sym- 
phonic. 

The movements sucoed each other without in. 

tcrniption, organic, unity I g attained by the 

cognate clinracu r of the different tlx mes. Tin- 
first and third movements have all the underlying 
melancholy of the Northern people*, while the 
second and fimrlh an- gay even to boisteroiisiiess, 
and illustrate the Polish national dance-form-, the 
mazurka and kr.tcovieiine. If the work have a 
fault, il would be that the use of the thematic 
material seems at times rather fragmentary. The 
hrillianrv and dash of tlx- finale alone, however, 
would make the work a sue . 



Tliat the faiiLtistc was superbly played hy the 
composer goe» almost without saying, and il 
was nvciv.il with enthusiasm by the audience. 
Though it possesses much mehslic Is-auty, and is 
altogether a moat interesting work, it suffered 
sniiicwtral hy its juxtaposition with Liszt's regal 
K-tlat I ouceno. which, an played lasl night hy 
r.idi n -wski, was fairly electrical in effect. Such 
power and brilliancy tut were shown In the render- 
ing of this number sun iy mark the acme of 
artistic virtuosity. To my thinking. I'aderewski 
never played in more thrilling fashion. 

Uichard Hurtueister's on'lM-slration has added 
no little beauty and effect to < hopiu's K-minor 
Concerto, with which M. Piulcnw.ski began his 
part of the program. The first movement struck 
me as being a little cold and restrained, but the 
Mined and highly poetic sentiment and wealth 
of tone-color of the exquisite adagio love-song 
were altogether charming, while the nam grace 
and fairv-like delicacy of the finale wen- mastery 
indeed. 

M. l'adcrcwski certainly n ecived a right royal 
welcome from the audience, wlewc applause was 
enthusiastic in the exin-mc. |srliiq» most so after 
the l.iszt concerto; but 1 think the taste which 
would EXMUpei an artist after the arduous labors 
of three concert I to nspoml to two i- win-en one 
of w hich a l.iszt rhapsodic. su]M rhly playisl - i* 
questionable to say the least. Why are Ameri- 
can audiences so grasping :• 

An exceedingly finished and welt-colored n-n- 
dering of the •' l^onore " Overture No. .1. by Mr. 
Dainrosi h and the S\ mplxuiy < irch'-stra. who were 
also eflicienl in the accompaniments, made an ex- 
cellent opening to a ran-ly enjoyable concert. 

Pitch ol the Human Voice- 
Is discussing a paper in the physical si-etinn of 
the Aimnean Association, at its ncenl meeting. 
Prof, \V. ls» Cotite Stevens stat«-d Uuit " Uio 
lowest reconb-d tone of the voice is that of a basso 
named Kisolii-r, who livnl during the sixteenth 
century, and who soundi-d Ko. about 4:t vibra. 
lions per aeuoiid." Mr. Steven* himself. iUmM 
|atssi ssing a bass voice, has sounded as low as Ao, 
iiVj vibrations per M cond, when his vocal rhottls 
w. rn thick' te d by an attack of catarrh. This, 
however, is uii.l. r abnormal conditions. "The 
highest note hitherto ni'onleil in the b<s>ks was 
attained in singing by l.urnzia Ajugari, calli d 
• l_i llastardclla.* At ranua. in ITTtl. she snie^ 
f.-r Mozart ■.everal passages of extraordinary high 
pitch, one of which included ('<>. °.'.ulN vibrations 
per second. She trilled in |1.">, l.l.VJ vihra- 
lioiis. and was able to sing as low lis tig, l'.hi vi- 
brations, laving thus a range of nearly 4} octaves. 
Ajuiart's up|» r limit has ls, n attaimsl by Kllen 
lb-ach Yaw of llocle ster. Mr. Stevens has often 
estimaUsI, by comparisons with a tuning-fork, 
the pitch of a child's squeal while at play, which 
has Is en repeatedly found to be in excess of g.."<»i 
vibrations per wi o'nd ; in one case as high as (HI, 
als.ut &JK3 vibrations. The total range Is lween 
tie se extn im-s is ia excess of six octaves. 

Wagner in Rnssin. 

H) mraa musical critics cannot comprehend the 
great popularity whii h Wagner enjoys with Itus 
sian n|HTa-gocrs. t Inly •' Lohengrin " ami •• Tann- 
bauser" have so far been made known m Kussia. 
and the enthusiasm of the public grows with every 
repetition of lln-se operas. The present season 
was nprid with Moz.irt ; but the o|s ra house was 
but half filled. When '• I auiihaiisi-r" was pni- 
dui'isl the bono- Was er twdisl. and llw overtun-, 
as well as every solo, was frantically iippl-indnl. 
The musical critic of ,V..roVi. St. I'ctcrsbiir.:, con- 
fesses himself unable to account for the public's 
preference; he finds the •• Tanubiiiiser " music 
dull. dry. niiiiilelligihle. and meaningless, and yet. 
he sn>s, it delights the public evi u more tlulll the 
most Diuslcsil and brilliant Italian aria. -' Win re 
is the time." a^ks tin. critic, " win n we musical 
ex|«crts phinnsl imrselves mi our traim <l jiulgtiu nt, 
and a»>ertod with dignity that the public's Igno- 
rance of Wagner i« wlm'lv panlonable, Is caU-se it 
Is necessary to Ix edllc.iUsI to undi rstalld tls- com. 
|.»s,r - s Ideas and sym|Kithizc with his ideals?" 



Lack of Musical Culture. 

Ir people would but appreciate the beauties that 
lie nearer to them ! - music, for example . If only 
some of our people could get over their deadly 
antipathy to classical music 1 They will talk very 
proudly of the fact that they read only the best 
literalun-. but when it conn's to music lltcy begin 
to indulge in plausible sophistries about the beauty 
of the dear old tunes. They would not think of 
preferring •• Woodman, Spare That Tree " to 
'• l"aradi»e Lost," but they feel not the least 
shame in avowing that they prefer " Annie 
Kouncy" to Beethoven's Fifth Symphony. They 
would not think of aeknowiMlging that they pre- 
fer a chromo to a painting by Con.t or Miinkiusy, 
but they confess w ith proud humility thai " Sweet 
Marie" seems to them much prettier than (iou- 
lesl's " Ave Maria." In this the art of music is 
singular. It is the only art with which the aver- 
age man is proud to boast Unit his taste is de- 
ficient. 

Government Music. 

Ax innovation, says the H ii*Aiii0fo<i Star, has 
been introduced in the building of the American 
Republics, at the comer of Pennsylvania Avenue 
and Jackson I'laec, opjsisiu- l-af:i) Hie park. The 
innovation is a piano. Otiriiaimnllj .luring tlie 
.I ii sitot - 1. 1 the i"ii an hear some p. pular i r 
classic air floating through the hou.se. Il is a 
pleasant thing for the clerks while al work to be 
i utertauiisl by piano solos ; ami their enjoyment 
Is not shared by the employees of any other de- 
p.irliiient in Washington, 

Ml. Hdson, assistant to the director of the 
bureau, resides in the house with the director. 
< tan of the rooms is n-scrvod as a dining-room, 
and il Is here tliat the piano lias been placed. 
Tins piano is said to be the persona! property of 
Mr. Kdson. who is an accomplished musician, ami 
whose offlci- is lu Uk- adjoining room. Il may be 
that this innovation will Income so popular as to 
call forth copyists In other branches of the gov- 
ernment. Many musically inclined employees of 
the government might relish having a piano in 
their office by which tin y might while away the 
cares of office during moments when businiKS is 
dull. At any r.ite. the musical innovation at tlx- 
Iture.m of American RepuMiH is being com- 
in. ntcd on by many people. 



What Song Is. 

All deep things arc song. It seems, somehow, 
the wry central i-sscncc of us — song; as if all 
the rest wen> but wrap]agcs and hulls ( The 

primal el nt of us ; of us. and of all thine*. 

'Ihe tineks fablrsl of Sphen>llarmonies ; it was 
the feeling they had of the Inner stnictun- of 
nature ; that the soul of all her voices mid utter- 
aiiei-s was |» rfeel music. . . . Sc<- deep ajMMpJi, 
ami you sec musically, the heart of nature bring 
everywhere music, if you can only reach II. — 
C'irliile. 

A New Instrument. 

A vi w asaod wiml-iiistriimi nt has n renily Isen 
invented in (ierinaiiy. It is calhsl octavia, and 
resembles in tone a French bom. In construc- 
tion it com! s iMiiut* found in the oboe, the 

flute, and the clarionet. The compass is three 
... laves, and tin- instrument is intended serially 
for use in playing dance-music, aa a imlodlo 
leader. 
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Development at Church Music. 

Mi*i<: Iijw occupied an important part in 
ehurrl. service (nnu tin- first century ; and iU 
intricate and varied development, more especially 
in later times, has kepi |«<c with the harmonious 
ami elaborate development of tlie church's 1 1 1 u rvy 
and ritual. That music has ever liecn deemed a 
vital and essential feature in divine worship i* 
attested by thui one fact, if by no otter, that 
• luriiis: »i! tlie life of the Christian church men 
have *X|ieiideil studious and loviiiK cart! ujion the 
expanding and perfecting of that divine art where. 

by grateful < gregattoaa thill th« more worthily 

••sins unto the Ia>rd a new sons." 

The Inter phases of this musical development 
in chureh worship an- naturally more intcre»tii>!:, 
because richer and more advanced, than of more 
primitive Jienods. At the hcpiiuirig of the 
eleventh century the Gregorian style of chanting 
was allien! universally used ill the church. 
These old melodies, coming down from Jewish or 
from heathen sources, or more prolwbly from 
both, liad always Is-en sunn in unison. The 
effect, as is truly said in an article in the Fmti*- 
tnnt Kpivujml Hetirit on •• Church Music in its 
Later Development," must certainly have befit 
intolerably monotonous ; but the introduction of 
ihe orxan, on which, In spite of all Its defect*, it 
was not only possible but natural to striko two or 
more tone,, at the same time, brought with it Urn 
plea of harmony: and with the development of 
harmony we tm a wonderfully rapid and complete 
revolution in the itrowth of music us an art. The 
dis<;overy of the law of the attraction of gravita- 
tion did not effeet a greater revolution in natural 
science than that which was inaugurated iu music 
by the inlroclnetioii of this new idea. 

To tJuulo of Are/zo. a Itenedlctine monk who 
lived in the curly part of the eleventh century, 
belong* the cn-dit of tlie flmt systematic, practical 
work toward the advancement of ideas of har- 
mony : and it was he who invented the tinea of 
the staff, and the. Intel vain ox spuria IslMecii 
them, and thus fixed the principle of modem 
notation. To Franco of Cologne, who lived in 
the twelfth century, a scarcely less imp.. riant 
is attributed ; for while it cannot be sii]>- 
that lie invented the idea of rhythm and 
in music, lie certainly introduced p-gu- 
lanty ami system into liic use of marks for the 
Indication of the length of musical notes. 

We sec. then, in the work of these two men, «.r 
at least of tlie schools to which they belonged, as 
the writer of this article observes, the introduc- 
tion, in clear and comprehensible forms, of the 
two moat important elements of modern music — 
which, strange to say, sis-m almost to liave ls-ett 
ignored in the music of the ancients, 't he princi- 
ples of harmony and rhythm once put in shape, it 
is wonderful to note how rapidly they were dis- 
seminated all over Kumpc. Kspceially was this 
true of tlie former. Harmony became the rage 
of the musicians of that period, to tin- utter 
neglect of melrsly, and their compositions soon 
Is canie mere competition-, m the writing of dittl- 
i alt and intricate harmonic puzzles, line writer 
of that "lay exclaims plaintively : •• It is (heir 
happiness to contrive that while one is singing 
Sanctus. the other should say Sabanth, and a 
third, Gloria Tua, with certain bowl*, ljcllowiiiw. 
and guttural sounds ; so that they more resemble 
cats in January than flowers in May." Mm de 
Muris complains that •• if they accord, it is by 
chance. Their voices wander almm the tune or 
plain song wlthont rule, trusting to Providence 




for their coincidence. They throw sounds about 
lit random, as awkwanl people throw stones at a 
mark, without hitting it once In a hundred 
times." 

Yet a'.ong with these absurdities there was good 
substantial growth, as is attested by the fact that 
otie of the highest modern authorities iu such 
mailers gives ii as tits opinion that the art of har- 
mony was carried by tin- end of the sixteenth cen- 
tury to "as high a pitch of perfection as aeems to 
us |MMsible." 

Hut with the loss of melody, which is the very- 
life of music, continues the writer, the divine art, 
which had formerly been so helpful in the work 
of the church, was fast growing Into disrepute. 
Credit must 1«- given to tlie Itoman Church for 
taking a decided stand against tl 
rttpUona in that important element of 
ship. The Council of Trent passi-d a decree, 
which amounted almost to the decision that music 
should be Iwnishcd from the services of tho 
church ; and eight cardinal* were aiitlu>ri7.nl by 
tin I'ope, in I.V1.1, to carry out the designs of the 
Council. Fortunately for the church, and for 
the destiny of music, f'alestrina was selected to 
write a mass, as an experiment, from which it 
COIlld Is* decided whether or not ihe soul of music 
had fled from the world ; ami lie proved more, 
than equal to the emergency . Instead of one 
he COIieposisI a Series of Ihree. The entliit- 
reception of these wonderful compositions 

an e| h in the history of music. Tho 

delighted Pope, Plus IV., dec hired that - it must 
liavo been some such music as the apostle of the 
Apocalypse heard sung by the triumphant hosts 
of angels In the new Jerusalem." 

Ileginning with the aixteciith century, music 
became less and less the exclusive property of the 
church. The ancient song* of minstrels, of 
troubadours, and of Herman minncsangrrs gave 
plan- to the madrigals? part songs, and other secu- 
lar music of such masters as (lildsuis. Weelkes, 
Tatlys. and especially of Puree!! ; and by Ihe 
beginning of the nineteenth century the njsra 
readied a high state — pcrhapa its highest state of 
excellence and popularity — iu the hands of men 
like Handel, Mozart, Rossini. Donizetti, Flotow, 
Cluck, and many others. < We Win, 

Tho FJute. 

Thr flute, made from the horn of a reindeer, is 
one of the first musical instruments of winch wo 
have any knowledge. Kit. r it was used in Kgypt, 
in Home, and in Greece became the instrument of 
fashion from its adoption by Alcibindea, In 
Home the flute Is'camc the only instrument used 
(or religious pttrpOMI J ami Mendelssohn remem- 
bered this old Itoman us* of the flute when in his 
symphony of •• St. Paul " Its- had the pagan 
chorus "Oh. Is- Gracious. Ye Immortals" accom- 
panied by a flute obligalo. 

In ]s:;t Iloehm effected an absolute change in 
the flute, and the flute now most used is called 
the Iloehm flute. The different modern com- 
posers have recognized tlie value of the flute in 
ojs ri w.irk ; Verdi using ll In Aula, Ih riioz in the 
•• Requiem," ami Wagner in many of his operas. 

The piccolo flute is the highest- pitched instru- 
ment in Ihe orchestra, and was used for feverish, 
frenzied passage*. Hence it was almost always 
employed in description* of the infernal regions, 
or for drunken orgies. Itcethovcn, however, lias 
made it tlie instrument for the shrill piping of the 
wind in the Sixth Svmphonv. while in the •■ Hu- 
guenots" it is used bv Meyerbeer to express tl* 
shrieks of lite wounded. 
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know that it is still an open qui »i:m. whether the 
inspiration derived from a few scattering melodic* 
and folk-songs can be sufficient to give .« national 
character to higher forms of music, just as it is 
an open qurshoti whi ih. r national music, as Mich, 
is preferable. 1, myself, as 1 have always de- 
clared, believe (irmly that the music that is most 
characteristic of the ualion whence it springs is 
»n titled to the highest consideration. My own 
duty as a teacher. I conceive, is not so much to 
interpret lleeihovcn, Wagner, or other master* of 
the past, hut. u> give what encouragement 1 can to 
the y oung musicians of America. When no large 
city is without its public opera-house ami concert- 
hall, anil without its school of music and endowed 
OKheatflV when' native musicians can he heard 
ami judged, then tlnwe who hitherto have lud no 
op|hirtunity to reveal their talent will come forth 
and compete with one another, ltd a real genius 
•'merges from their number, who will tic as thor- 
oughly representative of his country as Waaler 
and Weber are of Germany, or Chopin of I'olatid 
— Asiomin Otok.sk. in Hurler's Mogmiixe. 

Hindoo Mnsic. 

Ml. Tki.axi;. a llraluuaii musician, was recently 
interviewed in San Francisco, when he gave tho 
following Interesting facts conn tinirg music In 
India : — 

•• Few people know anything whatever about 
our Indian music, and those who know that such 
a thing exists imagine that it is purely a matter of 
lom-tonis, Travellers have heard the roll of ihe 
toui.toui, tlie ' ■ il i or the pakh ir»y commingle 
with the shrill scream of Ihe avinrrr, or retd, in 
sonic IllndosUiiei- village. They think that is all 
our music, and in doing so forget that our ei«<i — 
a stringed instrument with six wire strings — is 
one of the oldest musical insiru mints in the 
world. 

•• i)ur m/ur is as melodious as your mandolin, 
which it somewhat resembles, and our Mteut, 
which is played with a Im>w, is every hit as soft 
and humanlike in Its tones as your violin. In- 
deed. I think ll is more so. 

" A good Hindoo musician will draw as many 
as seven separate notin from one string without 
sliding his linger up or down the gut, or wire, 
lie effects Uic change by simply pulling the string 
slightly with his hooked Hug. r, and thus increas- 
ing or decreasing the tension at will, and changing 
the notes by the consequent increase „r decrease 
in Hie number of vibrations. I h ive never M 
any ul your < K'cideuud performer* being able to 
do anything like that, but every good musician in 
my country has to. 

•' Wr have our Sanskrit works on music, which 
arc us ihs-p, if not deeper, than any of yours ; but 
our written score, ur note. system, is not mi good. 
It provides a separate character for each inrte In 
tlx' whole compass of melody. Owing to our 
closer subdivision of tin- chromatic scale, it has 
heretofore been almost impossible for us to adopt 
your system of writing music ; but arrangements 
an' now in pTOUXM when by it is hopisl that 
Indian music uill soon be transcribed iu the 
F.uro|H'.iu manner," 

It is probable that dancing, at least In its rud- 
est forms, antedated the Invention of musical 
instruments and such a knowledge of the harmo- 
nious arrangement of sounds as would property 
constitute music. Indeed, it is altogether probable 
that the first rude attempts at musical composi- 
tion were made to correspond with and to fa- 
cilitate various measured steps and rhythmic 
movement* of the body, and that music in its 
higher forms, appealing to subtler and nobler 
emotions, and unaccompanied by dancing or sing- 
ing, was a development of ll,.- ,m which was only 
reached at a long subsequent pi tio.|. 



TUB past rco.f.1 ol Tun Inhkibmiknt is an 
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Homes ot Famous 

K«»* EaMUV-SfMlft UIW llOUSC ill 

I'ariH is, IM lor a Parisian house, » perfect 
little bijou. Mm.-. Kan,.*-Su>ry eouitteee Hint 
both sentiment ami a fondness for the pretty 
gardens in tin- siptarc led In r to buy ami build on 
the rlwnnini; Place lies Klals-t uis, that li< ■* in 

the nio*t fashionable centre of Uw Preach capital. 

just a step ofl the aristocratic Avenue Klcher, 
and not mo wry far from tin- Avenue <lu Itois dc 
ItoulogiM*, where the young Countess dc Caste! lam- 
is having a wonderful unsh-l of the tiraiid Trianon 
erected for Iht occupancy . Much of tin- charm 
and intcrrst of Mine. Faims-Siory's pretty house 
lies in the fact that she directed the architect in 
making Um plan., and with the aid of h*l hint- 
band's taste lias deeocatrd ami furnished it closely 
after American models. 

Without it is a three-story mansion. Hull nf 
tin beautiful cream-whlti Rtoin used In Paris, 
mid within it is lined »ilh every American COB- 

mdtw, — bnailM white batiitui*. idcctrk bd)s 

and tights. duiuKwailvn, stationary witshstntidis 
in pretty alcoves, ami even the latent and iii.vst 
approv.sl American door-l.s'ks and burglar-alarm*. 
I hc taUr if A-.niicur of the house is its mistress's 
music-mom, done all in pale yellow ami white. 
The grand piano is of American make, and built 
in en alcove is a small organ, which Mine, story 
think*, next after a ureal orchestra. Is the moat 
inspiring mimic to Ring to. ti|*-niiig out of the 
music room in Mr. story"* studio, ami above stairs 
are the bedroom suites. That of Mine. Story is 
hung in I'oiiipadotir chintzes. Its broad windows 
look out on the flowery K.|Uiirc that bears the 
name of her native country. 

Mat. MttMM livee at Parte, in a beautiful man- 
sion in the Hue dc 1'rony. Hie hous«' Is furnished 
with exquisite copies of the flirnishiliL'S with winch 
tin* Trianon was titled for Marie Antoinette. The 
prima donna probably pn f. rs the fresh copies to 
the faded originals, for she says that she lias no 
liking for fadi-d ribbons and tarn ishid wreatlis. 
says Footlights. She *. nils most ol the flowers 
she receives to the hospitals, and yet her apart- 
ments are almost always filled with I-a France 
roses and carnations. In her boudoir Mine. 
Melba keeps many of her most chcrisltcd treas- 
ure*. On her escritoire i» a gold and tortoise- 
shell writing set. the gift of rount Tolstoi ; a gold 
visiting-card Milt her hy l)i (ieorsi. Iter first 
Italian impresario ; a while bearskin, larger than 
the one owned by Sarah Iternluirdl, is spread on 
the fl(s>r; three pictures on the ninntel are signed 
••Consul* Manchester," "Eddv.'and •' K.ui." 
••Eddy" was at one time the heir I metre Ht to 
the throne of England. "Kim" Is the young 
IHtke of Manchester. A picture of .lean dc 
h>e*M has this inscription in his head writing: 
'• A ina chere petite Juliette, le plus devoiic 
Romeo." Paolo Tostl has given the singer a 
picture of himself, and surr.imi.hsl it with the 
notes of a song composed |„ r her. 



NOW READY. 

TOWNER'S A\ALE CHOIR, 

COMBINED. 

The cordial appreciation ac- 
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Chime Ringing by Women. 

Chimk-bihi.isc. is old, but chime-ringing by 
women is entirely new. It is left to Mis. unlBth 
of Atlanta, of Uu; South, to lead the innovation. 
She will ring the Vangugen chimes at the Kxposi- 
tiou, the largest and most complete set of chimes 
ever hurts. The story of how she studied rliimiln; 
is interesting. Always a musician of exceptional 
taleut, sire found in the Chicago ehimeit a line of 
muaic with which she w;w totally unfamiliar, and 
immediately net about WHWiBg It. 

She secured an interview with tin? gentleman 
iu charge of the brIU ; and, as a nsttlt, although 

to undertake the work, ithe was won practising 
daily, and by the end of the World"* Fair had 
tfatt* mastered the technical part of the operation. 
Tin heaviest work in connection with chiming la 
the transposing of tunes from the key in which 
they are written to the key of the bell*. Mm. 
( IriffiUi. however, being an educated musician, 
finds UiU tei task, and during the rammer ha* 
been Ailing her music-bookit with tranx|M»ilioii* 
from Southern and national aim, all of which she 
will play during lite exi<osition. 

"Old tunes are best for chimes," says Mm. 
Griffith. "They touch the heart where nothing 
(l«c can. The president of the exposition has 
requested me to play tat, 'lie Watcnv* Over 
Israel, SlumUr* Not Xor Sleeps,' from Men- 
delssohn's ' I'.lijali.' A well-known man. promi- 
nent, rich, an.) a leader in society, wrote recently 
asking me If I would chime • Jesus. I-ovrr of My 
Soul' often for his sake. Not a day passed in 
Chicago without someone coining up to the bell- 
tower there and thanking tin- ringer, with team in 
their eyes, for playing 'Nellie Gray,' 'The Old 
< taken Ilucket.' or some other tune that had taken 
tbeiu back to bygone day*." 

Mrs. (irittth was the direct cause of the chime* 
being brought to Atlanta; and the pleasure tlicy 
will afford makes the entire city her debtor. She 
is closely identified with Atlanta, and natural'y 
interested in the city's progress, being the daugh- 
ter of Captain William Hun, who was killed in tin- 
second baule of Manassas, and a granddaughter 
of Judge William Itutt. who for over twenty- 
five years was one of the judicial figures of the 
city. s 

Eugene Field as a Singer. 

Whkn Clara l.oui,sc Kelloyg wis In the zenith 
of her fame, Kugi lie Field accomplished a feat 
which was attained by no other St. l^mis reimrter, 
in that he gained at nnee her frlemLship and an in- 
terview. Miss Kellogg's mother accompanied her 
on all her tour*, and religiously warded off news. 
p-i|»-r men. One day Field called at the I.indell 
Hotel, and sent up his card. Miss Kellogg's mother 
entered the parlor, and informed Ike nonchalant 
y oung man her daughter could not he s, en. Field 
replied that he luul not called as a ne wspapeT man, 
bul :is an amateur actor. Seating himself at tlte 
piiuio, he ram; two or three ballads, and sochanneil 
ibe old lady that she summoned her dam/hit r. and 
the two spent the afternoon together in music. 
Kver after that Miss Kellogg never visited St. l,ouis 
without receiving a call from Eugene Field.— 



CHRISTMAS 
CANTATAS for Children 

" Tables Turned ; or, A Christmas for 
Santa Claus." 

Ht Kmh Kamna and Bnnarn, Stmt Cam c«t« linsd <if 

hit ChrimiH. dtlies. «. M the < hddrcit In the »,*ld give htm s 
Unisons. .* III. .»n. lull of hum,... nreltv dialogue, charm 
Their it a brtu.clul Union ,.| ll,r < hnslmju .ui. 



"The Revolt of the Toys." 

Ilv H W, IIaht. A certain **n*M btylstW WriW iHJlaaWI— J 
Mm ft* *>• tutdlr tlw. >juu I Una.' pcinitsiiion tliey rln in 
tcvt.tl .ks l.hrifttfiM* K»*. -tnd prrpart- 1> t»Vi* vi-nec-iti. , Inwi 
»hi«h til* fitull buy a n*rr. « Ami ei.i.nx eaxarar. Tlic 
CJiiUU U ttttttfliuJIy ebver *nH ....(tub** thrrmchout, *nH tV 
ir«*».c i» *try prctly* I en i 



"Jingle Bells." 

Ity M« ind Mi>, l.i*tv Mr» S411U Ojim »ndlh, rhiMrcn 
i im\H no .ir o>m|Mioitig s*au 1 Liu» «n hit runout ( hit»tnii» 
J.vc |. .-rno. jitii Kl,T iwimf vrry imrtlilnl ttprricnrr*. whirli 
" ilritniutta «t jtrcicf itt t» lh< * ' 



e iiiittcnct. Unclurtllctt. 



l'<ouUlul t 

" Good Tidings ; or, The Sailor-Boys' 
Christmas." 

By Ki*.a»«l. T>* btl.iird thip jtn< urivct lutnte 4,n ChriM. 

Rt» Lv*. triH A I'lin.ImAt (r-.lival ift liclii ia llttnur tit :n.- Mi]<ir 



JVlusic Teacher 

.slmultl «,<-ivl for our "Teachers Assistant" 
for 1S95 -<)(>. It contains nearly fifty tlte- 
m.itic pages from as many new compost 
tiotis, selected especially for teaching. 
The list is carefully graded, and each 
pictc described. The book will prove 
invaluable to teachers searching for new 
teaching music, and is 

FREE ON APPLICATION. 
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Perkins 9 Male Voice Part-Songs. 

^ seHg., By W. O. PERKISS, /Mas. Doc. 

NJ* 1 rollccti<»n of lott-soiigs ever published his shown greater discrimination and go«id laslc in the ideclkia 
ot its contents, or closer attention to every detail which could add to the value and interest ul the ltook, 
than this bte.t work by Mr. Perkins. 

The songs are from various sources. Sinic were cnn>|«.s, d liy the author rsperially lor the lssik, others 
were adapted and arranged Iw him from recent popular s,.urces. Tire grc.it variety displayed in the lorty- 
ninc compositions inrhnh <l it one id the volume's strongest features. 

To Male Quartets, Idee t'lulw. Singing AawxWEaw, etc.. desiring something new and ol a higlwr 
,,f musical excellence, the collection is heartily recommended. 
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My Country'! Call, 



O the Rolling Sea, 
Old Folkt at Home. 
Old Home, 
On the Mountain. 
Serenade. 

Shout tor Freedom, 
Soldier'! Meeting. 
Stroller's Song. 
Summer Morning. 
Sweetly Heep, 
Thoughttof Home. 

Wanderer's Good Night 
Watchman't Call. 
When the Early Morning. 
WcoJIand Echoes. 



I The treat orvan at Haarlem Is the largest in the 
[ world. It is dancenms to use tie pipes of the 
in .ns;. 1 at its errutesl power, so tremendous Is 
\ tlie vlhration it causes to the church it Is in. The 
\ organ i* one hundred and eighty feet high and fifty 
Jeet broad. It contains five hnn.lr.tl pij.s, re- 
UniMiiig columns of ailver. from the ground M 



Handsomely Printed and Strongly Hound in Hoards. 
$1.00 POSTPAID. PER DOZEN, $9.00, NOT POSTPAID. 



AVir M 

C II lhl,*n s<- l\ 



OLIVER DITSON COMPANY, 
, 433-463 Washington St. London, 192 High 

OU t tgt 

Inn fit I Italy. 



J+« C U<xrnr,b-r,. 



w. c. 

m,!.ult!f!o.i 
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TJl E MU S I C . I L R E C 0 R D. 



BOOK TABLE. 



"The Coronet of Song." 

Till* in the title of a new tsiok fur singing 
school* ami cla**es, musical conventions, etc., by 
I,, o. K«i ii»i>v, who is a recognized authority in 
singing-school and musical-conventiou work, and 
lias produced ill tliiH latest volume one of the ill. ml 
interesting, complete, ami valuable collections of 
singing-school music which have over ticen pub- 
lished. TIM book include* an admirably tltoreugh 
■ iiul practical course of clciiu ntary mstnnlioii, ex- 
tending over seventy pages, and embodying the 
best modern ideas ; fifty-eight glees, part-songs, 
quartet*. Mid other secular music | twenty-four 

and sixteen au- 



Nearly all the piece* are of Mr. Emerson'* 
composition or arrangement, and in genuine tiiiisi- 
ral excellence and variety of subject will be found 
10 be alt that could be desired. 

The book is strongly and handsomely bound in 
boards, ami beautifully printed. Singing-classes, 
musical conventions, ami young choirs, desiring a 
collection that will meet the strictest requirement*, 
should not fall to examine this excellent work. 
PHe*, «K> cent*, postpaid ; 9o.(*r per dozen not 
]*.«tpaid. 

For Primary Schools. 

•* Nong* and (.ante* for Utile Ones." 

A ttanrlard wofk BJ iNH W a L*. as Me JKSK*. II!' yaw*. 
lai a .tin.. w.ii, rult HmUmM The mu.fr u aprii-MIe IMtf. 
ami n:,rn .ill the 1..H.I1 <A Klitdrrvurlru ni»l rrlniao CUttrt. 

tloth. •*.<><», p.»t,w|d. 

" Motion Songs Tor the SfhcMil-Koom." 

1 he l—« it n»dt- up uf moUm aunt,, .,»p t., ramlllar sir*, 
ami rerballout and ton*, for aclionl t-a.hasis.ut. llM lu.asii- 
■a*. Ih« aultinr, la k*mm ai a tort af Ulllwrt * Solllian I-t 
childr?*; and li.lt lUIIir volulttr la rai-t-pOoiiatlv rlr-acr. nml tultrd 
I.. In. aetata M itninf tmntat llirwithool. 

I'aper. 4 ta ct-iit*, paBt p aM, 

"Son* Manual, Hook I." 

Tlila co-Urnl llnli- book tor IMIIM foil..*. llM.on.lo.ut the 
€<mnr, olikli l.at Is-m found mot Int. return aid rlltriir. tlx 
Ulallnnl Urlnil. vt-rj lllllr iritorr, anil vrri many pent; tone. 

Hoard*. SO reals. | 

** Character and Action Sottas." 



A near rallFetjtit! of ..rirtrial 
teiMM ISstfitMH miliary at I 
I kallK 



Iit rsarr. *W< h 



» I nilcd Voices." 



I"»i"-r. SO rents. noatLnaltl. 



I fl... 



I of urla-bl, lu.irlol, rati, ami 1 
I lily par. 4 ... 1 M r. I..-., 

Iloanla. BO eenla, poalriiilil. 

"Sonjr* ror Kinder irarten and Primary 
Schools." 

I'lftjr new arnica fur inania rlilUrrn br Mar taMBU Jll-.ua-, 
■WM| rival. I.* a larrs drcree. ILe ■Mllrllritv and twuuty ..I EWa 
rh» met of Molbt-r lii»jtw lieratif. Tlir aiifh. r* l.avr allows tlo-m- 
artie. raattrtaril of 111* 11nrr.mrtv.ll Ink-lit el uitkloi ri all) orlut- 



anla, :tO < 



imalpaltl. 



The New "Choice" Collections. 

Wmi tin; mhliiion of five new and most inur- 
eatlng Tolimieu, tlie » Choice " Series, beeoime one 
«.f tlie. mi sat complete and excellent act of collec- 



tinius of utua.11: exiant. The Toluuien of tucred 
music in the series have already won for them- 
selves the reputation of Is-ing, without exception, 
the finest sacred culli/cttims which have yet hern 
published; and the - Vocal Ihnu" ami "Alto 
Songs" arc. favorably known to thousands of 
singers. The five new volume* fully sustain the 
standard of the aettcfl, mid can bo most heartily 
recommended to musical people everywhere. 



"0*lM ( ollrrtion of Plauo Music." 

V pircra. 11S 

"(hoke f ollecllon of Mart-he-.." 



'M hoiee Collection or Dnllnds." 

H 

"Choice Colleellon of Songs with Kefruhi." 

El flrrct. 12. par. a. 

" ( hole* ( olltx-tlon of Dame Music." 



Each Book 81.00, Postpaid. 

Every Singer and Player Should Sea Them. 

full liratrlptlvi t ircitlsra oa AtipHaallaa 

Perkins* "Male Voice Part-Songs." 

So collation of part-soiigs ever published has 
shown greater discrimination and good taste In tlie 
selection of It* cotitetits, or closer attention to 
every detail which could add to the value anil in- 
terest of the book, than this latest work by .Mr. 
1-irkiiM. 

The songs an' from various sources. Soon- Wi re 
aOaapOMll by the author especially fur the Inmk. 
others were adapt, d and arranged by him from 
recent popular source*. The great variety dis- 
played in the fort) -nine cointMisitinns included i* 
one of tlie volume - * strongest features. 

To nude quartet*, glee clubs, singing a**neia- 
tiiius, etc., desiring something new and of a higher 
onler of musical excellence, the collection is la-art. 
ily n-couiiuendrd. 

" Ariel." 

Tin* newest collect ion of part-iongs for women'* 
voicin by the ever-popuiar eoui|iow-r ami editor, 
l>r. I'erkins. will .ipjs .il t<i young women's sink- 
ing clubs ami societies everywhere. There is not 
an uninteresting MMbef in U» "Ariel." The 
pieces have la-en selecli-,1 with csjscial referi ucv 
to their adaptability to voice* of ordinary i-oio- 
)«*<. power, and training, and ore eicclU inly 
arranged, well hariiiouiz. il. and of but mesh rate 
difficulty. The pleasing variety throughout the 
bt*>k is one of it* featun-s, ami the hand of the 
ex|s rietu-ed and appreciative islitor I* visible on 

every page. Price, ILOO, |wi«tpaM, 
Popular Cantatas and Operettas. 

« Revolt of (he Toys." 

II. W. llaar. VI. in...! ..flirlual and „ < -|,r l.lr*,. I -m- 

til.1 of tin- inf ill. S..I .. and r**.ril«t I'.i.lHI, MSf ms.lr. 

•JO eenla. IVrilol., Ml. HO. nut i>...li.,.,.l. 



•'The Kiiur of Pence." 

ItoaaaaX. A urm 1 SHMtnal arnlce f..r BBaatJ Hctiuol, 

Bjyws, aa rn l i i n-mai* c tr. 

■ eawta. i*4 n», n ..i i m 

" r«»«fcl Kmtaltw.il 



I. 11 LSWIS. A aparklins iutr.iv 
llrnutulirf pr.ll, no,.., m sl 1-..1 dLal,. 

341 rr-nl.. Per •!.«., »;(, Ml paa l ja M . 

» ( hristmas at the Kcnhicts'." 

L U. and M, - A 11. LaWIS, A mnalral ill.ij.cue fbr nae ,1 
<MaaMe4SM r.-.llrala Raagi and •imttm*. 

eon-nts. IVrdoi.at mi p,,.i„.,i,|. 

*' Wonderful ( hristmas Tree." 

i. r. tumma. A srllliaul raolala. SII.mI « lih ph-aaa a, « r - 

mi-ill from 107011.0*7 to eml. 

40 rent.. 1-rnloa.. aia.OO, mtl IMialpatd, 

"Christinas Krc." 

uasa stwrt casiati t.» all., aol.^ and ttmas 

SSnrnls. tvr.l..,., aa.fj. ool >h>.I|m,I<I. 

" Tallies Turtted s or. A ( hristmas for Santa 
Clau." 

allaaaa K.MaKM,» and Its.ilaS. A Rael.nllxut, iinaliilr^ caiiUta 



30 rents, l-rr il„i„ ma, nol p<iali«M. 

" Callle's (hristnias." 

MtnaaK ami ll>iM*j»* Ki-y ami rlinnnliis nfwfrfij fir -|,||. 
itn-n, Uftrr inaV an«l llx fruulr t li»r.ulcr»- 

l'aiwr, AO crntN; <'1olh, AO rt-nta. IVr d«i.. n-.i 
|M»-f fit \it r. 

"( hrlslmas (iin." 

I-I. aiiot rani. 
13 rents. I'rr ,!,».. Sl.tt, not psarfaaM 



I.* SUO.UIT Kll'-'N a»,l jlMrOlS- rklt«. 

38 rents. I'rrtlm.. » ; 411, nol poatnakt. 

•• Mary's Stocking." 

Sll.s)»».» tllvtlnul.il! Ilu-lalriui E.r III Rirr.tr.. 

•JO crnl.. l-rr ttoa., »l.tiO, nol »i»l|*.nl. 

ToWJM. 1 «. ,lal* Willi dllrt.. ,|„a,IH..rU»ni»». 

30i-t>nl». IVr .In,.. »a.n..l| 



Richardson's New Method for the 
Piano. 

Tin: new n vi*id atVliou of ltichardson's Metlssl 
contains some reii lllly added fealtin-s that an- of 
U« utmost iinis.ruince to the teacher. I'ruiniiK at 
and imlis|. iisalj|e among these an- tin- celebrated 
exercises originate,! by Dr. William Mason. II* 
well-known pianist and teacher. 'Hiesc are calasl 
exercise* in touch, accent, and rhythm, anil lla- 
pupil who thoroughly masters llu-iu m*sl not go 
fartln r to acquire pi rfect touch and lecluiiiiue. 

W. S. H. Mathews, the widely known teacher, 
•tUtsW, and writer on musical topics, has had 
ch.irgi- of then vision and preparation of this new 
edition of the w.irl.l-faim.us ltichard*on MillssJ. 
The result of such canful revising is most grati- 
fying. 

Nuthii.g ha* Is i-n eliiniii.il. il from tla- gn at bisik : 
it cntaius all that has made It famous hitherto, 
mid nut even an •• amusement " or ■• recreation'' 
is niiasisl f noii Its familiar pairs. Uut it now las 
an additi iiit.-n-at In the features ncaly intrav. 
dilc.il, mid is more complete therefor. 

S lid for our '•descriptive circular and critical 
review." and obtain a more thonmgh kti->w!cdCT 
of the new edition than it is possible to gi« in 
this limited advertisement. We make no mis- 
statements; we ti ll facts, just as they exist, with 
n-.-anl to Kiihanlsou'* New Method forth, piano- 
forte. 
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The New Sheet Music. 



DECEMBER. 



Abbreviation*. — />>■</, r,-.< of diffindtH nee »„itk,<i from I to 7. The lug of d{ffiruH« it dtnottd bg » capital Irttrr, ,m C, 

it?. rt<-. .1 lurije li»w<a litter morks the tuw> st owl the hi-/hest mite if on the stoff, small liomon tetter* if Mow or olmre the stuff. 
Thus : *• f '. .5. e to K." menus '• AY</ of t '. Jifth ileifree lowest letter e >in the mljeil tine Mow, h'njhvft letter K on the /,th sfnire." 

Any enmjKi.Hitiou mentioned below will be sent postpaid tn any aililress on receipt of price. Bulletins and booklets of music 
Hid musio-bookl for l pedal instrument or voices, .free on request, 

Music sent on selection when satisfactory references are furnished. 



VOCAL 



When Richelieu the Red Robe Wore." 

tl.iivu.ne or llass. 4. t to 1). 

Murray. SO 

A fine. spirited composition for low voice thai 
will r.ink well Willi any bass »oiig published 

for years, The words by Leroy I. Hlchf have 

.» fascinating flavor of tin- gay times under 
Kichclicu. ninl the accompaniment Is very ef- 

itcthr*. The wm% can lsi nasi Uglily n oe ia 
sj—a>d, 

"Still TIIK WlMI C)NK Day." F. 

J. A. M. Hint. X, 
•Si tter. Baby, M.iip" F 

J. A. M. Hint. 25 
"FoKOKT-llK-Ximi." V.f. J. A. .V. Hint. 35 
'• llin J !« i v ami l.rrn.n Mamma." <J. 

J. A. M. Hint. S> 
"St, it Vnn.i-.-f>." Ki>. J. A. M. Hint. 3d 
' Tin: ItuAii m M i vim.iii.AMi." !);>. 

J. A. M. Blri. 25 

Thrsi- six little songs have Imn-ii written ill a 
Iniyit artistic ami i ; mi .i li style. 1. , ll song 
In *-i to children's verses, ami Hie melodies 
■reextremcly simple ; bill the accompaniments 
arc worked "itt in most ihantiitiL: fashion, 
atul tin' musical workmanship tlirougliotti.cach 
nMB|Mk>ltloii is of a nre iirlcr of turrit. In 
tli* hands of a HiiciT of taste, any of the 
songs rut I sr. made most rffis-iivc. Nor an' 
thry !<«> difficult for a child to sing: Imt the ac- 
coiupaiiliuciita require a player of some skill 
Never Told " ti. 4. h to Fjf. C'aator. -Mi 

All attractive MM of real inilKir.il merit. The 
pathetic vi'rw-s In Clifton Bingham have been 
«*t to a very nneet air Uy Oito i'antvr. mln«e 
m ut* havr woo inurh rro*nt favor. 

Wake Not. But Hear Me. Love." V.y. 

4. K>toO. ;;,«rff. *) 

Mi«> lliwll h is L'iven u» a verv ilellqhtfiil hot- 
line nf the •trn iia.h- in (rrnerul l^ w Wallace's 
" lt. n llur " Tb« music MM ]Ml tin- ilailllv. 
drrnuiy. lender iinallly whlili i» MnM M 
brine oin On- lull lieauty of rho Monls. A 
■iilemlhl *ant for iio-i/OHu.prano. 
If Summer Skies Were Always Blue " 

K. 4. eioE. Jtttamttm. 

A be.iutifnl <oiig in l<illi<l style. Tin- imi-le U 
briieht ami original, and lira words nnusuallv 
eBeellve. 

-The Miser's Remorse." (J. 4. ft.. I) 

Wthstrr. 50 

A powerful «mtf (or bam voir.-, somewhat ■ the 
popular Btyl... 

itcs," 1). X dlo|>. 

Mrt;t.„nna. SO 
One of the best »<iiz* MrOb ni.ni, has written. 
The music is bn-e/y and oritinal, and the verses 



My Own Dear Home." U. :i. dtoG. 

Seott. 40 

A laeetar.d israreful ballad in lb.- belter jNipnlar 
style. 

Tour Leaf Clover." A»». 4. F. to F. 

Holer 40 

A very pretty mmik for soprano or I 



' For Love of a Poor Young Man." Kr>. 

:l. E to I>. Srl'len. 41) 

How a wealthy maiden scorned a score of suitor*, 
and married a imot youim man (or love. A 
sonu in llie popular style, with wall* 



•• ui>. a. btoEb. 

liill. 40 

. A lu rUvcomic MBg in the (H-pular vein. 

VOCAL- SACRED. 

Six Selections 

From Alfr.d II. Caul's .-ant.ita, "The Holy 
City." as follows: - 
•' Evk II vtii N<n M:r N.*' Contralto In C. 40 
•• >l v Sh i. is AnilitsT ion lion." Tenor 
in K. :t5 

••Tiiisk auk Tim VTUIOn Camk." So- 
prano In A. 40 

•' Tn Tilt LuKU Ol It tlnli." Tenor, 
K-niiunr. i"> 

" CoHK, Vi. Hm s*kii." Contralto ill <;. 40 

' Till V SllAM. IIlMiKI! MiMoin . " So- 
prano and Contralto Din t. 40 

These selections are. of e>«tM, representative of 
the best form of devotional niusir or naered 
solos. The orpin accompaniment la each Is 
well haiMMUltrd: .Hid as sojos for til, cholr- 
soloisl they arc urn xcepthmul. 
O Taste and ace that the Lord ia 
Good." 4. h?1oKi>. TrYiirf.r;./ye. 40 

One of Mr Trowbridge's Im-~i s».|ik" II is for 
comiallo voice; and the style, treatment, and 
isrjcan accom|ciiiiiueiil are of the usual excel- 
lent standard maintained iu this author's 
works. 

"I cannot Tell." At. 4. ajMoli>>. 

)l„ r „n,,. .V. 

A simple and beautiful sum-d sone for contralto 

voice. 

"Consider the Lilies " 6, 4. d to F.. 

Lt.».t. .Vi 

An excellent musical senilis of some ven sweet 
and Impressive word*. Due of this popular 
ts.iujMWer's U'St cnni|**sitions. 

"My Soul Thlisteth." K>. 4. c lo »t>. 

ttfunlitt. 35 



A fine sacri'd i 



uprano or tenor voice. 



INSTR I'M RXT A L. 

PIANO. 

•La SnlUna Gavotte." liitermeao, «b. 

4. «o-eor</2. i» 

An unnsiiallv dainty and ebarmltig musical 
comiMisition of iie-lluni difficulty. A fresh 
and rlow iint Mrtedy and cra< eful rhvtbra mark 
the pice thnuislinnt. and it can !»■ Mnmely 
rei-e^niiii-iid*-il to appreciative players. Ful>- 
lished also for band and orcbc-ira. 

"Puagy Willow Polka." C, & Seetl, :V> 

An cxrccdinc-lv brlirlil and nielodlottl little 

piece of indium difficulty. It can be recom- 
mended lor youoe player*. 



• Grand Wedding March." F. 3. Ol iM. 50 

Mr. firibel lias pnslmed iu this new comjsxii- 
tion a ucihiiu^ uianii which |iartakes in a 
considerable desire the dignified but joyful 
inelodUais ipiallties of the ers'at weddiui: 
marclies. At the same time both theme ami 
treatment are entirely original, and the work 
as a wlnilc of a most interesting character 
The coiu|s'sitioii is of only medium difficulty, 
and yrnine player* will find it a delightful 
practice piece. 

• Spanish Life Watties." 4. Poseur*. 75 

A |.l, - ii : ; --.I w.ilt/t s wiii I' ■ "t:; I' ni i!,- 
varvinslv lively- and dreaiiiy styles of Spanish 

ilswii music. 

Little Duchoss Gavotte." C. 4. 

,4rowao». 40 

Mr. liudolf Aronson has pnslured this fall 
sonic of the prettiest dance sxttsle of the sea- 
son. Tins Jatest comi«wit|oii also liea.s ei i- 
denre >-f 1ns fri-s.lt and captivating style, and 
should be widely |mpular. 



VOCAL STUDY. 

" Bassini's Art of Singing." 

Edited by K. Shirks Williams. This famous vys. 
t, in has an aluosst iiu, i|ual!ed staiidiiiK in the held 
of voraJ liiMruethsn. It is a fwt fceni of the highest 
degrvi- of ss-iciitiric thoroughness. 
Si. pro no or Mc7.7.0-So|iran«, lomplele, ?:|.<M>; 
\l>rbljt<-s1, j'Jo-K); Tenor, *».<M» ; liar, tone, 
s.l.tMl, postimltl. 

"Emerson's Vocal Method for Con- 
tralto, Barytone, and Bass." 

By I,. O Km mis.,* A recoutiired stamlard work 
for voire trainiiiL'. Concix-, dirert. and cmhracinK 
the newest Ideas The meiliod is luiuaruni} nitcr- 
cuttllg. IscuiK free from monotolioils SI. idles. 

IJoards. - 1 .. ii>. poslptilil. 

" Emerson's Vocal Method for So- 
prano or Meizo-Soprano." 

Bv L. t> F.wrasi.s. On the sjme general princi- 
ples' its the volume above, and equaltv iIioioubIi ami 
pn, g is-ssive. Boards. ?1 sBO. post paid. 

"Rand's Practical Method of 
Singing." 

Bv ,li>s» i-iiixK Kami. A remarkably lliotoiiph 
text-laaik for voice tcaehers and pmuls, and highly 
ncoiiinieiidisl by the profession. Together with a 
large iiiiiiils-r of delightful exercises with accom- 
paniment. 

Paper. yl.OO; < lolh. ?1^M», postpaid. 

" Pestalozzian Music Teacher." 

An indnctive class instructor in elementary music. 
Treats the subject thoroiighlv from every practical 
■pint of view. Cloth. S1..VI. postpaid. 

"How Shall I Teach." 

IHsMtMttaa. Ilr. LmreU Mason's csdebrmtcil sys- 
tem of class instruction. Invaluable to teacher*. 

Heavy Paper, .18 cents, postpaid 
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NOTICE. 



Tlir. Mh.wlui, u.iiih.1 musical work. hlM MM H" H 
t.re.1 for enpvriitlit before !li< raplraltnii u( tlit-ir lit.: 
li nn <if imm) right ..ar., an, I t « rtlflcntin <il m il re- 
entries hu.e been ffi.r'ti ti> A. It SpoHord, l.ll.inr.iiii ..! 
Onnv»> 

M .i-|. |>'» Blu.h Sch..ttl.elie. Mt C Kink. I. 
king ami I III- Miller, The. M' M. Krllrr. 
Ifrfagr. Bv QMH M. .Martin. 

i.lliti.urriug sunlight. Kant, drill. By Mrs. Sii.nn A. 
BU 'i lU l g i . 

Pearl, fvf Ikar Walli, < . hlukrl. Arranged for f.uilnr 

by Jii.iIii llollui.d. 
rliarmiaff Witltr. L. hlnk»l- Ail.iug.d for liullur by 

.lu-Hii Itiillniid. 
Il.-avriiw.rd Marrlie < ele.ie Vilhre. Arrung.d for 

(illltar Iiy Ju.lhi Holland 
Ibat.ulv Thought.. C. kluk.l Aminged I»r tiultur by 

Ju.tln Holland. 
Little B.»uit ViiIm-. C. hlnkrl Arr.BK.-d KM Uullar 

br .lu.lla II- .11..,. I 
Hurlr'a Wall.. C. Kiuk.-I Arranged for t.aitar by Ju<- 

lin H.jIIhiuI 
Prrttv 7.i»ffnrrlln, Tli. B. II. Millard 

Ijangliiiig -lr«u.» Sr Ilscl..-. Ilv K. Mark. 

Midnight hV.eii... Caprice Itrvrrie. By A. P. WjflMB. 

Opt.1t, 

Blark Cruuk Wain. Bv V. H. Aubrrt. 

No <>»e to lane (skaku f,,r A Matter*, No U.) Piano 

■mi Vtulin, '• Murk. 
Com Klnwrr Wain (Solos for Amlnn, X». li.) Piano 

■ml Violin K. Mark. 
Ilnlv Walling. Song, lo-orgr Kuukle 
tupid's Whisper M.iaorku V, II, Aubrrt. 
t'liri.tmm B.-ll. Polka. Bv A. I". Wvnaan. Op. 3?. 
Those Dark Kvea. Mifir hv T. Brlgl.nir. Bl'li.ii.. 
Yultrr lial thai wiuk-d >i >lr. Mu.it by A M. 

dr« 

KallK-r'a at ft a Polka Brill By C. Kli.k.1. 

IVareal Spol, The. (IsW llud», Xo. 14.) T. Von La 

Bach*. 

,n. (Kuommjfinrnl. ,Ni. 17., T. Von Ij Unfile 
- D.i.k loo" Willi Brltl Varv I'. Brlgliam BtlhOp, 
S.i. I>r.uiu.. Uev.-rir. By K„ O. Eaton 
limbering Homeward; or, One by Urn-. Bv .1. II. Pixl... 
Mrlh.nl for tlir Plauoforlc. By Win. Ma.oii and K. S. 

HeaAr, 

Hrretillg, The. ( A Collrellon.) Br 1.. O. ktnemou, 

Music Teacher. (A Collection , By<' Ki«ir«, 

l . i.u.le Choir. (A Collrni.ui.i Ilv Thro P. s. ward, a- 

-iu. I br l>r l^.w. ll M«>oil I H in. II. tlla-l'mr*. 

Wr M.-. I Above. Knglj.li wuril- by J. S. Doljrlit. Music, 
bv Louis Lirhr. 

I ikr iIh •• f li>w. i • lh..l I «< tinllw IM, H ■ ll bj 1 ' 

Whrre do Vou, Uix lv Miietn ? Wi.nl. by l lu-. Bnll. y 

AMrlrli Mll.k' l.v «,. \\ . Mar«li>n. 
».. li,. M»rrh Fuar lliili.b. ,ABI'.N».*J B' B, Mark. 
S|^«r»i « W»ll«. (Mu«l. .l Kuu.llv. So. v.. K. Maris. 
A,, 1.1 Ui«u Svb.- Violin 111.1l I'iaua. 1S..I0. lor AalaMWIa, 

Martt^of Ki^m." Arr.n f „l for 1-U.o ami Violin. 

(Solo. Irom tlir <I|ht,i, No. ;1, Sop. « lui^r. 
lake Mr llomv. liultar. Ariilnml. 

I.nili.l H.1..U11 Murcli iM.l-iral Mi<h,..Jio. « > By <J- 

f Prucia. Arra««r.l by v. Kv.n.l. 
Uork ll<-.i.l* U.I- sm-iu liuiiur Itrill. Vara By tiro. A. 

"•»*••"• . ...... 

|{ochrat»rS<-lHilll««-l"-. iMu»lt«l>xlici»».Ni> K i ICMMaa. 
Arraniinl I.. Ktrrral. 

II IK.Irr • •oiicv-ulo. Violin mJ Pbttm, iSol'i" for Ama 

t<ur.. No. i3-» K. Muck. 

Mi .a..iiu. r I'ulkn. V. II Aulw-rt 
l.lltlr llunn-lraa On.' . or, V., llnr lo ki.» Mr (joud Nlrl.l. 

Mu.i.' !» K;»lburn 
latat Kom, of Hnrnnier. VI. ,Jlu mid Piano. |*<mo» l„r 

Awntrur-i. No, ?\ 1 V~ Mark. 
I'm a Miuili>u( tilrl. (Mu.i.-al Kckava, Xu. M.) i.lovrr 

Armaard bv 1.'. K.r rr.t. 
Flvr o'cLwIt la tii» Man4af. Marital BamoM, No. JJ.) 

Clarllarl. ArraB|tr.l by «'. Krrrr.t. 
I.-K.lrlln Mu.lr 1,. Jaur sloman Torry. Kuuli-h irat,^ 
1 In l>r. W. .1. Wrimon- 
iSctlnttin-lM- Mu.kal Kcluwt. No. Il l Wilt. 
. Aminitr.l I" I' K.rrr.l. 
ItauJ... 11... (Ma.lcal GelMM, No MJ RtTTl*. Ar- 

ruiaa.''-*l h> ' ■ rv.|. 
Alplnr M-!,«lv. Violin a.nl Piam.. l^»lo for Ai.ml.uM. 
No. 'it ) K. Mack. 

Abjanr'Mrt.«lT. Violin ... id I'laa... (Solo, for Amalrur.. 

No. -Jl.l Ilv K. Murk. 
Ijut Ito-r or Samiarr, llir. Piano and Violta l«..l..t for 

Int.. . V • . B" Mark 
<> Uolcr fioioul" Porno iiihI Violin. i.*ulo« for Ama 

HWnl, X«- S.) Bv R, Mark. ..... 

I.llllr ll.mirlr.. On* ; or, No llnr to ki- Mr lio.«l NiajUI. 

lt,«-k > lb J .Vdr'"t'"r sin. Willi Brill. Van. (Kor Oullar.i 

Ilv Or.1. Ru«. ll op.ni 
l.ovr'. Mra.rl.grr Polka. By \ . B. Anbrrt. 
I,'l..|.llu. Ma.k bv Mr. Jaw- s|.,„„„ lorry Knah-h 
, lo Hi W .1. Wrttmirr 



I^VO, . .,,r|,-l,..l 

ll. tbl. .,«!.-. tbrtillf of 



' .,fMrr.y*( ilfirr, N~<M*. ».//••.. 

. — rr.d. That on ibr J."th day ot 
of tlir I'nlrrd St.il. ., I.il. il. |«..ll..i Jlllv, lwJ, S. II. Prnll. ..r thr I'nlli d stair., ha. drp...||..l 
,f n inu-U-al rnBipo.ltlon, tin Htlr or In till. o!»rr llo- title ot u nm-n ul .-..mp.l.ili'.u. thr tlllr or 



S T?Sn: ilr'it rrlBrMlbrrrd.fl.at on Hi," .-nil day of Ji 
IWK., Mr.. C. Kvrrr.t. 



No. >:c \A 
Ta all: Jlr It rt-inrnib 




Hirht., 

Ill r. n. trul from «a-|.|ro.f.. r I, ]-<•. 

V*tim. A. It. MnlHUMi, LBararlaBBl (oner. .. 



In r. r.. »al fr s.-pn nibrr Mt, l~vd 

inc. H. A It. SPOKPOKU, Llbratlan of ( ongrr... 



jy^^J^J ^ FOR PRIMARY SCHOOLS. 

"50N0S AND (iA/lES h'OR LITTI.R ONES." 
Hv Gertrude Walker ;uul Harriet 8. Jeuka. A aiatubt.l v...tk. iiq ; -. '.! n «>ih 
lull diicclions. The nmaic i» .pni-lilly and eiKal, ati.1 cover* all llu; ncciU t.l KiioU trjurlrn atul I'riiiiai) 
, h Cloth. .92 00, poatpaid 

••nOTION 50NOS FOR THE SCHOOL ROOM " 

Mra. O. M. Boardman. The I k i- made up "I mmiuti sours vonps to lalnllktl aits, and 

irritations and »<m|;t lor school c»llibili..n». Mrs. Hoar.lman t» known as a "irt ul (jiibvrl & Sullivan 
foi children; and this link' v.ilun.c is 'exceptionally 



Iv clever, and suiud l» llie needs nl young pupils 
Paper, 25 ceuta, poatpaid. 

' SONCi iMANLIAl., BOOK I." 

Hv L. O. Emeraon. lliir, excellent little Look Mlowa ll.rough.nit ihe course, which has been 
taWtd DOft IntCfCtdag and CBCCtive, the melbu.1 la-ing, very hltlc iheoiy, and very many pretty M.n 



"CHARACTER AND ACTION SONOS." 
By 8. O. Pratt. A new collection of original " song playa," which combine inductive 
with simple mu.ic. The song, are lively, tuneful, and easily leaint.l. Paper, 50 ceuta. 

" UNITED VOICES." 

By L O. Emeraon. A collection of Wight, tuneful, ea*v, ami ptopeaiite .ch.Kil-vmgs. Kitty 
of excrci.es, m arly 100 >ot«^ Boarda, 50 ceuta. poatpaid. 

" SONOS FOR KINDEROARTEN AND PRinARY SCHOOLS." 
lly Gertrude awl Belle Menard. Kifly new aMava for young children, wlii.h rival, to a large 
degree, the .implirily and laauty of the thyme. ..I Mother (;.«.«• Mfaem, 11>e aulhots have shown them- 
selves t»n.vss«-d of the uncommon talent of making really original and metit.o-i.vus rhildtrn's snugs 

Boarda, 30 cento, ~ 



Any musical comp.«ili..ii .« inu.ic-la«jk, |ml.li>lied in this caintry 01 abroad, can be j.i.Hruied ol tu 
atul lowest co.|. 



NEW SO CENT inUSIC BOOKS. 



" Favorite ('ollM-llon of 

IM »S -v, mrrit and no 

I all |..>eri ..I muak. 1 



M r-'arorHr ('ollceliori Vocal Duel*' 



41 ru.y .1.1.-1. 

I... rca. Ije.l a hull .1 



lied ci«n>«r.a. ra.ll ol ahn.li 
ularilr. I <VO p ,l- - 



"( olliire SotiKa" 

lalaal aMea, «'* soni;., 
'Una cdlf linw i« Iba raaol 

■aadari be i>.t rou.ua. Over 
» War 

SA ...„ L 
Amcrirj. 1 j>olos (or any t>^ct 



ail lb. tam,«.» lavorttca. 



Clionuca. lor male. 



"Fatorlt** Collerlion Hano Musk" 

44 chiinnlna raittipoalllona fkaM ibe br.1 nsnd..m 
•>Mirc««. wlo.li bold an untbanginit place in Ihe favor «d plarau 
pUyrra. N,< li'; ,lt. I«0 luaarra. 

•♦Favorite Collerlion Danre Music" 

M plr.-r.« of .lancv inualr wlikb are favariu-a 111 tlw 
U.t wrnw ..I Uw aord. 100 IMagra. 

» ratoritc follrctlon or Wallas- 

4H waltlra. nrw and eld. which Krrral eriurration. ha.c 
|aUyrd, 01 dalKid to, or bet 11 f,»>,l „l. ISO p»«r.-a. 



*• Kojrnl FoaT.llanil rollcctloa " 

:tH iluimms piano durla fr.aw the br>( aourcra. Eaay. 

Lrijhl, a,.d a J -J— 

rolimion lor 
my poctular 



■a piano durla fr.aw the br>( a..urt«a. Eaay. 
a.lb al»»..taor. ,d .ariclv. JSaai pl.w> durta la 
,m arc difficult .0 find, and tbrt book haa p.o.ed 



♦•Farorlle Collection Murclics 1 (Jalo|w" 

84 Ml alln.mr caamplr. ol ihcc lively and rrat.lul 
atyira „l n.«.ic. lOO pB»Te-a. 
i). . ... rlrerilara fr.^'. 

IXftniTaLV Ilr.|..sri, t..,.rv. 



" Ko.nil Ki-chI Onran Cellrrllon" 

-.7 ,-f tlir m>Ml ptaa.ina ami rxcalt.nl 
thr parlor organ - aaltaca, martlit-., o| 

American Piano Collection* 

Tlir 



Itoyal Ctillw-tloa of 



Plrr n'1'I.Kk in thr M»riilu(. IMu.i.1.1 U-ln»«, No..b.l 

Ilv Klaribrl. Arraa(.-.l b. V. Krrrr.t. 

(iniod ltu.....u llurtli .Mu-l.-ul Keho.-.. No IV 1 It; <. 

p. Kranci.. Arraaawd t>i < ».v.t».i. 

Tukr Mr II, on. . Arraoerd fin- tinltar by Arina.i.l. 
K.Kbr.trr seliotlUchr (Ma.lral IXno-a. Sn. I*.) lly 

KuIImhi. Arranr.d bv t\ Kterral. 
M .I- I W. In Thr. Mu.lcai Kclio. .. No. I 1 By I iodfrt-y. 

Arrauit.d l» «' K.rrr.t 
P.11 a Mrlr.. f.aualooK tilrl. (Maatfal aUhOttalla I 

Illo.rr Arr.11111.-d 1»- ' Ki.-reat. 
C.inlrabalul Schothwllr. |M||.|,»I K.bura, >o II . « In- 

nrr. VrTiil.fl !■> 1 Kvrri »' 
Banjo. Ilo- (Mu.ieal Krhora. N«i l:l By I Urn. Ar- 

muffed by l*. Kvrrral, 

j.,uni;a. M,.-..-,.i Gdaata, X... « J Bvllarrl- Arraeawd 

Piitrbwork P.dka. (Mualcal Kelnara. No. 17 1 It. W nltrr-. 
^..aoffrdbyc' K.r,.,.,. KK u|iwoH tnmMft 



'Trilbv Muair 

A delitbtlul volum, 



made u|. ol all ibe loaal aM ui.trumcn. 
tat romf. *ltl>>na sun« or |,lavrd in lhl Maurirr's l.tmoli. no.al. 
Itoih Hnalid. and oriiinal \.-r».,H.< givrn I ,vrr illdUraled 
from drawi.,|. by IK. Manner. I Itx ul lllr moat .occraalul 
nuvcltiea we bait issued lor vrara- 

...,.....■■........*...... ......a 



to] :l 

Muale " 

, -^arX*l",ovc.| V ., f v!r!»3ed'lor ll U"d"a« l"ke the 

'Rojiil CatUeottoil of Vcn-al Itullar Jlnslc** 



EACH r(\ CENTS 
E BOOK OU POSTPAID. | 



H -. 1 OENTS 
BOOK OU POSTPAID. | 



OLIVER DITSON COMPANY. 

453.463 Washington Street, Boston. 



New York C H r iTSON*CO. 
»6 7 Broadway. 
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.4 Fine Xew Mil**. 



1 "Mass in A Minor." 



For Four Voices. 

tiy Alois Bartschmld. 

This l>rauiit'ul new nuis», \vy l>r. Bart- 
•.chiniii, ia <>f juilicifm- length, niminrlj ifivrr* 

sirit-H with snlos an<l conccrtcfl work, anil 
cntirtly avuitUng \hv tin-some ami oft-times 
senseless fugues whirli seem !■> have licciimc 
the almost strrcotypnl rnrimg. of ihc **<jlo- 
lia " and " Credo.', The filing of the voice 
pan*, the natural fl.i« .if melody, the William 
itutrumriitaiinn, show in every Isar the thor- 
ough, exj>erieiH!ed, iii*|ur*tl i 

The author has succeeded in i 
thing easier than the strictly classic mmlci- 
piece., but at the same time superior to the 
so-called popular masses. In a word, a good 
practic.il mass for it 
word* only. 



A Xett< ami Enlarged Edition. 

" Peters' 
Catholic Harp." 

For Choirs. Schools, and 
Musical 



.76 IStca. 

JO/ 



By W. C. PHTF.RS. 



This publishers are happy to announce a 
splendid new edition id this famous book, and 
to recommend it most heartily to every one 
interested in Catholic mu-ic. The collection 
is designed for the uie of choirs, schools, and 
musical association*, and contains morning 
and evening service*, masses, motets, offer- 
tories, litanies, hymns for benediction, ves- 
pers for Sunday and for the various feasts of 
the Blessed Virgin. 

Va-rtfabie additions have been made 
to the book by A. B. Rom wig, 
the eminent composer 

The volume include* a complete practical 
cnurse of vocal instruction (which contains all 
that is necessary to give the pupil a clear 
knowledge of the elements of tnusicl, and 
an eneellctit exposition of the Gregorian syv 
lem of singing. With one or two eaccp- 
tions the music throughout the collection is 
distinctly easy. 

The liook has Iwen honored l»y the appro- 
bation ol Archbishop TurccH of Cincinnati, 
Bishop Rosccran* of Cincinnati, Bishop Car- 
roll of Covington, Kentucky, and other prel- 
ate*, and by a large number of the Catholic 
clergy. 

Boards. $1.38, Postpaid. 



"The Coronet of Song" 

For Singing-Schools and Classes, Musical 
Conventions, etc. 



.? Ports. 

Iff 2 Ptlgt'S. 



M 



By L. 0. Emerson. 

R. EMERSON is a recogni/ed authority in sinking-school 
and musical convention work, and has produced, in 
this latest volume, one of the most interesting, com- 
plete, and valuable collections of singing-school music which 
has ever been published. 
The book includes: 

1. An admirably thorough and practical course of 

elementary instruction, extending over 70 pages, 

and embodying the best modern ideas, 
a. Fifty-eight Glees, Part-Songs, Quartets, and other 

secular music. 
3. Twenty-four opening and closing selections and 

sixteen anthems and choruses. 

Nearly all the pieces art: of Mr. Emerson's own composition 
or arrangement, and in genuine musical excellence and variety 
of subject will be found to Ik: all that could be desired. 

The book is strongly and handsomely bound in boards, and 
beautifully printed. Singing classes, musical conventions, and 
young choirs, desiring a collection that will meet (he strictest 
requirements, should not fail to examine this excellent work. 



Boards, 60 Cents, 

Postpaid. 



Per Dozen, $6.00, 

Not Postpaid. 



DO NOT FORGET- 

That it is our specialty to furnish, at shortest notice 
and lowest cost, any music book or musical compo- 
sition published in this country or abroad. 

If there is some piece of music you have long wanted 
but have been unable to find, give us a trial. 

Every musical person should have our handsome book- 
lets of the most attractive new publications for Piano, 
Voice, Violin. Sunday School, Choir, Guitar, Banjo, 
Mandolin, Day School, Kindergarten, etc. 



Sew Y«rk 
C. H. DITSON * CO. 
v>7 lUouiwai 



OLIVER DITSON COMPANY, 

BOS TON, 45.5-463 Washington Street. LONDON, 192 High Holbom, W. C 

t'h.C«n 

I.VHN Jt HKAI.Y 



IVntoll 

John c. havnfs <► co. 

31 Cosirt and 4,j Washirirwit St*. 



Philadelphia 
J. K. DITSON « CO. 
ml I lteMDiit St. 
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"BAY STATE" 
FLUTES. 

'~T"V> meet the increasing demand for the 
A celebrated " lioehm " system flutes, 
we have fitted up our factory with the most 
recently improved machinery for the man 
ul icture of these superb instruments, and 
secured workmen of the highest abiliiv. 

We can therefore guarantee the Hay 
State Flutes as perfect in 

Tone, 

Tune, and 

Construction. 

Every " ilochm " .System Mute of our 
manufacture will be stamped with our 
trade-mark and the name " Hay State, 
Boston." We guarantee them against 
checking, for one year from date of sale, 
if given proper care and attention. 

Persona interested in flutes of the high- 



"ARIEL." 



For Women's Voices. 



160 Pages 
4J Pan-Songs 



By W. O. PERKINS. 



est grat 



>r particulars. 



J. C. HAYNES & CO. f. *** 



453-463 Washington St, Boston. 

J. E. ditson & CO.. 
Philadelphia. 



C. H. DITSON 4 CO., 
New York. 



Just Issiit.t. 

. . . THE NEW . . . 

" Choice" Collections. 

WlTH the addition of five new and most 
interesting volumes, the " ( hoicc " Series 
becomes one of the most complete and 
excellent set of collections of music extant. 
The volumes of sacred music in the series 
have already won fur themselves the repu- 
tation of being, without exception, the 
finest sacred collections which have yet 
been published . and the " Vocal Duets " 
and ,, .\lto Songs*' are favorably known to 
thousands of singers. The five new vol- 
umes fully sustain the standard of the 
series, and can be most heartily recom- 
mended to musical people everywhere. 
"Choice Collection of Piano Music " 

17 pitccs, uil pages. 

" Choice Collection of Marches." 

js |««». in pa««- 

" Choice Collection of Songs with Refrain." 

vi fie*.**, i«h pact 4 

" Choice Collection of Ballads" 

IS. ll« pat. . 

"Choice Collection of Dance Music." 

jo panes, uS pajm 
Each Book $1.00* Postpaid. 

Every Singer and Player Should Sec Them. 

Full I 



► 

► 

► 

y 
► 

Yr 

y 

I 
I 



This newest collection of part songs for women's voices by the ever popu- 
lar composer and editor, Dr. Perkins, will appeal to young women's singing 
clubs and societies everywhere. There is not an uninteresting number 111 the 
whole book. The pieces have been selected with especial reference to their 
adaptability to voices of ordinary compass, power, and training, and arc 
excellently arranged, well harmonized, and of but moderate difficulty. The 
pleasing variety throughout the book is one of its features, and the hand of 
the experienced and appreciative editor is visible on every page. 

Baby's Asleep. 
Birds of Passage. 
Blow, Gentle Zephyr*. 
Cold March Winds. 
Cricket. 

Cuckoo Calls Ds. 
Daybreak. 

Switierland The 
Swiss Girl's Dream . 
Eastertide. 
Fairy Chime*. 
Farewell to the Old Year. 
Good -Morrow. 
Good -Night (Serenade . 
Happy Little Maidens. 
Hatk ! the Village Bells. 



Ho! Ho! the Winds. 
Home Farewell. 
Home-Land. 
In Brightest Joys. 
In Early Spring. 
Little Boy Blue. 
Lullaby. 
Mariner's Song. 
Hark the Merry Elves. 
My Country! 'tis of Thee. 
Nightingale Concert. 
0 Hark ! the Mercy Sound. 
0 Spring, 0 joyous Spring. 
0 Thou Forest, Fair and 
Ftee. 

Oars are Plashing Lightly. 



On the 
Water. 

Peace to the 1 
Robin Adair. 
Serenade Good-Night .', 
Slow Fades the Light. 
Springtide. 

Sweet Rose in the Vale. 
Sweet the Blackbird Sang. 
To Thee We Sing, 0 Colum- 
bia. 

Twilight Picture 
Tyrolese I 
Wedding 1 
Young 1 



Boards, $1.00, Postpaid. 



c 



ANTAT AS A ND QPERETTAS 



Iterolt of the Toys." 

11. W. Hart. Hw m>rt i.ru*ii*al ami aiitu.111,1 ftin.iin*. rm,- 

l.it.i »l III, wuwll. S.*-* atHj vli<-ru»>-t iliitlil.rii.%11ltt.L- 

1SO mil., ivr doc. »I.KO. not imstputil. 

"The Kinsr of Peace." 

HMSWI.. A iii-w I tulMssas arl>»i- l"f smi.hi. S.I -i. 
ll> am, raruls. r»ilai«ii>, clc 

.1 rrllf*. 9-1 peff IIMI, mil SJI S Sl j a W i 

tnnirhf Sapping." 

1.. K l.ssvn A ifinrHl iitf iiirrnili- • i|«-r*tl,i fcir <1in»ruia. 
■If uiirul ul |ir.ii> mime awl pud dlsti«sHs. 

3)1 n ull. IVr doc, not p.i.l |k.1,1. 

•• ( hrUtmas »( the KorrhlelV." 

A mnOi-al ,Uili, v ii.. f,.r ii«- >t 
»>1 ijlaluzuea. 

i..l poaluald. 

•• Wonderful Christmas Tree." 

J e. Junssnx. A linllinil.jiiti 
mem ln«i I. 'alliums; to rail. 

40 wnl.. IVr doc. sM.OO. not |h..I|»iiI.I. 

•M hrUtmas Ktc." 

(!»«. Slmfl • autala lnr »ll III. Slid ■ hums. 

B.IS. 



I.. I:, mill Mill A it. I.i.wm. 
'Iiiotussa Ini 1 1'Hn.ili Sung, 1 

lOraiils. IVr doc. ai.NO, 



Tables Turned, or, A 
Haas*" 

lll"> ■ Km IIH.S al'.l llsiiws A 

low . iiuami. Iirijiii mux auJ .1 >ai.<u<. 

90 rants. IVr doc, S*3, not 

"( allle's llirMmis." 

Massm ami lioness. Kss> ami ttSBSSBtSSJ 
itr, n. iHk- male initials IcrlaIi 1 cl.ar*«cri. 
I'lSfwr. .K> rani*; I'lolh. «M» rants. IVr 
|ki.||.hIiI, I'NSM-r. » I Mi . t lolli. S.V.IO. 

"< hrMroiis <i,rt. M 

HiMABSL I'kastti* raiitsla f.ir itillilrrn. 

Uosnsto. ivriiai., 1.1.44, 
» t.ood Tidings." 

K....BU . Kiir Ssmilay Scl;..4i anil JuiriilV cU.mi.. 



|4raMirtra<«l>. 



Gary's Si«kiii|f." 

iMHMiass. llhnmiiiiB < iin!iii»ai in ISMiM 
'-'« ranu. IVr dot., VI .MO, no! 

" Me«.»»r<- of ( lu istinus." 

Tn«si. cintais «tili Kiln.. iIb»SS>«b>jMi Ctssnssss 



BOSTON: 



OtiMt ©t^on Company 

S'iw TuSH to*po» r^NSSJUSBXriUA 

C. H. Ditaon II Co. 192 High Holbaro, J. E. Ditson 4 Co. 

6C7 Itriailwa: W C. I.-.S n.al S4. 



OLIVER DITSON COMPANY. 

BOSTON : 453-463 Washington Street. 



New York I 
C. H. DltSON a CO.. 

•67 rir' B.jwav 



lf> Hi(>i Holbom, 
W. C. 



HlMlJilf Iphis 
j. E. DITSON a CO., 
i»t Chestnut St 
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MARCHE ROMAINE. 

MARCHE PONTIFICALE. 

Revised and Fingered by LEON REACH. 
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No. 3546. DITSON & CO. S SACRED SELECTIONS. Price 5 cts. 



WE HAIL T LI K MESSIAH! 



< HIMsTMAs r.vitiH.. 



Iua Scott Tavlor. 



II. I\ DAMCI 



1. We hail tin- Me* «i - ah! »n wor - ship the l,onl Ami gifts to His «|.. - ry we 
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(JLORY TO GOD IN THE HIGHEST. 

Sl'ITA BLR FOB CHRISTMAS 
Allegro. 0—112. W () I'ekkiis 
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WHEN THE ANGELS CAME WITH CAROLS. 



CHRISTMAS PAROL. 



Won I* lit F. J. Stkvbx*. 
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t. bet the fragrance of trite wor-eblpcome i" Christ the Lord, to - 
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morn, With the ti • ding* thai in Relh - h-hem tin* l'rom-ised one 

hold. An«l the ninth -er poor, the Hal* no week, no gran -dew then 
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day; He hath eotii-fnrt - ed His pen . pie, lie Imth helped them on 
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way; He hath lift - ed up the fall - en, and with cheer in - 
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faint. While the wid - ow ami the »r - phan He hath freed from all com - plain). 
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SONGS, DUETS, ETC. 
Sheet Music Size. 

Mighty Lord. Medium Voice in ft> Roethtt'Ntvin. .jo 

Hark ! the Hosts of Heaven are Singing Song. M. Sop. or Bar. in R> IV. II. I'ontms. .50 

There was Joy in Heaven. Duet, Sop. and Contralto in F //an -Smart. .50 

Holy Word Fulfill'd. Solo Sop. or Ten. in R" Pan/ Loring. .50 

One Quiet Night. Solo Sop. or Ten. in A > Alto or Bar. in Kf // I'an ,/■ Water. .50 

The Babe of Bethlehem. Sop. or Ten. in G S. N. Ptn/kU, .50 

CAROLS, CHILDREN'S SONGS, ETC. 
Octavo Size. 

8908. At the Break of Christmas Day faro!. Unison //./> Htword. 

5876. Christmas Bells Again are Ringing Carol. Unison /. /■ LmJ. .08 

5877. Sing in the Early Dawning Carol I'nison -/ F. Lend. .08 

8865. Yule Log Carol. Unison /IV. IWaJw//. 

i)ooi. A Merry Christmas J. EJgar Bfrfh. 

81)93. Glad Tidings Waft Once More Carol . . I /'. AlwW, 

9000. Angels from the Realm of Glory Carol Unison I . C ChaJHa. 
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Children's Hymns for Christmas, by P. A. Schnecker. 

8S69, No. 1 Rejoice, Rejoice /'. A. SthiUt i<>. .05 

8870 No. i. Hail, Glorious Morn ... /'. ./. Sthnnin. .05 

8871. No. t Joy and Gladness ... /'. .1. S, ftno /,■->. .05 

887;. No i Once in Royal David's City. P. A. Sthtutktr. .05 

8873. No 5 As With Gladness Men of Old . P. A. Sthattktr. .05 

The Set. Complete ' I) 



ANTHEMS. 

8864. Let Us Now Go Unto Bethlehem Cho., S \ T 1: -/.//". Manhant. .08 

8863. Glory to God in the Highest Sop. and Ten Soto. Qt., or Cho Citith Simper. ,oS 

886(1. O Bethlehem's Babe, Immanuel S A I I :. Solos and Qt , and Violin OM. . . . J. R. 2Y**M4ge< .12 

8S71). Hark, the Herald Angels Sing Qt. or«'ho and 'I'm Solo P. A. Sckiudcer. .12 

88S9. While Shepherds Watched Their Flocks by Night ( ho and Tin Solo . . . R. A". Qttayh. .16 

8S81. Every Valley Shall be Exalted Ten. and Bass Solos and Qt o, Ch //./'. Dankt. .10 

8S67. In the Beginning Ten. and Bam Cho., Sop. and Alto Dt., and Mixed Ql ... ... Ptrkins. .98 

8S61. O Holy Night (A. Adam.) Sop. Soto and Mixed Qt. island ad Violin, and Viola tutiih. H. S. Pcrkmt. .08 

8078. Bright Angels! Ye Herald Qt. or Cho /. C. A/a.y. .u 

S996. It Is the Blessed Christmas Morn Sop Solo. Violin Obi., Chorus and Organ . . . . J. C. Ha-ti.-tt. ii 



OLIVER DITSON COMPANY, 

453 to 463 Washington Street, Boston. 



New York. C. H. DITSON A CO 



LONOON. 192 H.eh Holbom, WC. 



Philadelphia, J. E DITSON & CO. 
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A Genuine Violet Perfume. 

THE NEW CROWN VIOLETTE. 

IT 11 ml K»nri»llr Umr*n 
much of la 



Wirt »nWiuull: twin 
an imiutimi M «»ilet mail..- 



«'•. ka.c istien S f.tl«l»i- 



4:.i| .III' ]l>lVlUCilkS It llfRn .It 

j> Vi rkriairalu 

■ katriar are u«r4 mi tbe 

genuine eveercv «l I Iw. tl' .ri- 
ve*, gathered iron Ike violet 
said™* n< the Riviera. Tins 
tveonrr it hlglitv onreit- 
lraud .uvtl jiw. 

The delightful odor of 
the flower itsell. 

M rim rrtincd, iltli.ate, 
rich, anil luting. 




tmtlW. 

iA Mi 

Cro«un Violette 

have been prc^reii in oi-Vr 
that UJh- ■ iiurr le t it» 
ily. 

Ank Hour •Irtiooi't (ur 
the wear 

Vrmtm Fevahatftai 
or by MtiHiiic ii tent, in 
atarav. tn <*;i*w.1l. MttttJ 
Km Vnfk; MrKiu 
R IL«.I S li ■ T. MttcaH & 
Ca, ROHMI G«a> B. 
F.wm. I1.iudel|.li.a ; K. P. 

Xli'tu. W.i-.litvintiin I cir 

Wil'.iimJ. Hill.t hnVimi. 

a tii -.itviite Ui K'U buttle r4 
thi- ifclie'illul perfunve will 
be * M, live "I cJl.ltge. to 
am' .idoV*., 



RMLCfAt PRODUCTION or TttK 

CROWN PERFUMERY CO. 

177 NEW BOND STREET, 
Maktrs of the Universal favorite* 

CRAB-APPLE BLOSSOMS & MATSIKITA PERFUMES, 

and the 

CROWN LAVEfMR SALTS, 

AsKed for all over tbe world. 



Do You Want 



A Piano, 
Bicycle. 



Organ, 

.Sew ing Machine. 



A Carriage 



Bicycle Lamp, 
Camera, 

Winchester Rifle, 



A Revolver, 



Typewriter, 
Carpet Sweeper, 
Roll-too Desk. 



Etchings. 

Aw Encyclopedia. 



Any Standard Work t 
Popular Book*. 
Silverware, 



Or * choke ul a acre or m..n I Veful and Valuable Alrklc*! 
If SO, send a j-rt. siant|i hi 

Frank Leslie's New Illustrated 
Premium List. 



FRANK 



fUBtJSHINU 

New Vnrtc. 



NEW OONSERVATORY 
ENGLAND U . . OF MUSIC. 



RICHARD M. DANA, P~1de.1t 



r u ^,-,fe<l .« DJ4J h, D\ Efcrn Tut,.,... 

CAUL f AELTEM, 




The Leading Conservatory in 
America. 

COMPLETE IN ALL ITS DEPARTMENTS. 

yiMTOkS l<> llic cilv an- ii>vil,«t In rail al llie invtitutinn and 
examine its bkIIkxIv awl (aritilie*. Send fu« I Wpeclan 
and r.ilendar. 

FRANK W. HALE, General Manager, 

Franklin Square, BOSTON, MASS. 



lli.Pi tate & 




EVGKN irALBKKT : From fullest conviction I do- 
rlare them to lie the l,.~t Instrument* in America. 

DR. HANS VON III' LOW ! I declare them the ,.<W 

lutehj lust in Amerini. 

ALFKKI) OHUNFELO : I consider tlma the bett U- 

>t. -it ill rut* of •»!>' Tim •. 

P. TSCHAIKOVSKY : ' .mbine* with great Volume 
of Tone a rare symi-nlictic and noble Tone Color 
and perfect action. 



BALTIMORE: 
•22 A 84 E. Hall I more SI. 



NEW VORK s 
No. 148 Flflk Arem*. 



HAMUNOTON: 
I'.uii-jlvat.ia Avrtiuc, N.W. 



OLIVER DITS03 CO., BOSTON, 

Solt> Atr«*ntH. 



F. H. Qitson Company, Music Pnnter$. Boston. 
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